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As a Science, Rhetoric investigates, analyses, and defines the principles of Composition; as an-Art, it

enables us to apply these principles to plactice.
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Rhetoric is the Science of Laws and Forms of Prose.

Poetry belongs to what are called the fine arts.......Prose, on the contrary, strives to accomplish some

outward end.
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A Figure of Speech is a deviation from plain and ordinary way of speaking, for the sake of greater

effect.

A 0 0 W E deviation A4 ORSVRE JHEN 1 ¥ X MEE HENE PR EQE B HEa

HAKED DD Ridemy ARRAK BHAREMAY  TOARAIRSTDAK WAk ¥ dKAKK

B R EE LVONKE BHESKRENELOVY B E EN T & 7 $@ H ALV0E#HN <0 RE



VBRSO L0 1020 Qs 208 olgE s BEL BEL 00 4 sBEANEY S0 KRBT

W QUREEAIHE § 17 o N & R I N EE D SR TS VO U ISR LR .0 OB WO

OB 0 L B EARS 02160 P90 (LR VLSRN VY QEISDUA LD P EL L) WRNE

favi\«yfxxztib\@¥$mﬂ$1k< QD SIIHE L 0 1 = 7N QREEH A D
NAR~D Bl [N

V5 BERQ IR R 5 RIS 220 00 S ¢ R VREQRR ML HEV OGN hu o —u
O VAR NELO ) I NEBE O VOV

To produce illusion, —that is, to make the reader forget the language in the meaning, the verbal sign
in the thing signified—, words should be used in the way in which they are most eflcient, the way in
which sound most closely corresponds to sense, the succession of characters on the page to the succes-

sion of events in the story.
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Fiction is one of the fine arts, deserving in it turn of all the honours and emoluments that have hitherto

been reserved for the successful profession of music, poetry, painting, architecture.
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Poetry is a Fine Art, operating by means of ‘ﬁroumrﬁ conveyed in Language. .
Poetry agrees generically with Painting, Sculpture, Architecture, and Music; and its specific mark is

derived from the instrumentality employed.
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The greater part of the fiction now published and read has no other object than mere pleasure, and
that of a very low kind. Novels of this sort have a debasing effect upon the public mind. The reading
of them is a mere mental dissipation, unfitting the reader wOﬁr for reading of a more elevated kind, and

for the active duties of life.
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A work of Art, unlike the things that perish in giving delight to one individual, admits the participation
of a multitude. A picture, a poem, or a fine building, can be enjoyed by successive generations of men.
Tt is chiefly what appeals to one or other of the higher senses —Sight and Hearing— that complies with
this demand. Objects of Gustatory sensibility are consumed by the single users; Odours affect a greater
number, but are still limited; things that gratify the feelings of Touch and Muscularity —a bed or a
chair— are monopolized for the time. It is the ennobling function of Art to draw human beings together

in mutual sympathy and common enjoyment, instead of holding out occasions of strife and apples of
discord.
%w%&w ho o =" RV Q<40 é%ﬂ MR 0 WK 500 QRIE QM E D v
{08 5° QMo SKREE BB KR iR R
w7 HQ%E@&E@WEM NEHR I a0 AU S0 LT AN A RN K ﬁev@@hj'ﬁ}dwf)m_\gvkggvt‘:gm;)v)
¢ BRLHIRL BB N S oF S ERUIQNeNaE S Q% VROQERARENIHE Y BRIEHRORL
i

R

LY
wﬂoﬁt;ﬂ%%gﬁﬁgﬂwg’mb@4£&%UMﬁ£%ﬁ$&&P@@ ERERE IS0 S HEVOV

12 —



WO RBNHOO M LadoR” HEORRMVOROKASVAUNRN W SVREVYERVL” SRN <0 VW9
SQEIEN L 44 0 KO R0 BEHLUPNTE VAL RV BRORLR ST RKERHN FRIER VN2 0 Py
Q¥R O WREEE QI MR AN 1 U A 5° (40 M S IIR 2 B Q MK N EI R0 Y Wik w0 S EINe Q)
#K (agreeable train of thought) WM RA~I-»+010%% 7 HEEL L (mental pleasure) QERL oL SN 5
QTP AN A A NERKE BRVERY O S uREadimd ©5e°

These senses [Sight and Hearing] seem to be particularly in the service of the soul. The sensations
they produce are pure, not gross; intellectual, not corporeal. - They contribute to the refining rather than
the sustaining of life. They procure us pleasures which are not selfish and sensual, but noble and eleva-

ting.
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#E ) )° (The eye being, as we have seen, the medium of the most vivid and abundant sensations, to it
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most of the fine arts, —painting, sculpture, architecture, and landscape-garding, —are exclusively addressed.)
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The chain of incidents on which a fiction is founded, is called its Plot. A plot should not be glaringly
improbable ; it should be moral, consistent in all its parts, and so managed as to keep alive the reader’s
interest throughout. This is often insured by reserving some important denouement for the last.

Next to a good plot, nothing is more necessary to success in fictitious composition than a striking

and life-like portraiture of character. Individual peculiarities of mind and manners must be carried out.

ARBRLUIQOW Story A | By Tale VERPE.L 0GR BHQHKE O R L 2.0 1) V2R
S5 Tale M O A9 BEVHR<|ORAEOR XY MKPERORINOL SR KEE U
AR LDV 28 L L BERQOREN OV S 42° svQ Story V7 {IQEQ Plot VEREMERZUE SR O
SV LL20 P00’ MG B )4 Sir Walter Scott 27 Jane Austin © “Emma” €325 (1815) @ &5 Plot

— 16 —



U0 4y “the object of every skilful novelist” A5 OfNEAL" 2 h > &N %K QRHEV HHERY O LU
0.250° W LRVIXLE-RFE (KRR Fiction OK) VNELD SaNE L7 WomB -2 0 2400 LRHKORENR
O & M A0 1) U RIS D RE S RV OV ESIEE - Lo B M D B R LIRS REER N S R e P

+e°
S
WRHEEDPHLL° ah D A NEKE [IRYBEIRE=EHUTU 0D YVORY S REERSST REOT
RUPRE (HE) HELKERNH P H0OVIW 5 L0 P 80°

The Novel, though thus like the Romance in its main features, differs from the latter in that it aims
at the delineation of social manners, or the development of a story founded on the incidents of ordinary
life, or both together; whereas the Romance is based on incidents, not merely improbable, but altogether
wild and out of the common course of life at the present day, —on legends of bygone ages, heroic

exploits of former times, supernatural events, and vagaries of the imagination in general.
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A good fiction should always be written with a view to showing the beauty and triumph of truth and
virture, and the deformity and punishment of falsehood and vice. This class of literature is more widely

read than any other, and often exerts a powerful influence over morals and tastes of a nation.
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The Novel, which is a pure fiction describing the incidents of modern social life or manners, contain-
ing every possible variety of character and of scenery, and designed to excite to the reader’s interest by

a rapid succession of events, an involvement of interests, and the unravelling of intricacies of plot.
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Every society can have its history. The most important of this class [Special History] is the history
of a nation.
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“Men expect from history,” says Guizot, “experience analogous to the wants they feel, to the life
they live; they desire to understand the real nature and hidden springs of institutions; to enter into
the movements of parties, to follow them in their combinations, to study the secret of the influence of
the masses, and of the action of individuals. Men and things must resuscitate before them, no longer
merely as an interest or deversion, but as a revelation of how rights, liberties, and power are to be acquired,

exercised, and defended; how to combine opinions, interests, passions, the necessities of circumstances,
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all the elements of active political life. This is what history becomes for free nations.-:--: The need of
broad philosophical view of the course of human affairs and progress of society has gained strength
instead of becoming extinguished; we have not ceased to look to facts for something more than mere

narratives,::-:- .
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There are two defective methods of historical composition which are very prevalent.

1st. History deals with individual concrete facts, and aims to embody them in an affective picturesque
narrative ; it is closely related to poetry and romance. If it is written with a view simply to give a
brilliant narrative that shall please the imagination and satisfy curiosity, it becomes a romance; and
realizes none of ends for which history is written. _

2nd. If the writer gives prominence to the principles which can be derived from the facts, and make his
work a depository of general views, that gratify the speculative intellect, he does not write history; his

work is a scientific treatise, wanting in the essential features of genuine history.

A perfect history avoids both extremes. It gives to imagination and reason their due; and combines
vivid narration with broad philosophical views. History is not science. It exhibits individual facts, and
is not a system of notions and general principles,----+ it tells, not what generally is, or what must be, but

facts that once occurred and that will never occur again.
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In exacting the most Em_m impartiality of the historian, it is not demanded that he supress all personal
feeling. There is a false objectivity of history which consists in the absence of all feeling and interest
on the part of the writer..---- The historian should have fixed conviction; we expect him to feel moral
indignation at wrong, and to sympathize with what is noble and good, He is a judge as well as a witness;
it is his right to distribute praise and blame; we do not demand that he shall be destitute of feeling,
but that he regulate it according to the dictates of truth and justice.

Tt is in his skill in detecting the relations of facts, discerning their value, correctly interpreting them,
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and distinguishing what is permanent from what is transitory, what is essential from what is accidental,
that the historian’s powers of generalization and his philosophic culture are shown. The exhibition of
facts with scruplous exactness without these higher qualities gives us chronicles and annals —the materials
of history; but there is wanting a correct view of the meaning and bearings of the events reported.

These the historian discovers; he draws from the rude narratives what the original writers never saw
in them.

The chronological method gives the events in the order of their occurrence. - But the exclusive
employment of this method destroys the unity of the narrative, separats related and throws together he-

terogeneous matters; and produces a rude, undigested mass, not an organic whole.

The disposition of the materials is an important and difficult part of the historian’s task. There is no
one method that can be exclusively employed. The mode of representation varies with the point of view
of the writer. and the subject of the history.

In history, as in every literary work, unity is indispensable. Historical unity is not the same as sci-

entific and oratorical. It resides in the subject —in the society, institution, individual whose life is
narrated.

S

ARAY
o

N "»\ﬁi\\"*Jﬁp‘\&" it t‘ﬁ@@%b—(ﬁﬂﬂ}‘)gwr@%‘“, SRS e S 7 H“‘)\UPUF»@E%@~§—“” A0 1 A RIREQ
5507 VUK OHKE ORI EEYRIASQREEKOHE LR O W Do 8.0%.4 ﬁ@ﬂ@]%@x«&
i3

CHRE LTV 548 QoW i9e°

BREVECROM S 2 KRS HIwh Q@ MO SBIRNEE O L S 0 ukah 2 8N % @ﬁﬂlﬂﬂl‘i ©o L (2
N

— 26 —



I 2% B HEEE RS R O RS ik 0 s U QI8 | b Al {EED S NE o Fgm 1 )
B AMOH 5" R D ENTE QIR VIR S0P Q VO KRQ M4 Y IEENKLQ] BRHAE P 5 U
WARIIEE M S SR U OBENEER (BHDEEE) M WA T R IN O e bk T K\ &E
g o m

AT RN b QIR 4o IR QOS2 Q WE oK B 1 W R LBEEZD
hdedmd

KD QAMMKOESISOPRC £° Qe DVHLOLERE ML vt i N KL |
XY VWRERCHIVEENS O ELINR LHYVE.LR Ve 0e°

~

Eovks

BENEER S0 TERHARO 507 o QK P ERECREOHEERHE (D) MUy SEOR
M40

R

Events must not only be vividly portrayed; their historical significance must be made apparent; that

is, their meaning and importance for growth and destiny of the nation or the individual.
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Description enters more or less largely into all historical works. The events are so closely connected
with localities and persons, that in order to render them even intelligible, the historian must endeavor
to place before the minds of his readers a vivid picture of the entire land, of particular localities, and

of the character of the leading characters.
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In narrating the history of a country, we have to keep in mind that several classes of events are going

on at the same. -+« And we shall at once see that each of these departments has a history of its own
contemporaneous with the histories of all the rest.

State and describe the leading events, classifying them as religious, political, social, commercial, li-
terary, &c.
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A panoramic view is often effective. This consists in pointing out a succession of varied objects, one
leading naturally up to the succeeding one. Professor Bain calls this the “Traveller’s point of view”.
Sometimes the panoramic description is given from some lofty height, as a balloon, and is then called
“a bird’s eye view”.

A description can also be rendered interesting by confining it to some particular moment of time, or

by viewing the object under some special circumstances.
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The reader has the pleasure of foreseeing somewhat of the sequel without confusion; he observes
always one event rising out of another, and longs to see the winding up of the whole, which is artfully
concealed from him, to hastén him on to it with the greater impatience. When he has persued the
whole history, he looks back like a curious traveler, who, having got to the top of a mountain, observes all
around him, and takes a delight in viewing from this situation, the way he came and all the pleasant

places through which he passed.
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Narration is the account of real or imaginary facts or events. -+ Narrative composition applies to a

succession of views, or to things changing from one phase to another, and to the stream of events.
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To produce illusion, —that is, to make the reader forget the language in the meaning, the verbal sign
in the thing signified,— words should be used in the way in which they are most efficient, the way in
which sound most closely corresponds to sense, the succession of characters on the page to the succesion

of events of story.
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Such a writer will, then, never undertake to describe in detail places or persons in their outward aspect ;
but he will manage, in the course of his narrative, (1) to give such glimpses of them.as one who runs
may have; or (2) to convey ideas about. them through the medium of the impressions they make. or the
effect they produce; or (3), if it is necessary to keep an object long befor the mind, to relate a story
about it, —a story which shall gradually, though incidentally, tell the reader all that words can tell him.
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To secure method in movement, a writer should keep one point of view until he has good reason to
change it. ‘

To secure method in movement, a writer should keep constantly in mind the central idea of his nar- -

rative ; about that central idea he should group all other ideas according to their relative value and

pertinence.

An unskilful historian runs from one point of view to another, and he has no central idea. Having
no sense of proportlon, he gives as much space to unimportant as to important matters. Having no eye
for perspective, he fails to show the true relations between events. Even when his narrative is historically

correct, the total impression is false.

In fiction, the requirements of method .in movement should always be observed. A story should begin
to move as soon as possible. .- Once started, it should keep in motion, never stagnating, nevr eddying,

but flowing on like a river which take to itself all tributary streams and thus grows broader and deeper.
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The events which I propose to relate form only a single act of a great and evetful drama extending
through ages, and must be very imperfectly understood unless the plot of the preceding acts be well
known, I shall therefore introduce my narrative by a slight sketch of the history of our country from

the earliest times.
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“It is sometimes best to commence by describing a recent state of things more familiar to the persons
addressed, and then to point out by what previous steps that state was arrived at. In this case also,
inversion of order of time has a view to the explanation of the event.----- ” (Bain).

This method of procedure is known as the backward teaching of history. It seems eminently consistent

with the great educational maxim of proceeding from the known to the unknown; from (what is, at
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least to the learner, apparently) the simple to the complex.
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