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JERICEIACE 43-3  (1995)

F. K. Stanzel D&Y O ¥im & Z DRE
— K. Mansfield, “The Garden Party” 2%z

Coeplusywen® B OB op 4

1 ZhIToEHR

ek, EBY OHBERRKRELJPTT—ARDIEY L= AHOEY O_FEH
WHBLEVIEZHB—BHTH 729, Brooks & Warren iZ L hif, —A
OB FW, HAHOZ L% “1” LY, BAOSETHS D> TVw5
ez, FESVNELIWI ERET, 20417, EARDIZ WV
BEBENO—ALSELBEEET, A M-V —LrD0HEbLIEVDOES
EOBEBEVFBRVL LnS, Il T, ZAFROGEIZIMI» S
Bzt z v B 2722 L2 DA %REES dramatic T objective R Fik &, £41
DEVFREHNE LD, FRPAYOLEEZHALLY, ZOLKAST
fTolt VT BHELNDL LBEHLTWE, TIh6EEHENI/FEREL
T, Scholes & Kellogg 3> 3 X 5 I2#)8E (narrative art) i Z¥IERNE
(story) LEEDFE (story-teller) EMPETH B EWVWIFEZFIZLAROLOD
ELTRIFANLONTER®,

SCHMHLIFV B L, EREBOBELIRED LS RBMHEIEI D Thds
ESERL T DEWIFNLERLD b, HEHRBIIHLTESZAY
BEDEICECEZ 2P EVILONENEBE> Twolz,® LT 1920 £
RIZA% & James Joyce ® Virginia Woolf WREZI N2 0wb® 3 TEHRO
T, OFEEZRAVAERLEBES T2, LrLIOFHKR, FYOHE
OVHEATIE 2L, BROTI, BHEEEERL VI LI RFEZ T THHAS



FERICEE AT

nT&E7,

9, TEROWN, (stream of consciousness) &% ik Henry
James D5 TH 2 William James 28 The Principles of Psychology OHT
D TRHOWILLEZORAETH 39, Willlam James ZAMOBERZEICE
t32bDTHY, ZOBRIMFCWOILLZ LR TET, Rhsd0T
brrl, ek TEREOHN, BEFOWN, (the stream of thought, of
consciousness) & IFEA 722, R. Humphrey ik Stream of Consciousness in
the Modern Novel D72 #C 2 DFIEE® XM & D iz, Humphrey
RENEERORNOFEEH /MG, FEELT—AbsvEzh
D EOBZANMORBER Y, ZOEZI/DRDOTOEHRENERINS R
I = DEEEER I LT WBY, ZOFEOMEIISFHBIETAGOE X
BEEERDLD D> TnRLIBRRECEEZ222LTHY, RRZE-LYD
BEEOMER 2 TR AEEDVDEECERTLIEZ NS,
ZDRHHERT IEHPNIEREZOLERIANL TRBTRLE
FRELTWBE®, 2@ "EBOFNL, &\ > BREIIFED I Woolf OFERIC A
55 &5 ERAYOREBE ZNIES S £ 2R FEEHHET 5123
B2 bO»d Lz, BRI L > CRIEFAMOERDOKH O » 534
PRBBIDHE L, ZOIIRFEERUT TEBOTN, LIERD IGHY
EI3MEnSHENELTL 3, 72 Humphrey 13 TEZROTI O/
(stream-of-consciousness fiction) X WIBWHRLTWEH, FI7 A+ e
BERBBOWUNTEIN TV E/NGIITREEL LTIRD D 5 2 8 HEICIIH
ThHdh5, INREBROTNOFESZORHREL>TWE/AHEILT
WO TWBDREEZONE®, LpLT 27X DRTERMDFNDTE %
FNRTWaEREZ S TRWEHBSEDRBIEZDRFID b DEHRIZOWT
Humphrey {33788 L Tz,

Xz, BHMEEEEE (free indirect speech/style) 13EEE %S T 57
DEFBFDORRET, BH#FEE L MBEEREORICIET 2 5 D TH 57, Leech
& Short I free indirect speech BFHEEEZHRIC L TW B DL, /NI
IBENBHBERLE L TR AYOREARTZ2H5bT DM H D free  in-
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direct thought (EHRIEE%) LIFATRAL TR 230, &HD 5 ZOWH%
% ¥ ® T free indirect style/discourse ¥ FEA TV 328, FHE F free indirect
speech TH A Z2RRL TR b DS, (KW TRBEHEERICVONRT
free indirect style 23 Z & 123 %,) Randolph Quirk &® A Compre-
hensive Grammar of the English Language TiX free indirect speech D
BEROLSHALTW3E9,

1) EEfHiPEIPRATHEEVNI L

2) BEEFEFEOEBIE-o-TwB w3 L

(EREAEM, B, WU, (IIngER, MfdEtY)
(3) EFEMBBEBCHEL, ZhRCE b0 AMREAHE, BrRE, B
BROTRAMER T2 L 0w 2k

Z D & 91 free indirect style X BREFERIC A 5 L IAEZRMEA 2R > TW
205, XEERCHS6DbNEHDRD > LR THREEEL Ton b, FlziE,
MO OSEERFITH - CHEFAD@BEHERE IR ool b, BFE, 5
FERTHEFAR OB I 5T, BERECH 51D X 5 7% here,
tomorrow, today & VLo EFRABELNZY TS, i, TERAMCLES D
L2 EB® % free indirect style DI ENFBIFHESOHE WS HES £
T %, D% free indirect style & IXEBEEEH: © BIBER R 12 & 2 Wi
BT, QL0 L OBERBSBENZPIE 2T, ERfEHAMICSS b LN
B2 ENETEROPIC L - T, EHEFHRICEW SO0 5 MEFRCEVd O
ETHERRBDOBDHZDTHS, 20 LT TR NELZETIZ R L
BLETHEBFNCH L E2OBEBBL L TORMGETH S, LT,
B %X free indirect style TH B 5 E S »iF, EEIZ EOEEFRIEM
5 XD BMIRIC L > THMT T 2HBE8L{Bo>TLED, &5, fFHRA
VOFEZTHWB L, BRUTWBZEREET 3 LS HE»SEZ THS
&, freeindirect style L iZW 2 R WE 3 B2 2FROXLTHEPAYOE
HEEHTLIEHNTE S, Flzid, Ttbegantorain’ W3 X 32X TH
EFR A OEBIHE» N TR XIROF TR Z DAY "HHMBRED L
7oy EEZTRBIEDRBLEEERT 22 L8TEB05, ZoXBLEEH
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W7 B0 5 1% free indirect style LT W EZ B 0w DThH2, 2FDH, {Ff
ANYOBBOWE 25T % 7- 91213 free indirect style ORHEA TIiZ$
X2 EZHNTH D,

ZDE S TEBROFMN,, free indirect style &> 5% % 5% 7= 3i8H
BT SNEAE 2R > Thuldsd, TP 0EE, EEFEBY
ZEZARETNEFHT 2LOOMETH Y, XEERCENIBERE 5
AT % 2 LR TERV, ZOFPABOWE D & /2 WREER O
BB TEZINETH B L BHICHEL-DE Wayne C. Booth TH o7z,

Booth 1Z The Rhetoric of Fiction DIXPTRD & SRR Tw 35,

The most important unacknowledged narrators in modern fiction are
the third-person “centers of consciousness” through whom authors have
filtered their narratives.. Whether such “reflectors,” as James some-
times called them, are highly polished mirrors reflecting complex
mental experience, or the rather turbid, sense-bound “camera eyes” of
much fiction since James, they fill precisely the function of avowed

.narrators — though they can add intensities of their own“%.

Booth & TEEREHDOWER S B WP B3EABOEZROTL, O &
% Henry James 1272 & o T “reflector” & REA TWw 3D, Z i TR %‘
Stanzel KBV T HRA LU TH %, Z D reflector DEHRICE b ) DEREPM
L3 Z & Treflector 3B Y Fueflo TZ0®RE 2L, 35KESH
BOBBREERLZ 5L TES L BoothlZidRTw3, 27K BEYOD
FHEZR—AMBEZAFOZEBEL L W3 B LA —BNTHo 720,
Booth 83 Z DfEFAMIOBERICEb U ORI R UH T HLE &5 45HEL
TSV OHEBEL T2 EFHOEDFIHIZHS>bh T3,

And again, the effect of The Ambassadors is much closer to that of the

great first-person novels, since Strether in large part “narrates” his own

78—
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story, even though he is always referred to in the third person®?.

The Ambassador Tk Strether 13 reflector DEIE 2L THBY, ZOERD
WH» SHFEBEIND, ZOHETREAILCEIE "y EWINE»SEES
—AFRD FIEWE DO TH B, —J57T Strether T2 b EAFREBRTE
BN T3, BHIDFIH T Booth iZ “third-person center of consciousness” &
WITWHZLTEY, ABREZATHIZE > TR OERMICIEZEA
MO—BTH B LEZTWB, —AROFED K7 NE» & DfFic>
WTIEEHAT 2 Z e TERN, D SV EDEHTXE i “narrates” &
WIBSE AR THENTVWR ZETHE, TNETOEY DEBTRLT
FBOFBOTEZ LD OBKEIHRTH - 7288, Z0DFEE1E Strether DER
WEbD ORI & HE N, Strether BEBIZHBEEI LTV E LY
WDTHZ05, AfixsE “narrate” L WIBRFELI RV, LHL—AT
Booth X Z D HFERE) OEBOBMATEZ R TRZOR VI LESR
T Wwiclew, FADKE LT “narrate” L W3 ERSHZ> & THW
12D ELEZOND,

8T, Booth B2 DHHRERTH L E L LEMBERO L, ZOER
BEHREDZNEH, B=H % “Impersonal Narration” LEL TZ DHED
HHNC BTz o T 299, Booth iz &5 T ED & 3 & AWt reflector 1278 3
REP LS reflector & LCOEBOBBRERCEETH >, ZOFH
HETIRFEE DR 5 &55% 13 reflector DIREF > & reflector 352 b DIZE S
NTWw 379, reflector DEF 2B L CHEHAPHEEHL, StEL2ENWT
WIS LR BT THTHE EEZT WS, Boothiz Z DBEIZH
“reliable” “unreliable” DHHER b Tik ), reflector iX “unreliable” TH 3
ERLCT03, LALIDHEFIFEVFCOAFECSINERELDTH 3,
WHEHAEZN 25 R TE STV EEVFOHEE, EhABCHT 3
omniscience DEGVLED FOLEEN—HL Twih i k3 REEK
Xt U T “reliable” “unreliable” QMETHEZ LI LIXTE B2 55, $iz—
ANROEDFOBE IR VETZ > TWAEVFENE SN THEIHTINLT

—79 —
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PRPZFOERES2B LB TEL0R, ENEUEERATETHWIONE
V3 ETEOEEEEMS T L b TEBE S5, LbL, reflector DA
REOERMLHE SR bOR, FHREROELTORE, ERETHY,
reflector U7z D EZ 72D Lc 2L bEEE L THERRITIANTHL
REDBDTH b, 51T, ZOREFIEFE b reflector DEFREBEL TL D
KEBLTWS LI BRBURE22EEFTHL LI ZLBEIXEDLED
¥, Booth @ “reliable” “unreliable” M #R#E 1L reflector I H TIE H 5N E&E
bDTIEEWI EB¥b» 5, Booth 2t p—fl L LU CZF 5 Kafka O
By IH2HBERERZHREZR>TLE>LBOERD SHELH TV 525,
Vol AFDBEEEFZIFANRTLEZIE, Gregor BZNETREBALD
BoTohdpoleBA2RYE MR T 258 E25HE b Gregor £ & b
WRLBZENTES, TOXICHEOFBITNEHDEDSDDRTTZ
42 ki35 Z &1 Shklovsky DI BILOBHRKRT O H Y, TERLRA L BB
TuRLHERFLOEHTLZETHH S, BEDER N, KR
reflector DHEBFL S DD E2RZ VI L BRBILOREARKRTH B EE>T L
WTH2 5, Booth BEIRT 5 & 3 T reflector DFEFHH S HEOKREF
BEONTVLDE EWS ZEiE, FIzE, YEHREN»SRTWBEIF
DD omniscient point of view IR T—RRFEIz LR 2 BZWHLED LA
s, reflector D HEDBHE F DEEZ ORBLD 7% 2 T reflector 23 % £
SRUEBLPEERTAIENTELOTHD, FHED LHIEBRL T
2EIRBCEEZOND EVD &S BRBEROOTH S, D&V, IO
TODFEDOEESBENTWEDOREWID TR, WEABTDORM K
ﬁr'?l)‘?‘:i%iﬁ-d)ﬁ?%’(‘% % x> % %,Booth 2 H 5 D7z Tz “reliable” “unreli-
able” DA% reflector 12 d H TR B2 ®IT, HIZ reflector DED 5
QZLORBLEES L PEBETERPoTLEVE S,

DIE, BEHOW, freeindirect style, Booth @ impersonal narration &
ZREFROLOBEEK DOWTATERY, DI INS I L Stanzel D
A Theory of Narrative \@BJ 5EED ODEFICDOWTEEL THT2V,

— 80—
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2 Stanzel MEY DB/

Stanzel X580 RO EFE L XF1$ 2B & L T mediacy (FH#ME) %
%b‘“@%‘“’o mediacy & BIEZEVPEERECYEEECTVWADTRR

, MOFPEREET S L XL VEBHCEZEOELALLTWSE Z L
z'7>.?m%bdf<b BEnSHDTHD, IORBLHEE2EETIEVFCR_HE
EHHY, VEDRHREOHDRITEY DITAEZLTARIEVFETHD, b
SO EDEEFABOLTICE2RAATLE W, RERXRZZOEEDRERL S
NRWEDFETH S,

The main representative of this transmission process is the narrator,
who can either perform before the eyes of the reader and portray his
own narrative act, or can withdraw so far behind the characters of the

narrative that the reader is no longer aware of his presence*®.

BEDED FIZOVTI, reflector DEBOD Y HEEPHIEL LS DT
B2, TOREBEZOEEETRTILDCHEVFOFEVRL O RV E
WO HDTH?, & RIEPOHEA% reflector DEZ@EL TR TWB 70,
EEFEBRL TV LI EENBRU NI BRIEY 20 X5 BBE&THEE
HREH 5D TH> T, Stanzel IZFEEEEDOHER, D VEEVESEHRBRL
Tw3 e EESEEED LicEhgbahTns t‘ﬁ%b‘(mé“e’o z
NETREELHREOHMCEBIFEVI bOEBL I L TYEPERETE
ﬁbé@fﬂ&mtﬁ%bf%t@?%é#,m@?@fﬁ@m%kmbé
Nk S B H 57012, Stanzel 13ZEY FHFELER LBV FOE
EBBRU SR WES L OMA 2EE L7 £, mediacy (E8EMH) L noE
ZHBRLTOADEELEZ NS,

Z @ mediacy DB % B & 27 LT, Stanzel DFEY OFEEOSIEIZ D »
THBRT ATz, Stanzel FFED OBEE, —ATHRDEE Y FH35E % first-

— 81—
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person narrative situation, {EEDEAFRDEEY IZH7z % authorial narra-
tive situation, reflector OEgk iz L ¢ figural narrative situation D=
DWEBFT T WD, £, 77 R MDD BT E D narrative situation 253
BOH 2 % B E 5 B2 5K X person, perspective, mode D=2 TH %, £7F
person (AFR) DWW TiE, Y F L ERPAYOFEEEESE CrEC TR
WHEWIZETHDE, CTNETEREVFPEHFOILE “1” LIERFED
75 % first-person narration & FE(F, YERAMEZEAFRTERT H D% third-
person narration ¥ MEATE7-97, ULirL, ZAHDEY THLEVFVES
DZExR“T” LR S57% Tom Jones % Troilus and Criseyde D & 5 7%
ERELHY, ZORETIEMEPEELTV, ZD7® Stanzel ZFEDVF L
TERAMIOBEbL D HnFEWSBEA» S, B FMEPAY LR CHFE
ATORBEDEIPEWVD ZEEHl kB LTBY, MUEFEAT
234 % first-person narrative situation & L T3, D & X perspective
(#R/45) 1213 internal perspective & external perspective 255H 1, ¥JEEDHN
il & BT\ 3345 % internal perspective, #MEl2» 5 BT 335E& % exter-
nal perspective ¥ #HEL T3, # L T external perspective TESN 5 %
Dy DL VEVFEOMNMIN» S OHRAETESN S S D% authorial narrative
situation & LT\ 3%, &#IZ, mode (%) 121 narrator mode & reflector
mode 235 D, ML LIt A#%E D DOFED ENEFICED » 1T 255 % narra-
tor mode, RV FHHB LR > TERAMOERICHRXREBELRLEITHE %
reflector mode ¥#HEL TW3, ZD reflector mode WXEIM L H D%
figural narrative situation & LT\ %, Zho6%2 £ LB ELUTOLI KR
5, ‘

Person: identity — non-identity of the realms of existence of the
narrator and the characters
Perspective: internal perspective — external perspective

Mode: narrator —non-narrator (reflector)

82—
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First-person narrative situation
Dominance of the identity of the realms of existence of the
narrator and the characters

Authorial narrative situation
Dominance of external perspective

Figural narrative situation

Dominance of the reflector mode

BHWRINERICRTEUTOL S 1509,

|
1
i
1
1
=1
firsc-person g auchorial
NArrative St " NAarrative
‘sicuation /"~ L Il VY 7\ sicuation
7 Q -
\\\q'f-‘o,.. S P
~ by ! Y
~ | P
S -
~ '
g ) >|’ - ‘ l
" <
RPN ,7017
(;(S? - 1 RN 7(/
‘\7)? -7 1 \\°7c,‘c
(}/( -7 <! SNY
- <
ol ~
- - 2 .
8
g1
1
i /
| /
I
1
|

figural narrative
situacion

(typological circle)

ZnZh O narrative situation OAIE I H 2 @S LEE 2R L, FRIC
HEHDPZRNERERL T b, BEERCRTH 5 b, first-person nar-
rative situation IZ DWW TiE, ¥ 9880 F LAEP AW OEFAERE O identity 23
LR TH D, internal perspective & narrator mode 23 REEHL &

— 83—
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BoTwd, D%V, BIFRELPOERFAPLRICERCES, BYFO
WHE» S Riz 2 L FRU2 2 L 2FHFICFE D »1J 5, authorial narrative
situation {2 DWW TiL, FEY F28, Ml & EF R TOHRERFE S DMK
RELZERTHY, FRPAPLRZRICHFCEEBELCLEwEWS 2k, §E
DERHEEIWEL EVD T ENTRNERETH B, figural narrative situa-
tion 12 DWW Tk, reflector DEBIZBL LT H S F 0 E 2 BHTH Y,
reflector DAEI» S DHE L, B FLFEPAMORELEEBIED L
Z &, DF D reflector BEARTEILTWBE EWD T BRI RFHE L
BoTWwb VST Thb, .

Z M k& 51z Stanzel %, person, perspective, mode ¥ W3S =DDEED
ZOFTOOMIMEDOANDD I B EQOERPIEEPICL VEED OREBRE =D
1L % % typological circle i % & 7z, L& L Z Z T Stanzel 257781
LTWw20iE, DEODERDORHTHEED OBERELLESbDTHS
WS LTHE, TNETOED @ﬁ?ﬁ'@@b%d\gﬁﬁwf@i SRAFET
EPNTwEL LW HEBTE 8N TH oD L, Stanzel 135 5
/NBIPI T D narrative situation D& L & 2 DEMD b DEKIZ DOV THEZ
ERETHBZEDBRT 0D,

Since the narrative situation of a novel is constantly subject to modifi-
cation, from chapter to chapter or from paragraph to paragraph, it is
also necessary to give special attention to the sequence of modifica-
tions, transitions, and overlappings of the narrative situations between

the beginning and the end of a work®.

Stanzel i & @ narrative situation DEILIZET L, HI2WIFERET L icild
ZDBB LANT LSS, ERCRXBUTHET 52 EDHB LHRT
Fwi2% 35, Stanzel X ZDEEY OHEDOEAL% “dynamization of the nar-
rative - situation” &LEUS, —FA TEED OFENEL LW DH D% “schema-
tization of the narrative process” LIEA TW %, Bl EHS Stanzel DEED D

— 84—
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HEROMETH 285, DEIZ 2% Katherine Mansfield @ “The Garden
Party” KW H T TEMBHICEZ 32 L TCEOREZPUD THVELTA
Tz,

3 K. Mansfield, “The Garden Party”

Mansfield 23— E£BHETABOLIE 5D L U TIERBPEWIIERTH
5 k&iﬁé‘hfh%?%ﬁﬂ%biﬁ%o

... I find my great difficulty in writing is to learn to submit. Not that
one ought to be without resistance — of course I don’t mean that. But
when I am writing of ‘another’ I want so to lose myself in the soul of

the other that I am not ....2®

Z D “to lose myself in the soul of the other that I am not” 2% b T
DLOFIHAEHELES, LRFEECHENEETCETHEY, ZnsnE
HNZ ED & 5 R TIREICHN TV 3 Db % Stanzel DEEY OEHIZE S
LEDEENEEZTHELL, |

“The Garden Party” &\»>3 Rz, ERHETON —F -7 1 —&
EAMZFEBE L WEEDFE WS 52 5 NI RO %25 T Laura &5 4
ZBEDEIWCREL, FZ, BRASPABOEIZ OV TEEL T nh
T=REBRSTEY, DEDVEDDRIT Laura 2MA 2E 2, FHELTw3
Dh, TUBESIELL T DO End RZEANIDLbINTWS, L
25 T DIESTIE Laura OLBEEENERICEERE LR ->TL 2,

“The Garden Party” iZ 81} 2 .DEFE D FEIC DWW TIIEL 2 RIE,NTR
NN T &Iz, HlziE Adam J. Sorkin iZRD & 5 1B TW» 3,

. Throughout the story, Mansfield renders mimetic detail through a



FERICFEABATE

highly emotional, sensuous style, subtly manipulating both point of view

narration and authorial diction®V.

Sorkin Mv>35 “point of view narration” ¥ iX Stanzel DFEYD OE Tl
figural narrative situationiZ®7z9, “authorial diction” & i authorial
narrative situation TOEEMWICH 23 b D123 S LIFERTE 523, Sor-
kin OFBAIZZ ZETT, ZOZDDHENEAREKRZ b > THV LN, B
BWEZEDEIBHMBED T TRR20PIDVTETEHRRNTWRY, X2
Sarah Sandley 1% Joyce @ “epiphany” 2 &7z % & 5 2B % Mansfield I
“glimpse” & FELN, # OBREIDIER AN D LE X free indirect discourse %
FWTEPN T2 LIBRTW B3, {EGmODIED DS TOEFAY DS
b DM NP Z DEFIC DL TIRSIN TR NE,

Stanzel MEED @E?n%’(*%éi % & “The Garden Party” i authorial nar-
rative situation & figural narrative situation ¥ 32U D &3 CTHEEK SN
Twb, ZHiZfEn Laura O/0LERIE S authorial narrative situation TO
authorial narrator iZ X 2 4#Mil» & DFHEARHEE., figural narrative situa-
tion T® reflector T#H % Laura DWNED» 5 DHEF L V5 DD HETR &
nTws, 7, authorial narrator i & 2 4Mil2 & OSBRI E I DT
AT HTz0,

Four men in their shirt-sleeves stood grouped together on the garden
path. They carried staves covered with rolls of canvas, and they had
big tool-bags slung on their backs. They looked impressive. Laura
wished now that she was not holding that piece of bread-and-butter, but
there was nowhere to put it, and she couldn’t possibly throw it away.
She blushed and tried to look severe and even a little bit short-sighted

as she came up to them®®,

IRIEEE D OHT Laura BRIBLFAREZBRTLEIRFMADE 5

— 86—
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B =T —F 4 —DF MRV KD T, Laura i3/vF —D &8y
BFRER S EERRETIEWI LI A THE, BlrbBlond LR
72lc®, Laura BNV 2R T2 RTMIE I o LBy, Bl 2280
WL, #T32EHTERWL, Laura iIRHEL T DO LWLESE 2L ES
L, EfERBNLALIEHSIBWESED 2L LIS ELTWS, ZDOERFTIX
authorial narrator %% Laura O/NS 2 M2 4MEl & 5T, E HHEH W
LR, Laura 8AA IR ¥ X ) LB L T—4EBHZ DB 2D
o TWAEEPHEHEBVTIRIEZE LS BBDTVLIRETHS B8 5,
b L ZOFRS % figural narrative situation T Laura OEG» SHE LT &
L7z5, Laura QETF UL Bo TR AR DABEINL T LICHD,
ST E S BRREIBONABBI LIz 3, DFD 2 ZIXAMU» S OfffE
W OBBER L 22D TH 2,
ROGIREZEZCEIBLLEFRO 7T1THOEZATH 5,

His smile was so easy, so friendly, that Laura recovered. What nice
eyes he had, small, but such a dark blue! And now she looked at the
“others, they were smiling too. ‘Cheer up, we won't bite,’ their smile
seemed to say. How very nice ' workmen were! And what a beautiful
morning! She mustn’t mention the morning; she must be business-like.

The marquee®®.

BAIDIIE authorial narrative situation TH 2 EZEZ TS LOMEIENT
b5, LrL, RO “What nice eyes he had, ....” D3IFBE» 12 reflector
T®»% Laura OH» 5 7T\ % figural narrative situation T%H %, figural
narrative situation Tk Ui UiE free indirect style B8SEW &2, 20
X b free indirect style 272 5 TV3 3, “but such a dark. bluel” 15 ¥ &
5D “such” &> 9 FE & ERFIE Laura DR U HTH 5 2 L 2B TR
LTw3, TiERD “And now she looked at the others, they were smiling

t00.” DDV TR E I 125 5 &, o lF A authorial narrative situation
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DEIWERZ, ZH5FRLTHvObL LAV, LHLIDLIRNT
b Laura HEEBHOAZERTWE L WS ZLEERL TS I LEORHE
ThHY, Lawra B TZDANEDE S TS, EBUTWBR I EDERTH S
L4 57 »iF figural narrative situation TH3 &FEZ2 5L b TE S, #
NLUBED i figural narrative situation TH 5 Z & FHH»TH Y, Laura
DHEBEEFROAL TR L THRBREFBIBD T B I L EZONEER» S
Fl 2 L TREIcED LT W3, Laura 2 20 dH LIEANCEGREEOH
EELTOREEENTLA BRokZERALEN, =T 1 —0Hb o I 8%
D> TFORZFNTRENS EXNET S LR %, £ LT Laura
RHSRERICBERZ HECTHYTHNIHLE WS bOEEERL, TORIRIED
WTEZBIEWLRD, LIeSo TERDIBE D O DES TREE VLI b
DOIEER S % Laura MEUEHDTWB L WS Z & B Laura HEDEHR &
LTHi CLCRBEESERBDEDTH S, DL THEXTL B L, H
WD “And now...” DX b Laura OFHBEEBRDO AL KT 2 HE2RT
figural narrative situation TH 2 EHFZ 5 HBBELUTH S Z L ¥bhd,

ROBI A Laura ’FEEDREHS EXNET 2HHETH b, NS EIF
Yy &tz “glimpse”, D D—BDOS bI@ArOXKELPHBLTCLED &
w3 HDT, Sandley b “glimpse"’ Ol LT Z@%Bﬁ}%%ﬁ'c W5,

There lay a young man, fast asleep — sleeping so soundly, so deeply,
that he was far, far away from them both. Oh, so remote, so peaceful.
He was dreaming. Never wake him up again. His head was sunk in
the pillow, his eyes were closed; they were blind under the closed
eyelids. He was given up to his dream. What did garden parties and
baskets and lace frocks matter to him? He was far from all those
things. He was wonderful, beautiful. While they were laughing and
while the band was playing, this marvel had come to the lane. Happy
..happy... Allis well, said that sleeping face. This is just as it should

be. I am content®®.
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“There lay a young man, fast asleep ....” & >3 X% authorial narrator @
SERE A Z 20b LW, Laura DEH» S REBEZEDLETH D, 21T
i< “sleeping so soundly, so deeply” & \» 5B DFEAIEFE D FoMMHElH
SRTHEBLTWEHDTRERL, Laura B3 2 ADRHPT TETHESL D
W2, ETHELJEELCTwB Z EDRETH 5, “he was far, far away from
themboth” DL 2% MFELEZANS WS DTIE% L, Laura 28 T#.7z
LDOWBEIBPLEILBLTHREDTHS, ZABIRED figural nar-
rative situation 12 %2 > T\ % ZATH®D “Oh” &> 3 55t Laura DEEDS
Fe2ERLTBD, “Never wake him up again.” W3 ik TZ DA%/
ILB2WIRVOR, & Lawra BEZTWE I EDRRTH S, T LTH
Fid Laura L LB INETHEVI bOEFGHCEBR L 2 Z LD do
Te DI DILGH S T DEEDIEEEEL, Laura DU TWB I L#EZ T
5ZeEREDBREC, BXDHIEWRb, ZNIFITIC Laura DFEH KL
HEBEONES o THREWCESTE, BWBE 25250 TH 5, Laura
e TIOEEDI X “marvel” Tholz, LI Z X HENTEET
BH5L, BELOEFEDRPERRLEADOFHEL 2R LI EEELLT
TR0l AN, ZARRKDERZICHELT, ZOMEdHs b DEER
LT, #leboTw3En3 2 FTEBE 0O TH29,

Laura DJR D 3B OE2LEL 7. BB EAREDLI TR Tk Laurie
2, Laura it “It was simply marvellous.” £ & 9 2%, Z® “marvellous” &
WIHERIE ED Laura B U7z “marvel” 2 5 7 T w3 L HEZ2 B LB TE
%,

Laurie put his arm round her shoulder. ‘Don’t cry,” he said in
his warm, loving voice. “Was it awful?’

‘No,” sobbed Laura. ‘It was simply marvellous. But, Laurie—
‘She stopped, she looked at her brother. ‘Isn’t life, she stammered,
‘isn’t life—" But what life was she couldn’t explain. No matter. He

quite understood. ‘Isw’f it, darling?” said Laurie®®.
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“But what life was she couldn’t explain.” ®3Z % authorial narrator O&iEd
TH3 353, RO “No matter.  He quite understood.” iX figural narrative
situation & £ T, Laura W Z AR T &L ¥ 37> T, Laurie b »
Ao TANTRED 6, WD Laura OLBL LKL ORNTD
BLEERT 22 L bTEESC), 2 LTHEIETZ 5 t0vo, & Laurie 15 -
7zou L35 authorial narrator DFFH L K VD2 W TZDERIEKb-T
w3,

LL_E, authorial narrative situation, figural narrative situation ® X5l &
ZORBIDEEOEKREATERY, RDLIBv—VREDEIETEL
Te B DIED 5,

Soon after that people bagan coming in streams. The band struck up;
the hired waiters ran from the house to the marquee. Wherever you
looked there were couples strolling, bending to the flowers, greeting,
moving on over the lawn. They were like bright birds that had
alighted in the Sheridans’ garden for this one afternoon, on their way to
— where? Ah, what happiness it is to be with people who all are

happy, to press hands, press cheeks, smile into eyes®@®.

IHEN—T 4 — AR BT TR0 CER LI BOWETHBH, §i
#0% authorial narrator DRWHHETH 2 L3 Z L clBEIREWTH 3
5o LdL, “They were like bright birds ....” DX ® “on their way to —
where?” 1358 D FHEPIF 2 AHID 5 & CHELMELEW 232 L w5
FIEBRBEEWRELTWBELIICAL S, “ontheir wayto—" TEEIZ DX
D, “where?” TEEM 2FK L T\ 38T figural narrative situation @ X 5
WHRZ 52, Lawra OBBO SO ETH 2 LI R0,
Z OF43E Stanzel D> S5 TED F O reflector by THB LEZ 5N 5B,

Reflectorization means the assumption by the teller-character of par-
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ticular = attributes of a reflector-character: strictly speaking this
process begins when an authorial narrator declares, for example, that
he is not familiar or not completely familiar with a certain situation.
Reflectorization of the teller is not marked, however, until additional
and more conspicuous attributes of a reﬂeétor-character can be ob-
served in a teller-character @9,

Making an authorial narrator think and speak as if he were one of the

characters of the story is called reflectorization®®.

55D F D reflector 1L & 1ZEE D Fi reflector DEEZE U2 L3 H DT,
EBOFEEHZRHIDVTIZ X LA SR LD omniscience DRET Z
O reflector (b3 % 5, Z L TCE IV FRFEPFANIO—ATHE22D LI
BUIDEELIZD T 5, EicHF7z Mansfield 2> 5 DF[HOBE, B EHN
Sheridan ®ROALR LR CEES T—F 4 — 2o T B AL Z L b Izl
ZTORBEFBI PR 5, BEOXFHERICE>T03EY, IHIFEED
F0TEERAL LT, BFEL, HEIEEL, BEZADPTBENS
DRFRE LT, E—REEE2BRTHREOTERY, TOLSICEZBE
“Ah” >3 EER® “what happiness it is ..” D & Z ABRBE W 5T b
ZEDHABTER WV, “Ah” LW I FELREX D725 b EED F 23 Sher-
idan ROAZ ERICERB IR 5 THA—T 4 — R0 T DAL B LD
HWRZTHRRLEDEBLESRTODHS5bNTHL, Z L THRAERTEINT
WERDERSEIREBIFENZDOLIRK[FHLER->TWE I ERRLTW
2, DED I ZTEFEYFERreflector DL 3 bDDRUFELTWBD
RBeEZoh3,

VL EATE 7 & 512 “The Garden Party” CiZ authorial narrative situa-
tion T authorial narrator 2MEHR AN & D  —EE W perspective, D D
external perspective R ER A5 Il LIEE 3 % Fik L, figu-
ral narrative situation Creflector D EFRICBE LT HEEBNTF 7 A D%
NENDEGTENETNDERPHRZRS > THWLHNTWS, o lJA

— 91—



FERIEERILE

WOXIHZ 5 LI BTH figural narrative situation TEhrh T3 &2
5Tk, £ 2 WWRNT L BMHEHIBTX reflector OEHIM DA S TH %, D
%9, % OEFH authorial narrative situation TE» LT Va5 D> figural
narrative situation TELILTWE DI X > T, ZOHE % external per-
spective THMEID & H T W B EEY Finig+ & Db, reflector 73 internal
perspective TZ Z3OHNAED S AT WB DR OMHEHEI R 5, it
EREZD LS B R L TWBDIES 58, Stanzel DEEY OER % HH
T3 THENEHIREZ L ENTE 3, R 2405 R
Tv>% authorial narrator 2MEFHRIC A > COEER A L RHC LS
RERCH 23 BEEDFO reflector fLIZ D W T HEEL 72, Mansfield 23T
FOLORZESRHELES ) EBRTWB ZEBEERIIZT £ A M2k
reflector T®H % Laura DEFH» 55 T2 L5 Fik L FE Y F D reflector
BLWISELDDRRFEHOONTHEDIEENL B,

ZD& 57z Stanzel DFEZ KBS LEbE D L, ThETO "BHROK
L % free indirect style £ WA HHADHEL TCRATHTHB L b bh 3,
Stanzel ¥ "E% X TBRUH 9., D% b tell ¥f reflect & v>3 mode D& >
EWIREZEBLT, FFRFAYORE» o FERED OHEBRITRD A
&, BENLBREATCHET 2 N TELLEDIZ, 20X S oot agE
o7 DThH 5,

LirL, ZOERIVBABTLEED LI CHECGEZDIDEVITEIOV
ANVEREZL TR, T EBBECRMMTNTwS 2 L THEE
VAV DRIEIZEHEET 2 2B TE RV, HlZ i, Laura BRE» S H 5o
TR FORBIIRBE S Z DI TH S5, H—T v 8—F 4 — i3k 72
EFR LUz Laura WRERIZES O HAELBEF 20882, I
& N TR S 2 Laura EHSOHEOFICB S TR HAZY
HOEUES OE2RT, PoX 0V BREARELVORLSEES, /<~
T4 —DBRETDEFEPR ST E FEEDORIAIT DIEW, BT3RS
WFEZFPVRAEEFTRZEE2BEL, RERORFICLEEEZDEF
TIHDABIVEED, 2%0, ZOBETFIELEMEEOER L MESO R
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THY, ZOWFED > T Lawra BRRR ICHEZ B LItk 3, 2D XS
Z OEFIX Laura DEERERT —~ L BERBERICH D 25 b, Sk
LCOERT T IEZOREL ~ )V OMETH Y, Stanzel DIE Y QEHT
ST 5 Z LI TE RV,

UL, FRAMOEBR UL T EWIR D FREVENEL L VLI H
BRI S G THERBRER LGS BEP S, ZOHEEED ORROPI
LB 1T 72 Stanzel DB E L FHET 2 2 LB TE 2 THA S, Stanzel

BEED OEFRORM AR RELEHELIDLITIED, 200 BonkE
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