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1. IC®IZ

A5 HEEIL, Translation Studies (R, LAT TS OfLEG . FEKOFER FiE4%
EBRTHIETHD, TAEAN—H] OfEFLE Lz, FIERFNRT 70 —F b 05T
T HI LT, AROFRLICB T AH -2 —HEFELVIZTHZENTELEA S,
ZFHUCHIZ 0Tk E . FOEBOMRE KT 52 LA A[RBICT D70, L5 im0
Hea— RAEWE LT, a—"20ELZ72T [HEA—E] OMIZONT, EFHRFHELM
FEOFIFIRD HCERE 2 5 L7z BT, TEA—E] SERO L& USGERR21FE & | il
FERGIE AR LT-, ZTORMICT > Y u O—TEET S MO S k2 SNz -, &S
HIZ, LV ZHEMZR SR TX 5 L 512, [H8WEE] oMk e 2 OGERME, HEE
ARG IR L TV D,

B, MFAOFROMEIZ, TS ORENL S, ZHENLT Fr—FTE 5, &<IChH
BUZ72 D DX, FRRIC D2 EHR L BRI DPDLERTH L, Al ITHREFEE%
M, BFRATAZE O OIS A BN TSR D, HIEEEICIE, HIE B OFED
HT, FERAHR SN DR R L L TCOMASERIRD FEREAE D R & Liiid
JE. B OE R, PiE OFFCORTRICKIT AR, Wb b VAR EREEND,
FIEFFITAIITREORGESCa X U2 (81). DFEVREDHARES 5 Wil 3
X9 L BRI 2, FFAT &R T 2 HEEEE O OFERED L, I HICERT F
Z M, DEVFROHMSBEZEEOMER L, FEROBIESRE L L TEEOEENEZE X 6
N5,

—HRE R, A EICEE TS, OFED | MEITEXTH Y ERFFTH DR 5T,
HREFV UTRESCT T URED LI ICHREIZ /> TV D H B TENML TS Z ENRFEIT LN
Do MERDSNE T DAL, FEROR SN ZFEMICRE Lo B B
OFBETTEEEL TRV, fEN 2T EMEARBERZ LT 2 LN TERVWBERS D,
K TlE, BHEZLOT7 7a—FOhhn, FETITFFRIZ» DS ER E LT, RO
LERHCBI L CTE &, P3| L FAETITRMK BRI 0D L EHF L LT, L0 bk
LIEFHEOTFICER T2,

BIRR AT I U AW O BE 3 2 Mkt ) 22 FHERFFAET 5 b1 TikZe < (Venuti
1995gjjv) . AR b ZDOREHEEZ KDDL O TIHZRV, Loy Ll < 2 LA FIEREZIC S
WTERX IR im N e SN TV DL DTN TH D, TNHEZFE LD HDIIILLTOY A T

LTS3, < OFMSEFHCE IR D/M5E L LT, KE - FARRZ LIS 197T08 0 D EEAICAT DR TV 5,
—F. BV TR E G AT TEEE T, BIRRITEII I WDMBER AR o TV DIZH b 61, HFJEECR
WFRGRICIREN D 2 &R, 2 LT, BIRER L WO TV BARTIEFFRIZOVWTELS S
MCONTETND (B1522010) bOD, TSHAFEME L THY. LI TV DIXT<HED T ETH D,
TSUZONTHERDLRFEEND | FRDPANLENTZD H2000FIZR>THLTH D,

2HNERED D B AGEICHIR SNZFHT THERGE) Th 2 L oo, BB AAERES 2 WITBRGEICR S
boOEEE E TRFRfE#K LFEATH D,

3 “The greatest problem when translating a text from a period remote in time is not only that the poet and his
contemporaries are dead, but the significance of the poem in its context is dead too.” (Bassnett 2002, p.85)



»7% (A7 7 Y —Savory 1957),

FRRITEED 2 L IXE B 2 AT e 5720,
FRRIIEWED AR AR 2 e T id e B 72\,
FIRIZAIED LG D b O ThRIFIUER S0,

IFER S LS FD D O TRITIZAR SR,
FIFNED SR H D E T B,

IEHRRE OUEE R= 72T nid e B 7w,

FFAE & FRFROMESR O L 5 IZFED e T hE 72 5720,
IR & RIS OB O X 2 ICFD T UE 7R S,
IFAEIZST AT, AL TH X,
FRRIZFEIC DTN 720 . AL TER 570,

. BRSCORRITECC CRITIE R B 720,
HESCORITEESCTR T U 5720,
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FIZOELSF LN AT, FEHFERRICLHTTE LV L ~w&FIEL TN D, 1
L ATEAFFHEA TR —FE—FBIIWIGEL H T2, T e bMIRONE L
FRL, BEELRIEO LT TV TS, 20 TR 25202 LiIcEHEEBINE
WIEWRDH D, 3LEAIZTESHVREIRLELEY, ERSEEIIEESESERT
HINEWVI AT, Whbwpd 3O #30FE LTRDLNE I 9 Bl & 1EiE
THHDE, 5EGIFIURIZT TIT/Ae< . FBRSICHEMR L TWD, TEROFHIE AT L
THIRT 20, H2WIERIOBEROFHE BT 2 M E Vol RIRE R T,

7EBIZB L T OFIR TIL L Wb 2METH D, 2F V., GEOFR TIXHZ
S THERECT 200 &V I RIS, FERRIT, WOR TR OFRRIC B W THEER LA
AT 2283 EAERLNRNS, LA, BIRGEICIRESNTZAETH, SiEORRE
BIZE S TEESHWARERESELOND L IICRD L, HITHRPROOND, 7272
LREE FRR D@ W & LT, FUEE T IIARAMER H Y . FIERO T IERROZICiNZ 5 Z
LlIxTERVWENDbILTEY . FIEOEMEDRER I TS, Lol FHFRITHEIER Y RF
DFREDTZDIELND D TH LT, BUGELZRAT 2 DIXERREIRTH A 9,

FEA—5] 1IconTH i ITE N TSR TBR) 72722 82582 Th,
HAGEDBURGER & [FRRICAMEREOBRDR H 6 b FREMEITH D . E DFEITRD H i
HREFEEEF 2D, Lol AT 7 EE2EDIBRNR SRV S D wRetE

4 HASEEIX Y — A 578, Source Language, SL & H 15, DFE D FIRROXIRTH HH LT F X FBRENMN
7-5iE, MOSFEIGREINDIEFEO I ETHDH, TNICK LT, RXOSEIERSTE (BMSE, ¥ —
7> N E7E, Target Language, TL) & MEEN D,

5 Szab6 1968 (pp.191-192) %, d 3. (EACYFRHIENAL TH L7280, FIFE D LUREOBNFED MDY IZ
B CHEEMEH LGB Y . TL OHFEICHRLTHL RN E N9,



Nn (BT 5 TEA—E] GaltiRiz. 0B TH D), RDOILI10FZLT U 7 ORIE (%
2 Bz 2 THIE)]) RSB TV D2, FETE4E T LIZV, 112128, %
Zfitin 7z & 0 Nk EIRRICBI D 2 EARE CTH 523, FEMITIESE Gl 5, ZhboZ &
D, A FE TORIFRMIEIZIIT DEk% 2 RLAIEMEHF I RIS TE 5 L2 5,

ZZTHIMEE 2D DX, HARNHICFEOREE L MEE~OFIROBEE N E S ERR O T
WH7H, Whidd [FIRA by 7 ) SRBUETHMO TORNEWVIRITH D, [FIERA
KNy 7 ) OERBPFRRIEEICKIE L BITRE &9, FiRMMER SN S ECEER
BRI D, T2 & ZITARFENOMEE~OFER LD . MEEND AARFE~OFRDO ST,
RA MYy I MREHEINTWVWS, ANy ZREETHNEHDIFE., LTIV TIZLHEAAD
Tl WSRO, Bia RSOERRBGIC LT, BATE 2@ OMRFER D D, —
7. ﬁRX%/7®m@w§%~7&ﬁﬁ(m I T —FEND HAGE) OBEIE.
BFHRRB GRS 28 F1 2372 < IRET X TORMEEERNT KL L T 72 b g,
FATT RN HIE, Zh ol ﬁbmﬂm?&%ﬁ% BESEL LT HEX L@
B, EO—FCRHLREEER LT ) 7 7R EOFREIZHOWTIE, Bl snsZ2LbdHY 5 2,
FHRRFNEK D& B 1Tx LU 7e IOl 2 F Loz Ko T RE OFIRR 5 # 2 s A
HTENTED,

DFEV . HARGHOIEMROGAE T, FFURFE COk~ ZelEICE L Tz sh
LFRFEOBIRIEN FIZEE > TV, TTICHRESNZRE T HIT TRIRRA kv 7 |
DTN CEATEERA L, BRRFEEZBER L CE 22T, Ay I RER- LoD 5,
L2yL, BIRRZECIIHIRR S EOEL IO TR O3, SFFRMEICR LT TIELW xhik
FEFFEELRNE LTS, 2F0 ., TRV OB IOEEIHRETERNED
Th D,

—T RO WDW D [ 7 v SF ) FRRIER DS U 51254 5 #1F (expectancy norms’)
IEEERICIFE L TWAD, 7277 L, 20 2 VAT AN Lo TR A0, FERO-
ERENIBDOEH D HRNE SN TWD, HHAZRFIEL 820 | FIRRITR RO 21k
PENRT TS UMD L9225 720, MRFERRDALEEL SND X H5I2R 0D
T& 5 (Popovie 1980, Snell-Hornby 1988/1995), F7-, K& & HITFIROFHEN L 0 s
D &0 IRBIFUENER T 2 LIRS 220, A TIZRERAR OB ERHE O RIER DT ik %
SRR L7 2 & T A% OMBEIR A X 0 B#EROITAT O 72 OIS OB RN 72 D ITE N
20,

A A IS OIMEEFUL, B ZIXR CRERME O H IR, R 255 EMICk T 5,
BIAREE(Wienold 2004)7 & DFRFRIC I~ OREZ 9, B AROBRIFEZFERT DRI

6 “translation stock” (Rabin 1958) 7= & X IZMEEN S AARFE~OFER L V. AARFED SMEE~OFROEED

TR ERZEBIZ /> TL D, BEDHD [FIRA ~y 7] 3DV bTHD,
7 Chesterman D& T, FEAIIE Baker 1998 & Chesterman 1993% 2, 7e4s, / VAL CHIH T Uiz
DX Toury TH 5 (Toury 1996, pp.53-69%%)



HRIE L 72 5 SRERMOFE, B L OSUEE O B 72 f@gia Lisc, i iSO E 13 E
i IR & TR O RIFR RO TREWNWE W) 2 & b b D, T OF TITHBERAIRREEIC
Ko fbHEftoZ U six, BB 2 5@ AR DOJRKDO—2I12 b, ZOBRIT I =
—VURIZ E bRV LoD H 58, REHIRY 2RI K O HUIT & 2 Ha A 2 1324 R
FV, bHLAALZOMBEIZAARTHRITENS I —1 v XSFESOPRFFA R b O TIER
W, L2, RSB ERFMICEZY RH->ThH, HRFY TP T 7 VREUTF
DI —81 Y NEEESOMFRITRWVEREZF > Tnad, 2okt L, BRGSO 3 —
By NGE S R SO TR S 25, FEER19HE AL #2212 @ Aston, Dickins, Chamberlain D 3&5R
Pfizmaier, Florenz ®ERX> Rosny @ 7 F  AFEFR E TlE H A BT O/MFM T 72 STz
Mo Tz, T2 UINTH R R RER % BIRREIE I L= oo, BFESFE (Target Language.
TL., MEEiEE bWV D) OFE OMEMICKT 2 A HRF Y &7 WFDZn & idtt
RPN BN HBWNZ L, RIMLTND E W REUTIE DS Ty,

—Ji. HRFV T - T UCEEMOHASIE RAERKRAR ST LTI ey
NC—RBED =R > TWDHEHR LD R, 2O XD HEE SN D HE O FA
FRIZ Lo T, AR T EE R B fif b (explicitation®) 72 E D ENR LI - TL D72, FRIIT
REREELGZHHEHFL>TND,

Fo. BRROEHESELS . BESHEORE ICHIRADRNARTHIFORTYH | FF
MDED LIRS/ D & FIRROMEN S HITEHMEIZ > T 5, U ARG O
Fep B3R CTh D FHEFHEIZ OV T HWMNICHIRT 200 b WO ES < bbb, [TREWEE
X TET] OF47RIEERE . Arthur Waley (7 —H—« 7= oA U—) H, FIBKEIRRICEY
A TWDIZHEI 59, Japanese Poetry — The “uta” (1919) @ HC. “Japanese poetry can only
be rightly enjoyed in the original” [ H ADFFRKIIAKIICHEE TX 501X, JFXZ T TH D]
EDRTNWDLDOIE, LLED LS RFRREE & & L2 bIiZi#EN vy, Ll FCE
WRWVEREIZ & o TUTFREZE T A EFHFO L FEZ|E TE 2 HIETH S, EBRIC, BT
ZL DA, RXEZHFEATND EVIFHTHENLTND, L2AN, BRORLELAE
HIWTCE D DIE, FRRZFtLe LD RN AT 2L | Lefevere 1975230 > T\ 5 K 912, i
LHFR LR TELHETLTIL, WHFOT XA M Z R TE 508, 262 RO
BT, AL EZAETE DRANHIIL, BIROTE TR DBENR, £ DI DFE
B FHRR &2 A 9~ D BB T S ATE & WV o TRILIZ 72 5 TV B,

WO ETHRL TS OF T, CAEMOTFTITERA RAEN LM O TETWVDH, FFik
FRRICEAT 28 D R T RE SN TWDHN, HAGE, P THRHICHI U235 L
T ORI THRv, T D7 RSO TR R TR LRI R ERREE B
FIKOFFRIZONW T COMENR S D LB XD, BB CRIFRFNE = — X2 ZE LT
LOXAARGTHFOES TEA—E] & [F8WEE] OFEO ) OO FMER T

8 Vinay&Darbelnet 2338 A L 72 #E& T, HiAa0d S O DICHIIRE XU BN EEZ I 5 2 L2 0 5,
Toury @ TFHEROMEEAY72 223 | (universals of translation)?>—-2, (Shuttleworth & Cowie 1997)



by, BESHEI2,7EHETHD, LR, MR ERITIZORONIAEGRSHES S
LIAMZ B IS TE DITENRY, £, TRERA by 7 ] 30720 R BLOBER 2587 5
B, BIREZBIRTE 2 FMITICbRD71EA D, £, ERENRREL L Oa— 201
X, [EA—8H) OFMROBELELE L DL —HLRDTHA I,

FERFRR Tl BLEICH T - REDN G > TRV . SUFRIRO T b R R R
2B THDH, LinL TEA—E] 1Z. FIFRAOED MO B AL IS Edam & T3k
WIZZWRNOERD &, HEBIFFRICE L TWD D EEZLLND,

ROFETIE, FEHEHRED T 2030, THEA—E] JMFR 26 FIZHOWT, Th LN DK
MzbHiT 5, £O LT, ThbDMmzZDO, [HEA—E] #ER%Z & L THEBRR O Z%E
Zeam C72W,



2. [EA—H] OFMFBOFMFUCET 2 EFHEN R

ZoEZ, ERSATHRS A [TEA—E] J5EER &MEETN S, FIFRE S HUZRE,
HRREE W T HREFE ORI ZH N L, ZORELZBRTZHDTHD, THA—H]
SERROWIFRIZ, Dickins 12 X % & O CTHERERIT 1865 45, HATAIZZ OF4EICH SN, —
fIZ AAE SR OFIFIE 1882 4E (188L4AEDFL D) DORIFHER MHEKWRE] 72L&
biva ), Dickins RIETA—E)IZEN LY 1THESHDIEDLZ L2725, uhﬁﬁk—éj
ITHEBERIIZER LEl DAL CE TR Y | IO IIMGER O 2R & RIETIIXIERF I Lz
MRAETHD LWV D, TEA—E] FEERIT, MEFELVBRL ELERR,

MEERUTRFERIE ERFREIIZ < 20 b OO, HISCFEORRAL L TIIMEELD b
BRI Z N E W2 D, A THMGERO AL 1898 FETH VD . ZDOEEHITH W 7= HFHFR DI
REEBZID Z LBARETH D, MEEIL 20 HALHT:-E Ta—r v XCTHEFFHE L CHRGE
L0 L EEARREEE R LA D, AR CIEIEEER A O NTMEER 2|\, EiEERE
FOBIROFMICESZ S TT, LV ZEMICERTEL LT,

Fz, TEA—E] FEMORPER STy ay—Thbo7d, XHROH S [FE
WiRE] AR AEM LT, STIROA HETHEAZ: EORIERFIEITE D D LIBES L, £
DEEBELIZTOTHD, [HFEWE] TEBOBRPERIN D B4 Z2EpET, [H
A=l CEHLTWDIIHRLH L0, @WURERZES 2D,

ZIUZ Ko TR RIC R o 7o fnaki: TEA—1] 1001 & [EMEE] 2108 OAF1310
HOFHKE, ZNOOEBOTMFERTH D, D &I LEIRRFIEK = — S 2 &2 Bk L
7o BI{E3B00E LA LOFFRAIH A G E4L, TONFRIL, LT LB THD,

?M@(ﬁﬁ@ﬁ)
¢ T@%%%J@%%ﬁﬁ@ﬁﬂd@@(ﬁﬁ@&)
o [THEARE] 2E08kc 2T v Y r U—IDIER S iz Y fidk

IHIT, FaT Y 19730830 ) TEFENHTER] RO —fThHo LB R, a3 — X
WERIZL TWZRWA, TEA—&] OB AGEFER2E b s L THEIT LT,

B, FERAOHIIBEE S Thhro T AT Lz, 2720 TEA—H] 0oF
FAEICONWTIE, ZOHIAZATL L TOARWEANZ N E W RIERD 5, HAGEBN

B EIR SN b DO, HOWIIMMEEN D ERINTZH O HERHIE T TV 2 ATHE
ﬁ#%ét@ SO HIZV FERTRERTHH D, £z, R2TERSEBEEO MR
SRR, FHEEEZ LTV D,



2.1

SER [BEA—E] OEFHER
(FEAR21FE X EO~EQD, MFEFRSFEIX DO~D®)

—he =
giRE

E(1)1865, 1866 Dickinsa b

a) [Dickins, Frederick Victor]; Summers, James (ed.): Translations of JAPANESE ODES, from
the H'YAK NIN IS'SHIU, (Stanzas from a Hundred Poets.) By a Medical Officer of the Royal
Navy. In: The Chinese and Japanese Repository of Facts and Events in Science, History, and Art,
Relating to Eastern Asia. (Volume I11) London, 1865

+  Kraus Reprint Limited, Nendeln, Lichtenstein/Yushodo Booksellers LTD, Tokyo 1967 ({&

Z i)
o HMBEAM - FRTERE A —E] B A—EUEERME  H5&. 7 L A AR, 2004
(E@Dickins a & b &R, E®Dickins d 3R & E@Noguchi FR2MIEER XL TV 5D),

b) Dickins, F.V.: Hyak Nin Is’shiu, or Stanzas by a Century of Poets, being Japanese Lyrical

Odes, Translated into English, with explanatory notes, the text in Japanese and Roman

characters, and a full index.Smith, Elder & Co, London, 1866

¢+ Dickins, F. V.: Hyaku-nin-isshu, or, Stanzas by a century of poets, being Japanese lyrical
ordes (sic)) /HF#FE A —1H L HEE, 1892

¢ IT TS F R R, MG AR [2E5RE AN —%  Hyaku-nin-isshu, or
a hundred Japanese odes] #& /55 1898

¢  Hyaku-nin-isshu: or, Single songs of a hundred poets : literal translations into English with
renderings according to the original metre by Clay MacCauley, and versified translations
by F. Victor Dickins. San Kaku Sha, ¢.1934 (Dickins iRi% E@® MacCauley R & i AT
i shTng)

o TETET T A—EoMR—f BEGER - 253R] FrERE (1998)2002 (Dickins b
ROFRFIR DO Z LGRS TN D)

o EMBEAN - TSR E A —E] BA-EUEERME  H5&. 7 L AR, 2004

(E@Dickins a & b#R, E®Dickins d 3R & E@Noguchi FR2MYEER LTV D),

E©1899, 1917 MacCauley

¢+ MacCauley, Clay: Hyakunin isshu (Single Songs of a Hundred Poets). In: Transactions of
the Asiatic Society of Japan, Vol. XXVII. Part IV., 1900

¢+ MacCauley, Clay: Hyakunin-Isshu (Single Songs of a Hundred Poets)and Nori no
Hatsu-Ne (The Dominant Note of the Law). Kelly and Walsh, Ltd., Yokohama, 1917



¢ Hyaku-nin-isshu: or, Single songs of a hundred poets : literal translations into English with
renderings according to the original metre by Clay MacCauley, and versified translations
by F. Victor Dickins. San Kaku Sha, ¢.1934 (Dickins 7R/ E@¢ MacCauley 7R & 3iff AT
e E TV 5)

¢+ Morse, Peter; MacCauley, Clay: Hokusai: One Hundred Poets, George Braziller, New York,
1989

E(®1907 Noguchi
¢+ Noguchi, Yone: Hyaku Nin Isshu in English. In: Waseda Bungaku 17 (1 May 1907):
pp.76-80; 19 (1 Jun. 1907): pp.53-57; 21 (1 Aug. 1907): pp.71-75; 22 (1 Sept. 1907):
pp.142-46.
o HMBEA - FRTSRE A —E] BA—EUEERME  H5&. 7 L A AR, 2004
(E@Dickins a & b &R, E®Dickins d 3R & E@Noguchi FR2MIEER LTV D),

E@1908 Komiya
o NEIKRD TEA—E @ BROGR - /N SGR - IEHEAER] A 5ES . KPk1908

E()1909 Saito
o GRS R TEA—E ¢ A xiiR) Bsc#:1909
+  Saito, Hidesaburo: The hundred classic Japanese poets =) % ¥3# 5 A—1. SEG 7 77
1973

E®1909 Dickins d
+  Dickins, Frederick Victor: A Translation of the Japanese Anthology known as Hyakunin
Isshiu, or a Hundred Poems by a Hundred Poets. In: Journal of the Royal Asiatic Society of
Great Britain and Ireland. 1909 , pp.357-391
o EMBEA - TSR E A —E] BA-EUEERME  H5&. 7 L A AR, 2004
(E@Dickins a & b#R, E®Dickins d 3t & E@Noguchi FR2MIEER STV 5D),

E(1909 Porter
¢+ Porter, William N.: A Hundred Verses from Old Japan — being a translation of the
Hyaku-nin-isshu. Clarendon Press, Oxford, 1909
¢+ Porter, William N.: A Hundred Verses from Old Japan — being a translation of the
Hyaku-nin-isshu.Charles Tuttle, Rutland, Vermont, 1979
¢+ Porter, William N.: A Hundred Verses from Old Japan: Bilingual Edition (Tuttle Classics),
Charles Tuttle, North Clarendon, Vermont, 2007



E(®1938 Tanaka

*

Tanaka, F Fukuzo: Songs of Hyakunin-isshu Anglicized : Poems of Thirty-one Syllables
Known as the “Tanka” or “Waka”, Representing the Work of One Hundred Famous Poets
and Poetesses of Different Ages, Gathered by Sadaiye Fujiwara of the Ancient Kyoto Court
in the Year 1235 into a Volume Known as the... “Hyakunin-isshu”. Translated into English

in Original Form by Fukuzo Tanaka. Trade Pressroom, San Francisco, 1938

E(©1948 Yasuda

.

Z Mt [k v % & N— & Poem Card ] $it/8 3C/#1948,Poem Card (The Hyakunin-isshu
in English), " [SaRakHRE £ ]

E((1947)1957 Honda

¢

Honda, Heihachiro: One Hundred Poems from One Hundred Poets — Being a Translation of
the Ogura Hyaku-nin-isshiu. Sekishoin, Kyoto, 1947 (1952, 1991)

Honda, Heihachiro: One Hundred Poems from One Hundred Poets — Being a Translation of
the Ogura Hyaku-nin-isshiu. The Hokuseido Press, Tokyo, 1957 (1997)

E{)1965 Sharman

¢

Sharman, Grant: One Hundred Poets: A Japanese Anthology. Ogura Hyakunin Isshu (Eiyaku).
Monograph Committee, Los Angeles, California, 1965

E(21976, 1984 Levy

¢

Levy, Howard Seymour: Japan's best loved poetry classic, Hyakunin isshu.(East Asian
poetry in translation series, v. 1). Langstaff Publication, 1976 (First edition)

Levy, Howard Seymour: Japan's best loved poetry classic, Hyakunin isshu.(East Asian
poetry in translation series, v. 1). Warm-Soft Village Publications, 1984 (Third limited and

signed edition.)

E@31981 Miyata

L4

HHBAR [N E A —E] KBEE X $1981 (1983, 1989)

E(91982 Galt

¢

Galt, Tom: The Little Treasury of One Hundred People, One Poem Each. Princeton

University Press, Princeton, New Jersey 1982.



E@1984 Myerscough
+  Myerscough, Marie; Niiyama, Mitsuya: Poetic Japanese Pottery - An Interpretation of the
Ogura Hyakunin Isshu.  [/v& & A— 5 1EF@4] Shufunotomo, 1984

E161985 Takei
o AR, RHBEIGR [Obo<s IaEA—E] A3CERE1985

E(01991 Carter
¢ Carter, Steven: One Hundred Poems by One Hundred Poets. In: Traditional Japanese Poetry:
An Anthology. Stanford University Press, 1991. pp. 203-238.

E@®1991 Idei
o R T7° 7 2F5ER I A—1 ) EUEE£E1991 (Idei, Kosai: The 100 Tanka Poems by the
100 Celebrated Poets.)

E191996 Mostow
¢+ Mostow, Joshua S.: Pictures of the Heart — The Hyakunin Isshu in Word and Image.
University of Hawai'i Press, Honolulu, USA, 1996

E€02008 McMillan
¢+  McMiillan, Peter One Hundred Poets, One Poem Each - A Translation of the Ogura Hyakunin
Isshu Columbia University Press, New York 2008
¢ Iy IITv == ExHEEFR (R - EA—E BVILOREE D
25 ) 542009
¢ B A— VA I I TV [FEETRA LS EAERNE] 135 52015

E@D2008 Miyashita-Welch
¢ R, ERERERRSC - fERL TEAN—B ] v - 7w 7 22008, Miyashita, Emiko;
Welch, Michael Dylan:100 Poets: Passions of the Imperial Court. PIE Books, Tokyo, 2008
+ iPad/iPhone application /22010



D@1898 Ehmann
¢+ Ehmann, P[aul]: Die Lieder der hundert Dichter. (Hyakunin Isshi[sic].) In: Mittheilungen
der deutschen Gesellschaft fur Natur- und Volkerkunde Ostasiens. Band VII. Theil II.
Tokyo, 1898-1899, pp.193-272

D(@1958 Nambara
¢+ Nambara, Yoshiko: Die Hundert Gedichte — Hyakunin Isshu — Eine Sammlung japanischer
Gedichte zusammengestellt um 1235 von Fujiwara no Sada-ie. Siebenberg-Verlag,
Frankenau (1958) 2.Auflage 1963

D(®1986 Berndt
¢+ Berndt, Jirgen: Als wér's des Mondes letztes Licht am friihen Morgen — Hundert Gedichte
von hundert Dichtern aus Japan. Rutten & Loenig, Leinen, 1986
¢+ Berndt, Jirgen: Als wér's des Mondes letztes Licht am friihen Morgen — Hundert Gedichte
von hundert Dichtern aus Japan. Insel Verlag, Frankfurt am Main, 1987
¢+ Berndt, Jirgen: Als wér's des Mondes letztes Licht am friihen Morgen — Hundert Gedichte

von hundert Dichtern aus Japan. Edition Q, 1992

D(@)(1985)1991 Rickmeyer
+  Rickmeyer, Jens: Einflhrung in das Klassische Japanisch — anhand der Gedichtanthologie
Hyakunifi isshu. 4., verbesserte Auflage. ludicium Verlag GmbH, Miinchen, 2012
(1.Auflage 1985; 2., vollig neu bearbeiteten Auflage 1991)

D(®?2000 Arnold-Kanamori
¢+ Arnold-Kanamori, Horst: Ogura Hyakunin Isshu: die Sammlung “Einhundert Gedichte”.
Klassisches Japanisch 1. Kovac, 2000



22. [EA—E] OFEFER

FIFRR OFERNC R LT, BLEEPE TR L TV D991 TE A —8 ) 2R & AR
NEIZAE ~Tedo b, Ty —IZBIET D [BEA—E] HoRoflicitns,

7L, v EOARTARIN TN D LD, @S0 KRF O Tk MR S vz
HOR ROA T~ FHRR - #1208 & I &2 b ORTIEARIICARIED DRV,
HEHRMUCEE LTk, ERNORFXER CHEE TX 5 b O (Myerscough)iZ R Y filsk & LT,

E(1865, 1866, (1906) Dickins, Frederick Victor (1838-1915):

RO LB BARIEPOFEFERILZZ O [HEA—8E] ThH 5, Dickins (ZG5H4ME [H A
—H] OFIERZ LT 528, 19654 O HERER % Dickins a 7R, DEFER % Dickins b 7R
kj‘éo

a) [Dickins, Frederick Victor]; Summers, James (ed.): Translations of JAPANESE ODES, from
the H'YAK NIN IS'SHIU, (Stanzas from a Hundred Poets.) By a Medical Officer of the Royal
Navy. In: The Chinese and Japanese Repository of Facts and Events in Science, History, and Art,
Relating to Eastern Asia. (Volume I111) London, 1865 (1% iti3 Kraus Reprint Limited, Nendeln,
Lichtenstein/Yushodo Booksellers LTD, Tokyo 1967)

b) Dickins, F.V.: Hyak Nin Is’shiu, or Stanzas by a Century of Poets, being Japanese Lyrical
Odes, Translated into English, with explanatory notes, the text in Japanese and Roman
characters, and a full index.Smith, Elder & Co, London, 1866'*

Dickins @ [H A—1J 7EaRIT18664- 127 > K T S 4172 (Hyak Nin Is’shiu, or Stanzas
by a Century of Poets, being Japanese Lyrical Odes, Translated into English, with explanatory notes,
the text in Japanese and Roman characters, and a full index. & VY9 % A KT, WEFR<Japanese
Odes”), HFEL LTILINRIILHTE WD Z LIT72 50, EBRIZIX Dickins 23% DO RTDA:

9 X BT James Kirkup 8 X OVEFRBEKO [HEA—E] SRBHSILTWDER, ERENT Y r o —ITIL
FhshCBY ., BIERAFORLD, FERMNE I DR TE TR,
107- & 21X Interpretation of Ogura Hyakunin Isshu in English - based on the translation by maco, chisato, miyuki,
and Kyomi, August 25, 1996 to April 30, 1998, in Project Room, SIG English Lounge, PC-VAN, NEC, Japan.
http://www.pureoffice.net/kyomi/database/h1/index-e.htm (¥ H BF20144510 A 9H) 72 &,
7= L 2 I XT#FFR + i A —%—One hundred poets,one hundred poems |1 JF@ 7-, V > &'+ 7 A > 7 = /L F(Linda
Reinfeld), BiVE K7 HIRER 199750,

[<5RE A— : One hundred poems by one hundred poets JAL#EE =5 M1 7K i 5 45 2 S RBE R R - 7% 1989.7
e,
127- & % 1¥ Sadaie Fujiwara; Dennis Maloney; Hide Oshiro: Hyakunin isshu: 100 poems by 100 poets. Unicorn Press,
2011%°,

Watson, Frank: One Hundred Leaves: A New Annotated Translation of the Hyakunin Isshu. Createspace, 2012
BRARTOMHIRSC AAREOFEREN LS 5, EEFHHRILEE - Teele1994F5 L TU2008235E L1,



http://www.pureoffice.net/kyomi/database/h1/index-e.htm

\ZFE4 T (By a Medical Officer of the Royal Navy [FEMEEDEE LV ]) TEA—H] FR
EREZLLTND, ~—X (James Summers, 1828-1891) #w£> The Chinese and Japanese
Repository of Facts and Events in Science, History, and Art, Relating to Eastern Asia &\ 9 M5
97 HIZhlZ VR A L=, BiE L TV DT H DD, 1 FFERTH D, BFEOE
FERUL Z OWETIR Cdb 575, Dickins D 2K M O A A SCFFIRR OAIHNZ B W CEE R E R T
HY, KIBZOr2ONTEHTbH D720, Tt akE biRET 5,

% 7= Dickins (T EFER DA0F% D19064F 12141 D ALLER L, H Ay A3 L 7= “Primitive &
Mediaeval Japanese Texts”|ZUN O THE L T\ 5D, ZHE cal& T 50, FERTIHRW =8,
F2E (2.4.) Tt s,

S BIZ CRRDIMFEHZR DI, 77 U » Y RFEHIR® The Journal of the Royal Asiatic
Society of Great Britain and Ireland © Dickins i3 F > 72< H LW [EA—&] ERZHEH L T
WD FHIRAITERIBICHEIT LTV D72 EO A2 S,

HHTE L DD L, Dickins ® [HA—E] 35T, LFTOMETH 2,

a)1865 Translations of JAPANESE ODES, from the H'YAK NIN IS'SHIU, (Stanzas from a
Hundred Poets.)

b)1866  Hyak Nin Is’shiu, or Stanzas by a Century of Poets, being Japanese Lyrical Odes

€)1906  Mediaeval Short Lays — Tanka from the Hiyakunin Isshiu ((F OB WGF— [TH A —
Bl OBEHK) In: Primitive & Mediaeval Japanese Texts (pp.307-308)

d)1909 A Translation of the Japanese Anthology known as Hyakunin Isshiu, or a Hundred

Poems by a Hundred Poets.

IFiZail, bRRICHOWTIHRA~ %, (ciRITFH2E242 2, dRIZEODERBIZH D),

Dickins a &R

18654 1T iR = 4v7e TE A—1] #ID3FRIE, Dickins |34 TR L T\ 5, £/, 2
DHEFSIZ Ernest Satow & #fm L TV D723, FEL &> T\ %, Dickins (IfthdFEF & FE T
WO, AL EEWECEELY ] EWIELAICR->TND,

mEB, ZOHESOHBMIZE R Th D, 3AENHLUAZFITHT T, IEZhey [H
AN—8] EERPBH I N, OBIHREOAARBIRIE S 7L, FETIZ/2 5 £ T Volume | 225
I E TESI7Z238, Dickins fRIZ Volume HHHZIER S LTV D, sHIZLL FOELIO LBV T
b5, (F1ezH)



#1 Dickins a fRMEEEFF OB

1865 pp. B ik e 1865 pp. | HE S
137 1 2 389 |45 | 46 47
3H= 138 3 4 5 490 | 48 |49 50 |51
139 6 7 491 |52 |53 54
8 H=
185 8 9 10 492 |55 |56 57
4 H% 186 11 |12 493 |58 |59 60
187 13 |14 494 |61 |62 63
249 15 | 16 438 | 64 |65 66
5H% | 250 17 |18 19 | 20 439 | 67 |68 69
253 21 |22 |23 440 |70 |71 72
9 H =
206 |24 |25 |26 441 |73 | 74 75
297 27 |28 |29 442 |76 | 77 78
6 H=
298 30 |31 |32 443 |79 |80 81 |82
299 33 |34 |35 484 |83 |84 85
343 36 |37 |38 485 | 86 |87 88 | 89
10 A &
7THEZ |[344 39 (40 |41 486 |90 |91 92
345 |42 |43 |44 487 |93 | 94 95
537 |96 |97 98
11 A&
538 | 99 | 100

KIOLBY | 1X—VI22~4, 155 NDHI9 2 H#H L T\ 5, AitdE OFniko it
HLTEY (19, 20, 24, 50), FLBZOMEWCTRONEFZR @ & RALLETLH 5,
(357 & 36/ NZ /e v | F-5LF K ~54F L, EBEOFHKDNERIL53, 54, 51,
5272 > T 5), 72, AFTELZEER (SVH U REEEADT X)) 1%, B XD
EWPE LT2iRD & T AI2251 L2528 — VB RIFTTWD L HIZAZ DD, 25312251 D [EE
T, 253DkI2252, 2534 4#5i<, Lo T, Teele2007 TE K& L7z~ —T DR Tlx7euy,
ATEELHREE N, 3SABTHEFHEDO XA MVOERICHIR SN =FfEKBEA THD O
HThD, LnL, FHFELERANL (m—~vFRL, KGR KOMEKOFEREISME, “Literal
Version” (FSCER) HHEEIN TV D MITEE L TRV TH S, I DIZFELWIIE (K
NIE#H], BER EOETRTL, HOH, HEEOHHZR L) bHFohTind,
FIRRCIIMHAZ B A L. M7 - 61T3rC LTV D,



Dickins b &R

Dickins ZFRR L7 THA—H)] OHF T, ZObiRIFME—DEITARTH V. Z DOfthidh
BT Y Y= IBHlENTE D TH D, T, ZObRBFBEHITFLTE- LS
ST DNRDN > T2, — T Dickins SRIE A —E I LW o DI ZDfiaz S LTV % L., Dickins
REBEBIZLEZE IR Z R (Komiyaii/e &) & Z OELERRZ > TV 5,

Z DI8OFEDEFENUCITATEZ N H VY | TNIT LD & Dickins IXK)IEK [HA—EZ
2] ZHEICLTHRIER LB 5D, L LIIHIC IR 72 £ 32 LW RIS C,
FPCA =D (18054 &, 1806FEDH DL AL Db D) HDHEWVWI ZLIZFER LT
LT THD, FLZORFEET, [EA—E] 3P RMIEILH E 0 @< 2203, EIZIK
ADBITIIIEFICAKRDBH D E VIR TR T2 2 i Lics, FRROEMIZE L Td
TN D,

F7-. Dickins IZRE X Offlz, EARIZ“On Japanese Pronunciation” [ H AFEDFREFIZOWN
T] OEZFIT, ZD%KIC Appendix [fT#k] Mz 7=, ZoOHTo—<FRKILIZ L7FL
it L. £ < OEEITH I Tliteral version” & U CHUGR & <, B4 %D HEED
MHAZBINT A6 H %< AbN5, &5IC Index (%511 ZH# L. & ADIEEDLRILIS
IR T A HELREEEATE L DTS, #HEITHEEICETNELR STV,
F7o. ERECHTEZED T#EE) #73i03 % Catalogue of Titles, =Nz [TREKSRE] <

T4l 7Y, ASLTE MK LIZESR® Y % |k Catalogue of Japanese Works =2, & 5 (Z134F
5 DFFL%Z LT Table of Nengo Characters <°. {#5-3& @ Table of Characters & C#it T\ 5,
BRIz THHERZ ) (James Summers %512 K 5, Summers (X @) DO FIER & 48 U 7= HESE O
H£ETHD) OTEN—BI RSV, FF L HFDHDoriginal text” [JF3C] 2 L T\ 5

FRL72EBY [TBEA—E] OERTHY, EFEL L THRSNIZPIOIEGER H A FE
ThHHMN, EEOL ZALEEITREL TS, MEERICITBE L T 2Icb20200b b7,
Dickins 13887k (B ZFIBEHIY) MEEL < TREZRD-TE DTN D,

ARMONEIL, FHEMAL ., FEBOFFREFE ((EE ORI, BOANFECHIIZ O
T, HiFOBMA b ET) Tho,

FHRRITIERZ LR L, 4 - 61T D4R T, Ba3fEDFHI L TV D, 72 LERICE L T
2P AELT A LR 2T 2 DII R 70 LRIEXICKH TS, 20
FEHIZ2WT, %I”ﬁ"@m%ﬁ(}@%b\?ﬁi B LTI BRSE DL 2V DO T,
DLUTENEERZ DO, Ra/T HERI LT IHFIVOFAof 75— a ) R
TEOR] 2155 Lﬁ\iﬁi)\o DTG,

E©1899, 1917 MacCauley, Clay (1843-1925):
a) MacCauley, Clay: Hyakunin isshu (Single Songs of a Hundred Poets). In: Transactions of the
Asiatic Society of Japan, Vol. XXVII. Part IV., 1900
b) MacCauley, Clay: Hyakunin-Isshu (Single Songs of a Hundred Poets)and Nori no Hatsu-Ne



(The Dominant Note of the Law). Kelly and Walsh, Ltd., Yokohama, 1917

MacCauley 13X°< 189942 Transactions of the Asiatic Society of Japan O+ C [ A—1 ]
DR %= FFET 208, MW ML Hyakunin-lsshu (Single Songs of a Hundred Poets) and Nori no
Hatsue-Ne (The Dominant Note of the Law) & L T, Kelly and Walsh 7> 5 19174F 2Rk CHIRR &
U7z, Miyata Haruo | Z OZFEIRTIE722 < 1899FE-DHEFENIZ DWW TE L L TWHD T, F
RIBIZZ NS L= o7, 72720, 18 A EDOEEHT MacCauley R % 191742 il & iz
D & L, 19094F 0 Porter iROD TN SE72 8 LTS O T, EFNTIXLLTAFER D T B AF L
FTmol bbb, By Y N=F KT N=V =T RFOAKRETFA M =T F7
TARL TV Y =7 RE ZNad b EIZ LTV D,

@ﬁ@%fﬂk L CiE, ik oAIWES A4 by (355E) ZfHF T2 A L | “literal translation”
(R DFEANZ—2>—DEFEA XL S BT XF LB Y OFFER) 2L TWDHETH D,
Ny gV = O S kﬁﬁjﬁﬁﬁ ST 2 FR ESEAM LIS Dickins a fRC LA 2 72\, & DAL,
SCHER7RFRBARC, “explanatory note”  (BRARCHRDONEEIT DUV TOFH) 23FE LV,

FIER OFFF X “metrical translation” & MacCauley 237> TV 5 M3, HEFEDS{TR¥ T, 57577

BHiCHOEZ, BBURMBHFELHITELHDTH D,

E(®1907 Noguchi, Yonejiro (#f F KK ER, 1875-1947):

B FORIKERIZ, A Ve 2 T FORPLIT, FEAL FFRFE ThH D, 1907412, Hyaku Nin Isshu
in English & \\5 %1 h/LC, Waseda Bungaku T4[R[(Z531)C TEHA—E] OIREFE L
Tn5,

Noguchi, Yone: Hyaku Nin Isshu in English. In: Waseda Bungaku 17 (1 May 1907): 76-80; 19
(1 Jun. 1907): 53-57; 21 (1 Aug. 1907): 71-75; 22 (1 Sept. 1907): 142-46.

10015 12x L ThOT DT 2OMIENRH 203, ZDIENE S &AL EFIROFERO 0~
YTV T %, TEITFHEA) T, FRCOF Tl <, 72 & 2 1F“the morning moon™(Z
%F LT Ariake in original [JF3CTix T &9 ] <0, “pine” (2% L T Matsu, injapanese
meaning “wait” [ HAGETIZ M) &0 [F52] EWIHIBERTH D] ozl ol
D L TOARWESIOBBAZ N2 TV 5,

ZOMOFEHE L ClX, ... Ujijama,/ (The “World-sad Hill”)!<° °Tis Ausaka Gate (The
“Meeting Height Gate”)72 & D CREA 45 ORHIZ 72 2 EFER Z RO HIZ AL, Mina no
Kawa X° Tatsuda Gawa, Kagu Yama 7¢ & D & 512, Hid TIIE @A FAOEHG O Tl L2 T
RF D4 FE (“Is it not right to call/ A yama-kaze storm?”? v~ %], “the Naga Tsuki
morning moon”® [FH V¥ |) ZFEIXDOEFIZLTWAZ ERNHIT LS, FHIROEAIT4
IT3FCh D08, MERPEHEIEIC X 2HIRIZT—UI R b nZuy,



E@ 1908 Komiya, Suishin (/NET /KLy, AVR4EAEA,  19454F LIRM):
INEA TEAN—&E @ BROGR » /NG SGR - AEARR] A EE . KP19084:

INER TR I O RIEH, BERIIEICTRE L7 A C, BikosEmsrh (THE%
A B EEAL] 1916450 [EEFgRrdL] 1925472 &) &35 L7-fh, 5 - BTz > (M
FrRRIE] 19324F) RMEOFEZHIZOVWTEEZ OEMEZKL TW\DH, AFEORETII[E
A= BKSCRR - /NISCIR « HEHAIRR] &V ) Z A RiZle > TV D28, BiIEE ORI
X MFECER BA—E) 52D, BRITITEGEDO X A RN,

ATE XTI, ((RGBEWIIFEXOF T L, IRETEE AR z)

IR OETH Y . FHCL UL IREOEHNH D LITHTETHAW,
AL FEROEFZFSUISHT2FITAMTH S 95 H, X, 580 X720 O
ERACHEAT 2 FRHAGD THE I 0 AE—oORMICE L TidEL L,
HRBFIZR W, 722 H S HERD D, K HRD 0O EHLDHTH S, (p.1)
N

BEMVIELTHLASHLVWERSHFIFRLEX ., ZOMPXICbMEBEEY
TESTRIZONR, BB ET % LAROT, FIZIEEIELDOHZNZ O DIXE D
BROELEMZOT, RLIE6NDLIEFBEE LIZS>TES>TA, (p4)

EHY R EFHD RO NCFHRERNTDHENIHMEIY, e LAHIFEDOERE LT,
B E BOLIREE- T2 L9 Th D,

FRTEEDORIC, WAVFEYIHERTZE VWD DT, S0FIEDRES 2T TW\WD, TD
%, AARGERFLOLDOIMAL LIFELOM, FIEROBCSGR UNL30) . EEERR (HEHh) &
BEERDB B ST D, HEZR ER V0 HOGRAEROEEIZ R L Tnd, 20
S, BREEEZTE E LTHEEL TV RWnWZ EIFHLNTH S,

Fio, FERITFFRICEL ZEbL T, T b FBsticLTwa, LrL, FRA K
1% Dickins b FRICKWICHEINT- L) THh D, ZOREITIIC L > TRARD 2, W72 5
Z—obF 5, WAL Dickins fR & —E L TWAET 27928, LLFOFOFIERIT Dickins
REBMELTZIZT LD Z itk d,

DIZO HEHTTHIUT OEhcn EHICTERS MhoaHE
(EMESF NIERTB A KBORRL)

W OBI I, TRTAHEERERE TEA—B] GEFEM19834) 12Xk b, AL, FIRRFEKOIT & xR LS
FTLLFTBHEDIC, RAORBIZAL—2 % AT,



Dickins 1866 (b R) Komiya 1908

In fisher's barque | onward glide | _glide over the broad expanse of ocean and
QO'er th' broad expanse of ocean's tide, toward the horizon. When I turn my _glancel can
And towards th' horizon when | turn scarely discern white-tipped billows with the
My glance | scarcely can discern cloud-horizon blend.

Where the white-tipped billows end,
That with the cloud-horizon blend.

F7-. (8 & (30 ~OFHROHL SIZHONWTHERSIZENTEY, 20 (3 ofic
B L EBIZHGEDFFREENTVD EHETE LN, ELKICHERICHLTTIT—F bEK
LTE LT, Dickins DL TS HIF TWZevy, & LT, Frii, $hE<cids FIRR o K X 2§
HLTWDEL, LToflo X 51z, TE) 1% NERE OBROATEDLIL, T35 £/
X (AR OTRG < [HEFEOFIRE) R EDOBKRIZITR RN LB TH D,

DA THEOTE LIz, o
KLl ABFoEo #ZiFhix
FESHBEHT RO

“EOMAE —HICK AT, LEBAEBITEZHME, FRKOBE LT 5T
T, TOBMEZFHRICAND Z LITEEAS LV, BbHO—FITX0kh e &5
—F%&, EIRE LB BT

X E H OB i

T B O E W

R EICTHHE RS FITEEA L ZOMBMO B A @S 2 FITHRKZ W, (pp.2-3)

F7-. Komiya & HIEER A EEGE L T2 L, BRIHT< b2 —STHE
fFFoinsg, (FRITEFICLD)

ok z S SCOMBHIHS D ITEICHIH V. HEXIERF O —FE L T b e &
FTARE, EMEKETFE L EICREALETHERICAGHOEIETHE L, LrbE
AN—HBHICZERR 2D, BATEEL b RSN, S ITREOTENMIFEND
WAL, LEMAEHEFRANAOL LRV L2 Ll L, HELNAZ L ZH

5 (p.115)
O THT] EWORBIBHAFELZILTNDTED, ZOFE»L L, JE5E :iffﬁ%’ AR
ThwnwZ & i%ﬁﬁf HAGEZ LD 720 %unnﬁ%@ h%%*ﬁﬂit}:—a—\ 3@% NS WCIRA T

FiEwnws Z Lt s,




EG 1909 Saito, Hidesaburo (5 75 =K. 1866-1929):
HES B T A—8 A& staR] Bcd:1909

TEAN—8] HEEROBATARZ B CHRT 2 BRICE U CEFEMARBZN, giEE o
F B O —xHI 22 ORIz, FAEICEID HFREEZHEM LT, B0 ik ico

WTEE->TW5, &I,

It is the hope that the present work may open up a new field for the enthusiastic student of

English that induces me to publish it in a state necessarily imperfect and immature. [ 5%
BTRALRBEETIIH DN, BULRIEFEFEEDOIZDITH LWEZHL LW ) A
PR OIEMDHRRIZE 5 7]

b BV IGEFEE ) T LVEICENTE 2 Z L 2L T D LD (FRRITEE
FILLD). ZOFGEOHOFTEE LMBEOHUIIIDVLFE L TNDL LR D0B, —
FOFRAMDOEEETHA I,

ARILOWBITHEAM T, FH. BARBEELOLORAL, FSLEFRN SR> TN D, HK
AN DOHIFERTL S, WER L —UHEH I W RN &b, BE LZmE LB ARGEN
FMODHNESTZEEZLND,

TR OFFZIZEE LTIk, B H 12 abche IER D & 2 22 QI 7241 T #F(irregular quatrain) Z £ H L
TW5D, 728, AiEES CIRERE B1HFHEIN G 72 5 2 IR 722178 A] (irregular couplet)] & L
T L, UUTHEIE3D, 2fTHIF2D (B75L77) DB HR->TnDH LW H, ZTONEI
HEED21TH A (couplet) & QN4 T A (quatrain) THRELTE 203, FEEOFHE THLDO U X AN
I TLEI DT, ITNbR2EAMRMTRHREBEHLIZE WS, ZHUTL > T—1T
FTOOFMRPARRIZR D720, BXOFFRICKETH D L LTWD,

7. Saito THAROFHEKZRRT HIZHT-->T—FEE2OIX, 4V TV FANRLATH
LDEEMMO L THY, HORBUITEHEZ EN TORVERADEXZH LT 20
FHRFEOEE THDL EE-> TV 5,

7ol 2T, NENTOBRDGE, UTOL S THD (EBIRT, EiER, AR
ENTWBEIR),

ED T The flower’s hue The flower’s hue
IODIZITY 7 Is..c........ pass’d away, Is as a vision pass’d away,
Wizo Bz While unto purpose vain While unto purpose vain
FH Iz 5D My life...... through the world..... Along life’s hard and toilsome way
72 LEIC Tgazed...............o... I gazed on charms inane.




Eofilo X oz, EEIEHE A B L T80 OBROAFIHT 2MEm 23 m, HAGE
DXEDO—IEY DEWREZIERT DR, HEEOF N LEN DKL LB ns 6
3EEZM), FHICL > TRIDOEFEHE NP RE>TWDHEGE, 25 LTTEk 1R &
W72 L0 “HOBEROFTIZ Y THRE BV DA, Saito (ZIAWVERTORZM 9 Z &
WL TWD, 7272 L, #50 “HOEMA{R 2 5 DIZ, Saito 1374 &S DES) % [And flock
and meet “for Old Sake’s Sake.”] (H{EHDT=HOITELD T, =) IZTDHLWVI KHRTREL
7o, AOFREOFRTH MBI DD NWEEECZRA LIZRL G S LT\ D,

E® 1909 Dickins, Frederick Victor (1838-1915):

Dickins 1% (B A— &l ab iR& %K Lizd & | 189542 7 REME (1867-1941) LK1V B\,
HROFENWELTHH o TS, AIEZICHAEL LTEALTEY, bz [HE]
ZIFRUHRT 5 (19054F), #8731 (¢ f) IZT TICA LD FERTIEIC S b b =21k
IR ORBZL Db 0M0nE Lt/

d) Dickins, Frederick Victor: A Translation of the Japanese Anthology known as Hyakunin Isshiu,
or a Hundred Poems by a Hundred Poets. In: Journal of the Royal Asiatic Society of Great
Britain and Ireland. 1909 (pp.357-391)

DFR% Dickinsd R & L7z, AL TEA—EE28] oftuic, TTHE A —aEHR] &
%h%mﬁﬁk YA CRIRUAE) 3B LT2EDRTNE, ZORERDDT )2
N=VORIOFTFEEN D, Dickins 28 [EA—H] 2410 C20REFTHER L7200 b, 71
W CARIHDORTH Y | 7B 27 258iR O FAEHCE S £ T, BRI 2 B O AR N
IMBDBIND, MEICHTICOWTn=HE, LTOL I IZORTN D,

The result is extremely pleasing to those who have some knowledge of the ancient and

harmonious tongue of Old Japan, and the romanized text has in consequence been added

with short indications of the word-plays and makura-kotoba. The metre of the translations

is that of the original text.

DFD, HARFEOELWHEND L THLLMND ATIE, 20X 5 RIEFEIFEFITHE LY
LOTHDHIZDH, JRX D —vFRILO, #HEEMFOFEE DT v ), P OEEEK
(b)) DRTEFEEN [HEA—E] OUFMRMEARO R olc V) T b AT, BE
@0 BB BID,

BROE I3 — DT, BIEED2X—=VDORICATREN DY . =D & Dickins ASRTE
Tt e RO r —~ TR L ME L B OEMAH D03, BT CEM A E3E



BHEh Tz,

Eo, FKIEZT <RSP TIEND DD, £7—~OHTiEd L DIEFIZHE -
TWo, BEMKA - & - HRT—~ T, FFIEILUTDOLEEY THDH, (KFEIE, 48 HF
RLUTZHKETRT),

SPRING 15, 33, 61, 66, 73

SUMMER 2,36, 81, 98

AUTUMN 1,5,17, 22, 24, 26, 29, 32, 37, 47, 69-71, 79, 87, 91, 92(94)*
WINTER 4,6, 28,31, 64

LOVE 3,13, 14, 16, 18, 19, 20, 21, 25, 27, 30, 38-46, 47(48)*, 49-54, 58, 59, 62, 63, 65,
72,774,717, 80, 82, 85, 88-90, 92, 97
OCCASIONAL 7,8,9,10-12, 23, 24(34)*, 35, 55-57, 60, 67, 68, 75, 76, 78, 83, 84, 86,

93, 95, 96, 99, 100
*24, 47 L Q2T OEHEH I N TWVEN, B —~<ETFTDOMEWVNTH D, 1IELWEFITFEIN
DI AN,

ARONEIL, FS, FEKOFIER, 2 A2 b HERICRANSCHONE 202D, T A
YEDROVEHEEZL BABND,), BERDH DS, 7277 UHIEITERERIZ SHIRICE > TE DL
FLOEEMA D I ITI06EM D T v Y r Y —E B, L EANTW S, 1906
FEROFRN Z OFREMTET HHDOTHD LV I BEFF> T\ Z L0382 5, 1906
HERR2Y Z 30 E T Dickins 235F FRERE B2 T T-BI S 2 M L= EHER I NS Z &, 20
dRbEOEBEME L -t EZBND,

F72 ZOFEROFFICEI L TIL, Dickins |27 % C Captain Brinkley (1841-1912) ® 51
%V T“impressionist stanzas” (FIRIRD AKX ) LIEA TS, FEIEIT19064E DHE Sy
REFERIC, B7577THTRAIC L TR Y . BRMIZITIMEHZEH L Tnine B2 5id,

E®D 1909 Porter,William N. (A4-4<H1-1929) :
Porter, William N.. A Hundred Verses from OIld Japan — being a translation of the

Hyaku-nin-isshu. Clarendon Press, Oxford, 1909

Porter iX [ A—&J %Iz, [HAEAF] (1912) & [FERED (1914) HERRL THY .
A AR ST ERRR O JeBiE & U CEER(FIETH 5, Porter OFHFRITISUF L L THEEE T
5L, FIROXENBIEE TEL TSN TWD, 72720, FROL AT & 2 <> Porter
O HAARTERENCE L TEAHTH D,

Dickinsb FRIZHEWVTHARESN CTHR SNz TEA—E] BITKIZ, A7 A7+ —FD
Clarendon Press (ZX 2 b D72, Z OHATAITI9094 I HR S /=23, & DO34HiIC Dickins



M7y —0RTEA—E] —HOUREREEK LD b, R UHRHASTH L, £z,
Al L7z X 9 12, Dickins OFERS0, B ARE N THRIT X7z Saito iR 6 [F U19094E R 72~ 7=,
A F Y ZATRRHZ2HEEO [HEA—E] ReTFATSh D 2 LiE, 20thfdaTEo g —r v /3T
O BARIAL~DORELOEED 2R L TWD,

O TTEA—E] T ROFBEEEZHRIZLIEZLOT, B—~vFRLLEFCEHEE B
WL TWD, ZOMEICEBWTHREZE B ONEOHIC, AR LORFRE & T/E
FHORAB IR END, FHFITHHALIT, v —vFRLOAL TR, &k & DOJER
HIRZTWD, 72L& 2 1X“TOSHI-NARI, A SHINTO OFFICIAL IN ATTENDANCE ON THE
EMPRESS DOWAGER KWO-TAI-KOGU NO TAIU TOSHI-NARI” &9 BETH 5,

HERONEICE L TiE. Chamberlain, MacCauley, Dickins D #FFEREE A HH Y (2 L
S.Uchigasaki D Fa\\\ &1 T 7= L B CI2H D, BIEROER, “tried to reproduce these Verses from
Old Japan” [ZNDHDHARDHWFFREZFH L THiz] & LhEINTELT, Ml i#EE
T, % T Porter B, BT [SUFRIRER) 2B TV D03, ZOFERE 0 #F0
72 b OMRBEF LT 5 (Dickins, MacCauley §R) &> T 5, WD LAV TV A HffRIE, 18
HALZELOLDOTHL LTS,

TR OFHFIISATHHC L OB A A L T 5, #5135 H 12 ababb <° abchb T2, #HALIT
gk (lambus) Td 5. SHIsIIETEITTIE/A < . IEED86866IZ LT 5, HEiEDIEHN
B O 2 I AN TWD E R L THRWEA S, 7272 L. BIERD ababb & OVHE O
86866 HF i H . FNHKDSTSTTDO L F o MM 2 K O ICAWES NI L EZ BN LD T,
FEEEDASHFIZAIY 72235, RO B KL L9 &3 2 BBREWRAATH D, BOKTH
ez TEA—8] OF CTHEIBEA SN T D0 ZOFRBRE TH S, UKL R
ZAND TN DOliz, BETHL —FEANROHLHER [EA—E] O—2>Th D,

E® 1938 Tanaka F. Fukuzo (FH ##&JEk ? 1911-2006 ?):
Tanaka, F. Fukuzo: Songs of Hyakunin-isshu Anglicized : Poems of Thirty-one Syllables Known
as the “Tanka” or “Waka”, Representing the Work of One Hundred Famous Poets and Poetesses
of Different Ages, Gathered by Sadaiye Fujiwara of the Ancient Kyoto Court in the Year 1235
into a Volume Known as the “Hyakunin-isshu”. Translated into English in Original Form by

Fukuzo Tanaka. Trade Pressroom, San Francisco, 1938

NV T7AN=T TEZL HEHRSNIZARTHY, 7AV PO [TEA—H] TH D,
HOEN2B0E8 (A LAY, Frox) OLOHRTHSL EEXLLTHDH, LarL, Z0H
XOEENPAFLIZODIITE T b A U bFENTELT, ZHOEXITR>TVDHDT,
250 LA IR SHu, FH DRV DO bifA LTV D ATREMEN B 2,

15 Clarendon Press (%, A4 7 A7 4 — RRZFEHRO Z & TITI3FEN L ZOAFITHEIEND L 51X o1z,
BEL Z 0L THIT 2580 H D0, Bl T 15 2 v 7 IBEN H 5 EYICRES TN D,



AVES OB 72 H#E How to learn and master Hyakunin-isshu & V5 Z & T&H 5 28, ZEfA
HTH D, AftkD Appendix TiE, AARFEDFHEEIZONTDORTNDD, EFHEDIRR
TNORRE TR SN TR LT, MIKOBCHE LAY 22 EORE LW 2,

AXOHERIT, FE., HXLOVCHEAL O —~FTRILLEMTEORERE &b,
“Significance of the Poem” FFDE R & W S IERA SR ST\ %, Tanaka (X [EH A—1H ]
OIFRLNE L ETHFECTHITHZEBHNTHD VI, =& xR,

The attempt of the author in the presentation of this book is to duplicate in English the title
book of HYAKUNIN-ISSHU, not only in form and art but also in thought and idea. (p.13)

EWoTm k9T, UFEBICHEE R A IS SE TR L., FR0 1B AESITEEHES R
O Lz EW-o T 5, FRROERIIFERO VBT C, HHiEIE31FICLTW5,

E© 1948 Yasuda, Ken (ZZHfd, 1914-2002)
2 [#kP V2 5 N—8 Poem Card] $ff 3C#1948,Poem Card (The Hyakunin-isshu in
English),” [SeiREHA % ]

Yasuda (30 512 Kenneth Yasuda (7R A « ¥ AK) L9 4 CTHA 7 BARSUFAIRS, #
RFEII o7z, TEA—E] FEROFEIZ, [HEE] OIFEOTERE HR L T\ D,

Edmund Blunden (2 X2/ XTiE, ZORMN [TEA—E] O5EIEBOFRIEE LTV 5D,
Dickins, MacCauley, Porter RO, HATA THIR 4172 Saito £ 7213 Tanaka fRD & H 603 %
L TWD EHEETE 223, Saito ITHEFHEDOF A hH72< | Tanaka I3 KETHIRES iz Z
LEEBETHE, BEOLIBEOTMPARIETHA D, F7z Yasuda DA Pepper-Pod” &\ 9
A MVORRANEIFIZ =2 — 3 — 7 THRE N2, Blunden (X7 A U 71 O H R
DI BFELD - T= EHEETE 5, Blunden 1L, Yasuda HH HEF A THEETHD L EBEVTND,

ZOARTIE, ELITHROFFES TBEA—E] 2o ToRTFEE 2 EN 7R BRIk
L CHEZ ECRR LI S Tuniyy, £70, HEOFHE G v, AL &SI A

P& m— < FRLW T TRE L TV D,

FIRRIC TR 2 B A L. aabab, abcac, abbab 72 &2 L TV Rd B, 5T CE7577H I A D
T TCND, A B2 B FHIEE B LI FEdr 8 oA 13tz Porter 3R T LA B
723, Yasuda (XER3CTH Porter O EN LD,

EQ (1947)1957 Honda, H.H. (ASHF/\BEB, 1895-1973)
a) [#3R/NEH A—& Ahundred poems from A hundred poets: being a translation of the Ogura
Hyaku-nin-isshiuJ BAE¢19474F:16

15Mostow 19961 X WK & 19384 HRIZ L T2 28, HI SN AR TE 2V DT, 194740 F FI2T



b) [/hMeE A— : FidklsR A Hundred Poems from a Hundred Poets)] B E[719524F
¢) Honda, Heihachiro: One Hundred Poems from One Hundred Poets — Being a Translation of the

Ogura Hyaku-nin-isshiu. The Hokuseido Press, 1957

Minoru Toyoda (= & 5 #E#EE (Words of Commendation, p.iii) (2L 2% &, AL FNEEHH b
FNTH DD, AKRFFROFRDBSHH L L] THAEL Db 48] 538
T BIEAR, B ILBOKDOVER DGR S ILT-FFE) DITFEDTh D,

& A—1] Honda fROE KR EZ 2 b dbRERM () KV, S HIZI0FRTSHINAS
H7-E 9 THEHN, METEHELINTNRNI ENBIMA MR &R L, Yasuda @
FRR &SI LTz,

HIBLOFEHI L2V, KR Appendix (2, H/LZ DFERFTO—LRHH S, HETH
=R F—=LRNTELLHC, EEZLRLEEWS, KfRITES. AL, HARGE
Ve —~PERLLIEFL, EMEOBRROANSHER STV D, BRROE XL, abab
[ % FF o488 D A1 TEF (quatrain) T, FIAMOIZAIT B & 317 H THIBE D W (2 internal rhymes
W55 E b0,

E@ 1965 Sharman, Grant
Sharman, Grant: One Hundred Poets: A Japanese Anthology. Ogura Hyakunin Isshu (Eiyaku).
Monograph Committee, Los Angeles, California, 1965

AT XTI, fIROBH, TE AN —1 )il & BEREZR OV 2 1B LU TR BRI L.
WD EHIZFESTWD,

As do all anthologies, Hyakunin isshu has its better items and its worse, this unevenness
being magnified in translation. In particular, those tanka whose effectiveness depends on

allusion and word-play suffer from being put into English.

DFED ., WMELWOME B, FXEMONOENTZR NI, LR LG ENTND
D, ZOFEIZHALGNDIELDENRFER TS HICHERSINBENYL > TLES LoD &
W, I, BIRPLBEBEORMTHD LWV IHIIKICE > T, FIRROSEWEEL RIT L
TWS EDRTWD, F7=, A X Miss Yasuko Terada & 85, S HIZTES A0 EW
9 HE& 12 1% MacCauley, Waley 1919, Browder & Miner 19614 H#£4E L T\ %, FHER O H XA
e TIEARW, LLEDIKITIA < L b FFERICHT-0 . ZRLUTWHRTREMEDR & D,

<R T, FIROREESIZB LT & B flc ETE L v, BilfRo 8 & LT,
BN D D 5E, HEEET B “pivot-words” (FFEDEN) ZEH L THZD, b HAARAN

60



Holm ), HE AR SEBEOE U CGRIRAIMORATIEIBIA D720, Fi-,
ORI DAL TN DG, Sharman [ TR ERIC—DORATE LZO TV D, FFRUERIZ
57577 L, RN ZERIZ: (FRV R ENRD D) HE1E, B THL 272 & Wio T
Wb, ZLTC, BRI A —mEXESED 2 EIIRAEETH 23, FERED SCEN AlHE
WZTBRY A A=V OEFZ > THIZEWV D, ZOFRTITERMICADIEEZHRE S
LT NRHLHN. ZORIZBWT TEA—E] EFROFTOEIRTZ L WA L, FREN
ZOFRIZONWTE R LTS DIEIMIC Miyata RO HIT HiLd, —MRICAIDNETE 2R L &
D LT LRSI L, KEEOSLEDRHEITEN BARITIEEN LD D Z L 3Z 0,
ATE &2 < Notes (pp.2-4)Tl, B ITHEHT & HEICBI L CAFR25E 2% L TRl HL 7225
HE L TWn5D, ZOHIN—IZ4 T O EF1% LT, Notes IS ORI A < 2T
AYZAN

AfmiL, FE. WAL EGEEL BAE) . AAREL N —~FREL LS, FakOFER
DHTHD, WEEZONZ, BIMOFEIT CEE T2 X MEMEBIELIZZ &85,
Nz 5, 7 EOFFRT pivot-words OFEHRA) 7265 H 1%, Sharman FR721 TH 5L 5 ek Ax
TRV, RIFTVIREC L > TEDORENRRR D, T2 ZIFUTOFNRDH D,

M MBIZ MOFARD Lazsiul LXNUEE HbLLWnSbie

(CCREEFS)

From the way it storms,
Flailing the autumn grasses
And scouring the trees,

The mountain tempest to us

Seems rightly called tempestuous.

Bunya no Yasuhide

NMUAFEND L9 REEZ 726 LTV DA DT tempestuous” (KED L 5 125~ L)
ERERIZET D) Lnofc K HIT, RECEEFEOAMER L URXOFRARAIRZ LS &
LTCWBEHE, ADIEFEZBEELTVD &V ) AT TH D,

S IIER D 7251 TRFC, 7577 HHIIC LT 5,

E@ 1976, 1984 Levy, Howard Seymour (1923-)
a) Levy, Howard Seymour: Japan's best loved poetry classic, Hyakunin isshu.(East Asian poetry in
translation series, v. 1). Langstaff Publication, South Pasadena, California, 1976 (First edition)
b) Levy, Howard Seymour: Japan's best loved poetry classic, Hyakunin isshu.(East Asian poetry
in translation series, v. 1). Warm-Soft Village Publications, Yokohama, 1984 (Third limited and



signed edition.)

HEDI00HBOFIUEIA Y 7 V=7 THATES NI L 5 Th L0, METEoiE, ik
THIR SN 1984 FEDSGETI CTH 23R Th 5, T 2MEFTIZFE SV TS A3, 500EE &
10005272 > THED ., EHLONIELWAARHATH S, ZOMRTIE, HAIZOWTORIR A
FERBL, KiRDH EINEEZNATZEDILR TN D,

BT BB SN F2AROF LT, EANESL &, BARANZ OARICHEBEZ/RT X
TV, Mol RIZRNTEDRTND, 6T, BIRDOZDICEE FTALLFIXT
X, RV EAANDOHNET—FBANLRNR D > THIICE 7228, A RIIFEEEA OB E ¢
O EWVIHIFFZIAD TIRAY THIL7-E WS, F72, Levy (X FELRHROEE L OFRE
AL CTHDYEFLTER L TWDR, 20 [TEA—E] OFFRICKT 5 R0 —
FEMN-T2EWH,

AREOHERIX, FHLBITPED BT E TOFCT, FB2EBITFHK & FRZ2 12— 21§,
TNZENFRTERTH D LD FEREROFEMIIAH) . FHITIXTAORI, FHATITTIANZ
ABC JIBIZF~7=5Z5], E5ERIEFNEKDO“first lines” (IAID125F) ZBOFNEIC 7= H D TH
Do

KIROMERIL, T, REEORAL . BAGEOR L ETRANL (FE A SIEFIER, AV
ZOK T LFEBRMLIZEARZ DD H D) EMEOERTH D0, GFH8DHIEL K
. EELTHREZM Y a2 FEIRO TS, FIROERITESEOFF T, FEHEBIIAH:
EL ATEIZD N b DIFMT, 20 HDIFIMTETOL DR H D,

E® 1981 Miyata, Haruo (& HBH3)
= A IER/NVE B AN — 1 The Ogura Anthology of Japanese Waka: A Hundred Pieces from a
Hundred Poets] KP#H X E19814F

FHER O HBLOFEMIT AR TED . H BRI - RMRE - B TF — - oFic Lk o7z L T
W5, BIEZIIRGE, RESIZAAETHY, AFIT—HBRICLTHDLI DD, RKEFTER
B, ROVL Y FEEEOFTE X LEFEEE ~OFIHRAM « fEMFEI T, BAGEOKRE XTI Miyata
DFMFRITEF L WERDFMFRIC O T ORI Z DTS, 7272 L, AT 28R & L T4fESH
L& T vy (Dickens 1866, Porter 1909, MacCauley 1899, Honda 1956), = L C. [Jf#
RO, HHNE [EZLBENL > TWD] T, FiFHITERVWEWIHIREZ
75] (p110)& LT, WTFNICEH L THHREN TH D,

—J7. TEA—H] O5EFRITH LTV Donald Keene 3R D% L THERI T, Keene
MO B A B Lo T D KO BRFIREZE A TH AL TS LBREZTHE-T

7 Levy IZIXHE L O, FESLCABADOH R Y 2T —< L LIZEERNH DD, CFFRRICIE TEA—E] of
CHES OERENHRTE -, FRERO LD LTV Z, BATIEARL, TEOEMRTH D, 72, Levy
iﬁ{ﬁaﬁﬁ FELE] OFERL LTn5,



W5,

ST, FIROEFRICONTEZTH LI, BREAEREMEREICHRT S 2
LFELOM LWL OIFRY, FLTREE VD [3E & TR 9752 13
ENERFBETIEZA I 0, Ebllbhs, WS OERb DL, =+—0X
FORKZHERE (22 TIEKEFE) TEILET I, EWnHZ L, TR

ODNIEELWEEME (VXL) 2E5Honbnor2e, 2LT THEA—H] KL
DNADPHICFE LT FRG 2 KA IS TED X I LA UL LW, &)l
B, IR LIEN DT, BAEO LL ABHD 2L TWARIAD [He] &
EDOLHTETIEZ VO, REDOMETHD, TLTWHTHOHEATH,
WA OFE R Z MR L IR b e BRI AZ H A TVWd, (pp.109-110)

Z LT, BOMNRATZFHRIL, (959K BOSTSTTOFMAZERY . fiEE Y425 BT
HDHEDORTND, Miyata WHIF7- [HERD ) ROFTE2DIIMERZERA L. TRUBRNE
WELAXLOERBHO—D L LTS, FLT,

HEN I b IO WY T 505E2 74528, SWZD L, HEO
%F_%of%ﬁ%%zé®ﬂm%§%@ﬁ%ktgbﬂéokk\%@%L9
RTIE TEM & TV XA OETHEIENELDGENLZVDOT, TORTDL
SO NERIND, (p.111)

EFNT, AJIZEICAREOND Z ENREELVE LTS, ZOHT Sharman R & 3@
LTCWA, %9 LSRR FETIER Y, Bro TIWanas, 72 & 2% MacCauley %
%< OLE, AONEEFE TELETFHRS LI RRLEZ LTV 5D,

W, AIEEZOHEICEREH Y | EOWICAHR TLX—TI21E 3Ok & 2 OFR
ENRNFRESNTWD, BRICEEEZ DD D, ARIIFMEFHKOERISMNEL, FH., AARGEL =
—~FRE L, AL (AAGE, G55, &MICITIGRb Nz %), W GRAIZSW
T, MEARCEFE OB, £ OMBEGELRBLOMI) NbHlieoTnd, FIRROERIL, A
D72\ FREFKS (trochaic) T, 575775 HiN B 72 A5(T55CTH D,

E@ 1982 Galt, Tom:
Galt, Tom: The Little Treasury of One Hundred People, One Poem Each. Princeton University

Press, 1982.

ZORFTRFHERTH D03, IR b0 TR BRMREEDSHD, FH L0

18 SEEGFE CRRT & Miyata 258> TV D2, HHOBFENSRITICL TS DT, ZHIRICAZ D,



TN B 25 AR (I K o THEERER) B HED, 2 Ol A H ABEE O[5 b
SEBPLIHHSND Z ENL L, SISTTERI TR L2720, WIIFUTH D U A L0
iz VWO BER B H D Kelsey 1982i%, FIFRE W5 XV Galt ® BfEIZiEVE EF TV T
Wb,

Fle—ETOMRAE DT TWEN, T & FERICHERN T, ety — RIZEAT
W5, BRI H A MUIZH S “Little Treasury”l [/NE ] OFRTH 5, fERkIL, FF3C - A -
#ol (HADH) Do TND, FEX—VIC—ETOHETND, K CrEFndko iR
DA, FE, JRXDOH Y 7F 7 4 — (Hiroko Yoshikawa %), XD —~FHKit, AL

(JE5E) LAERFE, BLU Gt Da Ay bR ST\ D, FIFRIISTST7TE I hH b E T
BITEFIC LT 5,

E@® 1984 Myerscough, Marie:
Myerscough, Marie; Niiyama, Mitsuya: Poetic Japanese Pottery — An Interpretation of the Ogura
Hyakunin Isshu. [/ E A — & 1ERI£E] Shufunotomo, 1984

A MAHFRT LT, BEZOFUAKOIERETH Y . FEELOFED TR
DOFREM LT EECTH D, (FRICIDBHEHRTIEH L0, < ORFHEHE CHET
X570, FISIIHFZER SIS DT,

PR L BAGEOR LT, HRO BIIZ OV T, EEEAH & B A SUEOWFEI~DFEN T H
HEDND, ARICHKOH DHENE TEA—E] 2505 2 L THEOEMFRIRE D13
TTHY, WRTOLLRWVAIZOWTE, EEROTENIHW., ¥ bE95THD
L9,

J# 32125 < Introduction T, ZOEME ITEA—E] OE~OFR] EHRLTHWD LD
2, Zhugvaryrond SRR oflTthsd vz s, M, LRoFee
Introduction DI TEHA—EFOHR] LI ERHY, 6X—VIZb2h) [HEA—E] OB
1609 « bR . HEO B AU ~DRERL | SR O EFEES ATERRE IR <
HLTWS, Z20%, BXFEZHLLIEREORTEES (Author's Note) 723% 1 . FIFRIZOW
Thiitit T,

The English versions of the poems are not intended to be literal renderings of the originals.

EWVD X oD, FEEMRERRZ B L CWeholz b ORTWnD, S5z, #RZREC
THHERE LT, HAFEAEKORMBE, & COMBE, WEEL T T Rn#HGFES, ©
HE IO CTHEAA DI TND E VWD T EEHITF TN D, £i2, HFEOME -, 57577
TEAZFIER T 2 &, JRXORMHBIEATLE Y Z &1L, 207, o H.0r 72280
(central idea) #frx b2 & FEIRE L, RT&2GT @A, BEEZ LT e bk



7oL DXTWVD,

ATE & OWITMZEIESL DY A X% (Dimensions of pottery) 7338# &tu, AR HE < (The
Hyakunin Isshu and the pottery of Mitsuya Niiyama) , & ARIZH LGSk D 7 v 7 ¢ — v &R 72
EORIE, REDOMERD 5,

AR EEMOBERE L IBHE L TODINEIL, &5, BREL o —~vFRIL LK
IR OTNY BOFREEGTe) &, MKOFRTH D, HWESCTRKROMIE T 220,
WONEF T2 THVY ., 5,7,17, 33, 35, 37, 46, 53, 57, 77-80, 89, 92, 96, 1-4, 6, 8-16, 18-32, 34,
36, 38-45, 47-52, 55-56, 58-76, 81-88, 90-91, 93-95, 97-100 & \ M H JIHIZ 72 > TV 5, FHRROEZ
I, FROCEHIHIRD 7203 - BfTe Th 5,

E@® 1985 Takei, Takamichi:
AHBpsE—ERE . WIFRERER (b aEA—u] A3CER1985

SRR EICNGR ST WD 2O, BEEO X A FLRRV, BOGRTH 5, HGER
2B LTI,

KERNDDL, FREZERK TSP E2ELINEZRHRICBEWL, [Ho<s) ©
FTEVITEY 24 TN =D Z &3 5, (p.10)

L TREA~OH ) OF TS VDT TH D,

Flo. ALTIELHAFET, ~—YFIC [HR] ORFROBICEHR BHE ST L
b, BEEEOTRMA R, T ORISR E LIZOIFRGERE TRVE VWD Z EE, Z0F
EPHLHHLNTHD,

E@1991 Carter, Steven:
Carter, Steven: One Hundred Poems by One Hundred Poets. In: Traditional Japanese Poetry: An
Anthology. Stanford University Press, 1991 (pp. 203-238)

HATATIEH RS, 7ryyuy—ofic TAEA—E] OERBPROLENTND, AFZ T
F+— RRFHRTHY . RFOREETHEHTEL L H)ELNATWS, 1ZEALEDRIT
Carter (2 X 228, [(FEWRE] OFFRTH4 72 McCullough iRH A->TW\W5 (72720, THA
—il 13&E Carter i), HEIAHATH S,

9HIZ 8> % Translator’s Note TRIFR G A L TV DA, HEED U XL L | LD A A
—VONERE KRFIZ LT E WD, 2O ISRV TEERN AR Tlxen & LTWDH 03,
MFHEDO TR E, ATHAZT L LTV D RITIEROFFRIE L > TWVWD L DTN D,

FTE AN—5J 1% “One Hundred Poems by One Hundred Poets” &9 % A /L2720



(pp.203-238) | fif#in LB A> TR Y, 1 X—VICHK3I~4EH > TWHD T, FHE LF
FULI0N—PIT bl eV, ZONFEFLREL TN D,

BME L TiE, 7o yed—2iiobnTniizn, THEA—E] OFZLSME LES
AT TWHZ e, ELICEMHOT —~ (FEEKEL, A, ik, #. ) 2L T
WHZERBHITF NG, XA —~TFELTER L, F (FKONRICONT, HIEMRIK,
FRRIXRIC BT 2 W (BURBIRE)) &2 CTnb, #AL (5E) L4AERFE (RED
GA I I S) ZRHE L T D,

K OFFRITIEZ LOS TR WO TBRIC R > TW5, [TORSITEEZL > TV D0,
B 7257577 Tl vy, EofE FToOMEXBITE 5 K910, MBS U TTEHZ23CFT
DT HT TRPIMAI &N Z D,

E@1991 Idei, Kosai:
HHERk 777 2355 A —8 ] JaEE4E1991 (Idei, Kosai: The 100 Tanka Poems by the 100
Celebrated Poets.)

HMOTICHFEDO XA MARENTHLI D00, THA U EObD LfifEInsg, 72d7k
HIX, REEOMHALE S —UI2R <, REOAFNTIE ZICbr—vFXRiLIhTELT, H
KA EMBIC LI b DR EEZ LN NETH D, BRBHMCSEEENIHTL SN T
AN

—HIZEICRBAZE2RN—VEZ BN TWDR, &y, AL DO —~FKL, KO —
~FRILEFROM, T, WAL, KO (AARGE) . KO (S0 RE>EH
AGE) BB S, S5 T22A) & 98721 &0V AARGEORSNH 5, FROF
XL, WERORVSITHIC, FHIEZEDOHIRN 720,

E191996 Mostow, Joshua S. (1957-)
Mostow, Joshua S.: Pictures of the Heart — The Hyakunin Isshu in Word and Image. University of

Hawai'i Press, Honolulu, 1996
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The purpose of my translation is to provide a readable and poetic translation that |1 hope
will open it to a wider readership who will find in these versions something of the depth

and beauty of this magical collection. My translation is neither scholarly nor free. | have

not tried to confine the translation of the poems to thirty-one syllables as in the original. |
have tried in general to follow as closely as possible what is known of Teika's intentions

while at the same time making the poems as accessible as possible in English. (p.xxiv)
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A poetry of sensibility no longer seems as strange as it did to the first translators. (...)

[(FndkoD) REMERYZR AT, JeBiiE ORRFICH 2 T2 EF Tid ]
In my own translations | have tried to interfere as little as possible with the simplicity of

the Japanese text. | have always striven for maximum compression. Some of my versions

manage with considerably fewer syllables than the originals. On the other hand, | have not
sacrified certain Japanese ornaments which some have considered nonsense or decorative
excrescences. [HAFED LEHEDHHRIICTELNED FULARVWE ST LTz, &K
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D NN E R TR 7o 2565 & LR R 70 o 72 B ARGEDERE A HPEIZ L7 o
7= ]

None of the poems is of a character to require an extensive apparatus of notes. They do

not deal with experiences special to the Japanese. If they echo other poems, or make use of
references unknown to Western readers, this is not essential to an appreciation of the
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I should like the poems in this collection to stand as poetry in English, and even, in a

sense, as poetry by a contemporary American poet, because | have chosen only those

poems with which | felt considerable identification. On the whole, they are as literal as any
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(...)I have never tried to explain away the poem, to translate the elusive into the obvious,

as has been, unfortunately, so often the case with translators from the Japanese in the past
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£l BEbdg e Ledsik T A—8] 2080 5 HHA BAERN THRS W72 b O
YL EE D, L TH D, ZHOICE L TR B S5t 8 B OMERH 5, D
F O, KORMKITITFGES A MR, REDLOIX TEA—E] OFFER/NESNT
W5 Z EITHMETIE VWL OB H 25 (Komiya, Takei, Idei), Takei sRid, & SCOHB T
FEREINZ T/ T D, Fio, Saito RO L H 12, ARCFAEE LioWIER ARGES
FHaRBEET, BFEFEEMTOR G H 5, HIITEICHEA T, Mz RitT 288
N BRZENA, FEIC O W TR EZ I L,

FEEERL O B AR DA O HHIE, B2 THOnd X212, RADOEA XY R RS
(Dickins 1866, Porter 1909) & ® @, 27kt FUKHKIEL AT Tanaka sk (19384F) % fZ 8]0 (2,
SERIZT AV DI o To, —JTMEERR O R, 1915 R 12 HEAR & 4172 Ehmann FR2° (1898
) PAMIETERAY (E6Ind &, R RS YY) ThD,

DI, FEREOLA, MSUb~DORLR E D RERICHIREZ T 535 L&, B
fEEMF IR L LD T2 REEEEICE D TEA—8] BIROKRHLD, 21FOHHR
ORHSy (10F8) 1E, HRADFIZ L > THIREINZZ b DO THD (O LIFEREEHE & D
HER—2), ZD 5 LML, D HARANFRE TH S Noguchi #R (1907) 7> H504EM DT
BV TOHDIGOFARA~TOFMILTAARADL [EHA—E] RERE L 22 GIRE©
H V., Sharman R, Levy iROBHREINT-DIZZDZATH D, FIUTH~VMGED b D Ex%t
FRAHC, BHARANREOEIAIESOUIIY . Nambara (1958) OO 01N S DDA TH
%5, AAGERGESE OEIRIZIFEO T AREWVEN I DI, BATIT T TICHIBE» 5%
FEDOBEEINMEEL D RENSTEZ ENFRTHA 9,

— HRGEIIREICERESIEIC RV D9obolo LTV, 33— v X TIEHSUE O FEEITM
FRELGE TCTh o Tm, BARLE OUBEHSR D72 E L BOT EEHRO G BHIR LT VWO T,
DI —a v XOFFES~OERS ., MLFENSDOHLONRE N, £ L THEMKIZBE L Tix, ¥
BDIT TN TR CERBMN T O, EENOOEROENIE AT, t>T, I—n
Y/ NTIEFFICEAZ TR LT, TEA—E] EEERP LR E N2> 2 L b H 0 | MEES

20 Ehmann iR & B AROHEZELTII T Tk 72 < . Mittheilungen der deutschen Gesellschaft fiir Natur- und
Volkerkunde Ostasiens & V9. R Y AIZ K o TR SN A AT 2 e (R BEESU IR
2. B OAG) DIFZEREICH S N/=bDTH D,



i, ALGER EBIERBERH T RETHA S, £o, [HEA—E] ORI LT, 72k
ZNTFDFEDOT_DHL b ZENTWD [FEWEE] ORERMUEI T~ T, Sl S5 T HEE
SREOREESEICL VRSN, ZOHBOFKICE L T, R EZIRL I 5
BitT 2BEERH D LEZD,

HpfEldih ¢4 % & | Dickins ab iR %%, Chamberlain 72 & ® [H A —&1 76 OHEMFIEROF
RixH D H DD, WOFERITHALAR D MacCauley 7R (18994F) £ TREZ R HIEAR B 720,
ZDORKILOFEZDOINARINC [EHA—8] SERORYOE—270838 Y . 40442 Y @ Dickins O
ERAYRR (€ FR) Z Rz B0 iz, 51 & e = o977 34 ] ¢ Noguchi, Komiya, Saito, Dickins d &R, Porter
DERBPHREI D, £ D% MacCauley 72 EOFRULH 2 H DD, 30FERITHTER A HRR
Niehoie, ZOWIZHI=OEFYIOT AV AfRO Tanaka RTH 5, Z Dk, 198041k D2
ERHO [BEA—8E] Bk —2 £T, &7 47— Fic—MFomaRprttikiEnsg, Zo
Wit Levy fROBREED FRRLASMT, SR CAHEOF R 523, Galt FRUSTRT HAF
NTHIEN S, 7272 L TEA—EIOERIETBELT 5 & B2 722003 504E ) 5 Keene
<2 Rexroth OFnFk 72 & H AL EEKOFRRNT A U I THIZUD AL FEEND L D127 D,
— 05 SRl HIF 72804 D b DL (Miyata, Myerscough, Takei) . HARIFEAIZ E 72 > TUN =28,
FREE TR BENTZ EITE 22, ZRICKLTT AU BT, BFIRR~DT7 7 a—F
MET2 D AARICFIIFEE T % Keene & 5FATdH % Rexroth (2 & 2 o FHERIL, 2R 1E
A—ul FEEnTninb oo, BIEETARER TS, £, W0FERITFEHT /2R
THHZHEDLLT AR TREHORW [EA—H] & LT, Carter il & F71T Mostow FRAE
BCTh D, F T BB ORIZ20084 12 K & 417= Miyashita-Welch R35 S ONF4ERRK @ McMillan
RTHDLN, BEILT AV TROBERZIZHARTHERDSH H1F EFE-EIZ /2 > TU /=, Dickins
a RbinE ol [TEA—E] BRREOR T, Z2I2H 722180 5 B, fd)0>100
FEORIC R S N7z, ZNLIBEOS0ERIZ, & SIZ10FEN TS ik . TaA—#5]
DOFTEPIZ 2N EEZRLTND,

—FMEERUZ. BIEHI O Ehmann FRO% ., BkAT TE A—5] OFIFRSNERE N TWD H D
(2. Adler-Revon ™ 3225 (Japanische Literatur, 19264EE HHAR) B D05, 7T » AFENH D
HRTh DT DARMIEN DRz, LoxLZEHLISL, 195840 Nambara fR25 R 415 F
T [EA—E] OMFERILZ2 D > 7=, Nambara sRIZHIRERESC I 4 FEEIZ AR TH 523, HIK
TCIERFOHMFETIEZR W, Ko T, 2MOERELAIRS &, —BBE T OMEED [HA
—u] FEFRIE. 19864 Berndt RO AT 5,

Fio, SEER [EA—1] TiL, PorteriR72 L, BIRZERD HLOLH DM, MEEILHEF
FrbrE, FEaolERSh TRy, THEA—E] OXGEE - MEEE TOMAEIT L b
<. FERRTIEZ2V Rexroth 72 & 5 < D, HEEE TIAS FRENTW D FHFER R & 0 |
NA VBB & U CHRGERE, FRCT AV DT TEA—B] 2B TH5F B Ho7- L0

2 ER TN 22 > TV B EIRR THRA SN BIRR FIEOR R BRI N 5720, EiROFIRRFEIZAAR
OGN EORERIRICEREED S v vz D,



Z &9,

E B2, FIRARO T TR STV DRI DN TITN L DD OFRHENR A BN D,
FTEA—E) OFFIE T, 1ZEAEDOEEITERENMT I, 22 0FFNEIFITKT
RENTWD, 2FD, BARGERTH —BRARERIEZEEL TWD 2 &2k b0, KO
g 202726 Db FiziEdH 5 (Dickins d iR, Myerscough 72 &), ehZ Sz E/28 B & L
T, T—vRlOGEL, BREOG AT SUEEE OBSIIHE D VERS -T2 ERHITH
No, 12120, ZnH0RZBIIFINNTH D T D7,

F7o, MAARFETE & LTE, MacCauley RO X 5 IZFIER Z & AZAIES A RARAHT 6
N=H o=, CarteriRO L S, 7o /aPd—0—EilR>TWA720, Bl LE SN E
MEiL, WINTER X° LOVE 2 E D7 —~ il SN TV A HIRHIT oD, £7o, Lo
FAELZEHAT 2% (Nambara) &4 55,

AL TR (EIFEGERTL ) HEbALNDLN, HiZr—~vFRILIND
e, 5 VIR ITFR S, AT —~FRID CTHEE SN2 HABZ 0,

Fio. DT VRENERTIE, MONOE (HAFHEE—<FOLEEH L, HDHWVIEM
) TIRIXAEH SN TWD ZENERTREFEELES D, HLEEo B L T
WHDIEA 26 FED 5 HO TSI E T, —FHH LA —~vFRDL TR L T2 EIER
FBED 35D 2 2dEdn, T, FIRPARE L ZFHO R VEGHE DT-OIZ72 STV
HEWHZ LI, —RFFELTVDELEICHHZ DN, KLU OFIER TIXFE S % B
TLDIFIBZLIRNE D TH D,

NTEHR, TOMR, HIESCIHEOT, Mo/ & F CHMZEKL VWD 0
b L, HOBHRA FMIC (RRIZIEHAL bRide 3710 BT b0 E T, 2R
BNV R L, WANZEISNG & 553, R R0, FNEICONTO 3 A MR
BB AT GE DO REEEREH OFIIRO I 358 L, FIEE o v 2 IE O DR A A B AGE RS
FIZEDMEZ R LIRFIEAEALNRN LT, HERERICLEDLLIMEEA ),
b, TAA—E] OFROBESOMEIS & & 2 =g OFRR OB IZ O TRHICE
LW, WOETIE, FIRRAIHKICE T 25OV TR S,



3. FMERICBT 2B OEHE

ZD XN ONDRMIT K DR T IERPTIR S D08, #R E L TR
DXL oiiﬁfﬁﬁ%izﬁ@f:% I, FT. TORRICKT HEREN AR, FIZIX, #
PO E U THL, BMXOWTNERIRT 50058 T b6 b, FEAROFHEE L
CETKEE S, HEERBIGIZT 20, Vo HSiREICL > TFENs 2
LD, SHICERNFICETLILOLE LT, MKOBEEERENEZOND, B,
R ENFEOMIFIE, FIEKIZHZIRE SN D S O TRV, AWIZELSEHEG > T 5,
ZIUTHNGRME 22 E D KL 9 RFRBIINAEL T TiER< . BRICHMEEL TV D En
HRTHHATE,

FEBRNCEL T/ VAL EBELRBERTH D, KT, 77 A2 EfTIHNE,
BHOSCITERSC & LCARR L, I )3k T 21568 (Newmark 1981, Baker 1998, Klaudy 2003)
Wb, i, FHEOBRPUICHSCRE IS L > THER D D OO, BRT OIaH % K
LTELEWVoTNY, KoT, FIZIEHARTIE I =030%) EMEND (Z7E2005)
R OMEMIE, 3 —r vy RTERBEINGEANH 52, Z 5 LIsHIiE> THIRRS L
TAEMITEIESEO T L LTRMESNLGGE b H D, AARTIIH ZIZHRESR [ENE?
N BEOHEL 2B TH S,

ERT F 2 FPBOCTHR, BOGR TR EEEORMZRTIX, EARRICCED
HFIRRAI 22N, DT DIIEZBET 558 TH - T, BESEICIT AR WEISCmERIT L,
XHORBLTHIGTET D2 ENAMRETE, LM LI TIIEHHR ENRESTEY . TOR
ODNIEXETAREERDH T LI D, i, BIXITHFEO —HOBEREZRH L L9 &
TORRICHEFICRERFECH D, 2FEV, FMEBOGRT 5 &, ARILHHTE 503,
LFELTRODONARWAREMERH Y | — HEHSGRICT 5 L FFEORKIRN B 5728, FFIC
AL R RELOFER D NI Z /> T L 9, %ODiipR L CHHEICERAENT L
A EBRI NN LT H R il £ 9 Licl ﬁﬂiﬁk%m%ﬁmW%f
ﬁMﬁ%%ﬁiKlﬂfK\W@ﬁﬁéﬂé_k%%éoLﬂbé&mﬁﬁf@%ﬁﬁm
TITRET OGN DREFETHY . BB 256052, 20D, FIRTE I V-
AR BIIN D00, HESEICBT 2FREABOERICHER LTS, W25 D
PR ER o 72 ECHERMHOER S, FROBE & IR EL TS D2 LTk D,

AR L7280, kO OETITHRLAZELE LTRL, TR EZHEI20nE N
) HIENRNSH D (Boase-Beier 2013), 52 H & B THOGRICT A Z &Iz oWTidkA v
7 U —DOERBMEHTH S,

22 Venuti 199573V 9 foreignization & domestication (F2E (b, HEE{LIIERI L CFE(L, A1t B E{LF
R L EFIREN D) ORETH D,



—ODFHEDOWIGRENED Z L&D L, T, BIRREICH L THEINNT 4
X o7 [(ARZREME] 280, AEFCH2DEI06., Aoheikss ERashEN
HondHE] Z—HBETTHEHIZEEZEWTS (B4 77 Y —1971)

JFAEIEE S <RS2 DI, T D AR5 L L TE S HOUTREND & FFi9%)
RV ONDEE->TND, DFEV ., FFREHCUIRT Z &k, 1EMHO SRR M A
TRHL V) ZLIZORBDHLEDNTND, TDHY HIE, EARNRESL LT, T0%k
DO THEFR SN TNDBH DT,

F7FIRRFF OOV T Holmes (1970,1988) & Lefevere (1975) OAFIENE4 TH S,
Holmes (2 X % & BACOFHRIZLUL T DS L BV ITIRT Z ENTE 2,

1. HCCER (verse as prose)

AT Z D B0 T, NAERETH

FHEHHIEND Z ENRZ,
2. FR{EAIEHE (mimetic form)

HIESFEO X TIIFE LRWEIEZ TR 288, CTE 22020 EHmE L,
HIEESECHLERFEEIEL 2L Th b, ZHITMEROGAIX, 72L& ZIFETEF T,
HEIIISTEITIC L= b DT b,

3. FEHERUFHE (analogical form)

HIESFEOFE C RO & R CHRE A FFof 2 B3 2, il 05613,
g — o ROERGES THEDNIZFFIRIC R D725 9 D, HANIZT 7 U iEa
AL TWeZ &bd b Fnik & BHER 2T 2 RO 2 2 ST\ N & 5, FEER,
BB P CITA B B B 72\,

4. HHEHIFFE (organic form)

FRRONBNERT D THY . BEROFHE TIER <. WFIZEWEHBZRZ TR
BTED,

5. MEEALRFFE (extraneous form)

3L ARV ST DOFHY & BRD IR WEEDOFFE 2tk 9 %, 72 & 21X Chamberlain
23R F L 7= iambic pentameter (rhymed verse) (555RHSAKE DATTHRERFE) <o AT
VAT H—ik [TREWEE] <o iambic pentameter (blank verse) (5558H:5H34% D217
HEERFE) X2 NICET D,

PLE o2& 313 Xk 4 @ 5 (form-derivative forms) T . 41X W K Ik 4E O 5
(content-derivative form) T& % & Holmes 238\ TV 5,
—J7. Lefevere (1975)I%, 71/ /L A D6AZEFFO I D FFEFR & L oA L, FFERRIE D7

)

Il

R DB DI D, SCFRZRIED FF & D

2 DITF it % Holmes & Lefevere DS CH ., BOGREZHH L CW AR H 5, £/, ZOREIZ v
LDOMBEE L ORN - TND,



ODOFEHELUTOLIICTE LD TWD, 2D ) BLEHE L EEICERNH 5 DI3. 4. 5. 6,
DHTHDH, FOM, 1, 2271FFEL L THEDOREICR 7249,

1. FFEH (phonemic) FHERE
JFAEDE R Z FHL LN b EREZ R D ik, Lefevere (2K 5 &, A/~ Y
RTITAMEZ D03, FFREEZ ZOFETRT L, ERETHEL R RDLI5GEM
FEAETHD, Ll F /v hXOHRLT, AARFED NS - 472 & OFEA
L T VT 7y N THRLT A O transliterate & ZAVICHY L, M E: X < @A
ENDHHETHD,
2. ZREM (literal) FHARIE
HEE—D— D& %G ST, XFEY OFREZRAAL LR LT, Ll ZHAUCEA
ERETEDL L FORBEBEDBNDIBENNH D L Lefevere 2354 L T 5,
3. FEAENY (metre) FHRRIE
BROBEN B LR EIREICR Y 2L FRRICFEO—IFEIZER LT ETWDH 72,
HEROZERLEREBELADLTHDL LEORTND, YRERX Y Vv 0T T
LFERIIC AN TH D,
4. HC (prose) &R
BWORIZZ BN D BIERORGE LIZRR Y | 7T U ATIE I OHEIT—KAICRD 5
NTWD, JEEEE - EEE IR > THROETHY . HMhRE < noiERS
e BALSNTE R, £/, 2L3LRENELRLN, ZOBXTRT &, FIED
HR, WERRZR E0ERNLD & Lefevere 13RTH L TV D,
5. ¥ (rhyming verse) &R
FHRLMBEO _EHORMIC RV BRI Y ALAEROBAIO L I/ oTLE
9 & Lefevere 3L L T2, FIEKOFIRR CH U HNIHENMEH SN D003 H - 72
DS, PEFNTIHBR LTz, A5 5R. B OFIERFAIER CIXFIROMERIXIZ E A Ll e o,
6. MEEAFF (blank verse) &R
FERXOFMITIH 228, FIERIZ L D EMEZ T RN 5, CFIITHE E2yD & Lefevere
I LOXTW 5,
7. B (M & FHUE) interpretation (version, imitation)
A AU ORI Ezra Pound ORESCERED TRIER) A4 RFITH D, 2

72%5, Lefevere 73\ 9 RfalZ, — DD HIEILmY T T, 5FRKDONT U ANRHND Z &
MHAELDEDRTND, BEIBRLIEBE S L NFEFARIANE 2D D AlRetER H 5
LW O DL, TR OSG A bRETH A 9,

fiti )5 Holmes 23 SCRRUSN T o lF T2 DIk, BERLDFFE OEFEEH & AIERFE (AHERUEE

24,37 o Rid Noguchi 2056 b PHEZ TS TS Z ERMLNATWD (F4H2010),



JB) THY | Lefevere & HUOGRDIIMNITEERRDFHEIZIR > THIT TN DDA TH %, Lefevere
XY NV ADFE ST L TCWeTe o AWERHEDO B 72ino 7= & bt b, ZADs5y
FIIFEIL T D, %ibd 2 Lo, FRREROFICE L THHEL Ll z o< %
TLMTED,

o, FRCr»rbLLMEE LT, b9 —2EELRARDITOND, ZiuL, FUAR
RRIDEFETHRATIE, LORINEI LWVWH ZETHD, MEFKDIILFTE LN
R, WEEIIMFECTEH LIEGA. < OBROBAINFEH L 0 Ve Fe & v ) fEfin
ZL< bbb, WOEZ (1982), B4 (2008) 2T 5 Z LR TE 5,

[FEHRAEILEHI TRT &, FHEHN“RLGENZVEVIDIF ] RUEHTIER
AVEEOHTBARGELV S SADZLERNEZLNLTHD, DF Y RIE=+—
FIZTH72I20E, WS b FELMREERITEI Kb TLEIDTH D, (P
) AROHKTITEMET NS LDOTHD (7%1982)

HARFZEORKIIIEENEMCEASEEZTAOVTWVIEENL VDT, TOEN %
WEEIZTAZ LItk T, BHAREBOTRD =+ —CFENEED =+ —FHICHZR L
XNHLEENE N, Wi, =+ —FHioWEERE AAREICT IS, HDOH
AFERK TRV ENERHZITFHERTE 2 W2 R H 5 (154°2008)

ZOXOIRMEENTELTHRAS S, IR, 3TEHIC X 2 EROFHR A2
LANT&EIz, ZOBREZRERE L TEA—F] BROBEREOF T, HWROPIF ETE
LTW5 GEiR1fEo 5 H10fE) . iR [HHEEE] IR CHIG T, 480 5 L2
S5757TTEEI CAREA TV D, ZAUTK L CHEEITARAY C, 31FHEI ORI S - D,
MEER TEA—E] /D 5> HIFEOA T, MEER [FEWEE] SETITE -7 <2V, L»
L2 TR, MEETIEBIEHICADLE THRT 2 DIXREETH 2 L SV, [EA—
Byl MEROF T, NFH TR TH, HHREFHEE T LR EO 2358 S
NEbDObLH 5, TOM, MEBEBOT > VnP—7 & TR A2 > TV 5 R
(Coudenhove 196372 Y) HIFFEL TV 5, 772 MEER T, #E L W NA %2 BT DM
Nod, NEZHBIICT2ETHEBIZZIEDLRNEN) 2L TH D,

Fio, BRIZL - T Rotz) FHEHONFICEL TUE, BIZEREEKNH% H T TH
N5,

FRRFIR OFFZ X, Holmes <> Lefevere D JeATiFot 2l £ 2 TEA—& ] OFMERE H &
ZIRD X D5 HET 5,

1. BOGR CARAZREIRROBRICE DD Z &2, HE L ThbIT22L8H5
7o, BRI ABIEE & KAl LI WA b H D, Fo, MRIIATITK



BIEVIAENDZ L H D)
2. BIESFHOFE (RSB U2BERR 0FFE)
. BEEAIFRE (B3R Teaab7sTT EHIOMTRE, £ F UL 72)
4. FREAIEHIE (BHFFT, MEKORNEICHOEIZEFIE)

M U= FER TN 2 — R R b L ox . WHFIROFRFFEZ L ED 4 BIZHFETE S
LEZTWD, BB, BMFEEEZRA LN OEEZEATWER Y, —oDhT I —
WCIRE S 720WEE H 50, FEMILI T LB TH D,

3.1. BOGR

ACit 7= B0 F—r vy ROFRFTIH, 77 AR EDOHINEZRRE . —KAUIC
HOSUFERSCE LCRRL, IR b O TRWR Y IEEZEX D LW R H 5, Lol
HHLSCEFER LS LTUEERPBE L WG ERH L7, T LHEZORD Tiddew, [H
AN—8 ] FEMER TR TR VWD IE Komiya®s &, #F#E THh 5 Takei, Rickmeyer,
Armold-Kanamori @ 4 fi7217 Th b, 72750, [TOIFLICHXbH O EL720, HIEITEL
WEHHH D0, SENTERKIZESCCEINTZ LB b0 TEHCE LTHoTe, 2
72U, BRSGRE & HICHB & L THCGRZBML TS O (Dickins a sk, MacCauley 7R)
b o, £io. [FEWEE] O%E1E, FFE (Mos 1957) [THCGRTH 5,

McCullough 1968 iR [{F&EEE] <0 1deil991 d X 512, WEOHIWREHE L WA S H 5,
L LERO BB 25 & FfiETH 5 McCullough FRITIICESHR WSz & LT
b, HFERISE LT, LV EL 0H#EROLFERBOBKRELLET DD LML B,
HHAZHRND ZEMARETH D, Fle—MRatH 2 %L Lz Idei FRUTTERZREBGFFCIER
UBITTHRREEIN TS, 2072, X EBSUIRRT 5 2 L ITEIN & 5 — et a1
b IRFE DM OFPFICAD & A7 i, 1»AHH UTHRLE LTHRR LIz LR S
LEMANH ST EEZ LD,

3.2. BESEONE (iR L HEE)
FTaA—E] OfMFOEERT, HEEAZMHH L TWv5 DI Dickins a iR « b 37 (1865-1866) .

Saito (1909). Porter (1909). Yasuda (1948). Honda (1947-1957) OS5FED AT, SEaR21FH
DAGTDOUTH ATy, =S ATk L2 FIERFI# O TH . 1E72Z Chamberlain (1880

2 Komiya ifli%, kiR L7=&35V | Dickins ® b ROMEALHFHZ 2 L, HLE LTHMELZZLOTH
éo



ﬂil%%@ﬁﬁ%é@ﬁ?%éo:ﬂ%@@;

RIZTNTHHDO LD TH Y |

2L HIEE SR

RFEEEE DO o2 b DITHIS 2 < BRTO b D TH D, Z OfEMANL, HEEE, DXV H

@%a®i%®wM%ﬁ%LTk@

free verse® K OFHR~DEETHDH L E 2 B D,
PERFEFEDOESCTIIHBROEMA R &, AR FFEOER I - 72, ZOE I

. BER

FHIA T D HEE DI ORI N T L BEZBND,

X 52, Porter <X° Yasuda R [RRRIZ

e A RN 1)) Ol A SR
PRER 26 U 7= % OB Yasuda & Honda TH 0, HEED

HHIECH BRI FEE LT D O T, Holmes 2309
USRI LT [EA— ) B <.

BEEE DE%Z))%?& TEF BAafE L

72 Porter iR L W - DO LD TH D, BRI [FEWEE] ke TAEAN—H] & [
WiEE] OMEERTIZ. HHEABRHA L TWA DI ETH S, ZOEMITEEOLES . i

MOFFIE, 3 TIZ

free verse 23 K L., BIER CTHLHHEENMEDON R 2o f_ﬂﬂﬂﬁ 1957 4E1Z
HR S22 & LR LTWS, [HEWEE] ORENEB BIESTED

REGESEA T L e S

LD, ITEJ\ é.ﬂ @ﬁ:‘luﬁf B %Tﬁ EyS=5 n%%ﬁ K 5%%:){( j:}]{[] ﬁ%ﬁﬁﬁ N7 ho 710
F7o. FEROMERTHERZ 51 L2 BlTBUE 2 — S 22k STy, BIERFER T

AP SN2 roTzd

DITALNTH D,

IR 26 LT SFROB1 & IR TH 5,

PNEIAY

DbI6Y WEIET ELEHD

FIZIZITOT 5 (fHEZ)

Dickins 1866 (b #R)

XXXV.-Ki no Tsurayuki.

The comrades of my early days
Their former friend indifferent view,
Who with a wondering eye doth gaze
On th' village that of old he knew

So well. O flower! thy fragrancy
Alone familiar seems to me.

—JHEERERL I ababce TH D, E7-. &0
O, HHIEIIAITIC8ERHI b & D, BEIC4TH
TFMEBZ D Lichd, S5, A
DEADT=, BBOITR LI D, 1
IR TIZIE ST TG E . IRIIICA T E -
IX61TIC72 D, BEBEDOHEIINEEZLBZ DD
B EL LIZH LG8 bH 07120, %
DZEAEMD DMEN D D,

Chamberlain 1880

XXXVII. Elegies

The perfume is the same, the same the hue
As that which erst my senses did delight:-
But he who planted the fair avenue

Is here no more, alas! to please my sight!

— [ I abab TH 5.

Dickins b fR & 1TEWV, 4TICLTWH28, 5

TRV L7z b b5, NEAREZMZ

tAJ&E&Lﬁ%:Lm%ﬁ%mz%mé
BEHICRmR B ol BTN 5K TE

<\3ﬁH?Tﬁ_ 0 FTEIUTEL TV D

HTHD,

% H{EHFE, EN R, TEOBEER L ED LN T RWEE, 7Y (#5 cadence) (21 %, 1910
FRIZBWTAF U RET AU IEHLE L TEAIZ 57 (Preminger 1993),




Saito 1909

As for the folk,
I know their inmost hearts no more;
But of my seat of infancy
The flowers blooming as of yore

Remain as sweet and true to me.

— RS A xabab Td %, Irregular quatrains
(ZRIBY 72004 748]) LFR L7200 A ORIERE
ZEA L, quatrain (WU474) IZUTRLZZ
ETHTIZL TV D, ZhIZ L o> TREkDFt
b L T\b, 2THNBHTH £ Tl
TRICLE S C8EHin LY, UTHIZZDY:
NTCAEHEITH D, Lo, EAIIARHAIT,
AT BT E T, HFFOIUTTHEA] (quatrain)
TEL BB DFGFRIUAEIZITZ B2V,

Porter 1909

The village of my youth is gone,
New faces meet my gaze;

But still the blossoms at thy gate,
Whose perfume scents the ways,

Recall my childhood's days.

—fEERE I abbee TH D, FEKOFHE AR
flrL T B5ATFHC LTV DT, 1T FEKIC
720 BRI A KT Z L b
Do 728, HHIEL 86866 (ZFHIET S Z LT,
57577 |Zxhii & T %, Porter DBl H DFFE
TE0S, RO A B B O T 3 BIYkTe
EWIORETZE A S, BRAIE Dicking &
Chamberlain & [F] Ug5584% (iambic) T 5%,

Yasuda 1948

None can tell or know
who is he and what his heart,
but the blossoms blow

At my native place as fair

as of old with their sweet air.

— AR abacc TH D, HHikE HibH
TEBATRAC L TV, EEZHAL TV
L&V TIEITR O TH DN, Z DRI
BT Porter LRI CTdH 5, 7272 L. Porter
OIMFFOFHIEL L E\, Yasuda (308K 313C
FUACKIR SE3LFHIC LTV D,

Honda 1957

How the village friend may meet me

I know not, but the old plum flowers
Still now with their fragrance greet me
Kindly as in the bygone hours.

—[HEERERL I abab T 4 ¥7-723, SRE9HE £ 721X
SRR IR T E R,

7233, Saito [FAE(EA) 7251 TRFD “irregular quatrains” &£ H L TV D23, FEERIZIZEW—AT
HZBMNLUFAUTERIC/R>TW5, F£7-. Porter X2 OFIT abbee 1272 > TW DM, 2K
|2 abchb <° ababb 72 £ 57577HREZ XIS S 72 R A T 25501320,




T, FMEOFHE LTI BT OENTWVDDIE, AUERE ORI @R & H
STHLN, PLEDO XS RERFHCHR SN DB, FHRAICHE O 72 DI R SUTIIRbE LT
LHEEAIDIRNRBN AN SIS Z & (padding) 732\, Chamberlain ®LL o> [ AIE 24
ZT2NE, BHIVRN] L) K9 et alas” [ L AELWL R ] “0” [HE!
ZH 2R ] R EORBEFEOAIZZE MBI TH S, XX TO LT, 29T
LU EDRANMTOND ZERd D,

RO Horirx FEoORIZ LoOLRL EoEs 5T (AR

Dickins 1866

XXXIII.-Kino Tomo-nori.

"Tis a pleasant day of merry spring,
No bitter frosts are threatening,

No storm-winds blow, no rain-clouds low'r,

The sun shines bright on high,
Yet thou, poor trembling little flow',

Dost wither away and die.

RN I LTS K HI2, MRS foot GEHD OHIRDOT=OICE « A - HEDOF LS
merry, poor, little DIEAGIRC, [FER] Lo FIEONE %2 B 2 KRB BIMS iz &
Bbns,

—J7 . BRARIZ R LTl iambic (3550 252 < | #IERZ A L T 5Tl Saito & Yasuda
ZhrE, TTHEHMMETH S (Dickins ab FRIZ 4 4. Chamberlain (% 5 #%. Porter (% 3~4 #%.
Honda 1% 4 ¥%), & DAl MacCauley 7R1% trochaic (3R55ff) LW CTE 260855, =L
T, Miyata [ZFERZERH L TRV, MR TRLTWHEHLOXTWS, L,
mwmiﬂﬁ 57577 BHID 5 ATFIIC L TR Y, BEIEIISATTH IR D720, THT5H&
IIRFEREIC R DFHA LT H D (2B L Tid MacCauley bR TH D), MIIHEEZT- b
D7 dactyle (FREFI9HE) TR TE 523, Miyata R CTIZLA T OBIO K 51, Hesa: L 78
OBTENHE DB 5,

NTns LhEmsd HHIT fEFEEO FIIZIEFEONTS (EZ)

Miyata 1981
The mind of the people

May no more be what it was;
Still in this old town,



Those plum flowers warmly meet me
With fragrance then | well knew.

T2 2Tl FEROBIR TIE2R < | A 72315 HilC ATV 5 728 padding 23T
NTW5, &5 Honda & [AAE. [HE] % plum flowers & 3R L TV B DL, 63— ThiLlz
explicitation D TH 5,

iR L0 | 20 AT AL EFER TR MEDLIL R R Y . £, BREOMEH
b lolz, £HUTE ST, Holmes DPFETWV D & BUNERFED B BRE Il 545
HAIFIZIC < DR T, Wb L2 AT (HHEF) HAbo L bZHEMINDIFFE LR
ST, ¥, MERITAMREAT, &b EHMLMELEEREHNEZRZL TV ARNES T
bo, WEICERREEDET. WAZEG LZHIRDZ U,

3.3. EfFHER (57577)

ﬁ%iﬁ%odffiﬁ FEMNC 1 ATRH7e D, L LAIEROFEZFR CHE L X
o ERATIGE, AT LI TOT LIz S ITOFFEBRMNGIE & 72 b, £ D% < 1% 31 HiH
IHEDETNDN, FFICMEECIIEEICEDERVIREH 5,

IE AN—1 ] FIRR S TRk & #1160 Ch7577 5% 8i TRk L 72 D13 MacCauley (18994F) T 5,
MEETIL Ehmann  (18984F) [TSEHITH D28, =1 — /S X D THE— D s I U FFIE D
MEETER [TEA—1] TH D,

Z D& & Dickins ¢ iR & d &R, Tanaka, Sharman, Miyata, Galt, Carter 3R Z OFHE & v iz,
F 72 Mostow R & | BEEIZIED RV, BRI & WX %5, % LT Porter & Yasuda (33.2. THf
HAERALTODRE LTHIT M, [FRFEMACH H 5D, 7272 L., Porter 1186866 & U
O MFFRETBOATRIEZANEL T D (IR S ZHICHDETVD Z EREW),
TRV, EEOTER TEA—E] 21D 5> b, 10EAEMAFHEEZHEA L Tnd &
DT LD, e, TV u =R OB TRBFIEZEA L TV b L L
T Keene (1955, 1993) <°. Rodd&Henkenius1984 [H4 4] SRnHIFHN 5, &bz, TH
BEE [3E5R T Harris 1972 & Mostow-Tyler 2010 & A 23R L i 245, 2D Z &b b,
Z OFFEDNTEROFIR TR A IR Z 5D LTz Z L b b,

Z OFFFIEOE RTINS S TE Y, RO X5 ITHROZICE bleE
Handt o2, BEFTCISBHSNIETH D, T, SFHEO,
INEEPEBFFE CER SN TWA Z b, FEKOFR T2 OFFE N B A TE
BERVOOHDLIEIFHELNTHD, bos b, MROEADEME RS ZITAND
Nz Z &iTid, JERORCK TO NRROW K (F—2014, H52001) & —&K &7z ®
i%méo



i

PITFIEsER TEA—8&] ofIThs, 725, Porter & Yasuda TiE., MR G RT,

bLBED NEDRD

LIZV RO BB LKL O bhrbhls

(AN )

Ehmann 1898 (—57577 & i)
Die Nacht, die lange,

Die dem lang niederwall'nden
Schweif des Fasanes

An Lénge gleicht, werd ich nun

Allein wohl schlafen missen!

MacCauley 1899 (—575775 )
Ah! the foot-drawn trail

Of the mountain-pheasant’s tail

Drooped like down-curved branch!--

Through this long, long-dragging night

Must I keep my couch alone?

Dickins 1906 (—57677 & i)
O mountain pheasant

long are the feathers trail'st thou
on the wooded hillside--

as long the nights seem to me

on lonely couch sleep seeking.

Dickins 1909 (—56578# i)
The long hours slowly
drag as the mountain-bird
his feathery tail drags
amid the leafy forests--

for my lonely couch is sleepless.

Porter 1909 (—86866+ i, abchb)
Long is the mountain pheasant's tail
That curves down in its flight;

But longer still, it seems to me,

Left in my lonely plight,

Is this unending night.

Tanaka 1938 (—57577 & i)
I am to retire
In this long and lonesome night
With myself alone
As a wild_copper pheasant
With its long and drooping tail!

Yasuda 1948 (—57577%Hfi. abcac)
Like the long and deep
night as lengthy as the fair
copper-pheasant train
Trailing downward, must | sleep

by myself abed in vain?

Sharman 1965 (—575773 %)
The dragonfoot tree

Holds a mountain-bird whose tail,
Whose down-swooping tail,

Spreads like a long, long night spent
Alone and, maybe, asleep.




Miyata 1981 (—57577 & i) Galt 1982 (—57577 i)
Trailing long indeed The wild hill pheasants
Is a mountain pheasant's tail, Drag their feet and drag their tails,
Stretching long behind-- Splendid though they be,
So is this and this long night Through this long, long weary night
Lonely must | pass_in vain? Like me, lying here alone.
Carter 1991 (—57586# i) Mostow 1996 (—56567 & i)
Long as the long tail Must I sleep alone

of pheasants of the mountains, through the long autumn nights,
foor-wearying hills: long like the dragging tail
so long is the night before me of the mountain pheasant

when | must spend alone. separated from his dove?

Dickins1909 & Carter 1%, 57577 & Hi#IT 1T 72 > TWRWA  GEFEHiIEIILEH Th 5,

PLEofIThoNnD LI, RE oo EFHEINE S 72D, padding (MacCauley, Sharman,
Galt) <°#%: 0 ik L (Tanaka,Miyata,Carter) <°, W2l B CRES 72 & O FHE - A W& (Ehmann)
NRENTVWDIEANEL B D, Mostow 1x, IR LIFAL TS (GRIRED .

Fio, TaA—8] & [FEWEE] OMEER TR IV 2 BIFHEZ R L Thb b0
I% Ehmann D& TH 5 Lfibiviz, L7 v Y o—DHTlE R4 YT HHEMIETFO A
BINRHHNDOIE, LLTFICRLIZEY Thd, > T, MEEDOSERFIC L DK & L
T, SITRFO3LEH CIIBRRAS R ARIC A D &V ) Z B2, £, TaA—B] o
BOGREZRE, 12 A EOMEERDOYGE ., ITORIITIHDBREMREL TWDH, THUTEL
DR TCHLZ EZER LT THL EFADHTEAH 9, LLEORITT LANEDE
e &, BREEICSTSTTEEIOF A AR 5 2 L 17e\ 0, JEER CIXH 2 MR 5 7803
BIRENDGAVHNLSZ 06 AT, MEEROBERICKT oEETIFETHDL EE X
bihvd,

s fax TR e FEoOLE oS iTnbEL
(FEJREEY WA RERE]N, TF2wEE] 82E%)

Coudenhovel963 (—57577) Jan Ulenbrook 1996 (—57577)

Wenn auf dieser Welt [ Z O] Hatt auf der Weltes [ #5823 ]

keine Kirschenblitenpracht [JifiBHDO#44{E% ] | Doch nie die Kirschenblite [#44t & AR 7212 — &
mehr zu sehen war', [ LRI ENTE | B




72T ] Fiir mich gegeben, [FAIZ S e o 7272 5]
bliebe auch das Menschenherz [ A D0 | Dann wir’ das Herz im Frihling [03 312
ruhig, wenn es Friihling wird- [#% 53\ CTU 5 | Auch unverstort geblieben. [EfE S+ 57
NHTL XD, BN D, ] THATLTL X D]

UL EOMEEDOFIRRANE T b 555E & [Fkk, HHilE £ 27 DIEHABOENE (2 2 Tidpl
Z X ware—wir’)X° padding (D2 L, ZZTIIfIE (A2 28] [AMD ()] [FA
WZHzx6hic]) BAHbib,

F7-. WEEOS{TEF (Idei 1991, Miyashita 2008, % L T & < [ZHltFE Tl Pfizmaier 1875, Benl
1957, Schaarschmidt 1981, Berndt 1986) ZH{AIFFHE O —FE & IR 270 &2 WIITHOT
L7ZBCGRRE LT E B 2500, HAEE Ly, 7228, BRMICBCGRICLEZH 0 (FF
L) LAMT, SUREEEZRMNE Lo b OIREMNEE E LTI D I ENTEDEA
Y. TOYE, BEICSISTTE A DRI TrHIP e Vb OO, FIikOFHRR TILMEET
b 2 ORAFFE N S o L BBIRENTNWD Z L2725,

34. BHEHIFFE

ZLTH o —oEERFEAUL, Holmes 23\ 5 HHEIGHE CHH, 2% 0, BERKOFHEZ
BHEFIC, BHFBTRTLVWI 2L THDH, a— A TIITH L2~ BUTL S ESETH
5, B TEL SN TWD DT Rexroth & McMillan T, 4 ##E Noguchi %1 54T
Wk THhH D, T, ENENO YRR S OFEAGCEI4 BEIZ DWW TR LAY 2\,
L2 L, 7= & 21 Myerscough & Nambara X & HICZ OFFEEZHRA LTS8, HASUHR
HETIZEALESLEINTWRY, & HIZHRE R SIIARPTH 555, Myerscough 13 H
AR H T, Nambara [Z KA Y OFMRHRAIC L > THRITSNTZHOTH Y | — KIS
WARE T, LA LRI N0 o oAl ED E U,

ZOFFBITERFF TRV, BOLE OKBNIAES T, BRo By Crvss
HM. 20T AETH 20) DA TH 56, LU L > THEBATRETH
Do L OBOGRERZRY | U TIIATHAIN DR D72 <0 IERBRARRIZ I
SXONDMERMBHLN, ENb—D2DFERNDITRD,

AR EBY | BHEIZEESHEOMNE 3.2) OHIXRL 20, b npish b ik
BOLOTHD, TOL, AESHONSEFEAUN, BARANDOFIZLLbDIE 72, £1
LISMT & IEIE AT 72 & DIZRE L THOGR (3.1) AT D8, —J7 THURINEE (3.3.)
ITHERERDICER ] S Auke T 72, S DICHURIIEHE & & BIC R > e B DITFHFE T
bbH, T free verse R OFIR~DEETH DL LEX NS, BIESIHETORIC T
HMORAR L, SRR OM BT - C& 72, F O SIIXBREHCxT D 5iE oW




FEOZALNEMR L T S HERI S D,

Fo. TOFHBITERGFF IRV, B E DXFNIES TiXRnas, #sRo BRY (3T
FREM., 20X HERH 50 PIETH LGS, T THETE 5,
T FEACOBSGRERZR Y | BT TIIARSUTHA IR DFHAN D 22 < HENKRIK
RICB I 2 6N 2HANH D LV 5 OIFRNCANZEY Thd, LFTORFIO L SI1Z, KL
WA SN ZEMBHOERD7R <, e LT, CEEEOBWTEINTZZ ER3b)
%o TEA—H] FAMERTIX, 72 & XL FOEEEOBIN G 5,

bLBRED WEORD LEVRO RBZBLEE OLhrbhl

(AR =)
Noguchi 1907 Rexroth 1955 McMuillan 2008
What a long night! The pheasant of the mountain, | The
How could | sleep alone! Tiring to the feet, long
How the night | Spreads his tail feathers. tail
drags!'—(Dragging Through the long, long night of
As a mountain  fowl's | I sleep alone. the
long-dropped tail!) copper
Pheasant
Nambara 1958 Levy 1976 trails—
Lang Like drags
wie des Bergfasans the long on
schleppender Schweif tail and
dehnt sich dunkel die Nacht, of on
die ich einsam verbringe. the mountain pheasant like
long long this
this night long
and night
must | sleep alone? in
the
lonely
Myerscough 1984 mountains
Long like the mountain pheasant's tail- where
How this night drags on Like
That | must sleep alone. that
bird




I

too
must
Sleep
without
my
love.

Levy > McMillan /& Holmes 235 W2 NBIREDFHE ZHM L TV D 72D, TRy 2 &
ZEETRL TS, Levy IE McMillan @35 X Z304FER1ICEIRR L T\ 5 Z & /25 McMillan
X Levy iRAIEEE L 72 L B 2 DD GEILA 720 BRI U2 & 9 Al b & %,
Z® ET McMillan (ZE HIZ3UTIZT 5 2 &2 X0, ITHEFHRKOILT LR S 72729,
ZORRITHEHOTLH D EMRINTE 5, /o, Z ORI TIXZ IR OME & Frai o R
BHE9 %725, Nambara <> Myerscough TIIRADEME DTN ENWT, ZOFHEIZR > T
LWVHZEHEZOND, MR THADIEFITELELY THDHZ & bIFIEL 2D,

¥, A TH D Rexroth DFUTEATAD [EHA—E] TIEZAR <, JEERAKRFFRED EFH
THHTrYaY—0—2lEBlEINZbDOTH D, EHRRAENGEEICHENL TS
WDEHTRETHD, ZD Rexroth DFRIIBATIZZ > TV EH A, BHEIFEOFIRZ T T\
W, NEZEMRLERBNARETH D, Fo, SUENRBLRIC X 0 B gEsEE Tl
1 OBACEDLoT2Z L ZBAT T ADIEE IR ERBV IRz TNWD Z &30
N5,




4. FRRERREOBR T IA

4.1. HEFOHFR

ZOETIE, AAREMICHESIZHEMN T 5861 (3 pivot word, pun, 7# doppeldeutiges
Homonym) DOFIFRFIEIZOWT, ZDOFEELFH UiV, HalXFREFRZLFHAL T, 1 58
(ERITFEO—E) IS oMU EOBEWAE-E-, BLITHESUTHAWS A ERED —
ThY ., AT D THOCOET RIS b bl T\ D, ZOFEIT 3L LFENLRD
FLNFIIONEZ L0 BEICT50ICH8 ETH S (15 1982), S#ENEIR (Y=
Y 1973), O F D M OBMRGERTIE, #HEICHO DN FEROBERIZOWT, 5 13
< ED 1 OIFEMLTEY, —ALTRMAEIT WY OFFIICO W THiZET S Z &I
2%, LU SEEMBER CIXFE N ER D, B0 L 5 ITHEEO B A RO GBI ERE
XSS LA O EOFGERMEIZR DD EETH 5,

S DT, HEX A AMEEOERE CTH D720, I 62 ORI S MR S 7z, Dickins
%, mEO5ER [EA—8] (Dickinsd #R) OHIEE T, #HiElx FMlcilxTnd, 20
EERRIE Noguchi SROTFED—2>TH 5415723, LA TIE Dickins sREIHTH D (R & FRITER
EHICLD),

As there is neither rhyme nor, properly speaking, rhythm in old Japanese verse, this

word-jugglery was, with the literary epithets (makura-kotoba, the so-called pillow-words),

the only decoration available, apart from diction and inversion, together with some license

in syntax.

The form of the word-plays can, of course, hardly ever be even imitated, but their value
can be often more or less preserved in the translation.

[ A BRI ITATER S . B ISV D B S 220, HEISERESEIELE, B X
ULV OREDNH D0, ZOE%H He] Ik FmiE tEe & bic,
ME—DERILE TH o7z,
HbHANZDOEREROIRIL BRI T] S 2 TERWVA, Z<DHEED
i GEWR) 1 EARUCHZ D RS2 Z L23T& 5] (Dickins 1909)

Dickins (ZFah & RS 7z Z OWFITIFIER S DB W D FER & BNTZDTES 9 D,
PRI 6 BRI AR OB OFGRICBE LT, £ & o7 T5iE2y, LavL
L7 U TRV CIRERE TR T 7 u—F & HEOMBRITEDO SIS T 5 2 &
MTED,

AE N R RN SR SN LT U TR TRA TH 5, 2oL T U TIEdH
LDAMFF OB TH 505, KETIIMEZ S LTS, RETIE, HERATZ VI RED



SEEHG M, SHEEFOY (Jh Wortspiel, Kalauer 72 &', 3% pun, play on words 72 &) b S35
L7 U7 e LTI TE 5 (Klaudy 2003), — 75, BIEECIESETFRIZ2 T 7 a2 —F 5 pun

EH 5 WIRIEEREZFAHA LS EER - Z 0, O, TAHDHE) OMFER
bV, A7 AT RO SEEFEO O (Delabastital993) 72 EORENRH H, Z Dik
FIXBGZ W T DB IS ATRE TH A 9, FEERIC, THEA) Bpun” & FEFRENDH 2 &b
HHEMNS, MEENERSTWVWDEIENRHLNTH D,

L LIEFED pun (385 & [RERIC [FAE REFEOHRED BTV D BFEL M L2 S HEED
THDHIN, FEAEOHAIBETHMNTHLOND S TIIHGERE<EARD (IR
2012), 72& 2EY = A 7 AT O/ES T pun BIEFIZEZ N LIFAL TH L0, RITVE
WEF D XOIZCHICVIAERTWD, —FH, BARTHICH oI 2 eI oOARE
MRERZTHY, HORICKELZZL GEEDL0ICHOLNSD T, pun & #HeITRARN
WCHBIR R > T b, LavL, Waley R#IHI D Dickins 72 &', H AL A2 #]8 CTHEEEICH
LI ERET-HLHES S, YIDIX 2 OMEZ IR CE 3, FIdk o U2 E % 58 720
272, OB Dickins IZBAE, Fdkz & < Bl 5 & 910 o723 d R (19094) T, #
FHNCUA T DL D BBt E N2 7o, (FHE LOFRITERIZ L D)

Many of the stanzas are more or less stuffed with word-plays, which, however, are
seriously meant. [Fnikd £ < \Zi%, D RS EBFEOREEOIAEN TV D,
LA LINBIEFAKT (HAND) HHSTWD]

IEIZE D, SRERIERES LTE pun TH LR TIZH 525, REFICLT U7 O—f &
HD, LT UTR pun OWFZERCR L L TR ESNTEFFRIGEDO D HITZ < o TH@EL Tw
L7, Kl WTidZodd@Ez b &2, HE ORI IELRRET DERORTR & L
THIER ENESIT D Z ENRAEETS, LT U7X pun OFFREILZS 5w % CE TRIEIC
DN, HXOHEEITLRLFIER EDORIRP DD -0, RUFTHEBLLHREN D,
ZORIFFKICB T 2EFAOR O AR THY | EEZET D,

FT. 2T LT U TITEEFHAE CHERAESNLG LT U 7 OME L TR0 LD TH S,
FIRRAFTE TS L7 U TIE 7 A H Y 7 O3 Florin & Vlahov 2342% L7=HEET (Florin
1993) . EREFETIIFAEL TV AHEE T, BIESE CIIMHYEAR VD2 I LT 5D,
HCSREABELMINEND Z L b 20, B LB SREMLT VT (SEEVOSH
SE) EHRBICANDZEE L WD, AT, FEKICER LR b EE 2 S ofE%
WoIZHT2 . FIROEFHELZ BIESFECFELRWBIRE LTEBNL T U T & B 5,

Florin (1993) 1XL 7V 7 Z3fHIC KO Lz, D% v, #EN - BN - 2R OBOA
MLT7U 7L, LI TDEBY TH D,



Qi LT VT

o HIERROERG (1LS0)I5E)
LN :5FAS 7

o —HUOFRER OBEY)

ORMmHILT VT

HOH AR (KR, 2ZH)

WEERARO LT U7 (4, EH, MkEILR)

=hrE 3 GEZE - ZR. 2. BB 420 - B0, BME - K A%it)
RIER LT VT (ZRIROEW « 7 54, I X 245)

¢ FFEOHAL - EmEE

>

>

>

>

Ott=i - BUsIL 7 U 7

o AT - RIRHERE - MG ASEMR - SEYE L Z OB

o BUaHES (R - EA)

o BUROHS (BURRITZA0Z OBIRE . thaiEd), HRSHME. &5 - BEROME,
HERE, BURY v ARL)

¢ EKHGE

SHICHARTHOEGEIL, OIchd =ML k) Tk, B3 - 2885, B - ZEIICH
WCEBHEOATED %7 LIZFBORLY B 25T (30 280 THbRNEEX
5, Fio, [FHEOHAL - @E%] 12X, FALBRNRELBENTE 5, MR O%GHE
3B BITHRALLLEI AT T BRIC O FROMEDR & 5, MIFEEBROSICEAL T, O TR
BILT U T | SN D BERROLT VT HH50EE HEam - BaR L7
T OELLN, EIEMFITHFTELTHA I,

BB TLT Y T2 8RBT 500, oD YLD THOBE M BN
(Klaudy 2003), V7 U TIZEDOEEFHFRINDL DL, BEAHAFOMIZT Tz >T
WAHRBOGSE (FEl. W47, .~ 07L) REEMTIIHEEREDITHDH, F
7o, REEZHTHOIE, KIBIZERMEA S, BUBICET 2 HHRBMc b 257007
W, ZOLT YV TIEARZE > TSIEEEE TRV EHB SN HEITRINDFHIETH
Lo ZDH, LT VT OFFHRITT — R « A« F—=ATRIE I I, —ED/L—/UT72\,

L7 U7 OFERMEEIL, T TIELR (74 =/12007) TimCTRY ., TOEET ¥ —
-« 7 = A U —(ArthurWaley)iR [#L & -] Z M5t L7z, 7 = A U —FRITIE A FER TIZRWNDS,
RESNTEEETHLARR L Abns, BIZVLT U T EERS v hENTZHEHE0N,
R STV WEEPE IS S A7 BEE CIEEEEE O HE IZIT DN 0 It Wiae L7



U T BESLOBRN S D EHE L7,

BgOft, L7 U T EERICER % 22 5IED 8 Do Bk % 7200 FED 2 STV 2 (lvir 1987, Baker
199228, Kujamaki 2004, Leppihalme 2011%%) 725, —fXAUCLL FOTRO b DR HIT LD (K
A Y FEOAFIL Kujamaki 200410 & 5. FABIIZEEES 202 7).,

1. #55 (Direktiibernahme [ELEERO72MEH] )

BONSVFELERRDGELDH D, A XV v 7 TRLEINDZ ENZ, BAGER
ELHETNT 7y NLFOZFHEND DG, i —~FRILEBERT 5, NEL > EF)
—hototogisu 72 &, IR D3FEDIZH T, BEESFECEFA T 2 WHeME S & 2 (sushi, karaoke,
samurai, manga 72 E D X H12), F7z, HIASLAALITEEZOFETIREND D, HIES
RIS S MO AR BFET D,AIEL, BEENES (BIZIE N HT Y —FET
TOkjo EFRKFESNDITT O THE] 1. Tokid & W I EHEFLRB IO FITZ> T\ D,
W Dickins & [ 5L#0 ) % BLCIEE T b 5 Kyoto Tld7Ze < (Kioto & FFL L TW5),

2. FHER1EH (Lehnibersetzung)

BREFEORBLZ M Z LR T 2515, BIESHECHEE. EI3BREnNR e %
BT Z Ll b, THFEEZ| — spring roll X°, ['= Z 5] — capital bird <>, [FEMH)I]
— Dragon Field River, & % ®7%& E.(l1] — Perfume Bottle Hill D¥E <, TEA—%J] TiZ
Huz, DFIZ N,

3. MBSV z (Explikation und Paraphrase)

Bl z1E, TED#) — Lifel Thou string of gems! [AA X ! EH DX v 7 LA HHZE
Ri=FEA L] < jeweled thread of life [ AZED, FEAZENQTAM] O X H iz, FHRMEH
EEBICEERMRERBALICHEZIAEN TV LHER, DERILO S-S5 ] —The
little creeping spray/ Upon Mount Osaka, which hides/ Beneath the grass [IZTNZ %/ & 72/
B« BRIUCH D - EOTFICRENATH D] 2l X512, BIRHARS55ETH S,
B IZEHHADOFEMO XL DIZH D, FLOHHE L VL DIFREERTLIHERLLH D,

4. JEFFEOM (Analogieverwendung)

&V &EVF] —cricket [mAwF], MR E & LT, Keene I(XXFEE [R5 D%
FERRTC, MIBFosEET, HEREIIWTELAL] LW o %, “inslightly less
formal attire, but he still wore his white gloves” &, H/&4¥% white gloves [ H F4E] EFRL
T LITRARFETH D,

7 EHE20000, ZOHBZONWTRRTEY | BERSDRWVIFNOHIZ HIF T D, EHITHERE
ELT, EROZOHRETTOTNAD,

8 fH L, HiElT realia” Tl 72 <. Ivir 1987/%”unmatched elements of culture”, Baker {%”non-equivalence” % fifi
HLTWS (pp.21-42), HRAIZHIERA b v 7 Z i U7- Rabin 1958/ blank spaces” & #: L 7=,



5. bArFE - FALEEOM A (Hypero- und hyponymisches Ubersetzen)
[ — robe [A&AR] 72 &, Fiz. TOWT, JFIIH L HEE XL W BARA 725758
AT 256 bH 5,

6. 1H#H (Assoziatives Ubersetzen)
FEREAITE R SR L B WREL T BRSO SUIRIZ S © RELAAE 5, 72 & 2T
DT T AT bH 57 A — How | wish the mountainside/ could draw aside its
curtain! & | ¥4 curtain [V —7 2] & L TiRTHE, Z4ud, OB T X b
LHETH D,

7. 78 (Auslassung)
BUEOFPHIIME 2 T, LT U TTREIBRERIND T —AND, JCPERE I LIZARKS
NHZEET, XEBEOENVEDHD, T, E‘O)%%F? LT DT ERAM L, ERASED
R A L TR BIEESFE CTEP N CEITES T 50, < hbiEmI LTV 5,
Wi % domestication [FALAYENRR « K X AT ¢ 77— 3 8 O foreignisation S/ F
ReTr—UF A= arOfETHS (Venutil995),

8. KHE (ME, M. ATTOSVRZ - B (Hinzufigen)

Bl B0, ST ORI EROEE . MR EE DA 552 % 5
FRHBID, LaL, ACHICERRPVNNZ, BIHRBE < b2 s HEbH 5, A
THTOB V- R, 3 TR EVRL) LRASNRTUVN, [Tox 1 & 1)
ELbNsbORTN (E] Thb, AXr LTHENSHIZ LEIRET b0
LI,

uimﬁ%iiﬁfﬁméﬂé’&%%éﬁ\:oui@ﬁ%%ﬁﬁébﬁfﬁ5%é
HE, T2 & TG LI HEEICEZ ST 570 8, ML TH Y . AFIT%IZ E it
Do

FLBMGERG —HOFRENZ D, LT 7Y 1973009 SEENEIR - S55H
FIRR « SFEAMEIRR OO P OSEENFIR & L TR TE 570072, BURGER OG5k
ROLT VT ORMITEMTE 5, 72720, ERHT onGmaix. S (FR)) &L
THIRTHZ L LAEETH D,

WIZ, EEHEOOFIERIIZETH 525, pun (2R L Tl Delabasita DAFFE253 LU (Delabasita
1993, 1994, 2004, % O Klitgdrd 2005, Marco 2010), LA FiZZ OFIER Hik% H F A
(Delabastita2004) ,



1. pun— pun
RS IER EOM TR D AREMEILH 578, R XOFEHFCITRIESFED S HIEWN
RS2,

2. pun — non-pun
JRXDOEREERNL, £ 5 TRWEHATHRSN D, #HEOWZoOFWz, e s LT
RET 256 b0NE. —HOBEKRDOALRT Z L b H 5.

3. pun — related rhetorical device [& D DIEEE]
SEEFEWNI, BEESFE TR L 9 2R HIFF T & 272D OERHE (#: D X L repetition,

SAEA alliteration, 58 rhyme. FZHA irony, 57 referential vagueness, ifi#i paradox 72 &)
ZHAWTHERRS N D,

4,  pun — zero

HigEEn D,

5 punST=punTT
FRRs s, X0 Efibns, AARENOT VT 7y AL TWD5E5E
~OFROLGEIL, R —<FRILITR D,

6. non-pun — pun
JFSCTIE pun TRWERBUL, pun & LTRREND, ZHE, REOBWETIEH D73, %
< DA T4 compensation] & L TIN50 THD, MifH &) Hiklix, FRRT
FEIA L DN TVWDE DT, ErOEFTOFR CEbNLERE 25 Z L BNHNT
H 5,

7. zero — pun
fAIDFRGES LTTIERLS, RIUTES72<H L pun 25 LREBFASND,
hb, METHLEENREZ,

8. editorial techniques
JERZ DfDTE, REDE 2D E TOMRA &,

T, VT U T ORERGE L RMRIC, LEOFEIFEMCHER SN0 Tided, »
KOMDITEEMAEGDOE TS 2L b L<H D, 72L& 21T pun 1T pun TARWEILTHIER



ENnd, FRIFABISNIEAIC, HEAS DB, EHITEY EHFTTEH L pun 25
BEns7el, xRN G 5,

VLED pun 8L B DEFR FiEAE LT U T DTN ERBEED L, T OHLMENH S 7
2725,

1.  pun—pun
LT U TEIERTTEE (EAR) L FEERIICFE T TH D,
2. pun—non-pun
LT U TRIERIGIES (EAEE - TAEEOMER) LRITHETH D,
3. pun—related rhetorical devices
L7 U TR IEA CBEREOMM) LB TH D,
4. pun—zero
LT T EERGIET (Alg) Lo FELETH D,
5 punST=punTT
L7 U 7EERGIEL (B 2 (RIS SIERIC b0 & LTIRIRTE %,
6. non pun—pun
7. zero—pun

6L7IXLT U TEIERO — B e IR N FIETH L3, L7 U TICRLTH G

DHFENESTEERA S TR EITR S 220, FEARHENRLETH LR, 2Lz

X=X FXLBAORIL T, LR EZAZHL LTI TRERIND Z B35

HEWVS ZEIFTZITHY DD,

8. editorial techniques
LT U TRERTGIES (ME) LR TH D,

F7o. LT U TEIRRGE 3 GBS V00 2) (X, 2. pun—non-pun <>, 8. editorial techniques
ELRRTEDERIN, ZOEMEFICL > TIER LD LRI L5LH D, Ll
B, LT YT E pun IZBIT AR EIE R VIV b DI o TWA Z LI En Z &

LHHLNTH D,

k. TEAN—H] oFT, HﬂO)ﬁﬂﬂ/ JZIZHOWTHRn LS BROM, BT
SN D FI3D 72030 & 5 FRHFRC | W (S L2 %771/\313:“5%%75%)5 V=AU —ik[tk

29 T[EREN] BMFORFOFH AL 72O72 L B E T2, 72 HFE O AT E DMK TTND,
HLTDFITODRWEIETH Y, TOIDERN TEA—E ] IR LIZEEOFIT WIS b #HEER e

LEb DT ERBALERH Y £, ]k 1995)

0 [HA—E T, TESCHFFNIZ WS, BT Reml & b s 04 <, MigkE Liz#HsoH
EIZFIZNWEEFENRNDOTH D, | (5H1998)

3 NEEZREEZ S 2T, BARLEFREBOKLS, L0 BREPODLHENEIICHELTLEI L, 2



BA] TU7UTICEALTHBLE X S IC, HHOEOFEME TR, FERSEEE R b
DIFRET SN DMEANR DD EEbND, LWH b DD, T2& 21X 9 FHKO/NE/ T OHKIT
FIER (It Florenz 1906, Revon-Adler, Coudenhove 1963, % Keene 1955, Rexroth 1955,
Honda 1970, Brower&Miner 1975, Rodd&Henkenius 1984, 72 &) MIEFITEH L < HF1E
LTWAOT, #EEOHE T AR EREICR D LiIEE0nahiny, £ [EA—E] ©
GalE. BERZWVWE NI FEERNH oL LTH, FlRRICEITNSCTUVMESL TH D Z LI,
FRADETHEMTOENTND, Lo THEOENZEREMERT D0, EnI2B0
T, BFIZ2 2 LiFEZ bR,

EFHEDZ I L - THEE - WEDEMEZRFEROFRD TREE) (&K Cbnd7e), 1
HEPNE DD 2 RN EE 2 FniIZ IR T T > Yy m O —FITRITND Z L30T
59, L, BMEDOTEROGEIL, FIRES ELZROT T X TR D, RIS TITHE
AN TEA—E] BRERNRLE L TWD 72D, FIRRIREE 2 ZHOFRIEZHET 2 DI
W& TH5, LT, b L [EA—E] ICIIMOBKEIZLE U THEF ORI mImGIZZ T
X, FRRICB W TEGEIORM N SRR TR T 52 2126720 95, S HIZEILE Tl
TEEICBWTHIRRICH 2 D B ST E o, TEA—8] RIS 2 & T,
MO TRRIR LR AT DOPRENE NS ZEHHFEETHA I, 2L, —EDER
O ETHOE L HTHEZIT> Th, ZNENOREDEHGT & L TR TWRWVWEELD
MR D,

ez TEA—E] T4 00 1 ULEOFHOHITHS [THAHE] OEAIE, B
BNCHEI E L TRRESN TV ARBLZFEH L TV AL 20%FiE Th D E D (R
1970) . & A—& ok, 28 w20 YN FHEELII[ HAEITH 5205, £ DWW 5 1533(17.85%)
DEE BB LT N COEREITHFOMEHZ R L T L0 T, — A2 T,
20%HIZIC72 5, fZ 6 E3DGE, BRIAEH L T2 EFBHINDERERH L, &b
FTRK 11 BT, 39.28%THY, HAHRFHO 2 HEHWITMRD, 2Lz, RETD
LA ABFOERIC L D28, 26 FOFRADOREIZIL, TNENORR TR LT, —
IR T E vy, Lol R TIE TEA 8] OG0 RIIIEEL W25
L. TNENOREDBEANHLIERNH 512 LT, FEARMITITEIRR Y B L7z dERE
ZbLlZLTWa LD, fREN TEA—E] OFFRICEE L. FRlic THIERIAEEZ: |

HEEEOHRIZY, WEEEZRLS LZABDIRINT D, —BlaiEF iU, BEEasa A cikan
TURAERTDHIEESVOTIERNEAS I, BERMICHLZ DL, FRiC [THE] DEoRADRKIZE
DL EREL D, ) (EES 2007)

&L EERIE 80 FHK S 100 FHKE TD 20 HOH, 9 HICHFOMHAEML., 5123 wIZBL T,
CHEOBWARORAEZEZATND D, THFRNRBIEEICELT) WHELTWD, LaL, #HEoE

Frx DT TN, FREOIEUEIIAME TIX72 U,

2 5 78,9, 11, 12, 14-19, 21-25, 27-37%& ¥

3 8 (EHREAN) . 9 ChE/NET) . 16 (FISITE) . 25 (&G KE) . 28FR (R THIE)
3414, 19, 22, 24, 27, 30F HKk



RIEEE LCHD o T D WA LI, REORIES RS THTZEDOL I
Wr 2 12E W2, L L, 20X RERIET—2LR, 20D [HA—E] 13-
BV, HELESTMEREL LTI DT WNA A=V TIRZOLNTEY ., [HA
—H ] ICERESNERROFEIICH 7220 ) k0 TOHE, BRELZSEZICRHE
BRI LIZEEBEZDONARES D,

k., —RRIERELF~DL L TEA—E] O 20%H1#% (K 1969 TiX 21 5T
P5R 26 3B, $AAK 1990 TIX 19 (+3) BT 27 (+3) #83%, %1998 TiL 18 (+3) BT
27 (+3) 7)) 75, £ 30%58 (=K 1988 TiZ 34 T 50 75, (LI 1993 Tix 34 T 55
FE) OFTHFENH DL EHHINTND, TDIH L, BEIC LT R TOERENHGFEO
FHAZRERH L TSI T D 16 EOATH D, FRESIWZEINI#HGEZ S LT D08,
—HORPTIHRBE VD2 NHFEZREL TV ERELH D,

DRI DO T->H LnE kL a5 Bille NiTWsie b (EHEER)
EDORITBVIZT VTS0 bR HIcS D e LEC (VNEF/NT)
10 TRl bIEd bl T Mma ba b b EROB ()
16 LBV ARIEOLOIEIZESD  £oL LEMEAIRY ke (FMHS1TF)
20 DRI ASIEFTFRCER 22 A2 O LThHhEREEES GoRBLTE)
25  AICLAIRITERLOIANSL ACAabTL b L L2 (Z564AKE)
28 WHEEFAFRLIEZIVITS AHBEL 2R EEANT (RRTHE)
51 ML ERICZARITIVNSEDILHE S LbHL U5 o
(RRIR 2 RAELD)
60  KITIWL FOEDOETIVE 1252 LHTRKOMBL NXENAR)
72 FHICHLEAIOEOSHIZHIE 2T LMobiLy ZF T (T RBLEZ G
88 HEHILOEONY ROVE Lwa AE O LTRBRODILLNE
(azﬁuF%@E%Uéﬁ
95 TF72< ) EMORICBIZSN R bR OMNCE ou (RIKMIEHEN)
96 %é%&m®@@§ﬁ%f SV P bDIFTOLRERVITY (NERTRKEIRE)
97  KBAZEDIFIOHDOY 2 TIC B RBEOHE b Z 03 >D FEFHEER)
98 AZLSBRLO/NIDOIVEIT HREXZTEOLALL2RVITDE RENIFERE)
100 HHLELHEZERROLOSICEH RIFHEV HDHERV TV (EFERD)

PbE16 EoHIc, =20 EOBFENEH I TWDHIL 9, 25, 88 FHKD 3 HThH D,
EFRIZ L > T8 FM B M DM, Ly [ Ofi%E & 572 DX Dickins a iR, Yasuda iR,
Galt iR, HUCRER T 1989, ek 1985 TH D, T OFIEKOAEE O o CHGIE
WEMREEZ R L TNDOT, BIROE THIEET XX TH D,

5 FEIMNIC, BEICHET D41 & L TR STV D BI0ENRH 5,



B, HEE L TRESN TV ARIOEIL, U ERRZEBYERZOMFICLD, £3
T, BEBICLEERET THE] L& TWaHl, >E R M), b L<iE I~%
DT TNDIENI BTSN TWLHlZE LD, 37T ETHEF62FETHDH, ZDOH T,
HEREPHEFL LTV OHROZWVEEZEHBE LW, [EA—E] OBREDIZE A LT,
HHRSZER AP TH L3, FERERIC AR BEFSIEREN L RSN TV D L HE
ETE 5, YRZF (2015) MBHERML TS XS, #H O BARFFTEE 1 XFEARIE % Fif
BNZIIAT O ARDESCFHE OMFFER RIS > THERR T T u—F 2325 2 L%,
BERE BRI U< EREFCH > THREZ T 5, Zhid, SMNERE~OFIERO BRI, iz
R E 35 T, RECHEMLE TEA—H)] 2 EESHEORTIBRAHZ LT
HHNHTHD, KoT, AWFETIE [EA—E] OEGIOFIE W ) 72 B30 D E & D
LA HIE L TR, ZALENOFRE MG & PR L 7o KRB 2 EARFETRLTND
DEIBRTHLONVENTHS, £ 313, YEORECL > THFLZEHLTELDEDL
DTHD,

K3 MEA—8] O

1 ANURES XIS - (R
8 J i Fie - Eie
9, L - 598l
L7 Ly CREEZ I RIE) - B
9 X - B ofp
55 %o -5
RN Rl - Bk
10 5 S - OB
13 O K (ZO) « &
14 W gud - M1
16 WRIE FERE - WD
ESe) & - 5
18 £% (RERHE) |55 - K
19 HSLOF BIDOR - 1ZA DT DM
X B ofp - i & fioH
20 FHHDOL L B - 2R L
22 JaR HoHH LKA -
& mE—FZLieb o
24 7= BE - ik




LD H~T FTHENTE 720 - FiF
el FmF - Fm ()
25 AL #5 - Lo
&1 S ZhnSh
<% o - kD
27 b IEIRE
NS FA]] \
mEsg | RE
28 iyl HiEALda - FhdLda
30 2h7e< (H») 2oz L -
(ADY) 2 iz L
48 <72y (BONDHL FEFT) HE 5o
DEHS—ALTETS -
Ao Bbi Z EWEND
49 R % KR Z D« B2 b
HZ KBWEZD « FHIHAAD
51 AN [ABN - JE= N
O B -k
55 720 B - 150
58 E g - A
X JEDWK L F - R4 T+ i@ o K Bh 7
60 W< B A - 47<
S BT+ 3C
61 5 AH R
JLEE B e Z 20y
62 B DB EROR (B4) - &9
64 e JNFENTZ 272212 -
A2 BIEINDIED
67 AN O 7R - O ()
72 BIZEL L | fFHlomWERiok « 5 b SIZEn

DI

e L TH LD -
BRI BRI
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77 b i - Bl
HIx Al - &EIX
83 By A% HHZEEERSBNT - IHITAD
88 NUF el AR - R
[OF=S —Hfi - —&
B L iR L - 1B
Y T LT 5 - DK ET <
91 ST L EL-Z0LA
94 < 553 L - FEILKDD
95 DAS) DASRE -2
YL BY - FEHID
96 5D ip< B < - o<
97 £ o« EOIEDTH
™ B - (R0 Zan
98 725 DN 725D/ - fE
100 LD5 LDSE - A5

ARMAETIE, XE LW FEE

=
BREE

(Lo OARMEE L TR S, BARRYICIEE 3

ZHDBITISETHD (LD, 27 & WS TWoRE | L) KERBITA R, #
FIOBLENGEN LN T D, 7o, ZHHORBUL, 51 B &L b OKIE L FIFEIC,
%2 < OFEFEFHETITHGEF & Sy, Z 2 TRAANT2EBIEH ETHLRX LT, FRO
BRENOTHDL, X TIOL EOERE T HEEN, EOFMRINLINEELET LT
WTHDL, B, KERBUCEHL TIIH 4% (4.3) TN,
ZZTHBELEVWOIX, BLEETE 16 FD 9 H 9 TIX, A IZ > TnD 2k
Thb, DFV ., [Fl—HFETHSL OFIER &3NS, HEEOFROMENRER > TV D, Hi
Fix, LTIV TICHLTHERAEND TS OFETHEEELNSM, pun & LTO—M/E
ORIENE S, FlziE, 8FHD 19 Bl X 51T, HOWNED BRI DL FRICTE
<HEDLLHEAE. oML T L LA, TRUSOEKR D GOE THIRE 5% 27220,
LNLZD —OOEWE “OORBTHIER LR, NAEDSEIRR S L #F OFEILH
RITIEb bWz enb b, £-, A% RG] SEZOATHEEELTD, BN
HLOEMRANEDOKE D BMab L2 WEIR S AT bh b,

HARR 7 & LT, b7 U 7 L pun OFIFRGIEZ SIS, £ 8 &k (L) Tz
SBlE NFIWSRD | ORERTEEZRF L, 0BT 5, THRORLE MHtz&L) &KX
FORLEE 561 PESEBOBEE L > Tnd, RO LTk BT 4 DIZHET



&%,

DRNBITEDT-HSH L2 ED a5 BIlE IS0 (8 E4E1EA)

(1) #55. (3% direct transfer, 7 Direktiibernahme),

BA4E (M4) TGS, T OMSITEESHEICESRL 5N TW5, 4O
RE LTI R0 D= THLR, #Haob 5 —o0, MbZEL] W) BEIRITE
s =,

+  The hill that's called Yoouji (Dickins 1865, =Dickins a #})
+  Yo-uji men my mountain call, (Dickins 1866, =Dickins b #R)

¢+ men may call it Uji mountain (Komiya 1908)

72%. Dickins ® a e b ROGE, L& 5B [ZIO4ARTE LTHRZA OGN TWSH DT,
RE DT DFAEIZZ DN TR, b L ITEFI O R 2| L CTW Iz ATt n & 5,
FER. Dickins 1866 M 5] Ti. Yowouji, name of a hill near Kioto [ X% 9 . m#RIT<
oD LD EWOIHEND D, ZOHKIE Dickins ¢ RUICIEE A TWRWA, dRD
B CIIHE & LTI E LT\ 5, Komiya ik, Eilkod X 512 Dickinsb gRIZHR < F2%E
EZITTRY, ZORTHILDAFIZEELLEZLI2E EE0  #FOFFUI Lo 7,

ZDOFEE, pun OFERGFETE 9 & pun—non-pun TH Y . HFENEFO R HFOEEMN
BHIEINTWD, BHFITHRICEMOIZODRBLTIIRWO T, 29 LIZEARITEH 2 & IX
Wz, ROEHRELERSED D, FBICL DGR S 5720, T OFESAINHEZ
T RDICRENDRLTH -T2 b F 2D, L LI O LIZRTIE, BEEREREPFIER
KO E AL BN LI D,

B, ZOFEEMOFELATH25E51E, BEO_EOEKZ L HICHRTE D,
W4 DR, SR E V) 2 (I explicitation, J# Explikation und Paraphrase) & il 2 5 7¢ &£
Thod, LTOFITIEEHIZEBMIT TN,

+  the hill of Uji--/ and well the name too ominous/ of this evil world [ Z @}
A7p . REERMAR] remindeth./ 7 Uji, in syllabic ushi, evil. (Dickins d
R 1909) [FHRII. ZDAIFAE - RET, ZOMERMREZBNHIE5,
S FIRIE. O LERD EEE WO EIRIZAR D]

(2) ®HERfEM (3¢ calque, or a word-for-word translation, 7 Lehnibersetzung)
ZOFEF, AT, SBAOROBREELET IO TH S, TEA—E] OGS
RTZ O LEHEEFRELS @BV 6D, —oiF, o4z tzZb ) OEK



NRICELEZ D HIETHD, 200 FTIE, EETLIHAITEHRICH S bRV,
% BRI T2 & C. HEOmFOE®EZRTOICEL TH 5,

¢+ Men have named a “Mount of Gloom. [% 9 2] ” (MacCauley 1899/1917)

¢ Mt. Drear [[2%] , so called by all. (Honda 1947/1957)

+  people suspect,/ Who call our place “Hill-0'-Sulks [.5>< #12>5] 7. (Miyata
1981)

¢ Dreary [[&X7:] Hillit's called, (Galt 1982)

+  people seem to call this place “Hill of Sorrow. [#: L 4] ” (Takei 1985)

WOFNIRRCHFHE Th D, BAMNTITAROFFERN & W2 208, FHEFHEOEM (9
translation by analogy ## Analogieverwendung), & 2\ MI X 5129 & bRV (3£ cultural
adaptation, 7# kulturelle Adaptierung) (ZET5THA 9,

¢+ heiBt doch der Ort/ an dem ich wohne,/ Jammertal [ X 7E L ]
(Nambara 1958)

Nambara fRIZEE(CH T 5RHTH D Jammertal RO ] (3% vale of tears [IROA])
ERALTOA23, o Jammertal (Zi@%, # it (AR TIIAE) EWIHIEKRTH D, BT
OEBREBEFALFOREL LTHTTCWDHD, NI 1T 8] IEboTW5b, ZD Lk,
JRERCIE MiEZ28 ) L, FIRIEATWS EEbnTWah Z Ligk L, IR TIEAT
WDBEHTN RIS L S Z Lo TND DT, BRO=a 7 VAR > TN D,

7o, HE O BEARERZR U BT S OMELBFGEIHRT 2 HEbH 5,
HIEOTEBICHRRZEM L BT, BERBORREZMEH L TNASHIETHY . Ln
S THARIZ, HAZDOLDITHRICH b, L LREICHBEZRESES Z LI
Lo T BHEHECDA A—=IHab | #§5 L P HIEZ Y ANnD Z &I LT 5,

+  Da wohn ich, meidend/ Die Welt, drum “Berg des Meidens” [ ki ] / Nennen
den Ort die Leute. (Ehmann 1898)

+  Grame mich gar nicht am Gramberg [{575] / wie manch einer wohl meint.
(Berndt 1986)

+  People talk of me as the one/ who fled the sorrows of the world [ Z ® DIk
L &7 537721/ only to end up on the Hill of Sorrow. [#E L 4] (McMillan
2008)




(D+HRE & B o 0F

LI ED Z oD ERFRHIAE S HiETH D, ABROFITII @Y OFECTIND, —
DL, 581 L7 U7 E LTI, A L ZOHBHAAZES L, HHICRsTWI5E
Thod, b2, BHETERVED WIREZEHRLIZRLEFTH D, MIAIXED L FiA
B, MtEE] OWMIFREROFIETREND, ZOHEA, WEORIZEE Eoo
RN NEL Y | BRICEBRNBAABRI DT —AbdH D,

AL T U7 & LTIRZ DAFITIE B85 S ILOARNIR L TiThihv b, [F
1R Tk, BEARAFNTEEE S, T W) E@EAFILE O F F HEESREICER SN D
D, HOLWVTIETE SN D, MtZ &) [ZILOARTO—HE L THRI D O T, fERAITIE,
DA EFIA L THDIRIZR D,

+  Why, people call here Ujiyama. (The “World-sad [ %% L\ ] Hill”)! (Noguchi
1907)

+ th' World-wearied [JBktAY72] Ujiyama - for that is/ What people aptly call
the place. (Saito 1909)

¢+ Mount Uji; so/ The people all declare/ My life's a 'Hill of Care [/[:id, %]
'/ (Porter 1909)

¢+ And people all declare/ Mt. Uji “the Hill of Care”. (Yasuda 1948)

¢+ Mount Uji,/ (...) / Yet people call it “Mount of Sorrows [7E L # ] ”
(Myerscough 1984)

Saito FRCIE MEZE | IIEHRFIZORIT ENTWAH DT, BIIopl L R s, £,
Myerscough iR TiZ, HZITERAFREBHDRH DD L HICREL I TS,

FLLTIEL, 2OHEIZESHIZEEZMA S (5. 9 editorial technics/addition of a
text-external (paratextual) explanation, 7 Hinzufiigen) 5l Cos %,

+ I hear this place called/ Ujiyama, Bitter [ > 5\, #7321 Hills.// 1 The
place-name Uji is homophonous with uji, meaning bitter or painful.
(Carter 1991)

+  Die Welt seilein Jammertal so wiel der Berg Uji,/ [(FAlZ & > 7T) Z DX
T D XS ICROABRTHD (L5 T5)] (Rickmeyer 1985/1991)

Rickmeyer #Ri¥., Nambara iR & A U T, BEFORIBL T, NEH) 0o EKRD
Jammertal # 5 Sl OFFRMEN & LTEHM L TW5S, 7272 L, Nambara SR TIEfEA T
WA TS Jammertal T 5 DIZx L. Rickmeyer [IALHDOETHE L TWAIETIEH
L5, TZOMTRE < RO T IUVINERULS) LTS, 20, [Zoft) &,



(o) & [REOR) Il xTEY, £/o, FATHD2OIXYVINTHDL LV I A
T, Nambarailé == 7 ARE 5,

o, WEREGAFE LTRSS 508 19 B) 1IZ TEEE] OFEAFEIh T
52 EEHLNCET, WFENIE A2 (S L TiThbh sl d s, BGERTDH
ZOFEF B TH D, ZOFETIE, FKEIFIEIC R 203, #EFo b oG 0 mzs
MBI D SNRNT &I D,

+  people say/ I've/ renounced the world [#:% /%3 L7-] / for Uji Mountain.
(Levy 1976/1984)

¢+ they say that I've/ Renounced the world [ % /%3 L 72 ] / And gone to dwell
in Uji. (Idei 1991)

+  people call it “Uji, hill/ of one weary of the world, [JEXHA9] 7 T hear. (Mostow
1996) [MHEA R D ETH 2 VY, & AR TN D ]

+  people say I've renounced the world [1:% %3 L7=] / only to live dismally

[T VA CicfETe7=9i2] in Mount Uji  (Miyashita-Welch 2008)

¢ ASBEHVBLRT, SRFBRINCOS ZAEEEIABWET, (A
1985)

o FRZoTYT,/ (B SENBOIC o NiX B HEEEL BT
NI b2 TNDEITWIDOTT (HZ 1989)

Mostow FREZMZ, ZHHOFITIEFELIEL (1) DX I ZEOBEKRNPEM INT-7-0,
BHAUIC BN A 2R LTcb D E AR IND, BE0 _>OHFE L, R EORERD I~
2720, RELEOSRNBV TR 2>TWD, 728, Mostow sRDOGEIL, “ 7 OffF 5%
Beo | 596, HABTZADOL) EFBILOEHRE LTELDDHLRELTND,

(3) AW (3 omission, JH Auslassung)

4, HEOEHREZEM LEWRE T 25T, 2F Y pun—zero D HIETH S, LEDIR
HITZFETIL, LD X D RR5E R AT ey MIREE FT 4 (Bl LT 5 REBE A3 A
Ao

+ In the voice of the people/ I hear much discontentment! [ A4 D2, 773
D AR Z 2 5] (Tanaka 1938)

¢+ “einsam am Berg” [fl#] - wie die Leute behaupten [ILUOHFTOEDIE-
%1 (Arnold-Kanamori 2000)

(4) SL pun—TL pun



AR EFED pun 23, HIEESFED pun [ZFIRR 405 B1IIARD TH7e 0, 030 ik OFE
BLXOXEOHIRENH Y EBLLICS WDIEAH, JBEHRAYIZIE Uji Mound 23FHEREH T,
Mount Uji [F#55TH 523, mount & mound 2EEEFED 72D, pun DKL LTV 5D, 5]
WRFO~A T AIpA A=V [H) LHERVED,

¢+ “Uji Mound [%:] ” (not “Mount Uji”)/ Is what the people call it. (Sharman
1965)

Sharman | ZFEMAYIC HFECTOSIEEWNIA AWET 2 2 & T, &EEOFEFE THE O HIE
ERTIEICHELLTWZEWZ D, MO TIE, MacCauley ;RX° Porter iR, Levy iR C
. BEIDO pun—pun HIETOFRBALND, LU, sRE DM S FEERORIE
WD AT D E LT, ZNENOBNENL T —R « XA « F—ATx{IG LARIT LR
O3, Bl iGN OITFFINR, Lvs, pun 2SEAL L TH, FHERFNER O SCHRAY & F
DICHIEEL B7p > TS & IRONENEEIZ/ 5, pun—pun O BN DIR0DF, 2
IV HRK D= TH A,

LLE, A 5 Bilie NiTWs7e b ) 2612, Bt & sEam o RIc(DIRS, QFRRME
. W+@Q@obH,. 3)&mE., (4)SL pun—TL pun &) FiENMEDIL TV D B 228157,

FEWTIR U< BEIC > TW D EREL TR 2oV THRE L7zw, 2o [ER) 25T
TEA—EH] X3 EHETHD, 62 FMIT, WO TTHFAZEMLR2WVERELH L8, [H
A—u] Tix BESR) ORFIR =250, 62 FHTHEFE LTHO ZLIZLTWD, N
ZC, T8WwRE] @ 69 BE CTOAOATHIMTRT 200135 5720, xHREEE LTH
2=1LTz,

LLENBARGmT R OBFE LTHOIT2DI3RD 4 ETH D,

a) ZhRZo 1K bREAL B TiE mabambit  EEROB (10 )
b) HEZHT FOZEFIL Frdét XICERD BITdS XU (62 1E0#
=)

o AlIZLAITIE ERLO Xhnob AabhT <52XLb0n7e (25 =
FARE)

d) GERO BBz A (12 69)

TNENDOEHDOTIZ, BHLOBERSL, KOTEE DDV T ERR 5, IO 10 FHKO
Gald, AMRCTOBKRPER SND, VIS O 62 FHTIE, RIS TEOBEFED
TR OBLE TH Y . DEROHE] 1T e LTlEDNRR S, ZO ZEHOBWN 2B
R TH D, EFD 25 FKTIT, Eoftbix NERILO SN E] EWVWHRIUTE E



NTHY, TS5 b] PEEICRSTWD, ZORTHE o6 R 1<5) b
FCH D, HIMOHEFE OFIRRMEME L 0 S EMEZDIRIZ 2> T D,

SNERERZ W9 HRNS, AARGESMRGERE A TR L S, R 2 [ES 22N
LTWVDRIZOWTIE, SEEOMEE LT, HRObDLARINDLL IR AL, £
HEFRELH LD, [ES] FBRICESTHLERBBELL58EMNE LT, b2 THEREZT
HZEHRNEHTEN, 62 BRERES T XCTOMAMITIE EH R [HH) BMicEsnT
W5, —REBE O FEOBEMENRHE L S D BAGEBMAGERICH VT, NER) Icis &
EBIT TES) BT oD AF, BROMEE L THRbhES b THD, MOICH
/e LTh, BIROBEVEGICHN TE 2 EERTHL LE2DBND, Ll
AL LT TERDOE] XN ETHEZORICKENTELEERDH D, ZOFED
Ho THLANYILE LN HEZIRWIELR | 36004 A —|\ZOoWTITfndk A Bfig9 5 LT e
TOMERDoTLERD, bbAA, BGERICEW TR, TED ] ZBERidsrEL
LTS LICK WEBELHDHTEAH D,

=L, 62 BHROLE, FEOMENNS A TNDLZD, T OHNMELAIZEIRRIC
MEVIAENTND, F£7z, 25 FHKTIE, ERILOSRNS6] OL4FR, 10 FITIEL [E
WO OAFRPIONELELS b TWaATn, Bl 19 Bl & FEEICEIRT1E
NEBICET 5,

3 HOBMFERIZOWT—HLTEZ200, BELFITETHTDEEINDZET
Hb, FHITHITON T DL EHENIRER SN2 ONEETH H, AR 72 (2B A
ELTE, TROBERT) X TEZ [E5] o BERILL RHiTFonsn, BES) 2ED
Ao a2, BIUERE LTI TE 5, LAL, SRniE &) ORGEDHK
e OBENABH A TR WA, RN TRASE W22 (It Explikation und
Paraphrase) | BRI NDEF 25, B, #HiL L THEDLIL D RELOBRGER TIX(Q)
FHERAE o BRI C(B) A IS 13 2. 720, (4)SL pun—TL pun O3 ¥E S . AL HRAGED
THEXT 25 SNDHOT, ZOGEHBEREERZ2, Ko TO+HQ)DOOFHA, —fikiy
RIS 70 D, 62 /I, RELE &S | DL ONRWIZD— (DDA HZ DD,
NEE L TEHRALS M+ Th 5, 2k, (DHQ)DFHIEL, SV VEHEL TR
EVNR] SNDHENHZETHD,

Bl LT, 10, 62, 25 BFHOBUGER 2 FiE2 HIF D, HAIZKFTTORL, [ES5] K
HENCEET 2B, DFVHFNR L LT ERICFREZS W,

32 1989 PetiRk 1985

a) (10WH) Zh ez 1< bIRDsE BT Mmabmbmt EROBE

36 ZLEED Meeting Hill 72 EDFREEIL, Z0A A=V L WO LB TH 5,
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FENR S LD, ZOFITHATEILLEEBY, IRE+FHHALET VR &0 OIFEFICE
{HEDLNLIFIRGETH D, miflo 8 FHKTH ., Mtz 5 Bl FBIRGERT TAS3ZHW
MNRT, SFIRINCO - Z AT (EEAR 1985) X IFRILZROTY /() Aoz 5
LERT/ ()] (HB1989) L) Ko, HHEDORNY N 2o 2B THE O
W5 OEENFIR STV D,

WIZA T 8 \io, [HEmEEl] oflznz, FMERE A5,

F£4 DBER) OFERAG

EIRDOBE(a,b,d) - EIRIL(c)

1865 Dickins (a

W
&

a)the barrier-gate [B47T ™[4,/ Of mountain-path [1Li3E? ]

b) at my gate/(...)// The guarded barrier placed across/ The mountain-path
as hope to find/ Me (...)+7E [FADFY - LHAIZEE SL TS, B S
AT B ]

c) Oosaka-yama's forests [ 4—- 7 LD Ak

1866 Dickins (b &%) | a) meet (...)/ Ausaka gate+7E [& 5 « 7 7 DFH]

b) the guardians of the gate/ Of Kan-kok'-kan, (...)// Ausaka's gate, + i+
[(HAREDOMOTEETS - 7 v 0]

c) Osaka-yama's forest [ 44 77 1L D ZRA]

1899/1917 a) all must meet;/ 'Tis the gate of “Meeting Hill.” [% 9 - HEWD
MacCauley D]

b) Ausaka's gate+iE [7 747 D]

¢) “Meeting Hill” [H& WO ]

1907 Noguchi a) and they meet here again,(...)/ 'Tis Ausaka Gate (the “Meeting Height
Gate”). [&H 9 - 7 U ¥ A (HESWOmoM) ]

b) the Ausaka gate [ 7 75 D]

¢) the Osaka mountain [ 47 (L]

1908 Komiya a) meet (...) Osaka gate [& 9 + A HFq]
b) the guards of Kankoku-kan's gate (...) Osaka gate [FH4*BH DI D& A
7=5]

c)Osaka montain's(~~) forest [ % 7 [LD#R]

1909 Dickins (d 5R) | a) 'Tis steep Ozaka/ men call the Hill of Meetings, [A4— 5 D A %

(CHx DO L FEE ]
b)the wary warders/ who watch Ozaka's barrier [F.LEROSFH « A —H
B OB EFETFLTND]

c)on the Hill of Meeting, may I/ meet thee, dear [HHEVWDE + 5 9 ]

1909 Saito a) And flock [#f41% ] and meet “for Old Sake's Sake.” [ i D 7= ]




b) Love's strong barrier[% & fEZp B 2 70 B (f&5) ]
c) Osaka's far-famed Hill of Rendezvous[4 % DF 4 72T 7 7 — ]

1909 Porter

a) Meet at this mountain stile, -/ They meet and rest awhile. [& 9 « Z®
o (B2 LB - & o TiREe]

b) the tollbar gate [3EEMriED ]

) Mount Osaka [4—% 7 (11]

1938 Tanaka

a) At this portal gate,/ (...)/ Everyone meets,/ By Ohsaka's custom house,
LEFT - & 95 « A—0 OFLE]

b) Ohsaka's custom house gate [ — 5 ORI D]

c)Ohsaka Mount [A—1 % (1]

1948 Yasuda

a) Osaka/ Barrier and go,/ Meet with us [A4—4 7 « & 9 ]
b) Osaka Gate [ 74— 71fH]
) Mt. Osaka [A4—1 7 (L]

1947/1957 Honda

a) at this barrier people greet/ (...) so it is meet/ To call the barrier
Trysting Slope. [BIfq - #RE - HOMESIZS SO LW - 2HIK]
b) my barrier-gate [FABEFT]

c) A& (see me)

1965 Sharman

a) meet at the/ Posthousein Oosaka [ 5 « BRZE - 4 —H 7]

b) (...) but here/ Now in Oosaka who/ Would let down the bars for you? [ 4
—HHT « HRIZDTDITFEP M Z ST TN D ? ]

¢) meet (...) Mount Oosaka (...) to be met [& 9 « A —4 % (1]

1976/1984 Levy

a) This is/ the barrier/called/ The Hill of Meetings,/(...)/ meet and part[
- v ]

b) They'll never/ open the passes/ and/ let me through/ to love. [ & |3t
LTSNV GEEZBRIT TR - FITEDO S SIZWT5 X9
(]

¢) Mount Ausaka (...) to meet and love [A—W Il + Ho>TEEZTH]

1981 Miyata a) This's the Barrier famed/ (...)/ Meeting but to part;/ (...)/ Hence so
meet, “Meeting Barrier” [~ TH4 72BN - H 5 - HEWORM]
b) the Gate of Ohsaka [A4—¥ 77 F4]
¢) Mount-of-Meeting [HZ& L]

1982 Galt a) This is the place where/ (...) / Chat, then separate,/ (...)/ Though it's

called Meeting Hill Gate [ L %<V LT« HEWO DO & EER
TWA D]

b) this guardsman/ At Meeting Pass [ 43\ D]

¢) Meeting Slope Hill [A—H% 780 k]




1984 Myerscough | @) This is the Osaka turnpike [iE# D £HEFT] / Meeting-place on the
mountain road [ CTOEEFT]
b) the gate [[*]
¢) Mount Osaka,/ Hill of secret trysts [ A H (1] - B2 D k]

1985 Takei a) This is the place where (...)meet and part (...) Therefore it is named
“QOhsaka”: the meeting and parting barrier [A—% 7% - H& W LRl
? B
b) as the barrier of Ohsaka ! [ 4— 77 B8]
¢) Mount-of-Meeting [HZ3\ (1]

1991 Carter a) Here it is: the gate/ (...)/ (...)/ (...)meet--/ on the slopes of Meeting
Hill.+7E [ - &9 - HEVWO O]
b) to your passage/ (...)the gate at Meeting Hill. + £ [\ D F]
¢) Meeting Hill [Hi&\o ]

1991 Idei a) Strangers meeting; friends parting/ (...)/ On this Hill of Encounters. [i#

W ]
b) these gates [ Z 415 DFF]
c) *The Meeting Hill’ [H&W O f]

1996 Mostow

a) meet at the barrier of Osaka [& 9 « A —1 1 ORI ]
b) the Barrier of Meeting Hill [HZ\ @ DB ]
¢) “Meeting-Slope Hill” [H&WIK O ]

2008 McMillan a) (...)the place!/ (...)/ meeting/ (...)/ The Osaka Barrier [& 5 « A% 7
B ]
b)the barrier guards/ ofMeeting Hill [BAFIOIE-H - HEWO 1]
¢) Meeting Hill [H&Wo E]

2008 a)(...) the place/ (...) meet (...)/ the gate at Meeting Hill [& 9 + &V

Miyashita-Welch

FDfq]
b) Meeting Hill's gate guards [HHEWEOMEL]
¢) Meeting Hill [{H&Wo ]

1899 Ehmann

a) (...) Scheidend begegnen, ist das/ “Thor des Begegnungshiigels.”+ i+
[HEW O EOM]

b)die Wachter/ (...)/ Doch an dem Liebeswachtthor (...) [%f{i& - 250

g0 o]

¢) [der]Begegnungshiigel [HiZ=uV o> ]

1958 Nambara

a) Hier am PaR+ 7% [IEiE]
b) den Torwichter [FH3%]
c) Berge Osaka [ 7 L]




1986 Berndt

a) Hier am Treffberg/ trifft sich, wer immer da geht/ (...) man trifft sich/
(.)[&&L-HD]

b) [das]Tor der Grenzwacht [FFTo> ]

¢) Treffberg [&A11]

1991 Rickmeyer

a) die Grenzstation am Berge Osaka (=an der Treffsteige) (...) treffen [ 4
—HHLOFEFER (=26%) « & 9]

b) die Sperre am Berge Osaka (=an der Treffsteige) [A—WV (I (=%
A odilo GERE) ]

¢) Berg Osaka (der 'Treffsteige') (...) [Euch zu treffen] [A—5 1 (LI (=&
)®) - 5]

2000
Arnold-Kanamori

a) (...) die Grenzstation der Kommenden und Gehenden (...) sich (...)
begegnenden (...) [2k5 A4T< ADERE--F AN & HZ 9 ]

b)das Tor am Hugel der Begegnung [H& WD 2 dH %]

c) Hugel der/ Begegnung [ &3\ oD 1]

1957 Vos d)Meeting Barrier [ 2 R ]
1968 McCullough | d) Osaka Barrier [ 497 B4F9]
1972 Harris d) the Barrier/ of Meeting [ £\ @RI ]

2010 Mostow-Tyler

d) Come-Together Pass [% 0 #£% 5 (LE]

1876 Pfizmaier

d) der begegnendenBergtreppeGranzpass [H£xz % IR DR ]

1957 Benl d) GZ4HEAREL)
1981 Schaarschmidt | d) Osaka-PaR [ A4 — 7 D [L1E]

F 4 THLOND X, ZOEGZ IR HAIIIMAR TIIBREER L 0 33502 %

SRS

SOFETHRENATND, LT, A—fREOHRAOHIZE, YR (xS T 2RGE
R — S AL TR YY,

M A—wu] ERAE R L TV Keene fRICH, 10 FiE 62 ik HER D] DR
REICIE, ROUT Y — BN 72,

This is the Barrier [ Z Ui d OFAF]

The night is still dark- [#Z1% F 7285 ]

Where people come and people go [ A % 1317
72V K720 ]

Exchanging farewells; [BliL D Z 75 L]
For friends and strangers alike [ & A2 % BA1TS
BAITH ]

This is Meeting Barrier. [ Z iUl
1] (Keene 1955)

Even though you counterfeit

The morning cockcrows, [ & 7272 235 DO & 7
ZEMLTYH]

They will never let you through [ & [l
LT vl

Ausaka Barrier. [7 7% B4fIZ]

(Keene 1955)




%®W§K%ok%%ﬁ7*2°ﬂ4-#%Xfﬁﬁéﬂé:km%%ﬁf%éo:@
BEHEINENRURATHL 3 LBV OT7T e —F THRENDDIFMARTH D, T2,
F@@%ﬁj@ﬂ@@@i?% RSN TEY ., 2t [5H8wmEE] oWROLE. &K
DAHTEILED EVIFFIN2NZ ELBERLTVD EE XD,
[ UARADH THRGEO —BEMENRDO LNV OT, FFIE—E T LI

a) ZhRZo T<bEsd BNTiE marbimbhat EROB (10 )

ATOFITHRIZ X912, (DB OFETIE, FtIEA 4 E L TR, TEA—E]
JEMFRTIE 26 # (4 [EDH] Tl Dickins ab FRIT KR E < EAp 57260, EERIZIT27HE) 095
8 fii (Dickins b, Komiya, Yasuda, Tanaka. Sharman., Myerscough. Mostow, McMillan FR)
T, BHILZOFETHREIN TN D, 72720, TXTOHE I meet 72 XD, [ KIS
THREEILH D, RLCTIE BERDOES ] OFEAELG & OBBRIEIZHRE Ly, £z,
Dickins b fR=°> Mostow R L 912, FEMRETHEFIAZFHI L W20 H 5,

LU, meet ZFRRMEH & U CTHREIRT 2356, 10 FITITMA RIS R L R0 &
WH Z &I D, KRB EOBMRMENTRZH b2 WAL, Al 8 FIK T, (1)+
QDBFME LTHE LI, ZORBIECNES & 20 10 FRTIETHEMD (1) 50
N, (1) + (2) \EEEFHFREHOIHTIZ. L EOBRMER DML RN S DD,
BAGRYEDS B 72 & D & 2 FifH & 5, 5 7 D FflI%. Noguchi, Dickins d #R, Takei, Rickmeyer
DAFEDHRTH D, D5 H Takei R & Rickmeyer RITHCER T, Noguchi iR & ERLFF T
X722 7zeh, SCEOHIRA 72V, Dickins d A2 1%, BURAOFHIE CEEiB AT L 57477
2722 TW%, XEOHIRN D DFRTIX, TOHEPENIS W EHEETE 228, FER
(ZHIBRC Z 0 10 FH D Dickins d R&E A5 &, £DOMRY TIEZRYVY, Dickins d 5T Z DHK
TELITEBMT TOD 2, BRI O T THREE1 A2, (D+HQ)DFHEUSMZ S padding
EWVHHFEDODIT R L men call [A X IZIHEN TV Bl EW IR ENMZ 5TV 5
DIRifiti7z &80, SiEICE S TRILXETRATELI2ARITRRLEWVWIBLGOH LD
NTho,

—J5, BTGB S L ERfEIE 12 fE (MacCauley, Honda, Levy,
Miyata, Galt, Carter. Idei, Miyashita-Welch, Ehmann, Berndt, Arnold-Kanamori)
“@(DAF@)®ﬁ%kﬁDCEw?%60:@10%%@%%ﬁﬁ§ﬁ%b01wét

Z OFRIFIENRITID DITYRTES S, —ITE S FHI STV D Keene il 2
@jﬂii%? LD, ZoRFETIZQEHEC, MANDNSRL /25, Carter iRX° Ehmann
RO EZEPMZ B, ASNLGE0H 5,

Dickins d R (1909)
"Tis steep Ozaka [Z DA —F H DiK]



men call the Hill of Meetings, [A%IZHEWO R EFEIEN]
where to and fro [#Z #1772V K720 ]

the endless throng is passing, [0 ORWEEN LB S]

of friends and strangers passing. [KESCRH OB ANEN LB D]

F7-. Dickins a FRCIEL, L BKIZG)EIE 4L, BAAFORD Y IS E 4 5 “the
barrier-gate,/ Of mountain-path” [ILIEIZ& 2 EHFTOM] & L THRELS LTV %, Dickins
DZORIL, BRELHOHKZEIZETTELT, [TERI ANTERLTWD, ok,
FATEN—EZ T H 5 a 3 E b FUIF CROPIR & SGETHE L TR DA, FlziX
DIRDGEIIRIBREENHHILD, agkDIET, HAILE HOEEEAMTH D Z & il
L. IVIZEA TV D ROFTZIE D ADKBIN TERWEMIRL TWD, Zauax LT3
FICHRE N b fRCIE, @0 LB #iA OHRIZEDL ANFIZL T 5, Apt is the
name it seems to me,/ Ausaka gate, men give to thee. [Z DA TSI LWERS T
PHOM, Az o (BNl 2, Eiko B0 (VIS Th 55, Dickins
IFEZMA THRONBERLEHFNC OV THELSHHL TS, £72 . meet LW IFRGELH Y |
RN SITONLRNE TS 508, NERIZIZQFFRMEHA & L THIRTZ 5, LL,
KB LI ORRZ Lo blened, (DS & LTH L7, 7e$. Dickins a iR & [A
£k, Porter il & Nambara iR CH LA ME S 4L, Hi4 O 0 IS @ 4 5 HEH S,
AT (295 LWIHHERGENLTWD,

Ho & BEARDD72(4)SL pun—TL pun O FEIT Z OFKTIL Saito iRD 1 FEDAH T
H 5, WHREERITO) BT/ D03, it & L TG 2 SHEEOTHR LT\ 5, Ah! here's
the place/ Where they (...) flock and meet “for Old Sake's Sake.”[#i#§ D 7= DIZHEILTE H
LANIZ e S Loz, DU RELTHS Z EZFIH L, “for the sake of sb/sth”[~
D=L KFEE L THRFETHES LTS %ake” [AARFE] ZHIT T2,

b &5z, 10 FHRoO#EE 2 Rl #tkosa, (2) #REMRB LT (1+2) 5L
HIREROPEFHIZ S - L B BEHAIND HIETE oz, 72720, (1+2) Tk, #HADNEKES
i, HEEOEELIRE SIS, €D BREGRKEEI DL o0 8 flie | Btk
DM b ON 4 Flid D, BERRFNIEK 26 B OKRNT, (D& QD FHED B A £ 72 1X0fH
THER SN D FEIZITED Y 7w, (3) AL (4) SLpun—Tlpun O HiEIE, T 0
Bl Ln7aun,

TIE, TEHOBFLZERICLTVD 62 FHOLGEIL. NARICEMT EROB] Tk
2L TRDZEE] IZHDHTI2, LFO X D ICHFURI A 272 D,

b) W&EZHT BOZEZFT Insded XICERD EiIvsr &
(62 THVHME)



(DB OFIR S - & H2% <, 10 # (Dickins b, MacCauley, Noguchi, Komiya, Dickins
d. Tanaka. Yasuda. Sharman. Miyata, Takei) TH5, =562, [HA—E] 5EiRT
172K, Ty YR YU—IlE STV S Rexroth flE Keene RS Z D HEE L > T 5,
FEWTQFIERE A 8 f (Saito, Galt, Carter, Mostow, McMillan, Miyashita-Welch,
Ehmann, Arnold-Kanamori) &2, —J7. Wi/ Z [FREHZAE 5 (1)+(2) D FIEITEEE CHL
WARTH D Rickmeyer ROATH S, IHIZ, 10 FHTIL 3 FEICE EF-7=Q)EFMEDL.
Z? 62 FHTIE 8 fE (Dickins a. Porter, Honda, Levy, Myerscough, Idei, Nambara,
Berndt) (23 k.5, (4)SLpun—TL pun ® FiEITA LR, 72 B, H D WL FAGRE
OFEMATEY B Lz TR el Thad, TR R M%) 2EDERD guard
warder, JHFETIL Wichter ° Torwichter 72 & & W o 725548 L T AR Z 3538 & L7 H
R, EOFETHEFIA 15, Dickins b iR CIIEABENE A4 & L TREEMIZE &
bbb, 2B, ZOHITIIEETH, EALFALER LCEBAF TS, KOO
LI LIZEY ZOFEICESTEFZEZLND,

o Al LAKE #RLUO Ih»rs3n AcasitT <5HLLbak
(25 =&AKE)

ZOHD BEFILO Shh36] Tk, Taha) b [SE) oscizoTnd, o
TES) LWAOBRFAEZRT L, BEET T oFENLIN, 612 <D EWnoHF)
FbKOFIZHY , [E] LERLERDLTD, EOBTDH meet 72 8 &4 5 MEN )5
memzt, BERIL) OBFRGIEL LTiTQ)EE5% 8 & (Dickins a. Noguchi, Komiya.
Porter, Tanaka, Yasuda, Sharman, Nambara) . (2)FaR{&H X 13 f (MacCauley, Dickins d.
Miyata, Galt, Takei, Carter, Idei, Mostow, McMillan, Miyashita-Welch, Ehmann,
Berndt., Arnold-Kanamori) . (1)+(2) O H 1% 4 f& (Saito, Levy, Myerscough, Rickmeyer)
THY, 10 FHKEENVEIETHD, T2, QAT 15 (Honda) OA T, (4)SL pun—TL
pun O G{EIZEDIL TR0,

d) SGERD BTz A (G55 69)

IsmiEl] © Z ofITix, 2 EOFIR TS (Osaka Barrier, Osaka PaR) 35 KO
4 FEOFR TILQQFRMEA (Meeting Barrier, Come-Together Pass 72 &) MMM T
LDHT, ZTOMDITIEITAH IRV,

UbD 4 ®id—REC, #Ezicnicfil Td 505, FEERIZITZENENOFROME I
RRDOBPhoT, AUERAOHFTE, FREESK —ShTWanizn, —H LR
gt o o7z L13HE 2T W, RS DBIFRGIEIE. (1) &5, (2) BFREN. (1+2)
G EFRRMEROMA, (1) + (2) RELEOSRNBY ORWEEE L FRMEROMH. (3)



Eh%, (4) SLpun—TLpun @ 6 DDHFENRHR X T2, EEWMIC, FLOEES & Q)RR
A, BEOZOZSOFEOUANERA SN D HER, TXTOHIT 7T0%LL L& b 5,
Z DD B)EMES, (4)SL pun—TL pun O H{EE, HfH L7z, E£72, 62 BHOHFIT,
NARBNCE RSB B PV TORVGEDBIEENE N E DR LT o T,

TiX, T2 WHGFEOEAIZE S THA I 0, 26 FRD T35 1, B
AART EHMINLEMEYZ S LTWH, TSE] BT onTns, e LTk
#O VLT VT T, Kadsura japonica £\ ) F4 005 b DO, FFEEIITHRMARA 2V HEAR
MEEOBDOTH D, L7 U7 OFIRIEEIC S S I ORREENER 5,

20 LEIEIE EBRLo Ehax3b ACEmbshT <ALLbHNAR
(25 =554 KR

ZoBE, WEO-EEEK L, V7 VT 2Q1) 8595 H1k%E L o700 Dickins a i,
Dickins b iR (+7F). # X Dickins b FRIZKWIZHE S Komiya iR TH YD . T CTHIHID
HEThs, LirL, BEETIERNLEOD, WOL FAETHE L. #BEHE LToO—k%
Bl L7zl 2y, ZAUTRE RIS (1) E5ERBREOMEH DA% (1+2) OHIETRIS L
57 = ZIZBLT NG, I & X, trailing vine (McCauley, Miyata, Idei) , wild vine (Dickins
d #F+7E). “Ivy Vine” (Tanaka) &5, EFEEL IV %, trailing 13 (#3800 209
BHRCTHENA L, wild 13 T84 ofiic, TERIZZR-Tn5 ] R ERR] ThXEF
Fol & IBEWEMEFIN D 50T, IR CIESENTH S, S5, (2) B
NEE TRV B OE R A2 KV —JE%8)7 secret vines (Carter) O X 5 22616 & 5,

iz, A I EALERICER L2 6 3CICEA 2 N2 5616 & 5 (Levy #R).

Oh

climbing plant

of Mount Ausaka, [7 74 I [LOEMEOREY) L]
whose name

conveys [ZD4 G ZInx TW5]

to meet and love, [[&2->TELHH] Z & %]
let me

meet and love [U%, &> T, B3 TIi]
you [B7p7-%]

where you are, [®H727203\ 585737 C ]
unknown to others. [ffL AIZH22 6720 J 5 (T ]

F 7=, Porter iRiZ the little creeping spray...which hides beneath the grass [/N& 72,



BEWVWEDL/MC B OO TICRENATHD] 13, B2 Xk TEhd) dnwH=aT
YARAERF L TWDHD T, B TiIR<, HiRe LTI T D AR H 5,

wiz, (2) BHERMER X, # 2 1E“come-sleep vine” [EIZHB W T&] (Mostow). The
Net-us-sleep-together vine,! [ #4128 X 9 &] (McMillan). sleep-together vine [—##I(Z
X 9 %] (Miyashita-Welch) . der Ranke des Schlafes [IRY ®&] (Ehmann) & 9
BTHLND, ZOFETIE, MWOL4RTZ BIESHECANET 22 LIck-» T, #HFo =
HOBEWOBRADIENTED, LEL MR LT VT THLTEOMRDIOEDTH D,
FETAFRTAE L 720, THBICE D ) R TE LWV DO L) L) BEZE & Te“Clinging Vine”

(Yasuda) <>, Berry of sleeping lovers [ETWABMAZHEDRY —] (Galt) &5,
Galt BRCIX X 512, “...and sleep again!” & Mx TK Y, FEREMAZ 2 [BfT-> T\ 528,
FOMOBRIEN S Z TN T, SREICE DR RS NI ENDDD,

—7. (T EFFREA O T, O HRLT U T & LTH O %A, sanekatsura
vine (Noguchi), sanekatsra vine (Saito) D X 512725, #FO—mP ML b T, R
BN TH D Z L 2 AMIZT 27200 T (1) I55 LI LA ENDLRVWNEIZ/R %, Takel
t,. Sanekazura (...) trailing vines & L CW\W 52, 5 BFEE M2 THY ., RLEL b
TUTORBICE EED, REBZOM, 20 (1+2) OFIET, [Shns56) ZHICLT
U7 L LTTEHRLS, L LTEL X EToRELERHOHAND V&2, HHik
FROT= 7>, Z DB TIERE SN2, B EFORIZEARN H SR E L T “Sanekazura, the
sleep-together vine”72 EN3% 2 b D05, HEHEIBN LW DREFRICEH S o 7oAl e
b5,

SERIC TE&Rn36] %#(3) Al L7701 Honda iR & Myerscough iR T 5, MBI T
bR TEZEBY, #HFEENET DMADBOREH D &R D,

B 2 S EEEONTER T (4) SLpun—TLpun O J7{ElL, BEIZW D & T&an35) ofT
F—2b72wn, 12720, ZORTEIHFEZ SHEECISRITENFH ST RN E N )
DI TR, Zo#IZIE Tshanon) LU <L) L5 8#ebH Y, Dickins d &R
T, ENERIERKEOSEFEOE LTERL T 5, as secretly as coileth/ the wild-vine
coiling there. [BFEDENNIE TS HHENTWVD L IIC, WHETHRIZOWHIEFTT
BRIF7=51, 20Xz, BHEOEFHE G A TWDHEK T, £4#5% pun & LCHERRT 2 2
LiE, XEOHIRNS bREETH A 52, RLCFEHEEVR—D2Thbd 55513, ok
AN LT M) & LT &z D,

[ERNS6 ] 1 TWbw 2 ARG TH 20T LT, ESEA G (Rt 1941) OF
FUTERIR D725 97, BRI Tzo< Ly i, TEA—E] 121X 2 A6, 88
T LD 20 FHTHDH, 72720, 88 FHITARIZ L > T 4 SOEFIE TRET HHER
ENRHY, 2O EFFROFEAPHRE ST WEERZ, Ko T 88 FMkDOFHRR & Lk
IR T L7e 2803, BARDHEICHKRT 25D THLZ LB bILD, £85
D% % FRRIC B S 2 OIS TIREEC 22 5729, EBE Dickins 1% b iR CHIFR & ke




LTV, ZOXIRFEHICLY 88 FROIMROHTT [Hz> L) OREOARZEY 1
. T2 EIERMEA AL LICRhoTLED, KoTEA—E] TBT2S (%D
L) OBIREBET2ICHTe->TiE, —EHPTHEN ZOFEAOATH % 20 KDY

ThdeBEZLND,
DRRIT AIFFELT #Eed 25 LThH #Eide s 2 Es
(20 TERETE)
£5 [Hx> L OFFRAA
M oHhzo2 L | HE2SLTHETAVEEES ez
Diekins—(a) | (FKEKIL%)
1865
Dickins () | 00037 Oh that I might thee once more see,
1866 Tho' it should cost my life to me! [y % /7
TTH]
MacCauley In the Bay of | So,then, let us meet v
1899/1917 Naniwa. Even though it costs my life [/ FCT
%]
Dickins (0 | (...) Naniwa’s water | 000
1906 (...) whose deepest
depths/ by bamboo
perch are marked
..) Mok - #]
Noguchi 1907 | OO0 I might think to see thee once more
Even for my own life. [y &% CTH]
Komiya 1908 000 I might see you once more though it
deserves my life tome. [ 9 — =72\,
MEETHIZH2DLT (?)]
Dikins (d) | as Naniwa's pole the | I will not suffer/ ne'er once again to meet | ¢/
1909 depth tells, [+F] thee, (...)'t would mark my term of days.
[FEIFTEOTRS ZHZ T ND L HID)
DNEOHIRZED TS NDHTL X D]
Saito 1909 Of Naniwa's Bay, if | It recks me not what comes of me ;-/ [Of

thou there wert,/

Naniwa's Bay, if thou there wert,/ The

7 000—#FH D Z OFIRITIR LT 7evy, KFHE, SUIRO F1 THEIT ISR T 280 2= 7,




The
tideemark 1 would
be/ [MEIZAEWNZ 72 &
AT A ]

sea~worn

sea-worn tide-mark I would be/] To meet
the bark that bears my heart. [&H727-1%7
=TIINWS b FATMEICENZ e ST
W22 0 720, FLODE B4y O LT,
fireaz 2k oiz]

Porter 1909

The tide [#1itt. /K]

[The tide] shall measure out my life,/

Unless I see once more/ The maid, whom I
adore./ [HINFLOMZEHVEIHTL X 9]

Tanaka 1938

000

(...) I'm not allowed to see her/ (...)/ But I

will never give up/ E'en though I relinquish
life! [MZTZ &b ELTH]

Yasuda 1948

drowned tide-gauge

[PhIR S B 7= il 2R )
(... sunken in

Naniwa Bay [} =7
Bl EN]

nothing matters now: I must/ meet with
thee some way/ Though like drowned
tide-gauge I be/ sunken in Naniwa Bay. [ f#
WERDO X I =UBIZibENTH]

Honda
(1947/1957)

like the watermarks

we see/ At Naniwa
[(F=UThbohd

KRAEED K 51 ]

if I must drown/ To meet her, will die in
glee.// [ A THY]

Rexroth (1955)

in Naniwa Bay

I am unhappy. [~=tT7J] /1do not care
what happens. [{i[23 Z > TH D]
/T must see you,even [F& &5 L THab
72 EWIF 722 ] /I it means I shall

Be lost in Naniwa Bay. [Ziuid, FAIZHER;
BlzfzEeTenHrZexEHRLIZE L

TH]
¥Rexroth #Ri%. 57657 FHilZ/e>TW\5,
Sharman at Naniwa (...) the | (...) Through (...) Our time may run out
(1965) Tide [#idiE. VK] [with the Tide] , we shall meet, we must
believe. [l & & HIZFex ORI GIND &
LTH]
Levy a channel mark/ of | (...) my life/ [like a channel mark/ of
(1976/1984) Naniwa [#i1E5%] | Naniwa,/] of little concern./ I'd/ give it

up/for/ one rendez-vous. [f...85 T TH W

V]




Miyata (1981)

in Naniwa creeks,/
Watermarks sway

boatmen's life [/KAZ

(...) As, [in Naniwa creeks,/ Watermarks

sway boatmen's life,/] So, to seek you be it

mine! [RAAES AN DA LEAT D K H1Z]

2]

Galt (1982) Diasaster Waves | (...) Now I care not at all though/
roar;/ If only the tide | [ Disaster Waves roar;/ If only the tide
mark stands [J##2] | mark stands/] I must, I must be with you!/

[Z9 9 EEMBBNTNTHNEDRN,
WIE S Z N> T AUUE, BT ES LTh b
e b — RV & %]
Myerscough In Naniwa's waves. So that we can meet again
(1984) I am ready to die [FEA THAEDZRY]

Takei (1985)

000

People will talk ; But that cannot be worse
than the pain of being without you. Then
why shouldn't I go to see you, and forget
my reputation ? [M|X7=>72A 95, THLZH
X, Bl & — ISV BV ER L VI E
L2, Cx, EFZENT, bRlzianic
FToTHWnN L2 o ?]

Carter (1991)

Like a channel buoy/
bobbing off Naniwa
strand [ 7K F&IAE ]

But still I will come to you--
though it be death to proceed. [#h< FiH4E
2L WT L]

Idei (1991)

In Naniwa Bay

I'd give my life/ [In Naniwa Bay] if we
could/ But meet once again. [ =& T

BELTHRW]

Mostow (1996)

Channel-markers at

even if it costs my life,/ I will see you

Naniwa - [#TEFE | again!/ [ME2TTTH]
ik ]
McMillan Like Naniwa's [Like Naniwa's/ channel markers]/ whose
(2008) channel markers [fiil | name means/ 'self sacrifice,"/ I, too, would/
AT give my life/ just to see you/ once again. [ H
CHRIE - L. mERZATHRW]
Miyashita-Wel | Naniwa's selfless | but to me it no longer matters -/ [like

ch (2008)

channel markers [
AR ]

Naniwa's selfless channel markers,] / I
must sacrifice myself to see you [T =7 D
IEFLOHUEEFR D X H1c, il 572D




B EEEIC LT iuE e 7]

Ehmann 000 Dich sehen will ich, v
(1898) Und sollt ich auch dariiber

Das Leben selbst verlieren! [#ii%72< LT

% ]
Nambara 000 Seit du von mir getrennt [H727223FA0 5
(1958) BlEAL7-LI>k ] / ist mein Leben ohne Wert; [ H

7D NEFMOMIE D 720 ] / ich mul3 dich
wiedersehen, [&H 727 LR THHE L7
V& ] / selbst wenn ich dabei/ mein Leben
verliere. [H /7 EZLTama#k e LTH]

Berndt (1986) | in  Naniwa/ den | will wagen mein Leben fiir dich/ [ 727-®
Zeichen an den | 72DITMEHEIT D]

Gestaden/ [ =D D
W0 DR ]

Rickmeyer (Die Auch wenn ich mein Leben aufopfern
(1985/1991) Fahrwassermarkier | miillte, will ich Euch unbedingt treffen. [
ungen bei der | ZEIEICLTTYH]

Naniwa:) [ &% ]

Arnold-Kanam | OO0 auch wenn ich mit dem Leben biilen
ori (2001) sollte:/ ich will Dich sehen [z TH]

(B> L) id TEEE ) OfGETH 20, IO & R &ETRHRUDT 2008 L
Vo ZO7, LD [haeo< L BREFUIERNT, SN D 2 EnBn, TR %
F o< L) &=EMET 513 8 # (Dickins b, Noguchi, Komiya, Tanaka, Takei, Ehmann,
Nambara, Arnold-Kanamori)., WE#FE] AWK L2006 TEK] 3RET 26013 4 &

(MacCauley, Rexroth, Myerscough, Idei) &%, %& O IIHIN72< TEERIT Tm%
W) EVIHIREITL-o TS, IR ICHREPFAENTWDH DL 28 HD 5 B4
D14 B TH Y, AL T N (2L TWSHER (Porter, Sharman) & &0 556 ThikK
16 45l (57%) T D,

e LTCo [HESL L) ik RN T, foid o K2R Lkt (BESCHHRE
FEHEE D) Th D, 29 Lk Thzo< L) OBRSLHBICH L, BERINLERIZK
S CRRGEN 2 FFRIC/r T b b, Tt ZEMT 5 L&, perch [#] <° pole [FE] IZFRTZ
LTE, ZDOZ LB tide-mark [@IHE] <° watermark [K(ZEE] OFGES 5 %
b EBZOND, WTh, BEROBEWVOES L EHAMIT O 5 AT, NEITH O RGE
Thbd, £lo, SIS, [ DRI A>TWDHLHO b REZT6ND, —H, [




O L) O HOKEE] &9 BEBRICE X Z3< & channel buoy [KIEEEFE ] <° channel
marker [t ]. Fahrwassermarkierung [HUESEEk] & WO FREENFIREIC /R D, ZH
FE, EDREZELZRTHODhKE L TEH OT, BONEICEESE S Z &3 AHE
72, Galt iRZFRE . 70 RO Levy iR B IMGRT N TZ ORIZEIRL TEY | HISHE
AELTEEBELODOHDLEEZD,

—J7. 2R LTH] L) ERIT, REBEKROFRPMEIZR DD TIER, HiE
EEOYHEMITONTWVANEM I RETHD, RERLHEFOZD TEH L THEW
W]V S ERIE, Dickins ¢ fRESMIT R TOFFMK TRIA SN TN D, B, 20D
Dickins ¢ iR (1906) [ZLA T D@D Th b,

Dickins ¢ 58 (1906)

As deep my misery [FAD AR &R

As Naniwa’s water are, [ =7 O/KIE EEV]

whose deepest depths [Z D > & HENE Z AT ]

by bamboo perch are marked [1TOETFLLATIT HI T 5]
that soundeth not my sorrow [FADE L AIZZNHHD Zhev]

Dickins 132 @ c fRCHIOH THEEZBE L, 31 EEICTEIRRL T\ 5, ZHLLEID a sRTIE 2
DFMPFE L TWDH, bR (1866) Tl Tho' it should cost my life to me! [#ii%& 27 T
TH] ERLTVDDOT, c RTIIBERMIC NEE] OFEZRHL TV DHITENR, ik
DO dFRTIE, #FOREREZR L, RERB L U THEERMTTWD, d#Rik, Dickins fRoD
HIEHT, TRTOROPTHEHOT [HE2HSO L] OEEREZRHLTWLHITH D,

Dickins b R (1866) Dickins d iR (1909)

Distracted by my misery, [ #EZfqFE &4 I will not suffer [& 9 & H57 L7
] ne'er once again to meet thee, [H727- &%
How utterly forlorn am I; [H/MEEARIZ 9 72DIZ]

HTZN] too sharp the smart were; [{503HFE D
Oh that I might thee once more see, [ 9 (ZHIET 7]

—EI btz b6] as Naniwa's pole the depth tells, [ =7 D
Tho' it should cost my life to me! [fyZ ) FEIFRSEZH LTINS LD IZ]

THUV] 't would mark my term of days. [FLD A

EOHIREEDTINDHTL X D]

1 O W E RO BIEAS 17 1%, Dickins d R & [AIBRIZ, like %> as TRIVOIT, HIREIUZ
TORIMIZEH D, 72721, Dickins d RO K S 12, NHEEE) F£72id o) BAEZE



AT D4 (Miyata gR) oz, THA ) &2 NEE] (272 & 2 TW5 6] (Yasuda, Honda,

Carter, Miyashita-Welch, McMillan 7R), &

DI NAEZ B 1272 2TV B (Levy

F b5, ZoHH McMillan GRiZ, ALOFIZ THZ2>SLS L) ORAEZINAZ TN D)

B TH D,

McMillan (2008)

Like Naniwa's

channel markers [ =V OHiEERR D X 5 1]

whose name means

'self sacrifice,! [ZD4 b [HEHEM] ZEWLTW5]

I, too, would

give my life [FAH, Mz 2L LT X

just to see you

7]

once again. [b 9 —f X X BRIV TET]

£lo, THICHETLEIE LT, tide [#1] LFRL7Z Porter il & Sharman fR73&% %, MR
&b Ml BAEEZELETLDHDOE LTS, ok, RUSEHFHOMmG DOERZFR LN

5. Mostow, Berndt, Rickmeyer

FUIRBUH OBEAHTIZI L2V, RBIC, WEKREZ R

L7275, SLpun—TLpun OFiPHIZ A2 H DX Saito iR & Galt iR T 5, Saito iR TILiE
A A LD TEY, Galt RTIIANEZLEET SO E LTHITF TS,

Saito (1909)

Now that I despair, [t L T\ 545 13]

It recks me not what comes of me ;- [ 4y
TEI o THRUT L]

Of Naniwa's Bay, if thou there wert, [ %72
3T =057 5]

The sea-worn tide-mark I would be [ FAI L
TN R ENTCEHREIC 2 D 720 ]

To meet the bark that bears my heart. [FA
DLZEHZOWT LML 222 X 917]

Galt (1982)

What anguish is love! [Z &9 DI, 72 A
THEMITH B b D2 1]

Now I care not at all though [L2»L. 4%
b I INEDIRN]
Disaster Waves roar; [
TWTH]

If only the tide mark stands [J#If% X 2 37—
T < i)

I must, I must be with you! [fAIZ & 9 LT
b BT L —FEIT VR E 2]

95 9 LN

510, EE OFERGIEE LR, B3 ¥ —r b b, BE 23l Ty

ZRSLTH] AT 2601 161, #1C

MEE] 248K L., 2R LTYH 289

PN 12 B0 . 7Y O 15 BHIEGFEOW T OERZFR L T\, TOH T, WEKRD



FIRR COREMTOEWNRH Y . NEE] 2 T2, TAEL 50 TAEZELAT S
LD EZTVARET, BLUOBEEMITEZ LR2WVWRAALND, L ERETERE
FEIC X DBMRMEDS, BIRR Tl 28 FED H b 12 DA (42.8%) 1XHMICE D S IR
2T 5,

BT, T EOBEMS S 2 HEIT, AL [H8WEE] (272503, LU Tbiuns)
DFlZE LB LTELETLZ L1275 (121H, £722M), ZofITiE, #ilclhsTng
FENRIRFICIRFEO LT U T THH Y . - HEIT R OEER Y E bR LT D,

a) MODLOH BADNBEZ BHTEH BhbHE2L < IFExo5k (i
57 %)

b) EADXD BZFTLRDO BhdE FEIENND HEEISHRT (F
565 )

EFLT7VTELELTO Tonuhrb ) OFFICEIL T, [l OFIELSNZ, TS the
warekara, [FEZE5E D f# [ | the Caprella, specter shrimp, Strandkrebs. [FiHHCE V%
the measuring worm, [ EAZEEDEEA] Insect & WO BINRT L HIC, ZHETHD, i
Bl a, b OFFIISEEITE BICHTICE -T2 b0 TH LM, B EiTtmke LT
fiEIRTZ H728, like X° gleich OFEH TX O L ICEHIRRTX 5, 2b LIAMIFFIDOEIE D 72
SNTWRVWDIE, ZDDTH D,

ZLT, il LT Tohnb) X, =208E% (Vs Z (@) [Hro] [E
Mikl) 2 bon, 126109 BREBICEHBE SN TN LDIX 1HIORTH D, L OMD 11 4
TIX, TRENOERNDIT GRS D Z L1222 20, BREWZ L ITROTF-ETH S

(OvnZ) & [FHPH) FHS RSN TW D, —J, TEuk TSNz d
DX 1FIDHRTH %D, BRI Z BRI EMW LR E . 3 LB 0 IZERE L72FER
FOREIT & H 12 McCullough TH 5,

a) McCullough (1968) b) McCullough (1968)

Tormented by love, [ZRIZ14FE 41T I weep aloud [ K7 THi< ]

I break under strains self-imposed, For my own fault, [H 53O\ T]
(AR LA THTZE D] Blaming no other. [ A®H NI L720]

Like the shell of the warekara

(D VT DD L 51Z]
Clinging to seaweed [J#IZ 723V DT
The fisherfolk reap. [ifik & & IZINFE S
%]




7 THEMEE] 104 B CULT O LB Y, o sE 46 H L-Bn b 5.,

HE25H0 HELLAZ AOE0HIC

T IEL HFED SER
(#4104 E¥)

ZOBRTIEUTORMUOHFALH D, 2EOEKEZ A L B TRLT,

2 I RS B o)
e = "o H
B | gt (HEAN) e oA

Vos 1957 -A+B

Just because I see [youl [H7a7=% R TLE

ST BITIE]

[As] somebody who, becoming a nun,

Weary of the world, [t &2 B JEIC72 > 72 b

AR WN Y

Is looking at the people [at the festivall,
(B4 DA ZBL TN D]

I also [stilll rely [upon youl, [F72&727-%

FVIZHLTND]

Thinking: - Give [me] a sign with your

eyes... [HELHE LTI NEBZRNL]

It is like seeing a fisherwoman of the sea

And thinking: - Give [me some] seaweed to

eat. MEOWEARL T, MEMAZ <L, EERXD

DEPTND]

McCullough 1968 —A

Weary of the world, [t % #7]

You have become a nun- [H 7272 13LJEIZ 725
7]

Yet seeing you a spectator here [7275, #l
HELTZ IR TWD BT % 7]

I cannot but hope [HifF L THA A 7200]
For a sidelong glance. [fiH C—BtZ H H I
AT NbsD%]




Harris 1972 —B

With her world the sea [ 7z O FixiED
5]

the fishing girl can but gather

her dreary seaweeds — [{EANITOE 5720
A LA TE 720 ]

But when she comes to market [ L7221,
e A ST D IRF 1]

still would I purchase her goods. [Z#1TC%
I e opsEs (=& HS) 285 TL &
7]

Schaarschmidt 1981 —A

Euch hier zu sehen, [ 7272 % Z Z 2R T
HEnH ZEiF]

eine Nonne, die vordem

der Welt entfloh — [LARGICHZ KN E -7
JeD & T %]

ach, ich wollte, Ihr gdbt mir

mit den Augen einen Wink! [BEZx—>< i
THL W]

IVERON NN

McCullough #R & Schaarschmidt FRi% A @, Harris §Ri% B DA, Vos iRi%

AB i FDOBEMAIR L TWA, AN DH oL & lHFOBEWEIRTTHDIC
VOSFRD L IR0 O BENVETHLZ LIZHLNTH D, XFBEXZHHE LIZRT
X, EBLOMN—FOEWRIZIRES Z ENL VN, Harris D X D IZHRAGICE 9 —DDEKR L 5

CENDHE LD D,

VLED &5z, o IFUIEF ICEMERMBETH D . SRR BESND DT,
—HEUTITO R 220D FEE L7 T CIEIRIRRGIE O BITWRETH 5,

FPIIHFA LR TV OB OB Z L LT, (1) &5, (2) #EREM. 1+2) &85k
FOFRRER OO, (3) &%, (4) SLpun—TLpun DA IT, S HIC (1+2) 1%, Wl
EIRD M OBIRIED RN HAMENE DML > TEDIIHIT D2 ENTE D, T DO6FEHH
DIHEF, Fra AL > TERASN AR LD > T 5, T2 ZE, B ok

DICEDLSGE. \EnEm TSNS 56

METHD, 61T, F—HRAOHFTH,

AT RICEDERIR SN D720, FREEORK—MEIZA LR, o, BUGEROES

X, BERFEIZIZIE (142) ORICES,




4.2. HEOFR

LT A B OEFHED — D> ThH D, TOAMEKRS LT VT ORBEIC/R S, T
#il) 1EJ%EE T makurakotoba & #55 S AL A, pillow word & FHRRMEH S4v, & 5 Wi fixed
epithet RSN DHZ &b d D, MEITERILINTEY | FFEDEZ | S HT =Dl fibi
Do ZORIZBWTIARARRAZREDOX Y o7 WP EIGD, 9 —1 v/ ROREFFCTH
H L5 epitheton ornans (JE4¥ a5, BRIETZZA E) B EFEELL T b, Z @ epitheton ornans 1%,
(R SUFEOFE Y TR ER R RBLTE CTH 0 bida L FEREICRE L CHOEEN S, 7272
L. epithet IZ£4 A2 ELT 2 DICxt L, MEITHASICL 023980 NH 5, £7-. epithet
TR FEA) LTV 2 S S FE CHHERFEDORNIC S < LIXR L2V, Z0M1E, #E o
HRICEb METHL H 5,

FIERSCHCC Tl A S A HEEIIIRIE05E & STV DN, [d DB E i & WD 0
D, FIUIMEADERDOHEHFIZH L DD TH LD, N LT, 070 203 dH 25 ) ([#51989)
EbfEfSnTVWa, BRROGAIE, SREIIRCT XA M, HDWIEIHAIC L > THEED
HRELZ G L ICHRR 2D 528, TN HICES S FRE OHMR L IR SFR 3 H Hbhd D
TURTHD, Lanl, HLRIUCHE L TREDOHMFENS T 258 IC L 2 b D0 HDH0
IFEELE LTS TREREONFE KM L2 Oh, RO LITHET LI WA b H 5,

MENIZ < II5EMNHRDBEDONREZVN, 346500 bLH D, Fall OXBNZBIL
T, RO IIHE & il & 2 KB 2 ORI, Wiz &SIz, iREHKIES < HEoh)
ELULCHE 2R, 20— I VD 280G & L, LU E XV pD & Frai UL FA] & A
FTANL) ([@H1933) LdH V.| EADITTHEU P & S, T U RIFRICR D, £
NENDORFR DD HEERRE > TWDH DT, sBENS AP o i b IEAMICHND
SFbhb,

7¥. MR & HALFAC OB BIRICE L CUL T O X 5 e a5 (Fkih1969iC £ %),

1) BRICETLHD bl (SEMgery « kAR
A CHGE - ek RIRLE)
i (B PERIRLED)

3BEpithet (%352 SUAMESL T A & L 2 356/ 72 & 0O (Preminger 1993) & B S Y722 A\ D& |l & — Il
DWZETRS DEFEE D D, AR b O & UL, JMEER T, TBABMIIEA 4T A LM T 254,
[BER DT & L7 A | (FFE Cswift-footed Achilles”) <°, 4D H D~—F —] (JliiE“die kuhdugige Hera”)
DFENRIC 72 5, Flo @A EMT 556, [HHMOfEE Lol (55 TUrosy-fingered dawn”) 72 & D
L oIT, BEMGEORNCK D, 2 9 LIZGEERE Lo MM S 230 - TEMB e DI LVUAEIZR S
Labd b, — i1 0 FE (F£5E Richard the Lionheart, JH7E Richard Lovenherz) @ X 512, {Efifizg & giE
fiFE & OFERDE NI, BITXPEVEREITERWERMEBER L 2> TV HIEAI, WOREIRIC/R D Z &
MNE, FEO&EL, G 72 7R 555) epitheton ornans L FEL L T\ B EE % 5,

BVELIZWV S &, Bl EH SN DWHEREEIL. To L A5 epithet DT BNEEHITH 5, HEa DA L6 213 THr)
W2 sd TERL) 13, B8UC IS8 2519 (WE171985) X 972 B X%, epithet (Zid720>,

O THEbk) o THALER) W) REBLUT, MENCE X HEINDFEE V) BT (FR1969) 72 LT X
nNHN, ZZTH HFENEELNL5E LW IERIZL TV,



2) HICEATLHD i (ERFRRIBAGR)
[l (IR)E A RIRERA)

¥, 1) L2) HFEIRFICED AR ORERA R 2 EANRAELH D LHERMINT
W5 (HF11989), [HAREREKEL] 20 TH . MEOEERMGE~DD D0 FIZONTE
BtehZ o LEnER ST, g - HASLZOEMICL 20 L, HFOHEEIC &
HHDEINTWD, 2B, ZONEEITEMELISSIZENTW S EEbh sy, T4EIEE
DIEFREWTRERT 2 b 0% NIERBR] L RIERZCTERT L6 0% THEZAYBR)
EREATEYD, ZNENE I LI TTREL TS, 51T, 2 OE & #itksa o BERME
WZOWTIEEG 4, Smse, ST S o3fEich Téo F IR O &b
FOMWEZ ., T8, Hi. BREIS, £, Ras. £ OMAMOAETESBREICET 560,
R bDRENASNEH D (THE), ZORTEEROTE LAKIGHRIZOR D, i
BRe N ERFOFEEN, L0 ) L9 B, FIEIREW) . BALAZREM D BRI H
Min, 0 X RBLETHA D LiRRTWD,

FIRR OBE, FUCIZRB W T E 2 BN RIS 72 > TO D RE~OxHRIE, KEZRMEE 725,
HAGEOBRGER TIX, MOERICEREIZIEI» DD EO L LT, @R 5 bR
N5 2 ENR—INTE, MATHET, REE) LW Z#RRDDOBRICEEDL Z L%, =
S LT, MENE Y =7 Y o) SRR TH L5 A AGEHMGER CHAM I ND Z &I
725, ANERE~OFIRROLGAEIT L 0 7RI 72, #EEOFRFRUZES L T Keene 1%, RS
LEMWMEIZHEMLTCLEI> BN HD L LTEREZRL TS, fIZIEX Tz %
“straight as a jade spear” [Z5EDOY VDL HIZE ST 2] IR L, RIZE H W I BEHIE 572
ELTH, RTIEE®RE LTHEDATWD D, XFE0 OFRRIIFIEE R b =a27

A1Z72% (Keene 1993) &35,

FMENIECR, ARG ThoTo W) AfEbd 5 (1957, HA1975Tix T
Ml EWo), DED, b b EEIMEETMEL S > FIIMFIEEL, FIZITHD
BN TOEDNT) Thotz KA), HHVIIMFNI WL THREIZBZR UEKRE H 5
DIRENWRR S, TOE07) DFLHIC [R) LR—XRESTHREL L TALD DD
Eole, L LBEITERTIERS, BRI TWAHEWS (5AK), ZOFITARNIA
HERRLE A BT DB, FRRAIY | XV AT HXIREEARD DHRELE 72D 5 D, Lo
L. EBEOBIRTIEL, BEWARARIEZEKT 50, &2 WIEHHE NG, URICEHbET
REVANEL., EffifA2HTHI ENZ,

MEOFEFENZ < [EA—E] ITERWHAEGDE L HARH DD T, FIRGIEEZ ST T
EORENRONTL D, E->T, [BEA—H] Oh%x LB L THEORRGIED 2 E N
HNITHZLIETE RN, Ll HAOEMN LM SFE~T, U 7z e
DOFIFRA b v 7 BRERE SN TORWERS T, SIS T 2 5RE OFIRRIERE 24T H 35

WCEWRRHDEEZD,



FTEAN—5E] D2 OERT, [HLOED] (3), TABD] (4), TH13°5%5) (7).
(A7) (33, 76) OUSOKEIZIERHM L TW5, B, 2&FHKD TAD] 1. AkoD
ﬁ%?ﬁﬁéhfwéﬁk\%ﬁkﬁéﬁﬁhéoé%m\%%%wn(%ﬁfkiU%
20 (80) Mz Db d D, €OMIZHEH 1980 1X, ROK (7). TEDZE ] (89),
HLE) (100) b E LTHITF D, AFTiE, W%§<ﬁﬂkbfmﬁéﬂTW54
ANEENDREFINIELET D, TOET, 2FWICBEL T, s LTIRZABNTWY
IRVMIEIR D RTREME & & 60 TRABIAR Z2 Mt L, 4 F iR & OFR Ol i, AHIERIZ DUV TE %
Lz, F72. TEA—E] I THLYED] BEOY 53055 13K 1HOHRT, [FH
—FRARPICREEINC AR ST RBDRFEE LTEAE CTE T, M MEoMEIxTE 20,
L, THiEes5) ik TaEA—E] NICFA UL —BloREn, [FE8EE] [t 3 4
HHOT, ZNEMBLONTHZENHRETH D, [HIFRSD ] IO TER—RAN
TIFEEGIOFREZ T CE Wb 00, [(FEWEE] OFRGBEMRICT D2 L T
BICERT 22 &EMNTED, £z, THEA—E] OFRETHSH Mostow (1T [FHEEE] DOFIER
IZHBD > TN D72, Mostow (2B L T, BEEICH T 5 X EZHH ML Z LN TE 5,

FWMECERIZTLLESO KFTTSROFAEL Q2FHERE)
HBLPEDILEORDOLEVRED R 2R LEKE0E D EET (3 ANE)
HF O b TTRVUTAR O ELoEEicSizko oo (4 1ILERA)
HIXRESE M ENATEER)I 2D <N BITk< < D &1 (17 fEFRZEERIE)
IKFDOIHDOEFEFEOHIC LILRLIEO#HD Hie (33 fi&HI)
DEOFEEH T TRTOEINTeD  EFITERSMPOAN (76 1EMEF BT
EIEPNEONEY

JMREIZIBW T, MEOERA=RIE TS E] IR L, [THE] BRI IR 220 |
P A4E] B RICHORITHA2 D2 5, 2O, EFOMARITFREGFIZ OV TEI -
2V R RN STV AY, DL EoBo L, 17, 33, 7613 4 4E] T, 3%
Bk MHEEl 2243 MHh4%E] oo ZoMERICHE S,
BIRANFICBE L CEGER D 208, [LAT~D ] USDIFEDEEIIARH, 38 &
INTWND, ZHuE B E WS FERFIEOZHIZORN L EHEETE 208, 0o
WRAEL AL D,

Ubo TEAN—&] oRplZ, &) & TEFR 0208, #httie & biomd &, U
TOXOIZRh%,

A ERRATOZDFRFI &2, WRER SRR o) FhitscsE] (13) 1968%, HH1989435]
ﬁHLTU\éo



. LIz LDHD

T RRER LTS [EA—E] & T5ERE] (Zi3#E 72 R4S 7= 5700,
FRGIEORBEICEE L Cid, $5eFmOFER E BR800 55 EAAEIND A, FE7s

FHEPLETH D,

. BEFXICETIH0 (b - B - 38 - 48R L),

HITRD — o (17FHK)
OENT=D — Jt (33FHK)
- ZEFE (763EFH)
LATZ~D — & FH;K)
- F HoHIT
HLOED — b 3FHK)

(RS

TFEL955D S TITWV TG ERBRICH D | ikl a4 i CTh 505, Bk FiE
DML Z DO LD RERHICIRBEIND, EFRITHRS (124H) IZFEHTWD, 7ok, 4%
o TLAT-~D] OBFET. AR ELAWVIIE LT 20A3H D, FDT-H0NELY

BIRFIH T L. 2R ENOMBICHE ) RS BB,

FBEAGERICOW T RICHFRBERICAN OGNS Z L iddbnbon, koL
BOEA A 1985, L 1989 ICBW TGN SRE SN b Db H 5,

VefiiAR 1985
3 iz e (Lo
gD EWED
EWED FEuWi
BWHD KoORS#%
—ANE->HT EHrbL

4 FAFRA
M1 O E T TR
FORNZ (X —AESOE T
FoFRE FoARFE L
EELELE AT T

ZINEY N

FH3Z) 1989
(IWBDORPZNB LN LERRED L H I
FILICREMOKE
1S DR & HEDSEEAL TARNA ST
BT Z IBNDD
OEVEZTHZ L)

(BE D [E D
MOz 727TAT
X2 T BHIR
EHEAXE Lo&msEc
TNIED Sie)



17 ALEEDOEALD DX (FEH I DK OMHE
KON % &5 wEm )| F5HTHLO LIT Y Yeod
EWE e ORHREDCK FEEDOFRORE < ik
MW=z e nEL sl RIS ZARELID DT LT
W=z & bhan
RhERTERELE)
33 1IHDO0® UMY DEMNZ (ADDD-720 D ENZ

IXH5D00D O I
5000 UMD E9 780
LB 3 Es U

HI-T= W EFEOA
FZ LB H
ANBIRFRE LT H L&

e <6 Ob 1E60 LTI DITREDIEITN Y 1T
L3 B B L VB WAL EL
bOITELLEY £239
(Bk, MEEZZTENP LB TWLIERL 2R BHRWERSE
BLTWD) REZAIRIZED WE D

RIS 2 & H L
ML 22 OAVA LRBOIIE

76 FoFRME LT
Kifizx FHES DT IE

oW W W T INRYASTEF/ Ty
HED oIk o ENLENI TN
o A TrhEED

12210 < bIFAZR 72038 1)

B, 2FHICHL TiE, TER O 3HNGEERT o7 (EER) BLO THEHD]
(HZ) LERSNTEY ., Mal LTTIERLS, AROBEKRTRA OGN LBFHA D,

PN S IEHEIR + SEARIC £ B B A IR AFIICHIIR T X B 2 L WS, AT
RVNEE, HEBENRLT YT ThHBAIEERD S,

RO LI, HBERBRENE LTHRIRT 2508 5700, HAERDY . Fb i
TW5, AL ShTVS [OERED] R [HLUED] R [HIERR] R
[LAT~0)] OHAREFRIELZBETE 50, ZOMICE LTI, BRENEH b OM
RUICHESEF L LTl 2@ 2E, B S HIT 5 LR o nEETh 5,



[THIERED |

FTEA—E] T THIEes2 ) HITERKOATH Y, Aot T [JHEEE] (T1E:, 106
BY) OB LR LT, 7272 L, WEOFRE X Mostow BLA—E LW FIRRFIEK T o
Fra & L COREFEOH M e R OB, HEBLETH D,

a) BiIIRSHED MRLENT R ro<nblc KL< DX AT ERZEF)
b) HIIRED MOFEDL BBl KEAD REIILEIC (GHEFT1E)

o ALIE KRTHLREINL HBIERES HOWVILD HERLRIT (FFE 71 B
d BiIIRED MLENT EEE o <nRbic K S D EIE (8 106 BY)

#8 (125H) D&Y MADOTRETIE G OHERHLNRNDT, ZO[RT
HELDOTR & 572 5,

Lol b MASNTWAERAED L B Tho, [HITR5] RO
FIEA4E D 5 HI1E TITHON TN D (25%), HElFEE SN TEH, ROFEEII =D DH -
D, THUEBAGEBRARGER THL KR FIETHD L2 5D,

Fo, BI85 OBEWRICEL CELd 0 R, TRIEER) & LTHIRTX 5
RLFbAHBND, 7= & 213 tausendfach schwingenden Gott[ T % 2B 5 B & £ A4 ],
very swift acting gods ®fFlDO L 51z, [ & TR & HRD | OEFRGTLL S &I, oD

LI SN b DO TH D, ZhnEHFEEofE LT, TEA—E] TRTIERWH, K8
W& DI T2703, a) #D Rexroth R Tl the age/ Of the strong swift gods, [ < THU \H~
DOEFR] 127> T 5,

M T, #§ITHTZ SLpun—>TL pun D5k L FEk7eFE E LT, BRTF A N EREKRO
20N, BRSO SRIZ & 9 RELE MRS S 2 HEIR) OFEOHEHNHENE D, BR
MIIZ 1%, everlasting Gods, mighty gods, die Erhabene Gottheit [2%& 72 ##6%], gewaltige Gotter

[ff K724 % ], awesome gods, almighty gods &9 X 5 225l TdH 5,

Fo U LD EEZ ZoHbETHEMT 2616 & %, 72 & 213X, When, swift and mighty,/ the
gods of old had their day,/ [ & DFE R B R fx ORHCTZ 722 A1 oA, NEAR] & T
FREEH] MRIRFZAT DTN D,

IHIZ, [HIFRSEL ) OFOMOMEITIE, ) TIEe<, MU 205K BLE LT
HIRENTHEER S D, TORE 1T L A EDOFITHFHAIZ, Ty - F ] (in the ancient days,
of yore the age of Gods, the old god-like age, in the far away age of supermen, in distant ages of the
Gods) F7-1% D2 0 EFAY72 ) (wunderreiche Gotterzeiten, the legendary age of the
awesome gods) &9 EBRIZ/R o7z, Thvh NEAE] OFETH L, AR THif§) <©b
%, F£7=. the legendary age/ of the awesome gods/?d X 512, ) & [ (cE 2 EH
AR HTIEFALALILD,



T8 a8 SRR AR NIZARGE O — B MR A B U 5, Benl FRTIEEE Y AT 23 72\ V03, Pfizmaier,
Vos. McCullough 12361 & &[] CEREEIZ L. Harris & Schaarschmidt 133610 9 & —DiX[F—37E&
ToH 5, Mostow- Tyler [{FEFE] R CTIX261723“mighty” T, %% ¥ 111X “swift and mighty” &
HHDT, HOREHTR—MENALND, 725, Mostow OHIGER ['H A—1E ] Tlx“awesome”
IZLTWSD T, [F— AORIFRAR £ T HAFI IS S EREED — BT R0,

| T0&n-o) |

e) AFD Horirx FEORIZ L3k Eo#s 6T (33 fdAHl)

) DEDOK WEHTSHNEL AFO BFHFICENRS MpEARA (76 EMESFEAERT
ESIEPNE'@NEY

Dickins1865 (a #R)

XXXIII.-Kino Tomo-nori.

'Tis a pleasant day of merry spring, [4 HIZPIERED, FKLWHTZ]

No bitter frosts are threatening, [->5WERKDORILE 720N ]

No storm-winds blow, no rain-clouds low'r, [Ja <SRN0, WEDLREDY T2

720 ]
The sun shines bright on high, [ K@<, T 5]

Yet thou, poor trembling little flow'r, [B721F, " RAIEX /NS 2RFB1E]
Dost wither away and die. [B IV THATLE 5]

Dickins a fRI% 6 17T, HHiFL 888686, MliifEALIT aabcbe T 223, 2 < DB
EMZTWD, BEARPIZEDORBE TOI2IZ) SIS SETH D0 L3720, &
D HOAZ /D ATIZIE S THE L TWD, TOS =D iREE & LT, #l 2 1X“n high”
MENDD, B LTHRWZ LITFETH L, ZodEE HiEl Loy, BEohL
BT E ZATEKREZMIBS L LTnD,

[ TLAE~D |
g) B+ET EXlbL Ao KiIFTTES bEOFEIL QEHKR)
h) HTYOHEIZ FHHTS AT B0 SUo»hic TiE5H0 5> (@ IUERA)

reEAN—ul o2 pfl&bHid Db 4E] Thoa, AT 1965 OMAICL D L,
Dt 4] ofT TR OMBIR 8Ly, THLOxo) MHEo) TATTD] (25
WT 4 FRIHEHHEDOSZ O TH S, [HHEE] TIE 51 Bl o727, KEIME P
<Apy EHoR< 4] THUS bbb,

[LATZ~D] OEEIFFRHERITERIZE b DD, ZDIF L A ED T EALFEOE



WZED2HDTHY, HIZ TAHW] EWIFRENRSHTHNTWD, ZDHITiiE & LTH
xR D, T, TEKE) L LTHEATHITHIFEA DA, K L 1581
PN RWIL T, AXOFIZIT TAHV] EWIFERMEI LTV D,

F7-, HEAR] OFETRENTEETX, perfect whiteness, white and glist’ning peak,
glitteringly white, more white than white, whiter than white, wei schimmernden, pure white &> 9
oz, B B E —RBNCBIEMTT Havd T5ERER - N TV D - Ml - BED b
H &SRB Db b, £ LT THRRIE A | 0751 Tl silk-white, white hemp, hemp-white,
the whitest mulberry ™ X 512, AWIERHSLRIZR > T D,

BB L7251 O TIE, TLATE~D] LW I HENTS R EI2h 05 DR T
Y. ZOFT TLALA~D] TLHZHBMETIIRVE N IFLH Y | RS T
W5, HEIROE T HERE S 523, Yasuda, Honda & Miyashita 1313 -> X 0 L EZh D
KON LEFEZLTWD,

[ThLUZx0D) |
) HLEEXO WWEDRO LEVRD AARNALEE 0L 0hbhte (3HiAARR
2)

[ LOED OBEKRICBEL T, 1EkEx R23nd 5, BEEMT 225%3 5T
D<) TRPW ) ZRELHAFTIERL, KELLTLIAHV LRV SV, Eolok
DEZTZIELTWS (FHAR1975), fEH 1933 1% [HEEHE] oA LY L) OHfkE 72
Szl L, ZOHREROEASL, BOMHEIZ L > TR K L EERbbELND LD IZ
olobnd, HEAL974, 1975 1 FR UL, b &bl Tl ERIKEFRTE > 7 SR L T
Do Mz, HLOAKRD, FElED, EHRRBISERTZREDHUDLH D,

[HLOE D] 1T, FRHEEN S - & HIKV 23, The dragonfoot tree/ Holds a mountain bird <2,
Drag their feet and drag their tails =2, foot-wearying hills ® X 9 72, TEIER{EH ] O FEIC LD
BRI B 5, i, Rexroth iRy ZOFEEZEMA LT [BEENLSEH] LFRLTW
ol

Rexroth 1956

The pheasant of the mountain,
Tiring to the feet,

Spreads his tail feathers.
Through the long, long night

I sleep alone.

VUL DO OFIFRGIECBE LTI, BIENZ WV, £ OFIEITHENT K o THIEN



Hob, £, REICL > TOMFIOAMOREN R | 58k THEA—5] 2F180T
722QLAROFREIZIL, a,e,f,9,h, i D6 D H HIELLE TOMEZEME LIZfRE XIS,
% 7= Dickins (ZREFIIC DUV TEW 27 SCT1908F I IR S L= 23, Z 0FBUEICHRE Tz
Dickinsd iR [ A—1] Tix. BIOIFRICHASRTHRIDORHFENIEFIZH L 2o T D,

UTORETELDHIL LB, RV ERDPIETRW THLOED] LR BRRE
kD TOEN=D] DBEBERL L bE <, EHLUECET S, £, [bIxvss] 0
BRI T2V, BIEEN TLAT~D ] LIFIERC45DITE EE o8l E L
T, #EMFED 1) MOIFANCERENH TRV, L0 H ZEnEZ LD,

&6 HLEIDOEMER

B F % B
HIIR5D 44 11(25.0%)
[ON=Y/ N 52 29(55.8%)
LAT~D 54 13(24.1%)
HLUED 27 17(62.0%)

42 Dickins 52K 1L o5 B DT, EBII20ANTH S,



43. FFREDOER

53 (jokotoba, jo, introductory phrases of poems, preface) &t HUERFED —> T, FnikohE
IR ET, HOFEMZ G ST T-OIHNCE EMFER) Th 5 & —IRINIZER ST b
60_®ﬁ;kwT%ﬁkHL@%%#éﬂ\%ﬁﬂ@ﬂ&<@fﬁ@ui®ﬁéf%0\
FEER - IBHB TR, EERHBICAWET 22BN TE D, ZLIXARMER LY
T, ROEEE EREOBRP 20D, RELORZ BT 2% 2R L T, [THEA—E]

OHFIZIF2ELE K OFTHFANMEDN TN D,

Keene IZLL T O K 5 IDFal & EFR DT T D,

(...) introductory phrases connected to what follows not by syntax but by a play on a word,
suggesting a train of thought that has been diverted into an unexpected direction by word
associations. [FIEZ D7 L —XT, FELIIT & v 7 ATEHRL, SEEXNICE
STHET D, TDI=, HEEIZ L 2 EAE TR TR~ G S &7 —H OB 1
ZIWEZ E 2] (Keene 1999, p.242)

FEasB & A B~ 070 0 T, K& < 91 C3EbHIT b (4151982).

LEWOHEIEIC LD b0 (Z<ITHR).
NEFEIZ L2 H D,
MEZEEEIPEFICLS L0 (AFOHDIE LR Y)

ZOMEICEY TEA—B] T, UTOFERH S (Fiad TrRL, B ST
BrRE BN,

BRoMEtE () 12X 0
v HLOZDILEDED LEVED RN LEEOE Y LED (3)
¢ BEROLOSLBTVHDAIZ AhTHiclbhiabkeic (14)
¢ HERREETEOS LOMYL EEITIOXZBEILTLER (19
¢« HMBROMZELFAREZMA 115 H M DWIROEN: (46)
v BEWVWEHE I OEDEONDH EFTHERSZ AN (48)
¢ HPEFL VLD KOREIMZ  BIFHX oM E 2 B (49)
v WERBREICEND LD b ThRICEITTEFRS (77)
o OAMITEITFICRZRHOAD ANZEHmbRE bR L (92)
¢ RBAEZEDIIZDOHOH BT B SOEBEOSY L Z oD (97)




G L D H D
o BNV RREDOLDIEICASD oL LEINIEAIRY ki (16)
¢ KT LARIEERLOSRISL AL T B X LR (25)
v FRRTOEDON YV DDV E L2 HEO LTRBODIZS X (88)

NLAEEEITEHLIEFICL DD
¢ [EDILOREICFELIELL S~ FOBOKAH XL 6T (18)
¢ BDPDOFRDLE DLWV DR) WORE ETHRLNS b (27)
v BFEONBOBRESNE HEV ThRENMADELE (39)
¢ K EREIAREVSEDOILHE S LbAL U 0% (51)

E. TOMS HICI3EH [HEHEOKL D ESE2R0) EEOL0 THEARY R
%1 (Bah) % HWMic X 2FH e 3 2300, 8HH [HIEILELOERRKITIE vwTz
EAEENREFT D) (KREAD) ZHRICEDHELOF, &2 WIEFAERKEIC L 5 EL0
. ERREEEICLBAIF LT oM LR DB,

I BkodtiEtt (W) 2L sFH0%A

ZOAENE, MOFEEBEESIT LN TWAETD, AMEIID Z XD, 1FEAL
DA TEEETIE like =2 as =0 too, JHEETIX wie [~D XL 9 12] = gleich [~l2Z L] DFEH
TORITFLNATND,

HLOEDWLWEDED LIZEYED BB BRNRLKEEOE VB ET GHIANE)

ZOHIE, FIERFIER = — SR SR 24FESA & MERSFEE OFIRR SN ER STV b, 2
TLREOFRIZIGED so, like, as OMMEED wie <°(an Lange) gleicht T ET 272 L, KD
RIZIWBOROEXIZIEEZ TS, L LEDOM3IFEIZ SV T, Arnold-Kanamori R,
[T < wie ZEWaen 6, RS TR NSO X ST iITLTnd, Ko THKRFKH
Thiu, FazfiR Lo L2, ML 25800 ARIZEEHR L ORI H -
mEFEZ NS, Tanaka iRiL, as -~ T 528, [FUTHEYHAEE (—AT) Lot L
TWo, WRITANOEWREE —FIZE TS L HIZ) EFRLTW5, Saito #RiZ And th'
livelong night that drags it s trail along [EWKIZEFZ 51 & T > TnD] EW O EAEEZEHRAT
%o F7z Porter FUL, HIFDR IV &, SEHDTHEV] L) BERTHEIZR > T\,
Rexroth R X 5 [Z#Efeail 2 LTIk ZH L bTH L H D,



Rexroth 1956 Porter 1909
The pheasant of the mountain, [ 111 5&13%] Long is the mountain pheasant's tail [ (LI 5D 2
Tiring to the feet, 2 ZJEIL I 5] IZREW]
Spreads his tail feathers. [J2 M3} % Jx1F T | That curves down in its flight; [F& A T 5 EE
W5 ] IZHEN TN D]
Through the long, long night [E\>, £\ & | Butlonger still, it seemstome, [ T%H. FAIZ
DA ] Ebo bR ARD]
I sleep alone. [FAIZ— ATES] Left in my lonely plight, [ Z OfUl7Z2IREET
B S VT RAT]
Is this unending night. [ Z ®#&H 0 D72 K
DI ]

HU

F£7-. 5%V @ Miyata iR & Miyashita-Welch §RIZ%, BEfcaa 2312, LD TRE LRV,
Tkn) & TR ICEHLTH TRYW) EHDIKLTWD, H&EZICIdei sRIZLLTFD B0 T
»H5D,

Idei 1991
The long sweep
Of the pheasant's tail [ILI& DR DRV A]
Drooping, drooping...... [(FEND, END...]
Am | to sleep alone [FAIZ— AN TE S5 D]
Yet again this night? [5#& £ 7-]

Pt 2 EOTER L TR0, s o2 H 2 TH7mER2nIHcLTnd vy
FIRTHD, SHICHL I —20fEHL D,

HOREEEDS LOBY EITIOLZBEISLTLERS (19FE)

oA, THIOMO X 512 W) BT, 1ZEAEDYA (3K) as < like, (Jh)
so. wie lZk» T, RFEHE LTHER SN TV, 2TEOFERFETHD 5> B, LLFOMN->D
BN FEROFTEEZR>TELT, ZOATHETH S,

Sharman 1965 Galt 1982

By Lake Naniwa [ =vi#liz] Do you mean that | [{fZ > L %2 ?D]

Shorts reeds grow, no more apart [# #7342 Must trudge my way through this world [FA{Z™
5. ZELHIND BELD) ZLiFen] ADAL ZOMEED RE )]



Than the hours we meet. [ % (3—f#& 2\ 72 I
Ml (&EST, 2D 9 & o< ITRTDZ &
S BTN D) ]

Hours we meet: how do | live [—#&1ZV 2 IRE
fil, E9X°oTAEZHKZ O]

Through the ages between them? [Z DD (£
V) R 2]

Idei 1991
Our passage through this world: [Fx D, Z®
i 2 08 2 B A 13

No longer than the segment

Of areed in Naniwa Bay.[ "= U & D #E

D—HI LV EL 2]
Chuld[sic] it be that we

Are fated never to meet? [F 4 O,
—ERZINZIESTHVGDH ?]

Never with my love [\ x> & 78 A & —FEI2) 6
9]

Longer than one reed segment [Z= DD X v
RV 2 (—FECm 289 ]

In Calamity Waves Bay? [“K$ED 5T

McMuillan 2008

Are you saying that [ & 85 > T\ 5 D]

not even for the short space

between the noeds of a reed [ D Ei DI H 5
HOES 2]

in the Naniwa Inlet [7-=7 & A{LIZ]

we should go through life [Fex X ANAZ L

]

and never meet again? [ ¥ &2 272V D )]

ZoOH T, McMillan FRAGENEZ TR L, THioOM) % M) & T2 ottty &SRl
REIfE D 3 LT D, —J7 Galt fRiE, THioH] K0 EWKR Lavnwo b —FEicis 2
RN E W D BEBRICHE 2 72\, Sharman GRIZ, IRE X HIFE TORFMICER L, ELE-
T, 29SO TV D ERB L TWD, Idei i, AT THiOM) Lo bEWE
LTW5h,

o ERIZ, FIfEEOLOTIERZNI Ebd 0, WRICE DL, RELOMTIC
IFHERH->TH, BRINDZ &30, ZHusst L CHFEECRE KB £ 2 i
SRR BIRR TR L - CTHIRR & 5,

. #EEC X2 Fio%a

ZO%EE. LFORERITIER A B D,

WIREFEHUC L > THROFE LB SN TV D Fa & By | Halc X5 FoBa,
FEDOEK S EEPD Y B2V EIE, B LRI 5, BRI IEILRTE T H A
RT3 FPEaE2A Ll BIckE< 72, SUFEUTHE L 0 20, JFER TGl Lot x
Han-FEe, —REOFEEBEROLRVERIETIX, FIRTIXEIR/HOT o7
ZXoN/AN



%1l 21X Dickins 73 b GR CHEIFR 2 f3E L 7288F ik Cld N <. v a) VAR - 552) |
TOE X (—fi-—®&)., THESL] BE - 2R L) oz, Thiesd) Gk
AT c BT Lk D) ETHEE LTWDHNH 5,

HPILORD Y ROV L Ll HEHOS LTREDDIESE (88)

LovL, TEOMBO—HO L HIZE] &) HIRAE 5720, FRR Tl &k
DEENZ DO X IO T b d5E 032\, JE§E Tld shortas (MacCauley, Miyata,
Rexroth, Myerschough, Takei, Mostow, McMillan) . brief as (Carter, Miyashita-Welch) . as short
as (Yasuda, Porter) , brief...scant as (Dickens d i) . so short (Idei), so brief (Komiya). so short...brief
as (Dickinsa #R). shortlike (Noguchi) . brief like (Levy)&E 9 X912, a3 — XA TINGR X
12221 D D HATHE (T7%) THMKRERBLL L THRS TV D, MEERDST T wie THED
T 6, HRIZZ2->TnD,

LUR @ Porter iR ClE, B OE S AW & 2T 5D,

Porter 1909

I've seen thee but a few short hours; [ 72 7= & ZlFfE Lva - Tuviaun]
As short, they seemed to me, [FAIZIZ EARIZELS KL HN=nEnd L]
As bamboo reeds at Naniwa; [F=7U OO T > Fiz ]

But tide-stakes inthe sea [L2>L. D H O O]

Can't gauge my love for thee. [FAD & 72 7= ~DE &V & /2]

FE72. McMillan fRHEERFBUC L TV 5, 7272 L, ZOBIITRWEE TED) OFR
WZHEGET L < b s pine [£2 « RV 9 ], B L ZEAUZESE LT wooden [ KD ZFR
WZEALTWD, i, FIRCE 2ol TED THifE) oflith s,

McMuillan 2008

For the sake of one night [—BrD 7= 6]

on Naniwa Bay [ =7 T]

short as the nodes

of areed cutatthe root [fRD & ZATHILNZEDO—HiD XL H 2R
what is left for me? [FAIZ/A] 235 S AL7270]

Like the wooden

channel-markers

outinthe sea [MEIZ&H HARMDIZED I 912 ]

must 1, too,



wear myself out [FLH B2 &2 HEE L 22 1T UL 72 B 7200 7]
pining for my love? [ZRAIZHE- T 2]

Fraal DE WL LL T O Tanaka iR TH 2.5,

Tanaka 1938
Though it was only
One night at Naniwa Inn [7z > 7z —#r7Z > 7Dz, F=UJikfE T
That | was with him [f% &t = L7z 01X ]
I should forget, but cannot, [ CLE-721E ) BEVDIZ, T2
My love, as | travel on! [FADEE (N) %, Jik&feld S [#]

TRTEETE SN TWER, LT U TERRGO BEE RAVSh, (=9 [ZREEO4 T
2o TW5, MOMMTH L [THE] OfE [EE, AREOROROEKAIT, i
EREWADLELDD] (A751983) 23, FRROFICHH L LTARLATN S,

ik LCiE, LAFO#@Y T, Honda iR, Galt iR, 35 X0 Sharman sRix, &
LTl 2 (3) MR OME 1 © 5 © | SUIRZE R R L OVEMPISRE S FIEEBRA L T 5,
—MEWm T LeDlL, =0, £IEE0ELS ThoTo, L) Z &5, Saito I
SO (EEESY) AV, SLpun—TLpun D F5iE% & - TW%, Saito 3R & Sharman 3R
T, 6T ] bR LTV,

-

Saito 1909 Honda 1947, 1957
By Naniwa's creek [F=7 D AL T] By Naniwa Canal where thrive
Of th' reed is left a single joint of root— [(ENIELRDHT=UDAILT]
[Tz o Tz D—HiOIRIZFR S 472] The reeds | spent a happy night,

And we a single night join'd, parting rued; [Ft«  [sEE72—WBizia 2 L 7]
X7 TeD—WRE O T B, iz MME L7z]  And ever while | am alive
On Naniwa's tide-guage shall it much me boot [FA  [ZHhuib—4E]
1L =T OO EE AR R&E )] I shall keep hoping for his sight.
To read the course of love's capricious mood? (& DR EFREORET 5]
[BORE ORI ZFARIND K 512 2]

Sharman 1965 Galt 1982
Near Naniwa Bay, [T =7 D¥r< 2] Because of one night,
Rushed, cut-off, pausing to pass [feoTeD—BrD T ]

[FEN K, HIH, D DONIED 5] A lovers' nap on those reeds



One disjointed night, [IX5 (X5 O—H]
We found time gone with the tide [F& % (3.
LEHhizEoTLESTDIZRS L]

And life by love transported. [ A& 1X3Z L - TiEX

nic (Z &zt <) ]

[BAFRILIZHOED EIZ—KRAL

RN 7= (—Be) ]

Of Naniwa Bay [ =7ED ()]
Ought I, giving my body,

Love you always, do you think? [FAlZ.,
HIREBRTC, ToLbl-2% Lt
FoHRERONLEL, EHEH 2]

7] C <A K o T D FFilld, IROBID B %, TE DN ITIVRBY 22858 T 2 25, THA

W2 TR ZHNT TV D,

SEHRINWRIEDILDIEICASD ok LEMNTIAIRD Kt (169 S1TF)

MacCauley 1899, 1917
Though we parted be; [FFA VN & BIlFLT 03]
If on Mount Inaba's peak [ % L, 1 F/3DilE|Z ]
I should hear the sound [ (ZR%EED) 5 % [ X ]
Of the pine trees growing there,
[ZZIZEZTWHBIROARD (Fx)]
Back at once I'll make my way.
[T FTR-> T K]

Porter 1909
If breezes on Inaba’s peak
(A F L DM JRANK < K]
Sigh through the old pine tree, [V VADA (D
k) Zi@-oTx L]
To whisper in my lonely ears
[(FLDOAMM 72 HFoHZ S S0 < ]
That thou dost pine for me,-
[ Te BFUTIBNEE S Z & %]
Swiftly I'll fly to thee. [WHFRL Hei=D b &
~RATITLIZA 9]

Yasuda 1938
Though we bade goodby,
[(Fe < ixBnln Lizas ]
if on Mt.Inaba’s peak
[H L. AT LDIEZ]
I should hear of thee [& 727273 & DD
EOIfFFo TN TV D LW 6]
Waiting like those pines, I'll fly

back to thee immediately.
[ IZHRTDE E~RATKS ]

Honda 1957
Now I shall leave, but do not grieve.
ATi& 2, TH, BLERVT,]
If like the wellknown mountain tree
[(bL. HOFLRIIARD K HIZ]
You_pine indeed for me, I'll speed
(D727 TR EIRNE S 12 b FAFTENT]
Homeward wherever | may be.
[FPZicnk o & (BWT) moa7EAs 9, ]




[Eo) ZHGE~RITEE, pine EWVIFRFENH DA, T el LT, pine b [AHF 5
FHETHDH, —OOFEWIT ), b9 —o2F TRWZ A NS THdD, TDI=H, pun—pun
E WO FR LA ATHEIZ 72 5, MacCauley 23 3C% T.k L C, pine A 8GR O L 5 12 H
LTW5, £7, Honda ® X512, #EIFTITRIND5EHH LA, Porter D X 5122
B4 5556, Yasuda D L 9 IZ[FEFRZEFFEOR HFOEWREMEOTIC, $alie LT
DOORGFEEXH T, b LTRRESINDB S H D,

Lol TE2] 3B TH Y . OO OLE 1T pine D X 5 Z2FGEEICD < Eh s
W2 ERERTH D, B HIROFRIT4AL THIT 2 LB TH L, NEMIZEKOFEE
L EAEBIRD RN E B SN DA FFRTER SN DD FRE ORNETH L < BtRAFF
aAnNbZ LD,

. FEFEFEEFCELDHD

AT FE OB TN MEL TEA—E] TIEHABIR R, OO ERIRICE
LWbDD, FEORRTHND e Z T 256135, FRCTHELUOETORITLHZ
EMWEEIC A2 D 2 LIFTABBICIZRT ), L L, U5 2 HICEISE IS, ASKITFEE
L2AWELSOREME 2 FREPANEL . SRILT 2 M2 H 5, BARRICII SR o3k
S S Tl Z 27T HH10, #BEO X5 REEFECZEB LIRSS, 2 LLIE
LU XS e RRIFIER A B D,

(1) TNEDAEM] — OFV [FHOAK), £ IXBRMEGOAEN, 720, &K
RO BB S D T — AL EE 720,

(2) TRBLDOAEME) — OFV [EMRMEDOAN, FFils oM (2 2 TIERIEK
) OEMIZ L - T, FialE FETIWFESND Z &7, £EH EOBMR
1372< 72 %,

(3) IHifE) —  Fra & O e, BIREZ BT 5)
(4) Tpun—pun] — [EIEXE L V) SHEHFOZEH L, WRERE<ELATTHRES
HTHLEREVCZRBT D,

FHMEICE Y T2ELS FHROBRGEE LTI, £7 T8I oFERH 5, NEN
IRAMEE KRB EOEWBALND, BIEICEAL T, 2 2 CIIFEEREIC L 552K OH
RIBIZEH L TWDDOT, HALDOHDOEMEIIFFRIROEMIZ /2 BV RY (1) TR
DEME] WZEER, FBBED (2) TBRMEOER) X, Fill 20 Tk < ZEOH
fit (Z 2 CIXREIERIER) DNEBINLIEETHDL, ThAPEIND ZEICL-oT, M



MO DOEMRMIENRRE Lo b boivavyy, —RERRONELZHIT 52 L2720, Bk
R LiEsEoMGE IR LN D,

EHC 3) i) oFERH DL, TNENORAEZRLTH, SEHECO—HEIFIR
WZH HOIRNDT, REZEZ TTHMANCHNEMICEREZ B -63, 2F 0, RKEL
FEOORNY ENELEDOORBVIZNZDIETHD, LRC=2T U AREDL->TL D
T EMBET BNV, RIFEHIT (2) TBARIEDENE] LEW, RBLO L TH MR
D&% INRAEAED 9, FlAIFI8FH TIX, EDILORIZL D] BLO TLD3~%
DBBOEAE L 6T OMORERIZS &b EHRIZED b DO TILRWA, FFRFEK T
HREH L L TRHODIT LD TR BNR L, ZOHEL, 72& ZIFE51EHD X 512,
F PN X D000 5 ERIFFIC, NEBIZIERIZ /> T D ROEEIT X Y BRICHHE
Thd, LHL, HERBHETIZZRWYTKDO L H 2, HREIELLL LS & T D8 i
AR AEEND,

R&ZIZ (4) pun—pun ODHETH D, FIKOLGEITLEOHIENH 5720, SEEEOOE
ATIARDBKREL DD D Z EDBET HNRWFINRZ N, ROTEE(EZ 5 ET, FilzE
BT 20, SEEOCEZEBRTL20EVS | SREDOT Fr—F0EN, 3) & (4) DOfE
RTH D,

LURIZ18F IR DB T, )71k % BARHIZ A 5,

EDILD RICFDE LD~ ZoEOE ARBIILD
(18 EIEATHIR)

ZOBmOFRNT, TX D) ORIEKE TR, FFao  BARREGA, HoT8 & EHEE
FRIZ2NFIZOW T, FRCEIEROBEMEIC 72 5, FOSCTIEAR Tk, BB LY
DN TNDLANE, BT ORIT NN EETH DL, ZO L) RHKTIE, Ik
BOLVT VT RENRL, —F—HOFRIIRETHL 2, L LFFIC#ETEI2 BA
DEGFE ., HOTFED, — TR AR E RO, StE (OEfE L a3, #E
XD ENKROOLND, HRZRFFTIERWEAE S, NERIZORIT LS &3 5H
NEND,

ZOMEE TN, ZD18FHDOGEIL. LK< bl OFFEED o THIRNB DAL T
WD EWD T ELFIRRICEE KIET, TR &7 50 e, BIERLMEDSISE TikATZHK
ELT, AR ET5003H 5, Frads KOG KERBFOFR & I XEHERER LV —F
TIEH DD, FIROEMDIL D FEIIARICE D 2 BEAREEZH 5 720, REDAIED
A D UIRIC b 2 KRB A RIET Z L1272 5,

B, BUGHERTIIEEAR TS, HURTHRAEREZLOE FENSNL TN D,



AR 1985

ZOHRTH L
HOFITBENLIZWL DI

FNRDIT FEORICEED
KEXHEOHPTIZ

371989

EOITD B LB

20 LHOERICS 2
AT ANBEZHRET T

EL & Do TEI NN D

ADHZRIZL TE-TLEES BN BITEGROZ &, KOEIZIS X

AT T 72N C R 220

7o, EEARRTIE TRICEF LK) L biid, TOLEIIFETHE LR, 4%
ROBMIF C2ERIZ2 5, Fo, HERTIE L2 IR S, FEKEORRE
S BRI T D,

(1) TFia B )

Noguchi R & Honda iR CiE, —&F %] 72 EDERHIID LIk->TWAHIZLTh, Fidldse
BILAINTNDENWSTRY, WiFEd [F] ZFFEIILTWD,

Honda (1947), 19574

By day, alas, well do | know [Bf#iZ, L < Hoh
S TWA5]

| must shun people and theireye [\ & . A ™ H

Noguchi 1907

I think of thee,[& 72 % /8 5]

I go along the road of dream to meet thee,[% 72

Tl BRNTEDLHICEDELZED]

How I fear people's curious eyes![ & A 72(Z ZRET 22 T AU WD T 72 V1]

N & DIFFFINZ & 53072 B BV S D] When to meet my love | go; [Z& A & &2\WMZET

(Oh my love riding on the waves of dream!)[ (FA < & &]

DEFITEDOPIZFE-TWVND) ] But must | be in dreams so shy?[ L 7> L, & D H
THZZETHLTLIRLENRH D DN

2975 2L - T, MOFHEIFHE IBDDE OO, FRRFIFKONRTZ T T, )
ﬁ@ﬁ*ﬁ%bw FRRIC, BRICHR E N AARFRR DO 7 >y m o —T, [[ LS 7
oﬁﬁWﬁﬂ@%ﬁéﬂé?*xibfbfﬁ%ﬂé@@:@k@?%éo*%WH@TV
Y u P IERICEEZHANEZ, DVICZOFITEMTT Yy u U= ST, b L
IFTHERE 7 T S X, ERORGIT /e o 72BR A CEOEE ORI &L S5 7]

43 Honda FR[ 54 4£J(1970) Tl No.559 By day, alas, well do I know/ I must shun people and their eye,/ but to meet
my love in dreams/ must I also be so shy? //



REMED D %, BEL B A DY THIRS N TWiLE, HROBIFERICIE IR Y fFRz e 9

L ENFREICIRDTIEAS I,

L LbEZ EOBRERFE S DHHRBRE L TWegE, B

RIS N ORBENINEIC e 5 9 2. MOBEAMEL KON D Z LIZH7 D hhRRu,

(2) TBIFRMEDEME

PRl Do) 2> HETH S, RIENEICL2EMEE THIK) 52 Li1ck-
T, BWRAICIZEERERO 20 A0y, FERFfIER TP S b 720 ¢ B Tl E
DO 72\, INTEENL T OO RIE, R CBROHPIZH D D), & 2 I1iis O

BEOIFET, UTIEZ0MfITH 5,

Rexroth 1955

In the Bay of Sumi [ A X D& ]

The waves crowd on the beach. [JZ 13 fICEED
%]

Even in the night [#&1Z & 2]

By the corridors of dreams, [Z# D% b ]

I come to you secretly. [NFETHED & Z AI12<
%]

Takei 1985

Waves touch the shore of Suminoe night and day
- why are you afraid of being seen visiting me
even indreams ? [J1ZA X/ =D TR BB
T5H—=L9 LTEFOF TS X, Bz T
5ETABRLENDLDHMND 2]

Miyashita-Welch 2008
the waves washing [ 13BE~> T\ 5 ]
the shores of Suminoe - [ A 3 J =D F % —]

even at night, in my dream, [#ZIZ & 2, FADE
DHT]

on the passage that carries me to you [FL% & 72
oD b & ~EEIT]

| hesitate, avoiding to be seen [FEi&E L T\ 5,
NSy WYY A5 R AV/AY SN

Ehmann 1898

Die Wellen schlagen [#%13#T>]

An Sumi-no-e's Kiiste; [ A2 X / =D F(Z]
Selbst in der Nacht, auf [ H 31344

Dem Weg zu dir im Traume, [ZDOH TH77-
DH & A~T<EH]

Meid ich der Menschen Augen. [ A ® H % #ElT
T3]

Rickmeyer (1985) 1991

Die Wogen, die sich dem Ufer

von Sumiyoshi nahern: [ A 2 3 3 DRI %
L GEEwAD ET D) W]

MuR [ich] selbst in der Nacht [ 45 134]

[auf meinem] Weg im Traum [zu Euch] [Z* @D
ThHRTeDb & ~T7<IBIC]

die Blicke der Menschen meiden? [ A\ 4 @ H
ZRET 72U T 220 h]




U bEosETIE, FFaloRic—H L Tigin (-5 MER STV %, Rexroth fREMSN
TREIERF TIE RV, — B 307 bhd, MAJOROBRMEEZSETIIEVdH LD
HRVB, —DOXDOHFIZEENTND Z &L, EEHRTIXRWE WD Z LR T 5,
ZO4EOHEEIEFEI UL, BICBEMO TR 5RO FO% OAHLRIL, T—FH BT
LWV BHOIRE TR L TV D,

(3) TEERLOMIfE )

(B OME] Tho & bR TN D HiEX, Eaamolicks2b0TH 5D,
Fal & ORIRIT S & b LR TIE AR - 258 b IR E L TRENZEARH 5,
18F I TITLL T D X 5 72 fflindr z 5,

(@) ZHODONRZREHIFIIZ, E 72 ITZEMBIHE S

Dickins a ;R (1865)
billows roar while I... [#723 9 72 > TWDRIZ, FLAS -]
That Sz'mi's shore,/ Whereon my love dwells [ 2 X O, & ZIFFADOEDMEA TV D
5]
Saito (1909)
(...) The wave doth daily kiss the beach e'emore;/ And e'en of nights, now and again,/
When in a dream he seeks the long'd-for shore,(...) [#1345 B | #IZEDIZF A% T 5,
BIZTH, iy, 2O, IEZEofiz, HHEPNTZEEZRLRDTND]
Porter (1909)
(...) The waves alone draw near;/ And, as we wander by the cliffs,/(...) [JIZ¥T < (Z5]
THEETL D, 2, AEbIFEEZSNTND & ]

Saito FRIE HSAHEE: & A D 82 % [Rl—RERIC L 2 2 SR FIZ L, Porter fRIZZR AR 232
EHRNTND LWIRFEICL TS, Fiz, DickinsasliZ, Saito iRod X 5 ICNE % [F] LI
HIRICHL 2 B RIS LAt 5, & bz mylove” (A, XIZE) [HHELICHEA TS &
WHREILL TS, bbb [L5]) TORMB-TWEmEMA, BRTIEI 5 L CHR
BT « ZERIICHE QM IT BN D Z L3 b D,



(b) WHEERXHIZ K> TR E b2 5

[ AS. LIKE, i GLEICH, WIE [~D X 512 72 X OxfY

Dickins b iR (1866)
Tho' softly as the waves do break/ On Suminoye's shore, | seek/ To meet thee, [ A I / =
DFEEERFENFTOE DI, il L]

Komiya (1908)
Softly as the waves break on the shore of Suminoe, | seek to meet you (Dickins b R %%
HR)

Yasuda (1948)
As from Sumi Bay/ Waves steal upon the sea-shore,/ even on a night(...) [ A I &ML,
BT T BRI D T D AT T ]

Myerscough (1984)
Like the waves flow to Sumi/ Go my feelings out to you. [J1Z A X~ s X 52, Fa
DRFFBITHRTDH &~ 7<)

Mostow (1996)
(...) not even at night,/ along the road of dreams,/ will you draw nigh like the waves/ to the
shore of Sumi-no-e Bay?/ [RIZS 2, ZDEZE-> T, EF-> TR, ERA
I TEBORICL TS L HIZ]

Nambara (1958)
Muf auch ich —/ gleich den Wellen der Bucht von Sumi,/ die verstohlen zum Strande eilen
(. [FAHZ 9 LARTHIEWNT 220 on, ZAIDEOKEFRT L IIC, aid)
ORIz AL]

Arnold-Kanamori (2000)
Wie die Wogen ans Ufer der Sumiyoshi-Bucht drangen/ meide ich so(...) [ A 2 =&

WL L o ic, Bx (NE %) BT 5]

Rodd-Henkenius Fﬁ“’%%ﬂ AR (1984)
like the waves which dash/ to shore at Sumi Bay I/ would have you rush to/ me yet it
seems you fear men's/ eyes (...) R A IBOFEIZIHT BT 5 L 512, SRTITRO
HLIZBNTRTIELYY, HRIZIFIAREZBN TN L IICHZDIT L]

ERRICE DX D) Tzt anizn] W oRten s - & H %0, Myerscough iR
HLHEBLIL TWDER, ARITIERL, KREFLRBADTIITL, £, HIFRIC LR EST
D) TEMND, YasudaiRD X 51T &) OIFNERSNDR0. NRITE TR Z 1
EVVH) RS Nambara RO L 92 [BC) BT 5RLH D, S 5T Mostow iR T



I%. nigh & night DFEE 2> - SHEEVCDRE ., FlOREEOERZ HH L L5 &
R TWD,

[% YET. WHILE, BUT, i DOCH [DI2) 72 ¥ Ot

Dickins d R(1909)
On Sumindye/ the rollling waves are beating/ the livelong night through;/ yet e'en in
dreams I dare not (...) [A X / =TI IFX B FT HHET 5, Z2DICFITEDOHR TS 2

Miyata (1981)
While at Suminoye,/ Wilful waves may touch the shore/ Freely day and night,/ Why my
(.2 LA =2, EHERKRITFEZMAD, BK HHEIC, Z2OICFATE S LT
2]

Galt (1982)
Waves meet openly/ On the shores of Living Bay/ As real people can,/ While I (...) [#i%
BHWNEHBIZRZD, VEVIZOET, AHDO KT, Z2DICFIE]

Carter (1991)
waves come to shore day and night;/ but you come neither [ IZE RO FIC L 5,
L)L, &RTIFEBE SRR

McMillan (2008)
Unlike the waves/ beating on the shores/ (...)/ you (...) refuse to come to me [F+] 2% &
ES T, HRIIFHDOEZAIIHKD Z EEHATND]

Berndt (1986)
Die Wellen ziehen/ stetig an den Strand von Sumi/ doch du kommst selbst des Nachts/ in
deinen Traumen nicht zu mir/ [T A I DEDICH EFED, LrL, HRTH
HIIEDOTTEXFD & Z AT

ITER A E DT VDO THREIIAZD ] IR LT MEEz2d ] 0 BTXz] 237
SHETWARENMIEALETHAD, I McMillan 3R TIX MERNFEICE D) OIZX LT T'H
RIZT - TZRW ] BRI IETWAEERD B,

(c) HExxpTH
A EGEIC L DO ITAIE SN D0, TRV ICHIOREBRRE - ST\ 5b,

EPERLA R EOFREEM DN T, FElAEZ TR LU TIRE SR 2 H5ER D %, Hem
FHCL R D8, (2) OFELVFERITEL N, WEDEBENT-& ) LT %,



ZOFEITER, HOAFIZEL > TEETEZHLGEICRD,

Tanaka 1938 1dei 1991

Suminoe's waves, [ A 3/ =Di] The waves break again and again [ 134 % [
Reaching the end of the shore, =D R TE Tl 72 < 2]
<] There at Suminoe [HD A I / =]

E'en in the night time, (& D] T /T And even at night, [KI2T% ]

=z As | come to you in dreams, [ZEDH TH 77z
Try to escape watching eyes, [[Ali} HALIZHIAR & 3hiL 5 RE]
kg o E35] | shun the gaze of others. [fti Ao H %3¢
Following the path of dreams! [ D& Z itV N2 5]
N5 ]

ZOMEEBFEUHAT, MKIZEZ) OFFAE ENnb b, T Tt d Lol
TWb, DFD, TERKIZHFECETS) & Rz b, EodbT) EWERIENDS
R TH D,

(4) TSLpun—TL pun)

FERERREZSEFO, b LESHEHLTITLELTELAEA, F08SL2H
L CERT 2 HIETH D, JRSCOMESTROSURD © 23T BEN T2 5SS 7 5 ATREMED 8 5 23,
WEZIRZ DB BRI DORIDOKGTIEE S LT 5B TH D, ZZITHITTI8FERDOEE!
B0 DFFRDO T T, DT DITLLT DI L A7auy,

Levy (1976) 1984 MacCauley1899, 1917

Waves [#13] Lo! the gathered waves [F£AL 5 3]

break against On the shore of Sumi's bay! [ A I ? 5]
the shore at Sumi-no-e [ A3 / D FI2¥ >  Eeningathered night, [ THEF 72K TX
THET 5] z]

and [Z L ] When in dreams | go to thee, [ D H T 72 7=
lLam broken [FAIFFTHD®H STV D] Db L1 < K]

day and night [BH#& % ] | must shun the eyes of men. [FAIZ A B % #EiT
by RFIIER B 7]

love thoughts, [H 23 DN K- T]
afraid



of being seen Sharman 1965
goingtoyou, [H7e7=D b L1ZT< & 2 AD  InSuminoe [A X/ =(Z]

FHOHNDDREAS L] Waves at night-time crowd the cliffs. (#1272
evenindreams. [72 & X EDOFTTY ] D EWITEICIL 2]
With the night-time crowd [ AR & —i&
(]
Or even the Road of Dreams, [Zi1 & 280D
BIZTH]
Are we to escape men's eyes? [Fkx IZANH %
LoD ? ]

T 5, LED18FH;D TXhD) 28, &b LRFTEAKRELFHALL pun THY, k
DIFRTIL TSL pun—TL pun) &9 HFIETEIRE TV 5, MacCauley RD“the gathered
waves” [HEAL D] & “in gathered night” [#£F > 72721, Sharman R “waves at night-time
crowd the cliffs” AR FICH LT 2] & “the night-time crowd” [& D AJREA] <>, Levy
AR D“waves break” [JE239741 %] &1 am broken by (...) love thoughts” [FAIFZRD BN THriL
TWa] 1, X THRLCHES D WIIFAEREEZFN LESHECEZEMN L TW5, B
\ZB9 L i, MacCauley fRIZHESfeaA A ATl AI 215 LT 223, pun 12 K > THkE
BfRE 72T oD T, (2) MHEROEM) 1213725720, Sharman RG[F U< Bt
A LZ2WTIEFI LTV %, Levy Ri% and Z - Tl z2l50 LT b, Mx T, (3b)
TohF7z Carter RO [ITHE 2 TSR TV D DIZ] [BidkZan] LnWH RBLG | FEED
MR LICE D pun &E LT ZDZ ENTE D,

ik X2z, (1) THFFHOEK), (2) TBHREOEm ), 83X (4) TSL pun—TL pun]
DENENEB H-T=b DD, R0 (3) [HEHoME] ORBINRL - L0, KOFE
REL R FICERO R WFERHZ S LIEKICIZZ S LThrb 2L -8 - R ntEEn s,



5. Bbhiz

K TlE, FIBROFR 2k 4 72 ARG L7, Translation Studies O JE/THFSE %
b LI, FLRB B P ORA TR EZ BLE LI, 2O DICER TR EIT o2
ETHFRIIE 2 — A EMEE LT, BEL R T e —FoHfinb, K TiEa—2
DOREAEZ T RIRAICED LM G 2 %) SRRRFEICR Db 2R (55 8 HIB LU 4
) Zim Ulo, Z2ds, BRI = — SR NERT 2NEIE. TEA—1E] EROFEER 21
Fli N OVIMEERR b Fli A4 BUR (. £ oftic [HHERE] aEaR 4 R, JHEERR 3 FEOFHRRAHS
Ty u Y= EICRET DU TH D, = — S A OHHE B BUFHAE 3500 HLLLIC
K SR IZERNCH D720, AR LI O il HERF R E O < —IC#EE 20, LaL,
FERERRR OB P 2B FE E 7R NV CEER B TH L LB 2 K = —
2ZEFIRA LIemii FEOfRR & LItz 2 260 ThHh L B2 5,

¥ 1 BT, MEEIRRICK LCHRERT e —F 2538 L, BA G IFIEOFHRR OF % &
L CEREDORIEEZ HF, EHRA b v 7 OZ L SRHHE O RAFRO K72 £ 2 FlI,
XU T HMSURITHEE Ls, 51, 2 AV LORENC i, MIKIEREDTRZFH/H L 5
WZHTEDBETREGHLE L CLT VT E BT, 728, il iR 0BLEN D
X, BIRRFER ORI H A &3, HOk B3 o 2RI B A S BT 1k A R
IR LT A L2 HEE LT,

B2 BT, ERMEMETHD TAA—F] EMEEORAICET 260 THD, =—
NAVERLOFTE & U CTEE AR ZATV, TEA—E] SMEROFER R 2 5B L
7oo BRHFURICEE U CHIRRAE, i, OB BRI OF R OR e £ &0, THEA
— 1] FIERD 150 i 7= 5 IS O T &k 7=,

FPEMROEEEREFLDDHLICL->T,. THEA—E) OFFRBAHS LI,
1865 FlZHlIfT sz [HA—&] DWW 5 EODickins a fli%, SMEHEEICIB W THID
TN ENTZAARLHERTLH D, LobZENLIK, 40 ETha EHRBH H b,
AARLFOFTEH o & L JMEHR SN FEFE & 22 o7z, R 21 ff, JER 5 FEO H iR
BaibldZlickoT, BAEMRFEKOIMROFERELZEHL IC/D 5> THil
STV, XoT, FiRfIfka— 20 e LC, TEA—E) IEFICHE 2 ELT
LWz b,

FEA—&) EEROEELL T AREMICHIT S, £ < 08 HAGERGEF S
DFIZE S TR SN L WO FHEIL, AAULEZBEROICMEFICHEMIL T E—L L LD
ET BN EWMFE S TND, B R=a T v RTE A CHEROBEAIE, BESETX
FEEEICHEZ D XEE O DN ME R Z D, BESTEOREERE DSEICE LT
WhHEIhD4, ZRUTH 00 LTH L OUFEEIMEGE~RT &0 ) AT HARTITY W)

19764 H5190A] = X SRR ITERIR S e TRIRRAE M OBIRRY) O TERRGE I NS BIRRE O A 2 % %
72O DFEEFEICET 28E ) Tid, TV (d) BfRE . TE DRV . REERESUIRHERE & %20 L



B EHNL D, SMGEE NS IE, AR TX 5 LV B ARGERE N 2RO AR D 72 o
W DOLEHO—D2TH A I, [EIOFHER O el 2 I FN K O S 72 ATl % e )
TRRDRD 2T NS ZE b FEETH D, AARES O HIRMIZEI L T, SFRITERATA XU
A BRIBIZT AU B MEUZIATE FA Y 2l Uiz, SEENERESEICR DI,
BARRRIIRER A ERQ, AT THRENDL LI ICRoT, T E S &2, BIOFFE~
I OER GRS NT, 72720, HKICEAL Tk, 90 U E TIXRGETIE2 <, MEE
FTALGEN AASUAESOBERO G LT/ o T2, BIEIXEGED D OERDKY%E Hd 545,

FEA—8] BRAZ-ROFREICL > TR HEND LD IZR>72DIX 1909 D
E®MPorter iR ToH DM, BEL AT TW5, 72 E@MacCauley iR 1917 4EDFH
FRIFEID LIR<H BTN D KO o7y, ERLSOFRIT—HMOFE DFIT L BT
W2, X9 R0< 1950 AR - T Keene <° Rexroth (& X AFHRRFIAKMN T A U 4 CTHIARK
ShpD, BMEV 2OH DL AR~OELMIE X, LirL, —BEICATFLLT W [HA
—H ] FEFRITFEFE EFE D 59 Porter iR & MacCauley RICIRHiL 5, £7-. Keene iRl
THT I 7 EN L b E < FI SN, Keene X [EHA—E] Z5ER LT,
1990 FRIZA- T, FRWIZEDE <, UFHREICHIE X 5 E@Carter X° E@Mostow 7R
Wb bbb, ZLIkE, ME—FEEIC2 o7 [TEA—E] UL E@McMillan 3R (2008) T
5,

—IMEEOLGEIX, 5RO 5 b DT A AFEFEHE T OHFRET, CFREEZ NS L
720, MU HEITAIZ 22 5 T 1898 4> DOEhmann 7R & | HAEKEIIZ 722> TW5 D
@Nambara 3 LU D@Berndt iROATH 5, EEE, MiEaEE S [HA—1] Z25dH 9
LU, HWEERO G BAF LT WA B 5,

52 BORRRARICE LTl _7=23, 5 3 B CTHIRRFnR OB, & 4 B CRfERHE DO
RITEL . B RORRRICE R Z & Tle, ETRICE®EK L2 26 O [HA—1] <k
R = 2 THESE LT BRI = — X2 Tl R U OEEOFRE BT 25 2 L 23T
&, HRx RRIEREEICK U TIT O IR T IEE BE TE H Lo L, AfRTik, B
OB (F3H) EHE (F4%) 20]-T, AiEICE L UIFFEORMME, %HFIC
B L CIMERHE OTRRRIBE A\ vim Ui,

% 3 H T, FFRERRICOW T OATII R A 2 E 2, B OFE L [ HIES ORI .

(FERRE ). TEFHZ) . TBCGR) [2bd, WFEXIRO 26 3RZE 33 LT-, FIfcRIER
OHFT, 57577, EIIFZIUTIEWEFHIEKICH O HENFFE] bt b RAS
NDZEPHALMNIRoT, TEA—E] FRREOF T, BODEENOEAL, BUUETDH
NRDHLHFHIE T D, £z, MEETIE, FHilZ ERIZ 31 FHilchbEL Z Lndrn
B, RN HOLRETORIZFHEST L2 LT, METH BT B2 L %21
LT LTz, ZOMOFHICE L TiE, HEMELS . JROGEITENENR 5 LT T

TWAERE~DHREITHORETH D] EED BN, www.mext.go.jp/unesco/009/004/015.pdf
S HEEDPHAE LI AT Y —OHREEEN, KR HE OBRE D 5 IGEOE KIZ L > T, K
RREEE C BB OFIFUR B ETRE TH 5,



http://www.mext.go.jp/unesco/009/004/015.pdf

b5, PERCTIMAE (lambic) 72 EOMRMEA A Lz [HIESEOTHE] IXHANET L,

[EHERFIZ) 121 FE (E@Noguchi ) ZFREMEZO LD TH D, AHEAIFIL, BERD
FEARAETHBFFCRT OO TH I, BOGREXBI LI WG b H D, ORI
LFEE LV IINEOBTHEZEL L, BREBETZHEASINDIETH L, SH%OFEL
LT, BCKFESFE CAIE S 722 S 2 U O FHEREFE 0 S MEE DO ANEHE R DFFE & Xt B3
bFoib,

% 4 BECIEL, FnEKOEREEO T, B, fEE, FEICEREH T, B FIEA R L
7z ZOEE. L7 U7 B LD pun FIRRO AT Z T L. BIRGIEO S EE AT, £
ST RHED R D LT U TSRO pun BRI OB O I@ A AR L. 2 OBRT
MWDz L,

4.1.C, FPHEF AR HE (3 FHK A 5 Bl (o A2 L) 510 AhEgs!
BEOE72 L) OFFRFIEIC, (DG, @FFRMEH. D+@ofFH, 3)&Em. (4)SL pun
—TL pun & WHIEB AN C, AflZSE L, 20N, W5, QFRMEAL L0z
OOFRAMRIEBRINCZ L, B O OO FIEITEB Lindk i/, KIZ, V7 U 7083 3H
BIBGINZ 72> T A H (25 Flk (S5 ITW4 s TSE)) 250, #EEnr 7y
T THLINDZIZENMEZ L (2) FERIEA., >E0 LT VT ORWEL RO FikE T &/
DIZ L7z, S OICEHGRBEHGFOR (42> L) IC NEE) T2 R L)) 2t L7zES,
B0 “EHOBWRAFIER ClIt&e E 2 6 o TRBRMEZ - SND Z ENE W2 L 2157
L7, LorL, #EEOXITTr—R « XA « F—ZATRESIND T2, [F—FRAOHF T
A h, FEEDHE— LTV,

4285 X, THLOED] LA~ 513055 A0 oML, Tl
Ale~D] THIEIRED) TEMI DR (WEF LS 26%RE), TO0ESh-o) [HLUE
D ITEAENZ (56%., 62%) ZEERLTZ, ¥V Uy FHKD ephitet & OFELLA
CARESEEEBT D L. BRRTITERERBEWERERKR E LT, BEAERALOLH D Z L
O, WHE L OBIER B Z DD, DI, HEXIE LA~ X TLAN] LI E
BRCHIRR SN D &, ARCTIIBARF E LTI BIL, MEOFENHEZ D ATREER S 5,
Fio, HFBET TEA—E] CHEABEENMRWZD, TNENORENEE TERNE
EZ2 D,

4.3 75T, I BHRoL@Eic k2 b0 (Z<I3HR) DEFEICL 260, I FEEZ
TR FIC LD 00 SFEICK 7 LTHOMT Lz, THRIZE D HDIFEMENE - & HIR
EHIH L, —FH, T LI, 2V EFEBLIORERERE, BICXDFFOEGAIL. £
BRARFIERTIENBIE S LT, el B IROE RO, 75 & OBIMRIEDENE &\ 5 Tk 2
5ND, FFEICEH SL pun—TL pun & W9 HFERRED b7, BfREOMEIZIX. £
SORBINS -7, BREOHIEITE L LTkt z o> b DT, K%M, W0kt
o, HeMgsoififE, S SISO T RICE D000 285 LT,

PLbo X 51z, BIERFIER & Ll B8 U 72 B Ol 2 2 BRR T k2 et L, FiaBiER s o



—HEHALPILTEORR LT, bEDHEEI N TV W E B T& 7 A AR ST
FIRA Ny 7 BB U 72 Z LT EERFRRR TH D, ZOFEHEIT L - T, EBITH
RAR Y 7 PHEE LI LD REVWES ot THEFHEEREORRFIEENE LIS
LIZE T, FIIROBRICERATE 2 FIEOBIREAAREIZ e > TE 7, ZThnb bEEL
TR 2 — XA ZiE LT, ARa L7 L 0 2B OBR G ka2 B8 1L
SN EHED DFHAFTH Do MBFIFTUTRIICAE DY TEILT 75 9N, ZDIED TS
BHEME LB EZ DT,



# 7
Fonms ] o (MERL T Y7 « #66] - Falo—i e L)

a) | WOV WEANDONDEEITE D TS (bivrb) (B Fn o) i E&E2hHHk
b) WBANOX LB TTeho (bhhb) (Fliugk &5 %) FEno &) Bh ZEnnd | AR A0
la | I am tired of | [Like] the Caprella/ Which is said to 00000 Of my own | I have inflicted pain
loving.../ take shelter/ In the seaweed which accord on myself...//
the fishermen reap -/
1b (3)[Reminding of] the Caprella,/ The 00000 (2)That [it was a (1)Let me just | (41 will not feel
shellfish living in the seaweed/ fault committed] cry/ spite against
Which the fishermen reaps/ by me ware the world.//
kara -/
2a | (1)Tormented | (5) (the warekara) / Clinging to| ( break ) | (3)self-imposed,/ | (21 <(break) under
by love,/ seaweed/ The fisherfolk reap.// (4)...Like the strains
shell of ( the
warekara)
2b 00000 00000 (2)For my own (DI weep aloud/ | (3)Blaming no
fault,/ other.//
3b (1)Like the warekara*/ That lives 00000 (3)none is to @1 cry (4) T have no
among the seaweed/ Fisherwomen blame but me:/ hatred for the
gather,/ world.//
4a | (3)and now | (1)Like the measuring worm/ said to 00000 00000 (2)You_ have cracked
my love | ive in the seaweed/ reaped by my soul in half/
destroys fishermen -/

126




me!//

4b Like the measuring worm/ who lives 00000 I drown in a sea but never regret having loved!//
within the seaweed/ reaped by of blame/
fishermen - /
5a | (DI am sick | (2)Specter shrimp like those that 00000 (4)willfully (3)1, a_mere ghost of
with love. lurk/ in seaweed harvests,/ myself,/ (willfully) (5)
cling to ruin.//
5b (1)Harvests seafolk reap/ harbor 00000 (4)but me (2)so I,/ (3)yet hold none
among the tangle/ specter shrimp: weeping, mourn | (but me) (5)to
my misfortune,/ | blame.//
6b (1)Das in dem Hornblatt, das der 00000 (2freiwillig 00000 (Hhat die Welt
Fischer/schneidet, wohnende Insect, gehasst.
(freiwillig) (3)auf die Wurzeln hat
es geblickt,
8a | (2) lieg'ichin | (3) dem Strandkrebs gleich,/ wenn 00000 (1)Aus eigner 00000
Liebesqualen | er im Seetang nistet,/ den die Schuld/
-/ Fischer schneiden.//
8b (3)dem Strandkrebs gleich,/ wenn er 00000 (2) die eigne 00000 (1) Ich grolle

im Seetang nistet,/ den die Fischer

schneiden.//

Schuld beklage
ich -/

keinem;/

MAIDNEENF L L& D 56, (DQZEOE TGO 7 L—XE% 7~7,
MRFIZ, B LT U T L LTO Thnhnb | OFEFRGELY LD LTW5D,
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Vos 1957

McCullough 1968

Richard Lane 1955 (a #X®FR#E L) (In: Keene 1955)
Harris 1972

Mostow-Tyler 2010

Pfizmaier 1875 (a HXDFRMEL)

Benl 1957 (%4 Fn:fE L)

Schaarschmidt 1981

Mostow-Tyler 2010

7272L. 4a T, QL@ ANNZ D EHLTE D, OB, "my love destroys me” [H/y DN H D MR S5 ]
X BroFa2b7EE] L LTHLMIRTE S,

F72. 4b TiL, "I drown in a see of blame” (FEEEDWEITIHINTZ) 1%, HEOBHETH L L L7 H, HEEZITH 64U
DRELTHLIRTX %, (6b THIAEERIZ, A2 S L5 o7z) &72>TW5A), £ LT, "never regret’” (1%
fEL7=Z &) 1L, TBZOEME, B7OEWN] LW ERTHEELIBND,



£ 8 MEIOH (BITLs5HD, OEN=D, LATE~D, HLUOED)

P BiERSED FHRLET BRI LB

k) BITRED FHOFHEL Hibh L KEAD REIIL T (FET71)

D LT RTHAINL BiIREDL HONIDD
m) HidRe&ED FLHT EHE 2L nkAIC

BRI ((F#71)
A< S BT (FE106)

k< < B EF (17/100 )

n AFDO RoOLFiFx HEOHIZ

0 DEOK FEIHTS AT AFD

L7 fEOED 5T (33/100 F2AH)
FHICENS MHHEHAZLL (76/100 EMETF AERTET A KBORE)

p) FEFECT HZisL Ao XKIFTThH HEOFEIL (2/100 £kt KE)

@ HTOHIC Ibiics il Ao SLokhhic FiEs0 o> (4/100 LETRA)
r) HLBEO WLWRBDORD LEVRED RBZRPLEZ OLirbiate (3/100 A ANk E)
[SIESBIS OENT=D LAT~D HLOED
Dickins 1865 a) E'en 'mong the gods of ancient
days, [fr& H A D]
Dickins 1866 a) when the stern gods long ago e) OO0OOO (The sun |g) OOOOO (Whitened | i) The hill-side fowl his
did rule, [k L V] shines bright on high,/) with angels’  robes/) long-dropped tail/
f) O0O0OO (the cloud- h) OO0O00 Sweeps o'er the
horizon) (Fusiyama’s summit ground-
hoar,/ Whose lofty
brow/ Is whitened by
th’ new-fallen snow.//)
M Pfizmaier b) Des tausendfach
1875 fF&k schwingenden

Gottes Pfahlwerk [T % |[Z$%41 5
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- BjEED]

c) tausendfach schwingenden
Gott

d)i% 4 e L

Chamberlain | a)when on earth the thund'ring | e) %4 FnakdE L g) XK L )% 24 Frapciie L
1880 gods held sway [FEIBDT 5] f) BN L h) FZ SRR L
i Ehmann 1898 | a)OO000 e) OOOOO (Am sonnig- g) weisse Kleider [H | i)OO000
klaren,/ Still heiteren VY]
Friihlingstage--) h) O0O0O00

f) 00000

MacCauley 1899

a) when the gods held sway

e)the cheerful light/ Of the
ever-shining Sun,

f) the ever shining sky.

g) the silk-white robes,
h) Perfect whiteness
laid/ On Mount Fuji's
lofty peak

i) Ah! the foot-drawn
trail/ Of the
mountain-pheasant's
tail/ Drooped like

down-curved branch!--/

Dickins 1906

a)iZ Y K L

e) iZ Gk L
) B2 RN iE L

g) O00O0O (the slopes

h) 00000
firstling

(the
SNOWS of

autumn/ I see on Fuji
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Noguchi 1907

2)00000

e) lovely far-away light.
f) the far-away sky,

g) The white gowns

h) Fuji's white summit

i) (Dragging/ As a

mountain fowl's long-/

dropped tail!)//

Komiya 1908 a)when stern gods ruled a_very | e) OOOOQO (the sun shines | g) OOOOO (the drying | i) The hill-side
long time ago brightly on high,) ground was__whitened | jowl(sic!) with its long
f) OOOO0OO (the cloud- | with robes,) tail sweeps over the
horizon) h) OO00O0 (Fuji ground,
mountain whose lofty
summit is whitened
with the newly fallen
SNow. )

Saito 1909 a)Of yore/ The age of Gods e) OO0O0O (the sky/ Doth | g) OOOOO (turn’d all | i) OOOOO Long is the
smile so genial and so | snowy __white/ With | mountain’s___sweeping
bright,/) garments drying in the | skirt,/ E’en so the
f) 00000 splendent sun,/) mountain pheasant’s tail

h) Sublimity with. is long,--/ That trailing
purity becrown’d!/ pendant all its own,--/
Upon the sacred Fuji’s | And th’ livelong night
heights untold/ The that drags __its__ trail
snow doth early seek along,/ Oh! must I sleep
the hallow’d ground.// | out all alone?//

Dickins 1909 a) Of the myriad-wielding/ gods | €)OO00O(these  sunny | g) fine white raiment i) amid the leafy forests

the age [HH D5 H D ZATHET | days) h) the shining brow of
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%] f) the shining clouds of | Fuji
heaven
Porter 1909 a) The everlasting Gods|e) OOOOO (The sun |g) (angels of the sky/ | i))OOO0OO
themselves, [7kiz D ] shines in the sky;/ So | Spread their) white
gently smile the heavens,) | robes (to dry.//)
f) the fleecy clouds/ With | h) the white and
their resistless might;/ glist'ning peak/ Of Fuji
Tanaka 1938 a)the age/(...)of miraculous gods | e)Heav’nly rays so bright | g)white garments i)0DO000
(G a3+ 105 5] and light [ KE?] h)White Fuji in the
fthe fleecy cloud [FFE D | distance,
L9 72]
Yasuda 1948 a) the old/ god-like age, [V ., #f | e) OOOOO (the balmy | g) white/ Silken robes | i) OO00O
D LD TR hour/ of the sunlit day) h) glitteringly white/
f) the sky that shines so | To my sight is fallen
bright snow/ on Mt. Fuji's
lofty height.
Honda 1957 a)0O0000 e) OOOOO (this sunlit | gy OOOOO (All white | i) OOO0O

vernal day)
f) the clouds on high.//

is yonder Kagu's brow/
With garments airing
row on row.//)

h) the white/ Of snow

Vos {84 1957

b) the sacred fence/ Of the very
swift acting Gods/ [ & TH R < AT
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595 ]

c) the very swift acting Gods

d) the Age of the very swift acting
Gods,/

At Benl {F+54 b)7% 24 Rk L
1957 C)i% X4 Frapk e L
d)7% 24 Fraf i L

# Nambara 1958 | a)OO00O0 e) OO0OO0O0 (An diesem/ | g) die weiflen i) OO00O0 Lang/ wie
stillen Friihlingstag/ | Sommerkleider [ 1V ] | des Bergfasans/
scheint die Sonne mild.) h) Wei glanzt des | schleppender Schweif/
f) 00000 (die Fujis Haupt/ von frisch | [BI &3 5T 5
Wellenkdmme,/ die in der | gefallenem Schnee. [ | /2]
Ferne zu weilen Wolken <HEWTWD]
werden.)

Sharman 1965 a)ln__the _far__away/ Age of |e) From the far quarter/ | g) robes more/ White | i)The dragonfoot tree/

supermen [[E 5 73z ]

Comes a radiance
(warming/)
f) In the far quarter/

Welling clouds. ..

than white
h) Whiter than white
on/ The heights of

Mount Fuji are/ The
snows which still keep
falling.//

Holds a mountain-bird

whose tail/

McCullough

b) the sacred fence/ Of the mighty
gods., [H:K72]
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Jt2 1968

c) the mighty gods
d) the age/ Of the mighty gods

Harris {J+2 1972

god's sacred fence/ can be put
behind - / [T ICERIT B D ]

of heaven/ (would not bar the road
to love.//)

Levy 1976 a)in_distant ages/ of the Gods: [z | €) OO000 g) a white kimono i) 00000
AL f) 00000 h) Fuji’s/ lofty/ white/
peak.//
Miyata 1981 2) 00000 e) the heavenly beams g) their robes | i) Trailing long
f) 00000 (Afar_in_my | silk-white indeed/
sight,/ On dim borders of | h) (I enjoyed the view | Is a mountain
the blue,) in full/ Of) Fuji in | pheasant's tail,/
white, (Stretching long
behind--/)
i Schaarschmidt | b)(Oh, konnte ich) der Erhabenen
3 1981 Gottheit/ Zaun (iibersteigen!) [

7]
¢) die Erhabene Gottheit,/
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d)00000

Galt 1982 a)0O0000 e) Long, for a_long time/ | g) the white garments i)The wild hill
The days of spring pour on | h) OOOOO (a__white | pheasants/ Drag their
us/ Their unchanging | robe/ High on the peak | feet and drag their
light./ of Fuji/) tails,/ Splendid though
f) OO0O00 they be,/

Myerscough 1984 | a)OO0O00 e) OO0O00 g) the white kimonos i) 00000
f) OO0O00 h) OOO00

Takei 1985 a)00000 (the age of myth) [#5f | e) OOOO0O (the sun shines | g) their white robes i) 00000

DEF]

f) OOOO0O (the waves far
away, as if they were white

clouds in the sky.)

h) the lofty white peak
of Mount Fuji

I Berndt 1986

Gotterzeiten [AFBFDZ ]

e) am hohen Himmel
strahlt/ des Friihlings
Sonnenschein/ [ &V 4T
FENTWD (( FBOR
») ]

bis in den Himmel//)

g) weiBe Gewénder [ H
VY]

h) Auf dem weiff
schimmernden/ hohen
Gipfel des Fuji [H<
FEVNTUND ]

i) 00000 der
wallende/ Schweif des
Kupferfasans/ [ 115 ®
FlolEb TS E]

Carter 1991

a)the age/ of the mighty gods of
old/ [HR 72 D DRFA]

e) On a peaceful day/ so
warm in the tranquil light/

of the springtime sun,/

g) those white hemp
robes/
h) the hemp-white/ of

i)pheasants  of  the
mountains,/

foot-wearying hills:/
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f) looks like clouds/ off in

the far heavens--/

Mount  Fuji’s  lofty

peak/

Idei 1991

a) 00000

e) That constant light of/

g)the white robes

i)0O0O000 (The long

The days of spring/ Shines | h)All covered in pure | sweep/ Of the
down upon/ white,/ It rises bright/ | pheasant’s tail/
f) White clouds? White | Beneath the falling | Drooping, drooping.../)
waves?/ snow.//
Bl Rickmeyer a)im Zeitalter der gewaltigen | e)OO0O00 g)die Gewdnder aus | i)OO00O0
1991 Gotter [F. K72 ] f)OO000 weillem Gewebe
h)weiRes Tuch
[erscheinenden] Gipfel
des Fuji.
Mostow 1996 a) the legendary age/ of the|e) OOOOO (the tranquil | g) robes/ of the whitest | i) 00000 the
awesome gods:/ [~ 2V # & DAx | light encompassing/ _the | mulberry!/ dragging tail/ of the
SR 7R R four directions/) h) the snow constantly | mountain pheasant/
f) OO0O0O (all around me | falling/ on the high
=) peak of Fuji,/ white as
mulberry
A Arnold- a) 00000 e) OOO00 g) die weil3en Kimonos | i) OOO0O
Kanamori 2000 f) O0O000 h) O0O0O00
McMillan 2008 | a)the almighty/ gods of old/ [[E.K | ) OOOO0O (this quiet/ g) white robes i) OO00O The/ long/
2] lambent day/ of spring,/ h) even more | tail/ of/ the/ copper/
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[ THR O <M<
FEOH])
f) the far-off clouds

dazzling--/ snow still
falling/ on Fuji crowned

in white./

Miyashita 2008

a)in the reign of gods/ mighty
enough to penetrate a thousand
rocks [ T DA 2 B <I1F & HKR7Z

e) the light filling the air
f) the heavenly clouds

g) 00000 (pure with
clothes)
h) the pure white snow

drags/ on/ and/ on/
i) on a rugged
mountain  peak/ a

copper pheasant falls

i 2 DFETEREES ] keeps falling/ on the | asleep/ drooping its
lofty peek/ of Mount | lengthy tail-/
Fuji//
Mostow-Tyler b)the mighty gods’/ sacred

2010 (24

palisade/ [ K72 ]
c)those mighty gods
d)When, swift and mighty,/ the

HoR7R]
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i

ror8amiEl EFER (GErR4fE)

LT O THE45E] SGRAE I, 3N TRRTHh S, BHARADNER Lz [5FE4iE] X
B S CIRT LN TERN ST, AT U Z THIRE - Vos 3RS, RT3 =T 7 A
UHhThsD (7277 L Harris 3% Tuttle #1 T, BA L [RIEEHR) .

EI® 1957 Frits \Vos:

TAT UV RPHAGH L E LTI SN0 T, £ L CHHEAE [FEWREIcmt X
TOMZE] KELEEL193BIZE LS5 B2 ONLHHENEEICH D, 28T, HtEIX
P E AN E L n—vFRE LR E ZOFR, 2EIZEREZEZA TN D,

L7eho T, U EHOMR TR, FINNRFREETH D, LLFORTEHFEE TORT
WaHEolz, BAEX

“to give a literal translation of the work, thereby no effort was made to render beautiful
japanese into beautiful english, and to introduce the various problems connected with it,

sometimes making an attempt at their solution”

Thbd, T, T2k 2IXHFOHAE, EEOBWRN T TR S, FRROITEII8IT
UEICHELHDOBE L R0,
— T, N TIFRD X O IR EAR EINH Z LD H 5,

RBEEY A@H/NEO EOXL ALLZ2Vh FIZHORT (FE1168)
SVos PMERH L7ZRATIE NIFOEE ] 12> T 5,

It has become a long time
[That I have been away]

Without seeing you.
ZOBIT, WHEO EOANTIFER CRAICABE S TWD,
EI1@1968 Helen CraigMcCullough:
Vos OFFRIT—ixHiE TolF TldZe o7z, Z4Zxf L, McCullough FRUITE VM, J55ER
TrEwmEE] OEF E -7,
T, KA — - EEBEE TGS - BHEWEE - KFfnas] ARSI RRI,
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FHIEEN1959TH 5, kI [ A MEE] oFb IS L, £ o MluIEamAraE: T
ARERE] AEIE1981TH D,

JEIE P —~ FRETHEIB SN TN D, 1ZE A EDOFRIFABITN D 72 HFHI /2> TV DD,
BT H o ey, o, UToflo L i, ERpEERMETIc, B3 1Thh
TWAHEEL LIELIEA LD,

BRTE HoBRIR ookl BEITRER OB b A (FFER23E)
Shall you be crossing
Tatsutayama

Quite alone by night?

W FHOX5 FERT bR LRITE 95T LATL (HE5248)
Love your new husband
As | have loved you

All these years.
D OB OWEHEITFER TEHIE STV D,

EI® 1972H. JayHarris:
FFEYIZ McCullough FRIZHIERTREN R 2T, FTLWFEREEZEA L Thanéind
BT, EMRICIIEEAINTE 2L Th D,

“The 1972 translation by H. Jay Harris marked no advance from the McCullough
translation and included none of the new research, such as Katagiri’s. Scholars have

largely ignored it.”(Mostow-Tyler 2010, p.11.)

—F, —RBEIIIANRDR DD, BUEE THMI DD, il Kindle it %5 L Tk
D, AFLLT < REHK® McCullough FRE Y FRIZFED 5, 723 McCullough FRIZEL
EH AR D Amazon TIZAFARAEEL RS> TV D,

¥/, AAFERE (1571-1632) OFRPIERES TS, KIKLEF O HITHETHIR L C
W5,

“Translated from the classical Japanese” £ 5. L Tod 0 | i & U CIIFEBER PO [ =
FEFEA FEWEE] GARMKERE, REREER) NS T,

B e LT, UTFoflo X iz, FXhbnTEn - BTl EOBEE IR & D
ETDHRULGBHT D, Ziud, BROFERFO B TIEHHI S DRI T H & 5723,
BEOERZEBETICRELE S T2 A THH D,
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tHEIBLD HEELAEZ RAREZ05IC OITHLEDL HED S (JHE104E%)
With her world the sea
the fishing girl can but gather
her dreary seaweeds —
But when she comes to market

still would I purchase her goods.

ﬂﬁ@.ﬁ%@%ﬂnﬁi WO~ OBERDODLZR L TWIEAENMELEALETHLN, ZZTIE
DUTTBEHOERAEGEH LD LT HENNRALND,

EI@ 2010 Joshua A. Mostow; RoyallTyler (1936-):

I A—w5] BEER L7 Mostow & | [TRKWEE] OEFOFER THA 7 Tyler DR TH
Do

FERRERTFBA [ RERGHBWEE] ZHE L, v —<FREEIIMMIER [FEWiES
FEIR] (B 3CERE1987) I21E> TV D, — 5T MBI % E OMIZ A e — DO EE O TERE
00 [Hrm A AT IS 212 F8WRE] (B, /NVPEL1994) & [P B A s
RFR1T JEMEE] (7F)(LUJ§Z HEENE1997) Z25EIC LTV 5,

FEROFRRTIX, SATIZT TEISTTEHI TR L TV D, AR XD —vFERL, Al
FER & W O MR T, BEMEZMZ TV, BRI LI, HEICHEREHY . ok
FEROFHA S EENL TV D,

[ 8] JHEERR (FROyRR2ME, SERR1ME)

581D Schaarschmidt 34 FRWVCTHEZER CTh D, £ DB, fRL TV WD —EUI R ERD3
LA D, BREWEFETH S,

Flo, RILRALHKRT D & 0025 L D12, D Schaarschmidt D5EFRE T N A YV EEIZH
RENLVENREL ALILD,

DI 1875 Pfizmaier, August (1808-1887) (#B47iR)

A ARSCHEAEM O KA Y 5ER % 91D THIR L 72 01 Pfizmaier Td 5 (18474, MI=HEZ [+
I S K BRIE ] O FHER T Sechs Wandschirme in Gestalten der verganglichen Welt: Ein japanischer
Roman im Originaltexte sammt den Facsimiles von 57 japanischen Holzschnitten), Z4ui%, HA
AN D FFR T % Dickins iR [EH A—1J] (1865-1866) L V20 < fiDZ &L Th D, 7=
72 L. Pfizmaier R [FEWEE] 1318755 IC AR S L7,
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FEZNEIE [HBWEE] © a0 28R - IRT 2 L ENVTH LN, fERTEL
TWEk0EL, TRED) 2R LIz E . RBEON—JIfFTF<brbnTn5,

FFR125B DINTTEE (61.6%) ZHB# L T\ 5, FIEkIL4210 O N1491 (70.95%) Th
%o LWTFDF3IT, THEWEE] 12588 DM, Pfizmaier 2838 L TW A B2 AfHT L TORL T
Do

105(106|107|108|109|110|111|112|113|114|115|116|117|118|119|120|121 (122

F72. FMHOFFRIISATICHT TV AN, FEEOHIBRILERIT TR,

DI® 1957 Benl, Oscar (&B%yaR)

HRThH D, [08WEE] 1258 DN, DT 14 (11.2%) 2 IR L (RE2ZH) . Lo T
WEEH210E H D2 RO F17 HAF25E LG 40TV 7210 (11.9%),

FTix, [EWRE] 12580, Benl BFIRR L TV A A 7 TRL TN D,

7 |8 .lO 11 .13 14 |15 |16 |17 |18 |19 (20 |21 |22 |23 |24 |25

26 28 |29 |30 |31 (32 |33 |34 |35 |36 |37 (38 |39 |40 |41 |42 |43 |44 46 |47 |48 |49

51 (52 |53 |54 |55 |56 |57 |58 |59 (60 |61 |62 .64 65 |66 |67 |68 |69 71 72 |73 |74 |75

76 |77 |78 |79 |80 83 (84 |85 (86 |87 (88 |89 |90 |91 |92 |93 |94 96 |97 |98 |99 |100

101/102|102|104|105|106 ({107 |108(109|110(111|112|113|114|115|116|117|118|119(120|121|122|123|124|125

5173% & L GIRL, fTORSZFFHE L TV DA, IEREIC3IEHILZR > Tl

F7o, DREZEFSBWRENE) (EHENR, 1949) ORI TN D,

HIHR(ZBF L TIX, “Herausgegeben und aus dem Japanischen iibertragen von Oscar Benl” (517 -
HARGED D OFIR AR — « "XV ED) L UKL INTE LT, AR &0t
HHIARHTH 5,
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DI® ¢1981 Schaarschmidt, Siegfried
WIOMGE [F2WRE] 5Eik TH 5, 132 < 12 N.Konrad 731 & 7 55 CTL9234E 1258/l % HIAR
L. 19574212 Vos Jeifl b T&E 72y, MEEFRIL S HIZENTOHM E e o7z,
HHIRE 22 D~ BISTTERICHE L ToTRFE LTRRLTW D, L L2 s, Bz
B L, BEIITHE DY T inad, 2V OMENRD D,
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