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Writing Postcolonial Australia: Reconciliation between Indigenous and non-Indigenous Australians after the
Bicentenary

Tomoko ICHITANI (Seinan Gakuin University)

<SUMMURY>

The British colonization of Australia created confrontation and conflict between Indigenous people and
settlers with Indigenous people increasingly marginalized and eliminated. When Australia celebrated the
bicentenary of its national foundation in 1988, it also became an opportunity to highlight the racism and
colonialism within the country’s past. In this respect, the bicentenary served as a turning point for reconsidering
Australian history as Indigenous activists protested British settlement and invasion.

The landscape of Australian literature was also altered in 1988. Over the last three decades, which can be
termed the “period of reconciliation,” literary works that affirmed Indigenous rights and tackled colonial history
appeared and the writings of both Indigenous and non-Indigenous authors began to resonate with each other around
these issues. This paper explores the trajectory of Australian literature over the last thirty years and elaborates on
the ways in which postcolonial literature has played a role in the reconciliation between Indigenous and non-

Indigenous Australians.
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NoD, *T~A - TLAR]1E, AV FAl EVDRUTETCLREEEN, HHOL—Y %
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EHL RIFTERRAREARER L ESnD, L L, B0 [ERME] 13872 28 KEOM %

2 Heiss, Anita. ‘Writing Aboriginality: Authors on “Being Aboriginal’, Birns Nicholas and Rebecca McNeer,eds.,
A Companion to Australian Literature since 1900, Camden House, 2007, p.41.

3 Heiss, ‘Writing Aboriginality: Authors on “Being Aboriginal”’, p.41.

4 Morgan, Sally. My Place, Fremantle Arts Centre Press, 1987. (JIGR MED I [~A « LA A] ¥ A
~ VRS, 1992 4F)
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FOFRRIZOWTEMThoTe—fROA—AMZ VT AICH, ZOMBEIZOWTHEEZmMITS X5
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5 {5l 2. 1% Hall, Stuart, and Paul Du Gay, 1996, Questions of Cultural Identity, Sage % ZHD Z &,

6 TENMAL L1F 1910 0D 1970 4EICT T A—A R T U TEAFIC K - T, 5REIICHE
MO EBESNTZT AR V=BL O N L ABRORBMO-ELT-HDZ L& &7,

7 Ward, Glenyse. Wandering Girl, Magabala Books,1988.

8 Nannup, Alice with Stephen Kinnane and Lauren March. When the Pelican Laughed, Freemantle Arts Centre
Press, 1992.

° Crawford, Evelyn. Over My Tracks: A Remarkable Life as Told to Chris Walsh, Penguin, 1993.

10 Huggins, Jackie and Rita Huggins. Antie Rita, Aboriginal Studies Press, 1994.

11 Pilkington, Doris. Follow the Rabbit-Proof Fence, University of Queensland Press, 1996. Z O{Efi%, 2002
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2 [=A - T 2] OfREEDET, BERLFOBBELZHZML LIER L LTI, Ak 200 4
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L EREHIZ, REROEREZIRY B HRFEOEN b Tz, Eio, 74— AT FRPEHIR
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IE, TR PHMERICL D AGBIE, A=A RTVTOFvaF i - TAT VT 4T 41220

13 Gusdorf, George. “Conditions and Limits of Autobiography.” Autobiography. Ed. And Trans. James Olney.
Princeton University Press, 1980, p.35.

14 Gusdorf, “Conditions and Limits of Autobiography,” p.31.

15 Swindells, Julia. The Uses of Autobiography. Taylor and Francis, 1995, p.7.

16 Whitlock, Gillian, ed. Autographs: Contemporary Australian Autobiography. University of Queensland Press,
1996, p. xix.
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RS Z Y P TRz, BAROESL 2D EIF 72 EmIE S < EPN T B30T, TR
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WAiT 2%, A=A N7 U T HIZKT D EEROARELZ YD THMG LI AHFEHE WEH A X F—
(W.E.H. Stanner) (X, A —ZX FJ V7 OREEORICIZMOWATHATND] LR, FEHNT
o e BN MEDOES % [ —Z2 N Z U T ORWRDILER] LIEAR, Y7L T 400
FEDW] 1, ZORZF—DZENL LA MLVEERDA LV A L —3 g 2GRN T
HD, AMEFA—A TV TENTRRA T =20 Z<OEEZH, 7L E FT~<ibah,
FHEICORIR SN, E6ITE. Va7 PUTHREA—A T U TMOREHE, 2L TR
S RFEZFLDETIEREHEON IV F 2T AZHHEHEINATWD

TRADI] E WS R EFRAED DIZHT-> T, AMEREIND Z LT > TSN ERIZD
WTIHRARTE X, AMERENEDOX, BEREOME~DEEZFRNEAR—L - X —F 1
TBHEDN DARSFIRD Y 3 v« =T — RNEBUHERZR L, FIfE~DOFAA PR Sh-R#ITh
Sl F—T A VT HERBHET CEEOONT [BENHMR] 20 < MmEEE, BRBUY

17 Whitlock, Autographs: Contemporary Australian Autobiography, p.xxiii.
18 Grenville,Kate. The Secret River, Text Publishing, 2005. (FRaR  — A8 O ] B E SR, 2015 4, )
19 Stanner, W.E.H. After the Dreaming, Australian Broadcasting Commission, 1967.
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REMEIZZENEZ T AN Tz, ZONT— ROxIGEE> T, A—A FF7 U TENTIZAH
FAZRFR P B X Z 0, 2000 I A D DA 2 BIER EFFLEFERFZA—ZX T VT ADFN
% RO TTEIZBIMTHEVIEBCERE LT, LT alb, YR=— =Ty
TTITONTE RO T2 D OITHEICHM L, ZOERORAIRE G &V 5, TIEICSIN L Tunvede
FERLZMED—ANEBREN., WELEZD LT LT o, Se, Zoholdks, By
DAFED 200 FRICHE > T b LW EBBT 2, [bLEHR2b, oSV &I
EDEIRbDTh-T=DEAD ] | ZOX S REMICEEHNINL LT LT, ERITAY
DN TS S T2 LD HEHREZIY | EHIZIET —IATVOFEEZ S &I10, BHERALFHELRIC
REO NN TR O~ E R E A AN TP L,

TEROBEICHIZ . 7L T 4 d, WA SR L THEE & e o 7/l e o LA dh3a,
FOTHIOEERICO B 2 B, EROANERREZE - ZEEERT, LU UIRO &
NIRRTV B,

INETDOANEIZBNT, RiFTeoe—HEHOA—A N TV T HEE T, Lo,
AT, TNETRKERARD 72T E S BOBENIZEZICEE TWEDE LN R
5H 9 —=DOENH ST Z LICERBOEBD TV, FAUITA R (T T4 D
) LA NI, b O —EZ AN DINER D DT SEET R V=D Ak
DtHE LTOZDHFT~, 2!

ZOSIHDOEEIIL, MRE (LXOKEH) DRBEMRZMOVETEENGAIND, FET
~ A« a Y (AmandaJohnson) DEHEAMEY 5706, [HOW] IMEREFICL S [
% BifE L1t (“empathic deterritorialisation”)| (Z& > CENPNIZIEMTHD LWV T ENTE DD
LA,
AR E D &5 IZER & HERDOFMEORIEIZER Y A TV D DO Tha 2D 2 Hi
WEEOH T LRI L TR Z 5, AMEX (ERBHORLETHDL \METT VTl
TENAT 4 VT L Y= e VOB RGNS, 18HH RO n s FrOBREICAEENE
b TARMOREE o7y = BT, BALSPOLBAEZLL, =a—H U ATz —L XUl
EH~DOFRIN T b5, FMZ&kzlzY—re it ¥ Re—lEaiinss—2o A - Y
—IRAWIZ A FIZ AN DD, V= VIR LA AT, EAORBMIZLEL TR
ZOEHIL, FBERPMEHARED L EDRITE o7z, TEEOBRAE & LR O M ORRELR
DEE DRI DWW Y — B VWEBIEE DI X 2 B EROERITINET 5, Z0EZRDOFEFEIT

20 Grenville, Kate. Searching for the Secret River, Text Publishing, 2006, p.13

21 Grenville, Searching for the Secret River, p.133.

22 Johnson, Amanda. “Empathic Deterritorialisation: Re-Mapping the Postcolonial Novel in Creative Writing
Classrooms”, JASAL vol. 12, no. 1, 2012.
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V=V BNV DEDEINIE W Z V% & LktT . #IXRIEO ez i SO a2z TAE
Tl 2L &hd,
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IoRFELHLDLRLTND,
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bOLRoTeEHDNRVIZ—AEE S TV¥ v 7 EMENAEFERDIBES TS, Y— L
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b, fIWEGEET TZ2h, Fo, FADOBEHT) L D50, eolMlh TEOHICE F filT, Tl
ML L& 9T v v 7 OB BT EN 203055 Z O iE, L% F4E Sz dE &

2 Collins, Eleanor. “Poison in the Flour: Kate Grenville’s The Secret River.” Sue Kossew, ed., Lighting Dark
Places: Essays on Kate Grenville, 2010, pp167-78.

24 Grenville, Searching for the Secret River, p.199.

25 Grenville, Searching for the Secret River, p.278.

26 Grenville, The Secret River, p.344.
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YO EEM R BT 52 8T, BREOABEBOFZ L ELIGEREIRR L, FERERFA—
A NZ VT NOIFRBEEBEBOVEST Z LT TR OMFRICI>%EE 52wt 50T
L7225 9 D,

L L, AECHET Ot b 5, BlziE, BERBLEETERZTLHLV=— 1
— (Jeanine Leane) 1%, A{E% 21 tAdick 1T 5 TEZFAIL] ME~ORETHY, HHEET
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DUARTERLETVNDDEE NS, PY =3, BOEOEL 252 BME L - TEL Ok E
REzar7 7 2 MIBDETOL MI8R1T4A] THY ., MERFEOBEDLDIELEROEE
U, U Y =2 LTHERL TS O E LT, AMECE LW Z & T2, 025 Lz
FeFE R B OPLHIRE BT, FEEFERABEFER E OFfEEZ B TRBRERNII LD &
LThH, MADAYOER TG TELIRE~EDIEOD T LWVEERSH D Z L 2o T
HEWRDIEAHD,

3. SRRSO 2R

=0, EFEORERCFORMCAZNT 5 &, TFfR)] BT 28 2BmnEEh T
5o 2010 TR SN2 BEREZ X & - 22w MKim Scott)’' @ [1E 5, FENE D, FENE A
%) (That Deadman Dance) %, DB ENZ 5125532, ZOMERIZ, —EOBERFICE > T

27 Grenville, The Secret River, p.431.

28 Leane, Jeanine. “Tracking Our Country in Settler Literature”, JASAL vol.14 no.3, 2014, pp.1-17.
2 Leane, “Tracking Our Country in Settler Literature”, p.14.

30 Leane, “Tracking Our Country in Settler Literature”, p.12-15.

A3y MENISTENR—RITEEN X T — L FHEN D ERD AL 2=V IZHDAEXTH Y |
1999 TR &7z [ 2] (Benang,1999) T, A—A b7 U 7 X ¥ T bENTERICE LN D~
ANK T 507 ) EERERERE LTHIO TZE L—BERZB W, [E5H, SERER, BV
D) TAa Y ME, 2EADOYANR T T D UVEESE LTS, A3y ME, fEREL
TEUEL, D=T 4 Y REOAT 47 « b - AIEEM A O ZBED, [V rm iy XH
— Language and Stories Project] & ME(EN 2 X v H—DEFEEMiEE L& LI eERIULER O 7 1
V7 bOY—F—L LTHIHERLTWS

32 Scott, Kim. That Deadman Dance, Picador, 2010. (GFRER THIEZER [EH. L E N, FEOE 2N HH
H—X U HNVOPERE—OYEE] | BEEE, 2017 4, )
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33 Scott, Kim. That Deadman Dance, pp.436—437.
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RTHDHAFTIZHRANI Lo THEINIHRE & BI/NFITHEEZAL 5,
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3% Scott, Kim. That Deadman Dance, p.5.
35 Scott, Kim. That Deadman Dance, p.144.
36 Scott, Kim. That Deadman Dance, p.350.
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37 Brewster, Anne. Giving This Country A Memory: Contemporary Aboriginal Voices of Australia, Cambria Press,
2015, p.21.

3% Scott, Kim. “Indigenous Author Wins Miles Franklin Award,” interview by Tony Eastley, ABC Radio (23 June
2011), http:/www.abc.net.au/am/content/2011/ s325109.htm (accessed 3 March 2018).
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