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35 Appia, Adolphe, ‘Eurhythmics and the Theatre’.

36 [7 R« Ty TOHGE [=—L 7 OfFim] #E ) p.42.
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38 Dent, Alan (ed.), Bernard Shaw and Mrs. Patrick Campbell: Their correspondence, p.125.

39 ibid., p.126.

40 Lk FV R pp.83-84.
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1 Adolphe Appia, Artist and Visionary of the Modern Theatre, pp.89-90.
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45 ibid., p.95. [Breuer, Robert, ‘Helleraw’, Schaubiihne, Vol.8, nos.28-29 (1912), p.50.]
46 jbid.. [Marsop, Paul, quoted by Giernot Giertz, Kultus ohne Gétter (Munich, 1975), p.148.]
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(Regensburg, 1912), p.41.])
48 ‘Theatrical Experiences and Personal Investigations’, p.63.
49 Adolphe Appia, Artist and Visionary of the Modern Theatre, p.98. [‘Adolphe Appia et Emile
Jaques-Dalcroze’, p.445.]
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50 ibid., p.99. [Wolkonski, Serge, ‘Meine Erinnerungen’, in E. Feudel (ed.), In Memoriam Hellerau
(Freiburg im Breisgau, 1960), p.23.]

51 ibid., pp.99-100. [Adolphe Appia to Henri Odier in an unpublished letter, 9 June 1913, in the Swiss
Theatre Collection, Bern, Switzerland.]

52 ibid., p.100. [Adolphe Appia to Henri Odier in an unpublished letter, 10 June 1913.] & 5i26 H 19
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[Adolphe Appia to Henri Odier in an unpublished letter, 19 June 1913.])

53 24 NL p.443.



LTI TESNERA, |

1913426 A 18 HMH 28 HET _EHOHSERMEE N, AT =F Ly VT 1 —F =]
DOEFEHNEE S ND, BROIOBZOTV A AT EEEEEO & 0135 STV R0, 1926 4
W7y ETRHEELIE (A7 24 xv )T 4 —F =] H—HOTH A ([K9) IHEE L7
LOTHo-EBbns, MEOESNOBEENRAEY | RERBESIET D, ZOBEHITREVWE
DH—F TR O, BEDHR S TIEI —F » OBBEAREE~ L E L, #AEPRICIIRERE
FTRHY, FOFITTANT =AW, AN 7 = FOBANIZEIEZEOLEF-NNT, 510
DO HIE O R S OFFNCEE SN D, BBEROKEHIIET —T D% A THRO, TOR%
RDZLIFTERY, BERETRERITIKATH 5%,

ZOMTEL (Amor) [T—HDORVIBHIC L > TRE SN, TOITBEELLHDND,
TEANEY  ANT =2 APHREOEMTRIELZRDD L BEROD—T U RFE, 220
HIEE OE ORI FEIIA T, FIRFIZHEEE TS OMINITHD b, A0 7 = A3 2 WIRBTIC
)L T =y hER L, BiziE BB CREEREZED | FEEOEANE Ao TIN5,

HEOREDOE~OBETIL 185 AOAEEIZL > THE LN D, 2SR =) 2 —3F
DY OEAEFEIZE L TIE, FRAEINTWD, ZBOAKER MDA FROMEEC & - THlfh
I, BEOWRNZIZNSDH —TF U5 25PN EIN D, ZOKERITENEN 8
N DAFEE ﬁ6&5@$®7w—7ﬁtoﬁ%éﬂ/%ﬂ%iﬁ%uﬁﬁbﬁﬁ%@o<0&@
;T 5, FEITR, AIL, FABLVWEOLERAOT U ZHIMHTTRBY, ZOHIFFENTA
DOFERDTHEA TR T 7= 2 557,

TU VT4 —F = B RET AN T = AITEORRLN R AIRIES 2 RO IZIB Y RS kxR
F5EBEDORA~L TR Gl & FE D, GEROKRBRAMZ R T 5 BAOME 21 2 & T, BIER
GBI R EIND BRIV LRV AN T =24tz VT 4 —F =D EIZh—T VRN F Y 5,
7 LTSRN TR DD U JICBWDTIRD & IR TWD, T5RRE BN,
B2 WEBAOPCHiK FREZI Lz, FRITEREF U BVIABRA o Ttk 2/ L, B
WZA BT =72 TG —F=—%Hi T, ELWTFAUBADRNC 26 Sh, %t
PiEIE D 5 —DDREREIZ Lo THiFi S e, BEBBIZAZ D L9 Itk olcDTHD, £ LTA

54 ibid., p.453.

5 Adolphe Appia, Artist and Visionary of the Modern Theatre, p.100.

56 ibid..
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58 Sinclair, p.5.
59 Adolphe Appia, Artist and Visionary of the Modern Theatre, p.104.
60 ibid., pp.105-106. [Journal de Genéve, 30 June 1913.]
61 ibid., p.105. [Wolkonski, p.24.]
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