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O judgement! thou art fled to brutish beasts,

And men have lost their reason:-----
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“The many-headed multitude were drawn

By Brutus’ speech, that Casar was ambitious,

when eloquent Mark Antony had shown

His virtues, who but Brutus then was vicious?’
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The Mayor and all his brethren in best sort,

Like to the senators of th’antique Rome,

With the plebeians swarming at their heels,

Go forth and fetch their conqu’ring Ceesar in.

(Henry V, V, Prol. mmlmmv
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(2) L.Tolstoi: ‘Shakespeare and the Drama’ (World Classics 2 Q Recollection
and Essays £ | ¥ p. 363, 1. 10-11
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King Henry the Fifth) B30 KO #IW 510° 240
‘Shakespeare hath written a play of The life of King Henry the
Fifth, which the Lord Chamberlain’s men’ Em% at the Curtain, showing
the siege of Harfleur and the battle of- Agincourt, together with

- King Harry’s wooing of Katharine of France; but sir John Falstaffe is
seen no more for he is sick and dieth of a broken heart because that
the King had rejected him.  Yet Ancient Pistol liveth, to be well
cudgelled in France, where one Captain Fluellen enforceth him to
consume a Welsh leek.” ~u52x50 2} 4850°
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() Ibid. p. 99

Q) Y’ GB. Harrison Q Elizabethan Journal QENHQ | HLL2HQ
IMENEOVECN UQEY O SV HE L0 S 0RCHEQEY2 N R
N D 2 QIXE AV R MERA OIS H & D A KO QB ST 504
WRMOD SV KU DN HD QRN O 5 VR WY 5 0Bmg &40 5
PPLOXY TN QBANEESL L OLORLNE RA-ZEE R RN
ar i o KN QEHEN IV 210 .47 X Isle of Wight 4 Southampton
MEORHE DL A& TN HMEQREN LD QLS IV 50
RROICQ P 0° H P P A KEZEYEMAFe N v AN N lHifz g K
TAEEN [ 2OmMK R IN O P EY LR 20002 U QH
SHEEZ M3 e W 50 S0 QEGE S0 B4 0 QW 585e°

(B) H=2%Y XKHOEE-PHEELED 540007 KHE DY ORMENEY
B NEDT VR E XEPEOE & MK HER QR0 47 Ry
AT’ WMLV S QIO S LB R0 ] NRATS Y S0
(J.R. Green : A Short History of the English People. (Revised and
Enlarged by A.S. Green. 1926, Macmilliam) Chap. VIII. Sec. VII. p.

459) L QKHNEQOKHO v X k= -2 LR’ D& DT O K &z
PEQ 1 EN &R AVRHK 0

() G.B. Harrison: Elizabethan Journal. 111. p.

RO QR BEL v 0RO o KER L2 i
HOHE VY AVERE RS SH vEE A 000

(R). Julius Casar QUEMIIZE & WY Y Q2Q A KLORVAR" HT
e D0 WM ELR M 5500

() Cf. EX. Chambers: Shakespeare. pp. 399-400

(R) MQEMZ” OAYUN—H DU LA L L
(Pompey) Q{HNHE L2 Q W 58:e°

(R) Cf. Hamlet. 1L ii. 1. 104-109 ;

(&) 1 HRRERmYm Y YW Francis Meres Q Palladis Tamia
7 EE D A KU N QTR O RIEA VS S KEED Qe Lot R
W W QEN L QIR OWEZIR OS5 ° & Meres A3V R0V 530
Loues Labours wonne 3% 1) & Much Ado About Nothing {2 £8:¢ A Hu
020 QEHEAEDR/VEEWR L | KOOK-€ Quarto QY

%% ¢t hath been sundrie times Publikely acted by the right honourable,the

HOBER N

-
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Load his servants’ Nf250.87 W OVREY AR% | KOOH Q= mi=i]
m o HEULY 500 VEFRIM 510 w4l Qi <& Dogberry 40
foolish constable 3T Q {mel HyrEedn ‘Will Kemp’ ‘D40 -2
L&Y 510° DEPENNEIQ [ HNHO 202 | HRRE-#w L5
10U 4930°  (Cf. E.K. Chambers : William Shakespeare. 1. pp. 79-80)
VLIRS EEDOER | HRKE—RRY VERuLY 5e°

Q) As you Like 1t 1§ 5\ %’ G.B. Harrison Q Elizabethan Journal QR
WO R 20 | HE | Im+-mOmE Q v hON 1 QRO HEW
L4 ANRE OV 500

(X) Twelfth Night % |WHE<XWUYNRLEQ Palladis Tamia Q list
MV QEHEALS S QP VRN ORI 0500 w4230 Middle
Temple Q4i-H John Manningham QmEw | KO g Im11m” 1 Q
R4 Middle Temple VR0 200 WELE OV 210° i QBEQ
Duke Orsino %=t QAU AQIR” M o N N MW 5 42° 1
QIO HAE N AR KUNE H QKR LE0%T MO o NN
H 1 KOO——1 KO Q¥ W80 2 upidad o 8.0 5° N

AV 50 50 HIENIAL QR UOEE | KOOHRHK | KO 1@l

AR LAY e AMFERAKE 1ROV 56°

HEMATARKYRE 2080 [#E] PEQOKEH MO
%%@%Eo<am%of@\m@¢9yvivF (Holinshed) Q
#4228 (The Chronicle) &V Q#ENHI IV 508" M@ —V
HOPMBORELERVIHEN L2 QY HUIP BRI p X
"N — K (Sir Thomas North) Q 81K Y 440N 2 — % — A (Plutarch,
50-130) Q 5 Q&3¢ [#EU] (The Lives of the Noble Grecians
and Romans) PR QL NA—a —A =+ Q< ~ Kk P
NRQ HANSYHEN SRV s~y NHYY a0 d K I Q
B REBNc LT SERYMOY HRLELT VR T OV

ROEYE MHEE] MONUIK® Ut Y= trd e~y Q<N
BORUROVEH+ <N Va0 LREP /O Y Ve NmER
DEHG JoV [ EQIRUHEVND Y 5e° W QEHNRA
UHQOHOT I SKQREEO THE) O 0EERY 28R
102Q L2800 &° UM AV FRACE<OKRELYT 505
QUuEW” NQHIOWHY K JNNEUMU VYKL hh o)
o N K QRS EH QEKU S ORPQ P EL R -
N (Auxerre) Q »+ 2 A o~ w w (Jacques Amyot) (VQREE |
HERE) ACQERPAOY VeA+ I REHEAERVE
LLELER20e REVO2QUEREVIVHY VY EEHER
%\Ei@%%kﬁzf%f&céh<\%@?kaﬁimmﬁ%
MR " WM | EQHELmE 2R 0 L° JQ»REN SN
A~ —~ANT ¥k R (Seneca) VALY m:mrwmvc QEM £ 57
BOESEFORYELL v | BURROZ =~k « DT R
,_/69\9. émﬂmo:v%vﬁk%b‘:o@%E@iﬁwc@@@WAWB@
YEELSVY S o,m(fC@%ﬁ@i?i?ﬂi%ﬂf‘%+ﬁﬁﬁ
BN ADEY B2 DENEEIe N VY EORQ PR
SAKYRARONOEVOREPROAMALO SV E RIS
NROLNFOREEL SR DRIERY | HRHy NEL 1«
ONEYRRLD NEFKQALQYHONVERTLLT DY

RHEIRN LM P EER QEE P o 5

L | HUSHUN QEBHRUSOLAN O S P E” HvERW
SRAUNNETRS” VIS <VS4OPIUQWSE OV E S0
B VSES N XEOMKEEIVN F oA KUK QD A~ RN JuN
MRS IOREN G100 PR 0V HEEREQ £ 4y
NEK N IR QEEQEM VL0 QEAK S AN AVYQRTEY
OV HKEHRE N2 — 2 ~AEHOP 0L 0 P2K IVE o g
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NERNS” HEQIES T QEHEMUNREIN o DV L 5 0%”
DRIABLEV I OLREHELE YUY N R —a - Q MK =
VmEO210° B Ry - 1AM —% MU HENED e
NERERQ LN S0OELL KRB AROL U $ 4230 -1 hA
P NREMQENEY WOEHNEIF NI RT = ARK -
~R K CRRIR Y PRI N T W8 R K QAN
K0 N — Rt N K Q SR RO BT IR IE Q #2187 W QK Q
N R 8K Q By W’Ewnl~me&K&K@mm?H'@m&@
MOV AR P QHOIR Ny o U v QKK LOELQMW
B NR—a X QK &QN®$“’F$N@J£%@§P3
w°§@m<%>$@m£@%m HBLOELBIERQ R Y 4w
S0 EVELH M U E R QMM [ EE N A~ —a Y
RAOL0Q P 910° A IVENE" [HMEE] FQr-%N" N2
~%K%%%>#u@mmgﬁﬁﬁﬁw@*IwEHJ’Uéwﬁv
P P UHTE DR OV 500 8 ROY 20V QIENE
L5y E&WUMWMH%@°UU@@QA~ACFSDwmmg
H2H NR—A—AQ D —h M EH oK AE N - KIS
MAEPRE. RN @i+ | AEAUSONAUY L0 Y 5100
@g@§§§QWWM$MW%H$@%>+H@ﬁﬁw@%£®ﬁ@
ﬁéNmmWNsm@P’%A%#\%“¥ﬂ§©n_v@%%%N
kX X (Appianus) % %WPW»&Fn~P@ mjﬂ%
Roman Civil Wanrs) g@zmjmv v@&&m?@ﬁmm{@a@w" }J@ﬁﬂillf‘g‘;
HYP<HYEERUSY 5000 <8 U NER UYL
MOV OEROKMLU VI ORBINO DL VI ROSE L VA
CEMMMOQANR —a —A L @QP&%P@Oigh—#%
HMEORXELOLHPYE” WQ [d—%MNE] ¥4y <The next

>t

R KA

fact :

Morning, Brutus and his confederates came into the market-
place to speak unto the people, who gave them such audience,
that it seemed they neither greatly reproved nor allowed the
for by their great silence they shewed that they were
sorry for Cssar’s death, and also that the5; did reverence
JARe” MWVQ MR—aKId] py’ (‘H’i‘here, a great
number of men being assembled together one after another,

Brutus. .

Brutus made an oration unto them, to win. the favour of the
people, and to justify that they had done. All those that were
by said they had done well, and cried unto them that they should
R e’ “ﬁﬂ&@ SR>+
PO QERBNOAVLE W ThamaXl] py ‘Aftervvards
when Ceesar’s body was brought into the market-place, Antonius

boldly come down from the Capitol : . ’

making his funeral oration in praise of the dead, according to

the ancient custom of Rome, and perceiving that his words
moved the common people to compassion, he framed his elo-
quence to make their hearts yearn the more ; and taking Csesar’s
gown all bloody in his hand, he laid it open to the sight of them
all, shewing what a number of cuts and holes it had upon it.

Therewithal the people fell presently into such a rage and mu-
tiny, that there was no more order kept amongst the common
people. ...” AHK) {: AWQ Th» =1 1] LoV QBERQEREK
ESE QY. ¢ And therefore, when Caesar’s body was brought
to the place where it should be buried, he made a funeral oration
in commendation of Cssar, according to the ancient custom of
When he saw that the
people were very glad and desirous also to hear Cwsar spoken

praising noble men at their funerals.
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of, and his praises uttered, he mingled his oration with lamen-
table words ; and by amplifying of matters did greatly move
their hearts and affections unto pitty and compassion. In fine,
to conclude his oration, he unfolded before the whole assembly
the bloody garments of the dead, thrust through in many places

with their swords, and called the malefactors cruel and cursed

murtherers.. With these words he put the people into such a
fury, that they presently took Cssar’s body, and burnt it in the
market-place, with such tables and forms as they could get
together. Then y&md the fire was kindled,,” NS 0oEYS 429
LI DS EBCEN O N VEHEL S Q8 0R WQ [ h—
BRE] PE JOEQAUNOPERY -~ RERNC QKRN
REFEIVLHELS UN0P” VOALSNRENRY KK NQRAE
HEMREPLQ° 5080 [HEQIEK] CRENVSENEKD
V5 %bﬁﬁ.@ﬁbﬁ\ AMAVYRNR—& X @ﬁ%mmmvﬁu%%(bb(
WRHMPR L VOEGQhNRKYQ LY 8” < While Brutus
thus spake, al the hearers considering with them selues that he
spake nothing but right, did like them wel, and as men of
courage and louers of the people, had them in great admiration,
and were turned into their fauwour. ..’ (M S QML NN« i
QSN AEENOVIAVR TR Y A YRV 530° Z0&HE Q0
LSUMB g HEEo 8RO 0RO EE<SQYEQKE RE"
%%Ekkz‘@ﬁ%@ﬁ%ﬁ%ﬁ@%m@ﬁ&k%%%@mﬁtk
oI EEQAONL WKk’ <O Jupiter Countries defendour, and
you other Gods, I am ready to revenge, as I sware and made
execration, and, .’ USRI OVY wOMNELQBHEEBHKIEH R’

RN UOYIENE MOV N—% N QXN KRY KD {98

K QERIE” G DeNIe WK L° &Y

QREMEHF0QPE10° RLAKRLAP” D xA KW KQ
=%~ JQEBORELVE” hyRKXQ _lﬁﬂunmmmmé Y0 i 4
BREQ WA QY BAVImEY8:Qi0® &~ )Y ‘The funeral
oration by Appian’s Antony is above all a great theatrical,
almost an operatic, performance, and this is precisely its quality
AEER” W AHm;&o not think that there can
be any reasonable doubt that Shakespeare drew on Appian’s
Cvitl Wars for his Julius Casar..’ VIEEVSONAYLO Y~
MOPNQ A—%hh] QEFEIRELVE BORNRYRKXQ
MCRK] VREQ QAR QUEEIVIMENL o v U 0P
V0% DELERHIL SO VO IERK 84~ | Ho{HY

in Julius Cwesar’

= RSSO URTISE N R i =S 2 VECISPNL IEE NGV ISR« PO

ot VST RO S0 U AP RS QK M O B i
mbg‘gﬁ&%zmﬁk%ivoL#Lce&&e:&@%ﬁ%ﬂ
VAP 2 M EFELQ N EQImGERQRY O SV Itis the
rare combination of these two qualities which marks both the
Antony of Appian and of Julius Casar’ NS 0ELQQLCLW
2 HEBEYEY I ASAKYRQM D —H N JURY R KK [r—
FERH] VOENSLLERES Ao QEEQ Q0N UNEFe°

ZON ENAKMRQIREPE” N —a KQLENT SWQHEMKUN
BOSEE )V RE YV ONEY UG G~ MR Y
MKﬁ%#Bwb‘v1f7@ﬁ%%ﬁoﬁ%?émﬁb\767x
¢Brutus and Cassius,
eyther for enuye of his (Cssar) greatnesse, or for zeale of
their countrey, kylled him in the Senate house, being most

accepted to the people, and most expert in gouernement. ----.-
AEIPY L08R RRA~aKURMFKORBENEE Y oY
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&~ ‘most noble and worthy Romanes’ QR QOM” X Hxa
KURAREHOARAONR —a K ¥RQH O RORNY IV 2
ALY A2ASAXKYRQ [ —%M] ARYRKKQ e~V E
] VOEUMAEMQEER R0V LEMS0mL° B Vi
RBUYIP RNRA-a—AUERYECOLLCNE L AKL°
WONHNRQ <|E R & n (Cicero) & \ylww QEfELdw
NOLPOARQEY MBS LERERQ O K | = 1l KK
(Suetonius) @ [» —% M) (Life of Casar) MifEA Y Q%104
R%ééothwxyyabh\ﬂ§%§vﬁE%w6&%b\v
Hea K BV I RP 0 5 A Q05 AN QS
MR, WONEQREERQLEEN L0500 W0 o
A2 Q@R DR IEEQ VN QERSEE L QKEVOY
ERNR 2= US0Q L8 S S0 PRie°
NORENELORE Ot VAERVAER<S 80 Q K
YAURMOH HBEREc2QUARA0E ERQULQOPSA 4 va X
VhOBEEE I QM IVL LRIV WR0° BULH (KL
SEELNLSR RELOHE» KEVQILBEEIN-KXQOBERYE
TULN2Q PR KEFVQ2Q4a” UNQESOVE N—K
QBEHAVIMMR -« RAVMRVET INVS QEEL0L 5 H
RURADO IV E LY DGZIRFTER/VvH Y 2RE PR HU VL

CONBECAREPE HUVQNREEPAN P KOV

BEUMSIEM L QE SO MPSE L UAIPRe° UQRENERE
BEILQEELQPRR VARENSQ VirEN O va’ WY
ERMH R HENKHYAWW QY PREFLOKLQUL" &
QERIEEMQ PR 0° o

WP HEVLOL U QHKERE L OLERBEOn — V HE"

BR AR

HFHN LR QROLAQ UR10U i VY LB Q<O

SN QY NP IPTELL2QPELEYT WYY L0508

BN LR DAY [
trate) PR QLN AU2VQ T OPRONT VOV UQHKLLE v
eV ER2 Z0FP M NAXKYRE VO TRE] QY ®O LK
EHQEEL 200 L U225 51016° yQNUBHL » i vaxy
NG TRE] YoV HEWUELRWER (The Morality play) Q
BNLRRP L 0HKY EMRYQOMANUUE2Q004° X dca
KU NGEHEHN VRV W THE] MO~ O HiRmEizgdn
HOLWPE WuNAIVERLVRaPANER” BQLEMGES
MR YR OV HELVE” MMV UUEERK S HBPLER
00 WRNEN VN PEFVERF GV VEHKLS D #4000
PoPR L0 JAIERLRELUQRBNREA Y 2507 J4
%%@%ﬁ@\mi%%am@\%@%%@ﬁﬁamovf‘iéu
~ i NN (Alfred Tennyson) Q 4« “The specious times of great
Elizabeth’ Q@M OV 6 50 02w -0 QAT IV B bh K
AEEUEIRHLLQQ LIV I NEZNLROY vQHhga” »
QORI BSVEV HES LU NTE D VORI NPV INEY
EEQNAHoEHOSH RO N HEERBEL2 U0 JYKIML
BAUVQEHLOMAOPEAQY MV HEUR0 0 RN hh4Q P
9000 FHIKE = K - HEERE LV ERQEY | BupE

WHES (QUEHEYREF QALY VOEQUAEEI< Yl

TURKLEL2QRRQOL VOVENY { nah (Hector) QLR
% = K (Paris) v« n < K (Troilus) Yiga P’

‘ , Nature craves

All dues be render’d to their owners: now,

What nearer debt in all humanity

[#¢:%% ( Q#B ] (a mirror for magis-
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Than wife is to the husband? If this law

of nature be corrupted Q:.o.:mw affection,

And that great minds, of partial indulgence

To their benumbed wills, resist the same,

There is a law in each well-order’d nation

To curb those raging appetites that are

Most disobedient and refractory. ) ;

. (Troilus and A\“ﬁw&&? II. ii. 173-182)

Aol Solel” z..Hrm moral laws of nature and of
nations” %7 W Q & ( QKo M OIE O J Y H R Q N~ N
AR Q PR WOVEZQANDUD WO NN i
EVQRaANDPLIULAY JEN I cAKMRNENQEP WL EY
QB P20 O HUYLQEY HL 0KV D" HRR VSN
KON Vo QEE N ML RKQHHIN KEHRIRoN U U~ 0
V7 OMLHMERYSHIHERVEOLQERONT

The time is out of tune. (Hamlet, I. v. 189)
NET HAEQEY

Take but degree away, untune that string,

And, hark, what discord follows! each thing meets

In mere oppugnancy: ... (Troilus & Cressida, L. iii. 109—111)
R 500410 B QR WOEQEIE UM 0 UL0H
Wio DN RQ OIEQIER SIB Y 00:00° KIRYREQ KL F O
PUEQY Ve BN [ HHR REQEBNE - R0

Pardon me, God, I knew not what T did!

And pardon, father, for I knew not thee!

My tears shall ,imwm away these bloody marks ;

And no more words till they have flow’d their fill.’

(Henry VI. Pt IT1, I1. v. 69—72)
ARAMLSHEOL S o SERQEG 4 T HEh Wy iU
SEHERNRQO Y Svios0 07 SIEEY | Q0 QEr | 0 Q<HEN
Qa0 M QL VR OR00° W HHQ QY 2 S0 Q
PROKLVIYA" HUKRm O ERL2QPRQON W IV
LAVEOHEQEENREF CNHONQ RN UL LF NN VL
HEHO GV IV LS LS RORERRQ QiR QB RA"
PE BWRLNVRT VORI OHKE A BE Y O &R0 v Y il
DELSELOMVH O Prse®

WU PRGEHEQH O [ MaldHE] QRENBERIIY KE
HYRIKEYY v —rHYVoRQ oL Ud " HEEEYD
PEQI N HHQBII- N QP ELY” HSEQKL” Ho K
7 Mo BREMIBAT Hodlv R /T HO NN Q 00 VK O
LRELSOMV GO P10 BOVYUQEPE KiMELEr —y
HEPRERP ROV 2INEKEHQHIKEHL Q=" M ~% N
REKFAXROHKPQAQON V2L 40 wodBEibayy o
HKHHE QYR WA VNS R0’

(=) oQ MEKEN ] MO SV HEEANY Montaigne 1# ‘Plutarch is my Man.’

A5 043,37 Napoleon 4 Wellington Q i Hjg<-4” ' Q ‘students’ (v

58 0gde
() Da—~a—Aa 0 s VE BN Douglas Bush 12 ‘Plutarch supplied

the most winning ancient model for the handling of material and, what
was even more attractive to the Renaissance humanist, a conception of
biography based, like the ‘character’, on ethical principles.’ (English

Literature in the Earlier Seventeenth Century. p. 216, 1l 3-6) v 5 Oy

500° HRHKT PR RAAPNT R = - A HRES Q<Y EAB R

CHEHOL AN PEQPQEERN W0 Ml i 0 40 I RIER

SR SERE SETEHN S0 o 2NV S L0t H SR 0N

ROVOEHBLMER VHREKEL 2R v s K<LQMEYE I
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(=) Dover Wilson [EHQ Julius Cxsar © Introduction, p. xiv §0FE°

(v) REH|HIRY HED | HRHEY NEX-VHEUNL OV KON
YAV 510° VR DEE Qe Y U B 500 110 407
FYEBEYL OV S 0B HEER S 200 v e SO WY B ETO <
K48 O 420 VRHE Y O 200

(n) T.S. Dorsch WEEYQ Julius Casar (| R HYEQ The New Arden
Shakespeare) @ Appendix A {pp. [31-166) WEE°

() Appian Q Civil War Q » =% NIHQERNEMV” M i vaKuN
QM=% VOEBSNEO S, LoYE ALY N - KQER?
FUSQ M) AR O NN 2] QIREERY funeral oration Q8o NIEDN”
YOI MR L° oy Shakespeare’s Appian, ed. by Ernest Schanzer
(Liverpool University press, 1956). pp. 42-45 wdQRE®

(>~) =%’ Ernest Schanzer ¥\ Q Shakespeare’s Appian  Introduction v

{w’ <I shall consider the evidence for Shakespeare’s debt to Appian in
each of the two plays in turn.’y%°¢ © X ‘Shakespeare gleaned from this
translation several passages which added to the dramatic effectiveness
of his Julius Casar. ~ 5~ Professor H, B. Lathrop (Cf. Translaiions
from the Classics into English. From Caxton to Chapman (Maiden,
1933), p. 181.) N-#fh0V 5@° 8 Appian - Shakespeare (First
Folio) w1t A0y Calphurnia QEECNEEAY 50Q0M Da—a=a
it Calpurnia A/ 0V 55Q°

(e0) The Stationer's Register V137 | HULKHPm | m QI g 23 5
e ’

() Cf. Life of Casar (Shakespeare’s Plutarch, ed. by Walter W. Skeat.
Macmillan, 1875.) p. 102.

() Cf. Life of Brutus (Ibid.) p. 120.

(=) Ibid. p. 121.

() Cf. Life of Antonius (Shakespeare’s Plutarch, ed. by Walter W. Skeat.
Macmillian, 1875.) p. 165. :

() Shakespeare’s Appian, ed by Emest Schanzer (Liverpool University
Press, 1956) p. 40, 1. 35—pa4l, L. 4

(X)) Ibid. p. 43, 1. 15-17.

RK R R

()  Ibid. Introduction, p.xx, 1. 25-28.

(%) Ibid. Introduction, p. xxviii, 11. 18-20.

(%) Ibid. Introduction, p.xx, 1l 22-24.

(®) Ibid. p. 8, 1. 17-21.

(&) Ibid. p. 66, 1. 3-4.

R)E) Cf. L A.K. Thomson: Shakespeare and the Classics (George Allen
and Unwin, 1952). p. 206

(N) = E.K. Chambers: William Shakespeare. vol. IL p. 401 iR

Q) NEY | HHREVARWRLZ»Q W W. Baldwin George Ferrers

VO EQWHOEH M -0+ RIFONUEE MEXRIES = £020° Eigo.

SEENEY T HKKE T HYRE D HLPEXS KO T

N Y 50 Boecacio @ The Fall of Princes Uﬁf‘V' HEHHO<LR

b Q UBENHLORR Y 4600 BaE” sk ¥ — ][ Q RN sV Q B

LN YRBROMEBNE DL D NRILAHLY LOW 500 U

[ ™ NRALQEK M [([Complaint of Buckingham) LS'0QEEY 4800
(&) Alfred Tennyson: A Dream of Fair Women, 1. 7

() Geoffrey Bush: Shakespeare and the Natural Condition, 1956, p. 18,
1. 4-5.
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NEED RNEOXKEY RENEQVOHIND. @#N-une
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SO0H<EN — R B0 QREYUMNEY OV PR JEgoH
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MOV KEEZUHEY QPR SREWAHSLY R 020N
R KE W22 Q B0 QA0 500 50T Y uQ
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ENOQEQH LR HEAULO Y S 0BEHIEY 910U 5 w10 )
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LN QYBRENROL L — ¢y n (Homer) QEESRHER [Nt
(Iliad) % Q405 = S(Ilium) Qo= 1 v QiE | VELO 0 MO
HNQr—~ pHUBREIN e —r Q8BS e~y JPRo " n
— ¥ SEEIVOV 245 QP i800° « R K« (Tolstoy) Y& O 1
A% AR N VEQGE M IR QLB ONKEOKEFNEO LAY
NAVAKEHHRESEATHA%E N R DU A n D (Kutuzov)
o0 g VIR -2 (W ar and Peace) 8 Q0 Q P 104 { —
i~ (Thomas Hardy) Q SR 0" = R K = AEHEQHENKQ

L e NN

k%okﬁ%%m@%@gﬁzkﬁi§mbﬁ%@@@okﬁ«cfﬁ
P L= (G. B. Harrison) A0 Y[ B2 Q &M QORI O~
FERRY V02 QBR] AP0 Q0B h— F R0 V50
VHLEL2Eo 85 WONMISTAK YN QIREERM D —% N ]
AIAVR/OULOUAUYEOPTV 0 DE200Q D% NPyl
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Cemsar, thou art revenged,

Even with the sword that kill’d thee.

(Julius Casar, V. iii. 45-46)
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O Julius Csesar, thou art mighty yet!
Thy spirit walks abroad, and turns our swords
In our own proper wmﬁnmﬁm.

(Julius Casar, V. iil. 94-96)
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Cssar, now be still : .
I kill’d not thee with half so good a will.
(Julius Casar, V. v. 50-b1)
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And Caesar’s spirit, raging for revenge,

With Ate by his side come hot from hell,

Shall in these confines with a monarch’s voice

Cry ¢ Havoc,” and let slip the dogs of war,

(Julius Cazsar, 1. i. 270-273)
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And therefore as a stranger give it welcome.

There are more things in heaven and earth, Horatio,

Than are dreamt of in your philosophy.

(Hamlet, 1.v. 165-167)

AT LI RLREINDIIN L LAY L HOY MOY2L L
RELLEEE L Av OIPHER [H—%n"] LWRENQ [{ N =4
H] QY b n ~ MK YIVEOIQEENLEWILY S
QU WOP UQERY S Mo QBESA0OLQPEQ0R"
AWM RV VS VENEOVYRE 0SSV QEmp Y VQEGN (B
A7 ENEEVSMENIVECIQMo VKA IN2QQ oV E
R0 ) . B

ARAY THAESAKY R EVOREHKEKRY 4 QP gl
QEFYRINKOV LA o YBLQ G EBHARKQ L0400y
SO HORHUBNRRP S ONGE” [ EROEEEM IR
PROEQOR® ) Wi WAIN2-8Q P 0Q 00 WAV NQ

[ =t h L 1B 0 90 4 Ol MR A 20 411 161010 1 U 4
RO FEUVPECYVOR SBION<EUVQHEYRE YK
kxamm@m%oﬁwﬁw1ykabéﬁka%‘m@ﬁﬁuﬁh
O RS LR WHNELEVLE R #HENBEYRRR Y
m%ﬁoko

YOHESHEEPELRR” v T~ B) ¢RE (The
Chronicle play) P4 5° MU vAXK Y RSN —% =~ QuHNER
LMo INQPELERON® UK | QO QEEN—VQERQH
ENUoQL VR NE - EEB YA MR 1Y N = Q
FOROIGLAPROK Osio’ BMEIVRQBEY O L%0 |
HORERQ " MEFUAERYVILCES Y | HORNEAY
SQ PR REFIVREEVRSs” VHAVERUEMLAT R
HEKEHFEZLLOMP L0 by —w &) v Tam N
QEMRL G VQIREQEL L LR QY 5 0% ) Tava K o« k)
wa  RK) A Tewkan inf s ] QEIRENIP Y’ By
WYX REQ2QPAMVYI I XA Ky REPEM~" VOREY
DLV2L0 L0 QERN2O~vOLPRQ0H v ORKIEM
O 5 BIRUQO P Y WULEERQEH L0 q0o GEER ML
QBRAONY N0 Rax-n N BQRERK MY 40 VB
20° URRALMLL Y VOR<I L EHENOALTHN P20:00%
SRINSHE VOBNRINZ 00 QU ABGKEERE U O N B
WS NELY RO LS AV OVEmEEERYAQ 00" 4 EHE
PoRONT Th—t%hn] QIREE IHEBE »—%hQRNED
ADVEDSY v OV O Y 50° wQuo Y | O QK NEETE Y D
POHENULQUBIOVOREY VO [h—%r] A¥0QPRS
NS BERN Ra— 2 Y@ 2Q Uity 50 U R IEKH0° DR
ONQEU R P Y ERQMUEL I BKEYAEL R VQE



EVLRYRE O ELHVEE Y 4NV BER P Y 840 L° Histories
ORIPEORVQEmMPE” BLKFEMY LL K< N Ex
Hal 4 Falstaff 4§ 4 Hotspur MY RBETUHE OINyoU”
NA—AKE D —h PN VW2 — F LN HBIL VLS
zi»ﬂ%%@%@%%f@i$%Af@okom;b%%%m%A
A Qenstinet’ W2 QO L L% WHPBRRBYVGREVIY LN
» 8 »w (Holinshed) Q [HL®] ¥ &Y Hmswgm homespun’ ¥ g
Q4% W PV QR M 5 dnstinet’ oo Q17 U QES VIIE
MENEEOP D0 NH] & TN —F&E] 88 [{ No—
HE] Gy d~vOR® DEOVELER UL oERNEC U Y Y
HOEB” NR—&a—~2Q»Q L ‘the homespun’ PHHE&QOH°
W~y QERELOERE I <P HELAON® VUK
B ERVOVVQERML VO<EHFY L LV "KUry LR
DLSHONKERQBMENOONAUVELSOLQPHELLEC0 R B
QLBAHY” RELORBY L2 G464~ PN K QBRELHRE
MIMEQESMEP OV L0 DEI0Q Ma—%r] v um
O S° BERUEBERQ N2 a X URMF X QI{EQIRE LW
7 fa<BTP 0 uo DNIREHE f — % N X 80 Q U HREL & 50
BIRPER0E” VARV EAvH U2k Vs WY 510° uQ
EPAEY IY LR S EmEHQ P0° Bo MENE N — %~
By QREERMEEMY” NRa—a K URM - KQHEYE IV
WOEHEFEEYUNILZOL QP28 0°
RVIAYAMLAVES" EOWHEY LEZYEEENEULS
BLoommOKEN OV QY [ HARREILS J&IBEBUQ
WEP QRRANMOBON ALY HHUENVBEP QG BN

RRANEYQ<EERENLIRENC P2V Y S s REQH

BYB(VYREHEEEREVL200 Qv 200 ®v200° M vA

R AR

KNS ER IERF 02 NELY | <Q<SYBEuyP Y L0
SRR N S SR ENRE DYV QR HREQEKY
RN B.A QW 2 0° ‘noble Moor, % "8 £ 8K N B U 0 QU7

RHQEKAHI0QWARR® Ho kD eQ o WERMC 4N 2w |

REONHKEQEP QAU IPL {432 VQ2Q QmRe{ 10&
REQIEWUERNE VRNBAKM QLY E VML Av AP
A~V T = h | WHIZ LD A xA Xy R & MOy QEEQHEH

CNERQ QU OV TRAERVEE VM 08 4 SR Q S5 v
Lo <RKUOVY” VOEBINR — & X MEEwy” &% PVERK.& o

%%%mf‘AAvaM%@%%ﬁéc&mﬁb‘#<Lf%ﬂm
‘deep tragedy’ Q= Q 0 EWN KOV v AL KOQ P HLE
QO R NQEPY (D% r] E<XELVIRIYLLV2RE(
QEMIHEIRIV2510Q LQR° ;
NQHo R EHRIVE [DIahK e d—%n] Py’
EE WeHPROVoL L 080 [HE] QEXKENEL” WOV
%%%@%%A&\%kﬁ%%&bk:&m301<%o%cﬁG.
Moo g N0 ‘] believe that it was from Plutarch
that Shakespeare learned how to make a tragedy of the kind -
exemplied in H 5:”5. and Othello, Macbeth and Lear. It was,
think, in the course of writing Julius Caaagr that he learned it.’
AR LESELEOGV O P v IV U QEmEEH Y VAT
KERQUED > WRMEL IV QK VEE QALY FUKOY
LA~ NRQRUVLEOY 2200 " AT LHENIYQ
Ego@im U MO E~0Q P agiee
= G. B. Harrison : Shakespeare’s Tragedy, p. 87, 1. 18-19.

Ibid. p. 87, 11. 19-22-

]
@ A. L. Attwater : « Shakespeare’s Somrces’ (A Companion to Shakespeare



SENARURNEY L0 DI akK e M-k ] oy O SV B

Studies, ed. by H. Granville-Barker and G. B. Harrison, 1949) p. 230,
11. 2-3.

< J. A.K. Thomson : Shakespeare and the Classics, p. 242, 1. 34-p. 243,
1. 10.

B MUV AKURNSUQHN [ M=—EE R I BUKE ER BV 1 H
M=t~ P IE [hakd—hxX P IE TANC=N ] VIE
N SeRYEEmOV 5500 DAV L QR KE Y OHEREEN S

© H. Granville-Barker :  Julius Csar®e’ (Preface to Shakespeare. vol. 1L
1951) p. 351, L 38.

B 8% Med s | REER B 11VHERORRN ALY a5

YOOV S e<ENE Y S04 7 1)Q ‘noble’ shHofEs | i

MOVEQL VLS PR L2 QL 0 2°

«deep tragedy’ ¢ G.B. Harrison QI ») QERMEEEY BTH-2.L

QIR A Y AV ) 2 O VYIRS Q AR A T R M ST 02

QN TRy o [Nt JIAY 51040 380° KQ¥u Shakespeare’s

Tragedy Qi |4 < Shakespearean Tragedy’ 0EE®

& J. A K. Thomson : Shakespeare and the Classics, p. 242, 11. 29-33.

(8)

H

BOREY” T ahK e »—%hh| AEK I BUEHUIY
N oo HTi-T” 00 Bives | S RN ERENLY S
%ca%@k@%mﬁmmiOT%wﬁéaukozm;ém\%@
BLEHLCVRIBRBELRESS (2 I SAKURER Q W — A
] QENOSHANANSOY v T~ BQ™ A=%Y
KERQG S8 1 oA K YRR 00 dCTE S0 L QR
AP0 WO VOBRELEROERONIRANITER 0N
SHEEUIV 200 0 OBROES VR oM EKEQ RHIKE Y
SRIRW 50N VR QAT HED A K YRNIVKEREAC
B b R (VR L LRI R P00 Ud” S50 500
QIBK Y HELEY SHNEN 2EHEMTFRVAOL Lo P L~T
UQEMEMEL P UEBMEEHN2OF S0 WU AP V0% 5
~vQE~ ek e b= ] OQREGLOEHLR” xS

S0QIMEN2Q N AN MO 6 WO M LEHLEL TN QEE
LSO LA [l ek e S—thh] &7 U P RNFRUA
MHOVESTHOVY Lo RERQUEYE IV S0 VRROLY M

OHa0° Qb Oy Qo MBHEER N2 0 [Ddah e

N U Q IR X UV IR G QIR & S Y L HIEED Y
b AV2R P U RAYREYTO PV S0 MRFCQIENEY Y
DR NQED sEREMEEKN2 QP ~10Q iR 0°

AvPT TRl a Rk Koy =% r B VOREWRILHFL VARERL
BoRWOEIA BELGEHLFTRE LSO DRKELHLACERL
SN0 QEACRRYEY M I cA Ky QEmERR P 87K Q
HIENTQ02QNLEQO P~ UV RE L EH LR 00" [ E
HistoriesQ K EVR EFVSBQ | EYRREOREORENc LY

HOOLNULHO PV 0Q PR GH AN £ S U2 Db -

O WOYKK ( QRN HENERXY [T REEST IRV VL LD
P30 by SME QE MM HEN I OV Lo SLEEQ
O RO VAN L L b2 Qe i iEm OV Eiin- e
ﬁ@M%%@&%k%Lfbaabwﬁxéo#<Lf¢%m&o1
&’ <Julius Casar is an occasion to which he rises, his greatest so
far ; it is a point of advarice, from which he never falls back.’
HAPROY ZEEMEUM2 [HYOIVY Y A~~~ NQiliwY
PUYHOLQPHLAOL DY SLHK2 L2 0L 0 Qs
QEIREVEHCRQ RN AV VESHEHKY VI INEL” #HKY
i QLK O W QIMEE - QR VE SERMN QMY LY
QPO L°

= E. C. Pettet: Shakespeare and the Romance Tradition, P., 122, 1I. 19-20

& H. Granville-Barker : Preface to Shakespeare, vol. I (Julius Casar)
p. 352, 1. 33-35.




 
 
    
   HistoryItem_V1
   TrimAndShift
        
     範囲: 全てのページ
     トリム: 同サイズ 7.165 x 10.118 インチ / 182.0 x 257.0 mm
     シフト: 無し
     ノーマライズ（オプション）: 'オリジナル'
      

        
     32
            
       D:20071024183633
       728.5039
       B5
       Blank
       515.9055
          

     Tall
     1
     0
     No
     511
     265
    
     None
     Up
     0.0000
     0.0000
            
                
         Both
         AllDoc
              

       CurrentAVDoc
          

     Uniform
     0.0000
     Top
      

        
     QITE_QuiteImposingPlus2
     QI+ 2.1a
     QI+ 2
     1
      

        
     0
     21
     20
     21
      

   1
  

 HistoryList_V1
 qi2base



