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D0 D’ MR QI O 4 10op 0 M NI A C ) AR P e [H-ER KB ] (the plain vernacular)
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x)l.;4sz DN e koD g e RINLN | RIFOELQ [ 4~ x>~ (the Movement) Q{f
<R BHER A EIEDR0E R 2t B T — QD0 0 v R T~ VR ML SR N & D A
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(~) C. S. Lewis, English Literature in the Sixteenth Cen-
tury, excluding Drama (Oxford, 1954), p. 224.

(N) A Handefull of Pleasant Delites (1566); The Paradyse
of Daynty Devises (1576) ; A Gorgious Gallery of Gal-
lant Imventions (1578).

(o) C. S. Lewis, 0p. cit., esp. p. 64.

(=) “The 16 th Century Lyric in England: A Critical and
Historical Reinterpretation”, Poetry, LIIT (1939), 258-72,
320-35; LIV (1939), 35-51, reprinted in Paul J. Alpers
(ed.), Elizabethan Poetry: Modern Essays in Criticism
"(New York, 1967), pp. 93-125 ; Forms of Discovery :

Critical and Historical Eésays on the Forms of the

Short Poem in English (Chicago, 1967), pp. 1-120.
(w) Alpers (ed.), op. cit, p. 95 ; Y. Winters, Forms of
" Discovery, p. 3.

() Geo'rge‘Puttenham, The Arte of English Poesie, ed.

by G. D. Willcock and A. Walker (Cambridge, 1936), p.

60.

BV 5e°

() Cf. William Tydeman (ed.), English Poetry 1400-
1580 (London, 1970), p. 6 ; Richard Waswo, The Fatal
Mirror: Themes and Techniques in the Poetry of Fulke
Greville (Charlottesville, Virginia, 1972), p. 161.

(o) Y. Winters, Forms of Discovery, p.10. See also Donald
Davie, Purity of Diction in English. Verse (London,
1967), p. 62.

() Forms of Discovery, p. xvii.

(=) ibid. )

XY Cf. John Casey, The Language of Criticism (London,
1966), p. 129. John Casey @ m QMMM L T D a~X Q
HEHEY O 2PELSL HE (THO—1HIRY —2) &R
OV BOER - BRAENLORW 500°

(83) L A. Richards. Principles of Literary Criticism (Lon-
don, 1924), p. 267.

(3) Cf. Philip Wheelwright, The Burning Fountain : A
Study in the Language of Symbolism (Bloomington,
1954), p. 33.

(*8) Murray Krieger, The New Apologists for Poetry
(Minneapolis, 1956 ; Bloonmington, 1963, “Midland Books”
edn.), pp. 118-9, 128.

(35 Cleanth Brooks, The Well Wrought Urn: Studies in
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the Structure of Poetry (New York, 1947), pp. 183-4,
216-9, esp. p. 184.

(%) M. Krieger, op. cit., pp. 125-9, 185-8.

(%) C. Brooks, op. cit.,, pp. 3-20.

(2) Y. Winters, Forms of Discovery, p. 10.

() Cf. A, C. Partridge (ed.), The Tribe of Ben : Pre-
Augustan Classical Verse in English (London, 1966),
p. 17.

(&) Wesley Trimpi, Ben Jonson’s Poems: A Study of the
Plain Style (Stanford, 1962).

(]) bid., p. ix.

Q) ibid., p. 96.

(J) veLWBLER VY G B. Johnston, Ben Jonson :
Poet (New York, 1945) #th%or@ 1)@ Y 0@ ®

(&) “Conversations of Ben Jonson and William Drummond
of Hawthornden”, J. E. Spingarn (ed.), Critical Essays
of the Seventeenth Century, 3 Vols. (Oxford, 1908), Vol.
I, p. 211,

&) The Arte of English Poesie, pp. 222-3,

(&) .Timber, or Discoveries, Spingarn (ed.), op. cit., Vol. 1,
pp. 31-48.

(B) ©SBEARWR L The Oxford Anthology of English

SRR ERREK

Literaturé, 2 Vols. (New York, 1973) oo Glossary
@ rhetoric © & e v’ ‘Rhetoricians distinguished
three stages in the production of discourse: inventio (find-
ing or discovery), dispositio (arranging), and elocutio
(style)) VLoHEQCH SREREGOVHQ°
(&) Spingarn (ed.), op. cit., Vol. I, p. 31.
(8) J. W. H. Atkins, Literary Criticism in Antiquity,
2 Vols. (Cambridge, 1934 ; London, 1952), Vol. II, pp.
121-3, passim. Trimpi, op. cit., pp. 5-11, passim.
(53) R. Tuve, Elizabethan and Metaphysical Imagery (Chi-
cago, 1947).
(&) +VHEHBEUEL e » XENOBHVRMY B0« o
NYNVEHERESBEEIOOE LR Vv 2 v Robert Adolph,
The Rise of Modern Prose Style (Cambridge, Mass.,
1968) ‘24 © P& U He?
(&) fmmy~oy g
John Williams (ed.), English Renaissance- Poetry : A
Collection of Shorter Poems from Skelton to Jonson
(New York, 1963).

Fred Inglis (ed.), English Poetry 1550-1660 (London,
1965).

A. C. Partridge (ed.), The Tribe of Ben (London, 1966).
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Thom Gunn (ed.), Fulke Greville : Selected Poems (Lon-
don, 1963). ’

William. Tydeman (ed.), English Poetry -1400-1580
(London, 1970).

Nk - S BEEE T2 50 ] (EER
1 RyO)

BURQO P WRNSNELORY S0hR A Moy

EEP R0~ BRIEVAPERIC =DV Q20QER

1)

Douglas L. Peterson, The English Lyric from. Wyatt to
Donne : A History of the Plain and Eloguent Styles
(Princeton, 1967).

Fred Inglis, The Elizabethan Poets : the Making of Eng-
lish Poetry from Wpyatt to Ben Jonson (London,
1969).

Richard Waswo, The Fatal Mirror : Themes and Tech:
niques in the Poetry of Fulke Greville (Charlottes-
ville, 1972).

%4000

(%) R. F. Jones, The Triumph of the English Language
(Stanford, 1953), pp. 7, 29.

(%) D. L. Peterson, op. cit., pp. 26, 40, 76 ; R. F. Jones, 0p.
¢it., pp. 18, 68.

(2) D. L. Peterson, op. cit., pp. 10-19.

() Carleton Brown (ed.), Religious Lyrics of the XVth
Century (Oxford, 1939) NEREURY SekREHIEE QR
~ Q-»04 Rossell Hope Robbins (ed.), Secular Lyrics
of the XIV th and XV th Centuries (Oxford, 2nd edn.,
1955) NS O£V 50 mHlE © Kt (pp. 120-226)
#Y O EHLEL80°

(3D R. F. Jones, op. cit., p. 183.

(S) ibid., pp. 4041, 46, 62-3.

()Tt —pxad =] QfE<LLRT My Dhe e DTN &K~
Kooy BRE . 228 (expository) v E
TS S UM QO SV G, S, Fraser, The Modern
Writer and His World (“Pelican Books”, 1964), pp. 348—
9 NP WP g e RDIEKANN T KEEP D
TNH-KOANPHDT WO HHRERE [HEHLEK
vl O OHE O LR v B EEd NI R e < S ViR

(3) Cf. Ri Waswo, op. cit.,, p. 161.
(2) D. L. Peterson, op. cit., p. 349
(8) ibid., p. 9

Halv MEBuRY SN 28 - AR T R QREENIESR
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(3) Donald Davie, Purity of Diction in English Verse in Practical Criticism (London, 1963), pp. 16-18.

* (London, 1952, 1967) ; Articulate Energy: An Enguiry “(§) Lionel Trilling, The Liberal Imagination (New York,
into the Syntax of English Poetry .m London, 1955). “Anchor Book” edn., 1954), p. 276.

(8D Cf. C.B. Cox and A. E. Dyson, Modern Poetry.: Studies

117 k= =Fx ..7/.77..»@.%“.

Pt oY ND o (Sir Thomas Wyatt, 1503-1542) QiR B O QVRE « HIRKW L L QO SR HEN
WOV &0 [ > kX EBIER] (Tottel’s Miscellany, 1557) Q44 NEQHQ & Lo Qnd Q AKB 21 3]
B A0@e0 T ™ ik EBIEK] M H R QB SN RESY SV VO LI VENE U QIO AR
QIENEY Y 50 QPR WUNEBWRY S0hm—E DvND 27 s OB OHE< 420 QMBI N ik N
Pdvxah @XIPVHENIENE 0 VQ Pane2Q e &07 HEQWQ NQN " QWIS K av

(o)
(‘Englishe eloquence”) b5 e U4e<HVQREQ L AN N QOMEMB N IR QY il S 5:0° Eigg

OGP L DD Y L RE R LR 502 Q QIEH NG SEE e U VNP I e QLY L1 R

At i Q KSR S EE S 5w O U RANIE S 2 0 O A DAY 500 A Q0

N NEENS” BN DERLRKIONEHEOY S8 LB S <D v Q EHlk SN (‘swinelike grosseness’) s
H D1V L U0 © M 0 QIERIEKS P O 390 o ) UNEIE OV 50 UK Q28 5 B0 1) AR P AUe°
BTN ) b~ KT RERE O O 50 QM DO L AR E N ACH QIR A O VEBRIE Y & B

TR Rk SRR
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wAS K e R DR K QbiieiE ()

AWOR LA QP OWT C N e DTN A NE [RiE wi SRRE] QLS_V VO QiE<EHKIES eloquence
QR D 50 G LR U 0" HL 5V 53007 T Q KB SHEE Q5 0 V3910 MKHE QR QLA P D ™ —
N L e R EEANTN D 2R e — T QB E S Q Bl R Sl & £ N EDU R S T Y B2 QW dHT

HOPARL HHEOEOEE UK A v R QIRROBHIIVEZ S0 QU R L 5V HEORKES eloquence
%&ﬁ?%:&ﬁf%t@m4597@ii‘k<K&+9»ﬁ%%&ft@féé&§,fuﬁw

LR CRDNN D o DRI QI A T h BB YEBURY 508 v N D 2 QR MR
VOV QRN 50_5oWHE WRZBVRLMOVHI S QPR A& varNQiENERST e S
OOV RNEERUY DV S LR VSon TN 2 Q00U QO QBEEDRIAORY S MR v P X
HigQi-irfz QU Q HAPHIA R LD N > « QUM I VPIBAU R S84 5° BN xRN QBT K> 2
WM o L AR T BEEORHMOMEL O DTN D 2 QT WP L LIRSV 4 28

- NN K QU IN— (ballade) QINE

@’ [% 22+ ] (hallette’) VB0 A K QEHEIHKQT %W 1 n— o AN QKE

o Y eNART ZHD VOBE QKR

QU0 QUERIER ALY 50 Vil 5507 R HEmPH | MURAOLY 500 PRa’ WAV @S .
BehTab—tafiMe v d N2Y 2N RAWYQIBEQO T 8 =N QfF<42:0 Q&2 W IR~ Lo OV A
R PEEQ A NS QUUERNE O VHLA S L IO EE L O 2420 WERI0 U VR Pau S s

()
P QIEQ INABR Y S0 AR O 410 8 00
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DN 2 QiEN Il AN A ROMDIOKBE N NI K QL T A K Q%Y 4 v~ e A NS OO WY
HYVYREVERS DA VR EC Q UEBRS 40P e° (- ROVBIMOBHNE - S20 MOV S0 #
FQHUOUB TN « QfEQ=K < QEEAR O V7 O IR BEAC L U H 9 2 4 QR
ROV NVREQIVHR VKR KON BHPENCN Y «QiEQ N S MEOVEI R NEREGEBNOZY
v%%@ IR R HIE NI MK O B S8 50 DR DT SWIRSENAOe AR N D N Qe o Sy
BN A o RS RS QBRI O SR BA 0 U P N QIESIHE SRS H0 .00 ¢
oK QFEELOQHEBE Y CMmE LIE O © =K 4 (speech—patterns of stress, stress—patterns) M 54 u\vwgov
Al S0 AP ERe°

BRCMN (AR TEAKAUYEECADISIOQUEML O LW Y 2N RUDBTND 2 HE-OY $EEVIWY L
TN = M SN R QERELY S0 ) MR « KINEERENE OV 500 e N SRR A0
R RPEEOT U QEOENKIEL RO A 500 1 VR PAHABELSD 57 IO QP 4610° WA ERQRLWO
KE%E%%&%?%@&LTN RINT By~ » b.ﬂuw N R R QNI Q FE A O WIS H el O S

OBV HOLN KD =iV MERNEROBROM 5e°

Who so list to hounte I know where is an hynde ;
But as for me; helas, I may no more :
The vayne travaill hath weried me so sore,
I ame of theim that farthest cometh behinde ;

SRR
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THEEK % NP N KQUHEE (1)

Yet may 1 by no meanes my weried mynde
Drawe from the Diere : but as she fleeth afore
Faynting I folowe ; I leve of therefore,
Sithens in a nett I seke to hold the wynde.
‘Who list her hount I put him owte of dowbte,
As well as I may spend his tyme in vain :
And graven with Diamondes in letters plain
There is written her faier neck rounde abowte :
‘Noli me tangere for Cesars I ame,
And wylde for to hold though I seme tame.
. (VII) 0.

@
HONKD 2B QI BEKE S OV Y =N ROREVEEWR LR O HLBERIIENORY S0 e
[MHLIEH QPR WAED QUIRE T D QERORE OV 0% (- A ROPEVHE" 0 QR mamg

SR ORONIHOMPE QKRN HEQ! 0 QERACEMORSR L =00 MWK S YEE Lr ik

@107
RIFLER A D AN O A 0Hk D S B O IR I R E<RV QEND 0 VIR QO QY 5o’ i
VAU QBN 4 O WV QEIENN (AU L RRIEE O W D60 (e N R R0 VIR Q 0 SRREIR 4L .0
RO B~ NGBS 50 Q300 VEL CEIMOEON TN NN L7 S U0 DT QI RS 0 N
DK RSP QA O IR DY 5000 (MR REN QOSBRI SERELST v DNELIVY S0 QURYH0N »
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TR QEER S A R RO NI ORI Y O 4 abe KO SREREELNA VRO OV ST
FERCHREELT DL O LVEHOARY SL5° ne N 20 R en IR TH] HP0{oEs0y
XONEIAUHU R A0 N ,b@,ﬁ.i%%oﬁﬁ s WO ) QERIES @ % A N N — R MK N S Y EEE OV
ROV AUQMQOMUMSIRTND QU QNK D IR UE0 D V00 WY WQiEomE ¢ fERE
PR AARY W QY T RV S NIEIE A0 D VR PACRT QIR (e R R QIS R
KOQEHQLRLYKS SRENEBEL OMBENE LY S0 QU ROV HOHUIE VD QI N« N » =
AT DA O PR R OFF IOV 510 5 0B EN S O VS 90 S OISR Y 50° ¥ 4R
Q MEImMOE! O x AT D 2 REECQOx A NN — MNP mESIRKORRN QMK » ~« QRIEN
SRIHOWY SR Mo e hi AN~ K Qv Eo P ina (2N ROERIEOY S0 TEENECH
<%W%ﬁ%@®@%ﬁﬁ747wF@%#Bﬁ?oﬂbﬁifbiofm%o

BN R e B (e RABRACAILT TR b QN - QBN 2 B A KHE QAR 0 V'R
PARE WORK CHERPAME O L AR AU NE N AKERINOD TR D £ QERGEOY N =R Q
f28 ‘ballettes” NIBRAWRY S M URSD2QU O UAOVRR V0« L KT BERY W Amwo AN
TRA 2 QEQAXK A B QMK LM IKORPHE O~ X A A2 Q PR DYND £_30KD £
wuﬁ@spfﬁm_yﬁn.@ﬁ D 0 vY-27 %hﬁ.m.ﬁwwmclof [O7 MUE WRAHORNRDOSCEEGHE S
@C.@éo QMR S W% 550 “Who so list to hounte” W &0 N4 > « MY H LV E R MR
ﬁoc\+zlal.//y@ﬁﬁ EOVHIAQSED TN = QN O 5 VES MR Y Zve

TR RE
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‘ballette” VEMLHERE L K a v 2 PEHALE VR E L2 LR O 7 FHEBOC Y » K f-E Qb
mv

WY QRN R QER I VRPHe DORMIO N NNEFE  FHEEOT A K P EQEUEOR Y 500

PA0RT Vv BTN = QEENH (N A —KE QMR Q%Y I o A NN QB NIEQ VS R

KN LY ELROR S g 2SR OIRKRIKY O WY S H° Rt —x —HEBHEL Q ‘ballette’ QNN 1
COXKXNENIE WY SV JEE QMU E U Ha00 R | BN B ST VLo NEE O 1Y 5500 Dk b 2 Q
fRQRAWIQ ‘ballette” QFERMEN = O PHISZ R 220 OROBM 2O Mo E~" FHE v N 2600 QR

@%@?%&Lf@jo;ﬁ@f@o:oino%>i57v47zb®ﬁi“g§§w@%%;@%

le/\T
S P 50 .

Wythe seruyng styll
This haue I wonne,
Ffor my good wyll
To be vndonne.

And ffor redres
,Om all my payne
Disdaynffulnes

I haue wmm%:m.

And ffor Reward
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Of all my smart
Lo thus unhard

I must departe.

Wherefore all ye
That after shaill
By fortune be,
As I am, thrall,

Exempell take
What I have wonne,
Thus for her sake

To be vndone.
(CLXXIV)

MOBEOIENNDIRO B NS H NAT N VOMHYHE S LRSS0 Q VD WME ) A Uaudd 5° ik
49«1Fm%21m5i%ma:@%@ﬁ%@htﬁupav;ﬁ4yy@éét:éz%of‘:;awEmH
wonne,” ‘Thus for her sake’ ﬁwc Qe © ‘This” & ‘Thus’ QHRIBKORIERUKR " KIKLXUODE
v LS VOoKENS Vo BVEIRQEW SR | W | LRI OV 5@ ‘Disdaynffulnes’” Qv &EE
RV 500 BN e SR AERAK Ry 2N M R K SR OB A NREV R Y 50 e
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SR K A AR N K QtbiElE (1)

AR PR QPRICE” D& WORENHEI UV HE SEDRERHECAK 4 LY 50 S om0
MNAVRPAe QP L QNELQ R e°

ML 248 5587 DN D 2«3 LB VOV 0% L “Wythe seruyng styll” © w0 S E LK Q ‘ballette’
POMM S LoPE S50 HESDKQ ‘ballette” VLU IBE W 42010 PERE MDD 2 0G0 Q
LV o KRS Qv IR P S AINIRESY S L0 PR00RT DD 2 O URELN N 8 D Ak
S SV ‘ballette” - ballade Q-FEE Q ~4:0 L3N O LT MW S50 QPR WO NS IERBRAV 5
RIRGEY NN I O ) VHEHEY oD S BESEIESL QRO A K 4NN & D A K YR Y IRE OEES
50 PR Y @R HE N0 I P OV KU R “Who so list to hounte” ©=
K€ O SR 0T QA D 2 QIIE QR (e o WRIVET O ORE £ 51 BU&D

(=)
3R M AR P AUNR U SG©

Who so list to hounte / I know where is an hynde ;
But as for me, / helas, I may no more :
The vayne travaill / hath weried me so sore,
I ame of theim / that farthest cometh behinde ;
Yet may I by no meanes / my weried mynde
Drawe from the Diere: / but as she fleeth afore

Faynting I folowe ; / I leve of therefore,
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Sithens in a nett / I seke to hold the wynde.
Who list her hount / I put him owte of dowbte,
As well as I / may spend his tyme in vain:
And graven with Diamondes / in letters plain
There is written / her faier neck rounde abowte :
‘Noli me tangere / for Cesars I ame,

And wylde for to hold / though I seme tame.’

By NG 50 Q B {(HE QIR N HAVIRO OBEELSREV R ¢ L07 Do R0 Qi
BLEECQOXAND —JRESY D {2 ERENE e ) Uy KL RIOEIRNRE P AL QBRI ol

MOHEQaK AN 4020 uMAR K o0 xa Nt m QEIRIANLSYI 5 &0 -2060 d W 28RN M <R

AR A S R Q SEBHER SIBEN IR O 500R” BN O MR W S M TUN N K O Y 50 o Ll
QRHHO-A K AUBLORKVEO RV WRARE VKRR QP sv2V 1) JRER R Y 50 R #Hr
72 S-S0 Tl QREBUILWRY 5050’ e i d a8IQ” w0 JIEHEN HiIRLQvae
o7 VOO QR QKA 02 Q QAIBEM VER Y KLY S0V QfES K S 4 S Wikaus 5:e°

NORKNEROLLAN DTN D « PIRKOHIEENE O QERIE 2OV S S b2

And wylde for to héld / though I séme tdme

RSO MOS8 QPR R UOBEKS I'EOUEa XK 4B Ve IE0 ‘Noli me tangere / for Cesars

SRR SRl
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Lame’ Q=K <& OMEEAHIEOY V109 Q L4910° AL OIIEVHIARY 50 QBEORRYE O 04
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QMO MRPIKKIN R LRV SR EL S {UELRe°
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When first mine eyes did view, and marke,
" Thy faire beawtie to beholde :

And when mine eares listned to hark

T he Ewmmm:ﬁ wordes, that thou me tolde :

I would as then, I had been free -

FRRIPER
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From eares to heare, and eyes to see.
And when my lips gan first to moue,

Wherby my hart to thee was knowne ;
And when my tong did talk of loue,

To thee that has true loue down throwne :

I would my lips, and tong also,

Had then bene dum, no deale to go.

And when my handes haue handled ought,
That thee hath kept in memorie :

And when my fete haue gone and sought
To finde and geat thy company :

I would eche hand a foote had bene,

And I eche foote a hand had sene.

And when in mynde I did consent
To folow this my fansies will :

And when my hart did first relent,
To tast such bayt, my life to spyll :
I would my hart had bene as thyne :
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Or els thy hart had bene as mine.
(CCLID)
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My galy charged with forgetfulnes
Thorrough sharpe sees in wynter nyghtes doeth pas
‘Twene Rock and Rock; and eke myn ennemy, Alas,
That is my lorde, sterith with cruelnes ;
And every owre a thought in redines, .
. As tho that deth were light in suche a case ;
An endles wynd doeth tere the sayll a pase
Of forced sightes and trusty ferefulnes.
A rayn of teris, a clowde of derk disdain
Hath done the wered cordes great hinderaunce,

Wrethed with errour and eke with ignoraunce,
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The starres be hid that led me to this pain

Drowned is reason that should me confort, . - .

And I remain dispering of the port.
(XXVIII)
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It was my choyse, yt was no chaunce,
That browght my hart in others holde,
Wherby ytt hath had sufferaunce

KRR
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Lenger perde then Reason wold ;

Syns I ytt bownd where ytt was ffree,

Me thynkes, ywys, of Ryght yt shold
Acceptyd be.

Acceptyd be withowte Refuse

Vales that fortune hath the powere
All Ryght of love for to abuse
For, as they say, one happy howre

May more prevayle then Ryght or myght.

Yt fortune then lyst for to lowre,
What vaylyth Right?

What vaylyth Ryght yff thys be trew ?
Then trust to chaunce and go by gesse ;
Then. who so lovyth may well go sew
Vncerten hope for hys redresse.
Yett some wolde say assueredly
Thou mayst appele for thy relesse

To fantasy.

-134 —



To fantasy pertaynys to chose ;

All thys I knowe, for fantasy

Ffurst vnto love dyd me Induse ;

But yet I knowe as stedefastly

That yff love have no faster knott

So nyce a choyse slyppes sodenly—
Yt lastyth nott.

Itt- lastyth not that stondes by change ;
Fansy doth change, fortune ys frayle ;
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Both these to plese, the ways ys strange ;
Therfore  me thynkes best to prevayle,
Ther ys no way that ys so Just
As trowgh to lede, tho tother fayle,
And therto trust.
(CXCID)
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Itt lastyth not that stondes by change ;
Fansy doth change, fortune ys frayle ;

(29-30)
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(=) Mo@R oy N> ~BROEREE — +KEEYRY
eiE QRR) (MRiEky]” | REKE" Hmie” Hdmip)

HECAK S OEEMNFIVAVETM D tEROBENE

B S PRI &0
(0) EOKOBRBENVEROIV S H 5202 John
Thompson, The Founding of English Metre (London,
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