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W. B: Yeats 2% [ b 8538 | D DHEOH L WEBD i~k
Ao IHEERRIE Yeats DAL LTOEFECRT AEEORMAL LTK
ELom=R Ty TENZDONELLTHBH, D Yeats OEHR
DEFREEED, Yeats DRRBOMPIA 12D, Yeats DFn 20 i
FLOITFEROAR Lol b2 BRTHLENCOBLDOANTH
Ho XTDICHITITET Yeats OFHDOITERE, FThebbBHFEMOFE
FORENBEI T ELbitv,

1. wiosHosyg

Yeats Dz & A EFTXCH, FPOED [ra bt BEHESE]
Wi, HEOHA L KEOMR & OO EENEE L RE A E LT
Do Tirdoh, BHEOCWALEN T, IKED, BoRiciEh 5580
HZbi, BEOERLFKBOMHA L OMICITRIITIADRIEV L L
CO8E, F\ Yeats DEARSER /AR BT E VWS LD D,
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Do LB A SR, rar BIREEARR I A THD X SRk
2 %o The Sad Shepherd, The Stolen Child ® Y 5 i Ec B
VWTRBEOMAEER L 5 & LTHRECFORT 54, ZhbDFC
BOTLFHAORLAZHE VIO TERIRMRIN % £ TH
Do fok RIEROBEDO L 5 hEHAN L BN,

And then the man whom Sorrow named his friend

Cried -out, Dim sea, hear my most piteous story!

The sea swept on and cried her old cry still,

Rolling along in dreams from hill to hill.

(The Sad Shepherd)

Bl kmottReoxtE, £ L TKEOWROERL Yeats ©F)
HOFOBHE Lo T, ThixBWERONTTOBEL S &
DX, m=VT 4 v 7 TERD L5 REANEYL - ko Fh & REIC A
Sva)y s REROHFNE > T bo The White Bird r\»>55%
4%, Yeats A& w A (Howth) ©FE% Maud Gonne &3\ T 7ok
%, Maud Gonne %' (% LEDMNBILL E Lich, BB icw]
LEoDEM LT, Yeats NBILHELCEE K> eFHEL TN 5
B, ZOFOEHEDF,

T would that we were, my beloved, white birds on the foam of
the sea! &L\WHH~UL, FE _#HiItE T For 1 would we were
changed to white birds on the wandering foam: I and you! X\~ ’
SHEMTELR, F=HD Were we only white birds, my beloved,
buoyed out on the foam of the sea! *\3HRBDFTTERIN
Bo ZOXIWMBEE 2TV 2Y~ OKHE Yeats OFPIOFFOME
HTHB5, CHIRCEIZDTH S 5 o THILT DFFHLIE
OFE (BA0E) & AHOEE 05BN F 1270 IR~ DEIE T
CEETHHLTH b0 ZOENIL Yeats s o T, KEEOELL T
BN BEOBBROLINCLETHFEL TS L0 5 ZERERT %o
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Yeats OFHCIIT AEROER

2% b Yeats DG OHA TR, HEOE LT IED ARE Yeats
DEARC 231 & o THED BIF 2 DCTH B0 The Celtic Twilight i\
T Yeats 13RO X HCE o

... “the imagination is the man himself.” ... when imagination is
impoverished, a principal voice — some would say the only voice
-——for the awakening of wise hope aﬁd durable faith, and under-
standing charity, can speak but in broken words, if it does not fall
silent.® :

2% 0, BRIVERCED L&, BOFEP, X FMrE S
DHEELHIDHD, FRBRHLRELEIDIEHLDOERLHE —
ME—DFE VI ALHBHEA S — ik, b LERBIRCHE? O Tl
g, EEREEFNROFTECTLLFET LN TE R, & Yeats ILF
5o

L L CRENNERICI D - L OBERBRSR T B, BB
Bz o isd, £ UTRED AR (AL 3—&L w5 i
5 it 18~19 RO R I BAMEE R LLEL 5, Tiobb, URT
Ho THEDOPEBNIRIC L - COLFIEINS D EEL LR T
foo DED, MBHIRBOEELEMTHL0L LTELLR. L
fehio TED X 5 BB p & T AL A oA, LA, B
¥ HEEMEEE b R TH B, Thdx, Yeats (X0 D
ZL, BEORL, 1 X WEEABY, (7 -7 —7 4 7H) ERED
MosHeERT 5 2 Licied Do Yeats B OGRE WHLH (R
LTz, MEFO Yeats O RASCHTHRE, HoBBLAD
P IRICR LT B IED 5o Yeats IMREREMFCL - T, T
BRELHEEOTHLERLL 5 & L2 kI Lish o foo £ 2 THRIL
<Oz L MEAEA] OBRCAL ZBWRBELR - HDhits &
DEBHEL Yeats o THIEOFREOTE] @, FABoOMF~OHER

R L Cuwbe A. Norman Jeffares 13 Yeats oDV TR
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DL BIRE T WS, [Yeats OFFIOEDEHL, BE0nRE RO,
W Aptc — e, BA, BA, BEE-—ORELXXR L
Tbe — A5 va V7t The Island of Statues WRITHERED
Fa LB ELEAT VDo)

His first poems reflect a gentle dreaminess, a preoccupation with

solitary figures—— heroes, sages, poets, magicians; while melancholia
enwraps the weakly limpid descriptions of scenery in The Island of
Statues.®

Louis MacNeice 3 ¥ 7= Yeats ofHo iz i1 5 Rossetti Hy7s,
Bicidiz, bOBCEFCDOVTES TV 5®

SO X 5l Yeats OWMBIOEOBEIL, %7 Yeats OO EKE
B bRbNB LDOTH Do The Cutting of an Agate (1903-1915)
i\ T Yeats 13 T HRHEMEE TR bRVLEWS Tk,
Z LCEHEMEEcHE b0 ThD ] ZEEFE LT %o

All art is dream, and what the day is done with its dreaming-
ripe, and what art has moulded religion accepts, and in the end all
is in the wine-cup, all is in the drunken fantasy, and the grapes
begin to stammer,®
Co ks BERIIEECERRTA L LRAENLBTS IO, L
ALz 2Tl F i Yeats OBt (escapism) WOWTEH L X, £
DOBHRICOVTHEETABENS Do o LI Yeats ik The Song of
the Happy Shepherd 2 The Sad Shepherd =B\ ~T, %iz The
Indian upon God <2 The Indian to His Love w33\ ~T, F & A £t
Fin b DBBES T bo KN ZDBEH OB Yeats D ANED
HEYELTOTRRL, BLABRELHET2BELR5XE L0
THBHo BURMICH L CHEANMBEL L 2 2L 10X » T, Yeats EHK
B EEROXRECH LTHBEE LIE T > T w5 5. B. L
Reid iz #h@d % escapism &5 &ofR0ic NERR] W5 FE
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Yeats DFHC %H%T%@E%

REEDNZIDTH - oo %ic Reid 354 L DEFIC L » T Yeats D
BEET TR pLER, AL BEERE LTI 2 &RARL
Tbo BEROBEMZ Yeats (2 & » TALLZEMOEHBLTH- T, *D
PRSI Yeats (RIS OHAIN I ETE D L8 Uko Reid i3 &
DI RBIe b0 LT b0 L OFERCER LT %o Reid ©
T L TEORBIIIFERT, VR ALT, BXPTH L. £
NEFBZIERNESEC Y » Thhbha EFLIOBANLHE 5o

True tragedy is lyrical and rhythmical and incantatory and it
lures us through intense contemplative excitement to trance.®

Liciio TYeats IL & » TEM ST HDOWNENLSBH T B2RELD
THhotio DL 57 ERITI-ATL D escapism & TFBE LWL DT
B5H 5o Yeats OFEETILIr LA D ‘ Popular Poetry’ &oWTOX
BHEEXHEEVURCINETHD Do T I T Yeats (XicA e B ik
FRCHERL, BROLFXZE LS LW HREBEWEDL LTS, s
Fieh Yeats [ZRRLFEOLNCETHROELRBDDH I ENTED
EELTHIEn bR, £ LTIORROFFIRER : BHECHOoLC
LT, RUDTHEREMERT 5 2 LN TE o & I TREVRRE
CHLRIH Ry v DBECHGR LR LI ENE L BTH

ol Z ERBRNOR TV 5o

..and both (good poetry and the true poetry of the people),
instead of that manifest logic, that clear rhetoric of the ‘popular
poetry,” glimmer with thoughts and images whose ‘ancestors were
stout and wise,...®

LHREMEE, hIt Yeats Lo THEHLTELRE, FOARK
o THERAY] bDTHbo %5\ 5ERTIL 1885~6 SFHIC John
O’Leary & Samuel Ferguson &k - Tz bR icRIEME & MEER
L5 ET2EBLF CERREF2THS 50 John OLeary DHFE N
Yeats OBRBEHHT20EIL, Yeats LFEOLHEDH HERNE



FeRCFHACE

RIS E T Z Lk Jeffares IFH LT 5P FE, Yeats (X The
Stolen Child, The Meditation of the Old Fishevman DX 57535
y FROFHEB o ChHLORTIyr &V BRIRMLER M Hbiu
T 5o Yeats XREEANOERBI R HE~OERTH S L BMFEL
Tic Xk 5TH Do Yeats 13 Autobiographies DIcivTRD L 51E
5> Twho [FAXE LWEHEEES Do MBI WEEDERD,
NP REBIOE & A EHFHCIE LWBEHFo foo EDEKL, Thi
DFEHL, WEL, AP, BBo, RMORAL LoHETE L
LDTH D, A SERANLHFAPERIC L » T, ELBEFEFEPME
FZOPWIEREY TBELONIZLDTH H.]® Yeats DOEFTMITHIAI
MBE - T bo BARRROOLLEL SN SFFNEHRITBALIER
2RO e ek LinF iuEicbicv o 0% D Yeats OEEDH
BTBEANL, MEOHRCEERT S L Linolo Yeats i1 Auto-
biographies DIsHTRD L 5WCE L

Because those imaginary people are created out of the deepest
instinet of man, to be his measure and his norm, whatever I imagine
those mouths speaking may be the nearest I can to truth.®

2ED, TRLOEE EOA2E, AMO G- & LBEVGCERD LAE
ETRTHT, ABORERLAMORBL R0 THLND, ThHOA
AP o TNB LRBNEGRT 5 L0 ATHh, TEINEVERR
FubDTHBiESY, & YeatslIE 5D THBo L L Yeats 217 A
TV FHEE RO RP T REERE LTHWSE, 7147V
PRSI ARSS 2 RMET TCAERE LTRETRER UGN %, Yeats K &
s THEFD LD L D WH/LL - THERINLESNL D K& ek
TixEo Tnte, B2 THLWED Yo FEEL W5 HRD b OEHAY
7 Yeats 3T LWEREIFLUWBERE S Lo & xiE The
Song of Wandering Aengus O X 5 e HRWTH, I F X 5B
ADA 20k, W% KD HEH BT Yeats DR

- 8 —



Yeats OFHC KT HEROEIR
THRBOLERY o T ho XFARS (&~ F) ORBCEZNTR
B7zws, & Yeats 3EZ Tk 5 THBo &~ Fik Yeats ©& - T
TRCOIODOEFAEDBHBEFTHY, FEHETHD, & Yeats XF Jo

Literature differs from explanatory and scientific writing in being
wrought about a mood, or a community of moods, ...It seems to
me that these moods are the labourefs and messengers of the Ruler
of All, the gods of ancient days still dwelling on their secret Olympus,
the angels of more modern days ascending and descending upon their
shining ladder:...ct®

45 (mood) L dh o & bEERLOTHS, & Yeats (IFE Lo &
~ FUARFEBD V7 V7 41y, & -~ FIREFTIERL, FERD
72, & Yeats (3T o> TwH L 5AR Do

Since the moods are informed by the imagination, they are the
most real things or beings we know. & Richard Ellmann & - Tu»
5o F4 Yeats 13 The Secret Rose (1897 4R o 7emT ‘The.
great Moods are alone immortal, and creators of mortal things, &
EoTWw5,9 ThbbERE s~ FVEFBAREDO IO TH DD &
~ FEREVHT oL Lo THOLAEL RO IBEREWE S ELH L
NTEBHE Yeats 115 Ue Lip LA~ FIX, 525 —EDONGITEHR
SFbhBOTIHEL, LA RIGT AR L R L OMfi—OBEEL
FRTLOTEINED S o ThP X, &~ FIRBRE Ui, THE
Bewd Ve~ 2BLTREGREEFREZEI LTS, A—-F X
Yeats D¥h HEBEERZD LN TE o L LIEOFHOH DD DT
< R EHECBET S L, &~ FEEN Tl o &~ FOR
W RIS MR OV IE R I Bl BT 5 © LT B0 TORE, Wi
DIERT RIS T (ambivalence) 2T 2, LaL, EIELL
DWWz, ThboMPorItcEbhs & 250 [FFHEN] ni
Wit o oD TH Do A~ FIXFHAOER MR L OWAFREC L, W
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Bl e
BEEMr»HECBE S NEORKELEEVEX L Y X4 0HEN
TEROICHEARHEBIC S5 L5 ST bo ok 24E Yeats DY)
o EE: Rosa Mundi (The Rose of the World) TN & - TH
50 '
The Rose of the World
Who dreamed that beauty passes like a dream ?
For these red lips with all their mournful pride,
Mournful that no new wonder may betide,
Troy passed away in one high funeral gleam,

And Usna’s children dizd.

‘We and the labouring world are passing by: —
Amid men’s souls that day by day give place,
More fleeting than the sea’s foam fickle face.

Under the passing stars, foam of the sky,

Lives -on this lonely face.

Bow down archangels in your dim abode :
Before ye were or any hearts to beat,
‘Weary and kind one stood before His seat,

He made the world, to be a grassy road
Before her wandering feet.

R) RAFOLHWMERD LHELZFE LIS S,
HOLHICELL LEDL LWLV ED DI,
EABRFLOHEHES o icwie, ERLATHWAELWED I

i,
b e A B DY BT BIED et b 2 T RO,
YA FOFH Lo
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Yeats DI A EHOZR

b, ZOHOBIILBEES T,
WHELEDZ DI KEL D LEL
HABE%5 A4 DBOMICH - T,
1D T B B TENED b L1 d o T
S OMWMABIT o ETCTLEERT S0

KRB X, BigldjOBENERD LT, HE 2T X,

Hicic e, ER#ELERDREET

BEhTELL, fMofEor{e, iz (ZomoER) 1o
ToDIs,

WAL DOEF I 2 HHPHTEY, BROBEBELLLES> X5

oA RE DITito foD R,

CDFHCIL Yeats OFFHOITFEFOMIBICHBEIBES D, 7
—~= WS RSSO IOFEHHLL S E LT, ThIRKELET S
EH 5, BECBLIA BEE, ZoFORr TR LiEbih
Vo BALTDSDOERE LTUERE Lvic & 25035 50 BRWDTT,
“Who dreamed that beauty passes like a dream?” W5 E 2 H
RIEVEECH Do ZORILBRNLIL LTEOR, ZOFOMOW
DER U T SBEEDRREY b » Tt & fofi4 ® Rosa Mundi o
REIFHETO O AR, AEMCEEBLELRVLOTHY, THO
BB UL DTH Bo Rosa Mundi (The Rose of the World)
BEDOBREORTED ‘world” LBIHELTW5o L, LWh sl
M ofFfE, ‘labouring world’ TN\ TWw B D TILTt o EEDIH
PBEES TS, Fh, XLLCEDTES- TL, Hi (Zoito
B OWM LGBV T CLAEERTLD0TH 50 TOFHTENT
Yeats 11 ‘red lips’ £ WHEHIZ L T, TN i ioit:s
BbLTo20%0, ZOFIMEDE SN TRETEMELL Twv %0
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Ellmann $#HT2X 51, HEOLZEI eI O~V RED, &
T AFDORFILR DDA EBLONDT A VT v FHEE
Fr> Deirdre g 5,4 % b = 08t Rosa Mundi oL L Bic
ENBIEA 5. BREBWTAHEBLZLDLEREDTH S LIz s -
T, Rosa Mundi (3% ORRERMERK DD, LA ETERI NG
LOTHY, BLWT, ThTT, 25 val)y 7 RESEELET
W5, ‘mournful’, ‘labouring’, ‘lonely’, ‘weary’ @ X 5 it RT N+
hWERL %, i, BF BXEZ JMERTS) Tk T45]
EOBWEY bo7c b DS\ BB CIL “to pass’ 225 ‘pass away ”
RET ‘to die” ~NEHL s T M~y 7 ARFEDOLN Do FHHIT R
T MBERBC &) MERTH L) ZRTEF ‘to pass by, ‘to
give place’, ‘to fleet’, “to pass’ 7 EMHZBRAEY, ThHD I
SRR TEFANKGEEE L THE—DEF ‘to live on” WKL LTy
Bo £LTIO ‘to live on’ W HOBEOT OBHICE 1D =
L 2T, TORBILEALEZTE > Tindo ZDX HRER LD
MBI EC BT 2 AFOERIC L REh, Thhvbh] ® [EHHY 4
HEINHR ] (we, labouring world) »UBE R 21T DT, A4
DOHPRE LB|ERHLTHA S5 LB b b, ‘men’s souls that day by
day give place’, ¢ passing stars’, ‘sea’s foam fickle face’ 7¢ EFh T
HBo ThEix MBI T oF CLEZRITAHTHA 5 M

‘this lonely face’ 2VBIEHido 22 TLE 1, BED I X LK
BHEEPRLL T bo BZETLAEMELYRIT 28H ‘to stand”
PRELEREFF> TC, BEZEEER ‘stood” P LIRENNTWS
IOERZP0 EHLRIDHELE VT, bRbhOEBIMOEDT
LB TWBRME D L0 Rosa Mundi ~NE@ETHISH, KREL.
B BHE T g hilic & 7e vo WRIZRKMEL D LERY L T,

MOXORENZELWEEICT A I ENT E 2 2%, RABCER T
TELGe ThITWLT, WEOTBIMCHB LT3, ki
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Yeats DFHC BT QEFOTER
ORI D I S f T IUETE BR L, TR TAGED T e
LTwb X 5 BB, ‘Wary and kind one stood hefore His seat”’

LS — IR FRETRTE A 5o FLTHREDTDO ‘her wandering
feet’ WD ‘wandering’ (REBHIT D DL D Vs WBYE,
“passing’ “fleeting” & 1RREHNC, AL AGEOEMLERAL T

LrHCR2B. CORTEAINTCHSL0L, BHOV N Y AT
B2, Who dreamed that beauty passes like a dream? &, =
SEoE% D Bow down archangels in your dim abode: &\ % KKfHE
ADECHTFTH Do ZOTODHFLY » T, BEDOLSIGAE TPE
CEOEATRWEE, RRELR LEDRBENAEEL A S h Tw

Bo FRIXZOFEMETH LT, DEOOBWBEY L L TV SR

bo ZDk 3K Yeats OFFADOFEELET 2/nb, L ICiT LT
ook R ERie b o, BRI HRE I e bo & SRS 238 LT
WBDNZ bR D, Yeats HEEEN, EMHFERLAVTL, ZOXIL
- DYSREE DRI o T 2D X 5 LT Yeats DRHIDFHT O

ThRbIUIELE L1-DTH 55, Fhid Yeats OIFEFORECE
A BRI OREREET 5 L0 o o Has 2 OMBIOTFOMIA 2 FF
T B b, BEOEE HEL OWIEFE I T, Yeats 1% [HERE
BN CEELTLESEAS L0, —D Yeats whf
35 R T '

The Rose i< The Wind among the Reeds =\ Tit Yeats
DEANE LTOFHEORERWELIEA BRI #F v a ) —LIERD
EHANEETH - T, ra b, WEAERSENGRE, MIBOERS
HEHELL, BEOSBLELACORThd, FXVEPV-LHF
X, R TL %o BHORD AL, AEHAHO
MO ABREFASA OB, Ui Yeats DBEBREE VL OE—
ExhvoLo, EHMNE 0TI T, BB, BHRIOoTH-
oo Tk (R WECRRT 5HA~OER] BBV T V=



LR HAHEE

Yy 2l BEMER ECh b. The Lover Mourns for the Less of
Love k7~ He Mourns for the Change That Has Come upon Him
and His Beloved, and Longs for the End of the World 15 D X
SRR T OBITH bo

I. % #& 3 o &F

La L In the Seven Woods O HIR & FCIRIIZABEE - lco T
DL DFFREDTE T — <A IIOF/EO LR E WRT D 2T X
o> THRCEHI NI ES 50 FILLFR TR TOIhETHhbhic b
DEBEEL, BIRLET %o Mo TIBAHS 2L DI, KEDLD ]|
ELThl A bhtFER OB Lo o 3L A LEREVE LB
B X 5Bl AET R b o T Yeats READELAKEBLIL> L,
DB DO TN TERZ L HBET S0 The Folly of Being Com-
forted, Never Give All the Heart, Do not Love Too Long 75 &0
PR Yeats NABRAORELWE L2 &, o L3PHE TSR
ERHCOWTERWIES L ik Lt nwd S BRLTh5b, KD 2 &
DIt WIBADRY I, AORWREENBET 2o LOXRBFEIHETR
Banbnks s LTWARTREE G ) ZERASL & &, Ko
b i, Never Give All the Heart 13+ DZE LUWIITH Do Zh
BOF—<EBH LD LT LV bihite TDT —~ kA
OBIEFEN, BERADERICIT > Tvbo Yeats 12 OBSIIFRIC K
W, flE Y Villen O&%ZF Tuv59% iR Yeats 13E LW .
DIXRD L SR ED, B OETHRE > T DI EHRER Lico
Wixrhi s Vb7 4 v =3 ACER > Tdo Fhit ¥ /o Yeats O
FCBT A LOWBTFCh o too The Old Man Admiring Themselves
in the Water =¥\ T Yeats kD L 5 1CEL, |

I heard the old, old men. say,

‘Everything alters,
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Yeats DFRCRITAEHOER

And one by one we drop away.’

They had hands like claws, and thein knees:
Were twisted like the old thorn-trees

By the waters.

I heard the old, old men say,

¢ All that’s beautiful drifts away

Like the waters.’

T X THth I TB AOEKD X 5 ik T L b7\ BT & %
Do Eilo, T IREDRTOBEGCLOEED Yeats HERT SIS
CRz%50 8O L 57eF L, KOELZOFHRD L 5 h lhiclil,
FHEBRNLBREBRER L TN T, bhbhaBEE DT 5125 5,
T OEE Im the Sevew Woads 1315tk The Happy Townland:
ho T2 TV DEH, TOEBBRCE L TUEAT £ 4 X TEb L
R “townland’ iz B, KOL 5 7eFBWIES Lick Err KB OO It
PCED, RESER, BYLIEY 23 TohBbo ST E ~ L&D
€= ThR TR TV RIBRAESH TfThh, RS TiThEs
N OEREBIEEERIRS, Rk arcadia Bi7cEBo it RCH 5, 1225
COFFTHRID X 5 REOHEAA~DREL T > T 5D TITTgl o DE
TeMAT=tE0E b, 74 v =407 ‘the happy townland’ % Z @i
DERBLFLL &, BENLEAEBLIEE D  IEEEER
iR L, BELBREBNCEL LIERABEI R TS, ZDOI.
FH iRy Chappy townland’ THhiop, ZOEARDS S OIIMA
FLBRECRT IR E L Ko T D o 2 ZIRIRTDDRILORZ - T
HER 2R SR TusBo Bowra DBEC & 512, [HADEME, ik
B R ORRE, RO BENLEBOHT L), FACBED
LD T IHBORFFLTEE S0 |9 P TedR AL < o

The little fox he murmuzed,

“QO what. of the world’s bane?”

_15~
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The sun was laughing sweetly,
The moon plucked at my rein;
But the little red fox murmured,
“0O do not pluck at his rein,
He is riding to the townland
That is the world’s bane.”

(The Happy Townland)

5558 In the Seven Woods % FH LT 2 KESE, #WHloFoL
NER-THBIEIHLLRBETORBEEES 50 £ ZRIIMPIOE
PHOBBIRBNSERSh, BRE Lic, BAD5 L 5o b
HREREEZR LT TR LAHRCRAS LT — <,
HEDOEH~DMEAL, MEOWHHE, BRI ErLOoTYRLT
Who B T -~ REBHTHHEE, ERE LLKSIR TS
Do KIWORD D NERKEIITH Do MTEFRLIL> T2 bDDL]
BRENLOR I, FRPEOBALIVLHENBENNCAENOR S %)
HORDEE » LEAF S Sh LWERADIREIFFIENbOL L
CTZr e bhbs The Folly of Being Comforted 340 X 5 Inspo it
WY SO TH Do € 2T,

Your well-belovéd’s hair has threads of grey,
And little shadows come about her eyes;
EHbN T %, ,

KA, WEOLBO RS R LT LE 5 &\ 5 15T, Fib
LWEREs T D DEEE LTRHEVEHEVLDTH 5125
5o Wi BEIRCHIEC, FEERKED, B R REMCRD 5
ZENDBBEIRDRE e T mEEY T T 2 BHRORY, EREOTE
ADHV, DE D, ELWE LORKRTSEC TR T, BEOK
HEF2PEORHBREOS S5 2T Nbo In the Seven Woods i
$W T Yeats XD X 51HK 5o



Yeats DRFICHIF B EHOR
1 have heard the pigeons of the Seven Woods
Make their faint thunder, and the garden bees
Hum in the lime—tree flowers; and put away
The unavailing outcries and the old bitterness
That empty the heart.

Thbb, (BEEOBROBLLY BkEDOL EAECULEY
FTH0%, ¥ EOEENERBOMOM TEVCEEEL/LTTH20
wHV e T LTRD LR ERICT HEELLEEe, FOEIYLEVE
wlel EH,Io £ LTHERKRIGHFE (BEDH), TihbitAld, &
MBEFC, DEMET L, FaRHERL > L RLT S,

Fho, OIS L RBENRBERIFORPEASTL 2o KE
FHoOFRO BAKE, KorEL LefERREE 3R 10 1o
L ziY Adaw’s Curse (THEIN KEBOEHFTH Do ORI WT
Yeats [IFHEORE X PO T %o

I said, ‘A line will take us hours maybe;
Yet if it does not seem a moment’s thought,
Our stitching and unstitching has been naught.
R] BB oo T~ fARH L2205 8B HTLL S,
Th, ThR—BOEZ DX SR i e,
Heotch, BECLD LTHLEEE 572D TTo
T ZCi Yeats 1k, FHIBRC, HEMCELATHILDTHA L
Hrbr<vT 4t REIPLERHEL TV S, 0E D, AARREED
WESTOEEFREADH LD 2Lk, DIXPRETELVEAGEE
T‘g\,\@“@b%o Yeats (XFFO P CHEBRBE L E DANRL 5 ET 50
Fichb, BOWNA ‘stitching” ®° ‘unstitching” BNBER D, &
DL 57 Yeats OFEZ BB L EYUTHES S, DED, BEOR
WERARIL Yeats 1T & o TIREBTERN LD E 15T b D, Yeats
DO P CHEBPWREY LV AL V) L b, BEOBVEMIL



JER AT

HETERVEDTH DLV 5E 2L, HEDOOERADBEIREMWE
FTHILE-BT B ThIELM, HrVviEdibds LTEB I D,
FTREABWRELOCHATHRE, EGHECBEL LROhD1ES
50 Adam’s Curse 1\ T, E L 2 DI BW S i hulis
Bt WnWd ZERBNBR TV,

That we must labout to be beautiful.
FDXHREN LFhEL b E V3 2L DFRRI, AEOEYE,
LR HARD FF THE LI RV BLCAMOEN, REZBbMILT
AL ATECTHOLRTNERLIEGIEA 5. LivL, ZOFICE,
TIEEOERRCENT, T~7 71 HRRG (» AR50 BRCE
WTT7 £ A DBEENMEPR T 2D TS, Yeats (X7 £ LD
TR ERRT S ZERiEE 5T b, SOEDFFHCRTIL, MEE
E GBI Yeats DFRN 0T ek 5 hBHRAR L EL Lic X
5 Bz %, Under the Moon ¥\~ Tit, Yeats 11 3 1L Brycelinde'®
HBHDLILTh, FERLDIMRA Avalon 2B 4LB LI, [AD
EELRMS b,

I have no happiness in dreaming of Brycelinde,

Nor Avalon the grass-green hollow, ...

(Under the Moon)

U rREOTRNTOKIGEIBMARETCLE S TBE LR 25, MEN
BRiLL Dbl The Withering of the Boughs RS habn, <
OFHIFDERE KT X - TEE4E In the Seven Woods @ 7eh»Tik
BT > TR %0 LALIOFHCRWTH TEEOBRGFIZ, &8
BAKED LOBOE L ZHED > T T TOBIER-7c L 5
CRZ%0 ThOXBARERERTRY ZATLESDTH %,

The honey-pale moon lay low on the sleepy hill,

And 1 fell asleep upon lonely Echtge of streams.

(The Withering of the Boughs)
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Yeats (1B H IR O EICEBAN Y 512 B2 %, Thomas Parkinsom
IO X 578 Yeats HRD X 5 IHHT 5o
... poems using images and situations from Irish lore and achieving
their effect from the accretion of detail in consonance with a single
mood. However, the atlitude that Yeats takes toward this material
has changed. The eatly poeins had expressed world=weariness; in the
1903 voluine Yeats expresses a certain fairy-world weariness.?

Tiebt, W0 Yeats DT - OB 2 & “world-weariness ”
HEE LieDwst U, In the Seven Woods DEEE 5 &, IFREEOHF
Ty Z & ‘fairy-world-weariness” #EBH LT\ b, 72 LK, WEE
DFDOEADBRE R LRSI Yeats (3IE7co 1904 420D 554 TLL A
IR BFROBAHEIN L, BELFACHREFAOR DV CEHELFANBE T
%o ‘Brycelinde’, ¢ Avalon’, ‘Uladh’, ‘Naoise’” ® & 51T, % -4 H
HIEEHR, BB EON A ELSENE TL B, ‘unavailing cry ”
(BB Zz oW r) (In the Seven Woods) % “trembling blue gteen
of the sky’ (ZEDW¥Ex 5%F%H) (Adam’s. Curse) DY 51, Adam’s
Curse W THAZREOBCHINLEEE LT, B CAFTDOKY
WIR L7ahiE e bicvo £ LTRREIB R AUl b,

Better go down upon your mairrow-bonées
And scrub a kitchen pavement, or break stones ...

(Adanw’s Curse)
ZTLTHRORSHERDO L SICAEL DTk, D LABDOTAIIC
Lo THbRIEABRD L 5 hCIREh T2,

A moon, worn as if it had been a shell

Washed by time’s waters ...
© (Adam’s Curse)

R QIR E LeB T, TEWMARAREELTL 5107 5o ‘Ves
tetday’ (The Folly of Being Comforted), ‘one summet’s end”
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«(Adam’s Curse) DX 5o FIBbHC FITFHEMRE LRI
Bo fok xiE Adam’s Curse WCIZRD X 5 TefUFHICZE LFFAI 2 %
biLdo

and yet
Be thonght an idler by the noisy set
Of bankers, schoolmasters, and clergymen
(Adam’s Curse)
- LT Adam’s Curse ODBIEILT TP D Yeats D LHEE 1R -
o, EREORBFOEFAER LT %,
We sat together at one summer’s end,
That beautiful mild woman, your close friend,
And you and I, talked of poetry.
. (Adam’s Curse)
DX OIRFOX KN ABOEFEERO LKL ST DH I L, 0
FEHNC BT 5 Yeats OFARTH S0

M. B OFFCRTE2H LWFBR

The Wind among the Reeds t In the Seven Woods & DT H
bty —< EFEROE LT bIbEE 2D TH D03, £OEAD
H, EHREDISHEFLVHEROTENR NS THS 5D, Yeats
DFPOFERTHXKED D, BAHI I LDROTEOFREE LD
n T o, Yeats OO R T, #¥RYT, oL
"ﬁ%@ﬁ%%héoL#L:@ﬂﬁ%hﬁ%ﬁ'%as@%%ﬁth
By Clrichs» e These Are the Clouds <2 To a Friend Whose
Work Has Come to Nothing @ X 5 e5 Tk, BREMRBRIAYO
BHFREHZ O T Do TRTOLDONFHRDP CHRED > T, HE
HCHET >R BRI RO BE N R TV Do © & TIRIBMIEE
EFEORIN L bR TN DD, 8 Responsibilities <Ti%, 7 —
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~EEOBMMEE R EYIRD ST 058, FoBEBLShi AW
ETANS v FPORBEERIDE VIO, £, 7147
v FOBER EOANGPRIEL AT, BREBHOEHL A BT Licd
EVT - nEF VA Bk bR, To A Wealthy Man Who
Promised A Second Subscription to the Dublin Municipal Gallery
If It Were Proved The People Wanted Pictures &\~ 5 &\ EDFE
EAZDT s Ty 3V ARROERREL Il 2 7o b Do Yeats IC
Lo TEBBERBHEOBRIEOSIHBORR, 55V IXERERCIA L
Bhbe “DXHEMRNSG Yeats IESDEECH LTk A LR
HiaBEERL LoD TH D, Responsibilities (BE) &\ 5 FED
WA, BEL{FOFTECATOALLDES I Dk, HOMEE
wET it THS, Pardon, old fathers...” WIS EEHB LT
R UE B ZOEEORE: Introductory Rhymes to Responsibilities 7%
AT X 51T, Yeats ZERAIIEOMEL LRSI hTZVIy, &
WE T ) VORBMIBRIRO—Ericle 2 T b TOFET Yeats (32
BPBEOFLYENTOBH, ThOLOFHTRENTHREL VEL, FD
Linvdo, WMIEZLebD, BAZRHK- T2 ik Yeats HETH S
LESTHVWLEA D, ZOBAR, EffCBMoORLEE L
B OIER LT, BRNEBED, AEOLF v AAE LTHDL
Nbo CoRFL OERR, —BOBMWHEREHEL Yeats DFEEITK
70 BREY b T %, The Three Beggars, The Three Hermits,
Beggar to Beggar Cried, Running to Paradise, The Hour Before
Dawn, A Song from ‘The Player Queen’ SO—HDFFN, DX
5 IRFFANDRBELZR LTV 5o
Yeats (12D X 5ic, HOBBLBROBED LRI T, HE
BoBMAL OBENBORE LI 2T b Yeats 1IHH HORAEE
¥z, To a Friend Whose Work Has Come to Nothing T3

W

-
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Now all the truth is out,
Be secret and take defeat
From any brazen throat,

FTRTCOEERZFELTLE > 1DELD,

ANBZBTT, K4 LV, B

BELTREE L,

EHbTWHL, ZOFROHD ‘brazen threat’ X ARDOFLE
BLTWw3, Yeats (IAAREHRLLEL L 5T TD2, e Toa
Shade &\ HFFTIE, RoTELTERL, b5 —EWROBLY - THE
ANERD T HRE VB, ZorbBEULLES L HETTH 5,
TRIZE s TEOERMBRWSE 52, L VREMDEND] & REITH
ATWA,

55 & FERO AR O Yeats # U v~V F 4 v 277 4
NGV FNEEONTCleg L, TDIEERRVYTF 4 vy 28740 F
Y FANOERAEBRFRREL > T 5 L0 I BRCEW T Thbhbo
September 1913 33 % Romantic Ireland’s dead and gone, /It's
with Q’Leary in the grave. &9 Z4TH5F 0D Z & B BRRITR LT
Do BRUYTF 4 v 2T ANT ¥ FADERIRITELEN S Z &4,
Yeats IR WTIE (BB ER] LT ONERBECRIhDL, £
DIE LA BT Yeats DRBILHEHFDOBE~NEBITOND, LL,
PRI ZEHNY, 55 VIR MEEEENCE L bh, Yeats [k
TOBECHER LB Z L 283 ee Tibh, MHIOFOKERNCH o /o
FERBUL, WERLE, BEMCHVLRDL T TH D A Coat iy
Vv, EfiPEEYEELT, BRAEA S L HGRBEEARLEFHTH S0

I made my song a coat
Covered with embroideries
QOut of old mythologies

From heel to throat;
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But the fools caught it,

Wore it in the world’s eyes

As though they'd wrought it.

Song, let them take it,

For there’s more enterprise

In walking naked.
FHE Responsibilities @iy~ Tik, ‘naked’ &\ 5 EENTE, 3L
A FEETHARBRTEHLI S, O & 2ik The Cold Heaven &%
7%

..1is it sent / Out naked on the road? FEITE K LB H
Ehaoh]l LwWiFHE, $50L 2k bklin A Coat ODREDIT
“In walking naked.! “TH %, ,

C. M. Bowra 12 A Coat w2\~ THRD L HDITE - T B, [Yeats A3
RECERLDLELER, r 4 OBHLBETOWId b5 EHEL 2
DM —HOBERE bR L > THY b, BES®bhic, Yeats i
WL D LEBLLITEOS o A2 L BHEBA—HEINTHEDEH -
Too WL > CHBERBIRD D o LBBRIIEDOBERO DO TR LI -
oo WXL o & LTEOEBBLLEE LTI HDobE, FLE,
RNEEair A Coat @ 7epyTIRART B o |98

HEESRIL, Yeats 78 A Coat b > TCT7 AT v FHEENLIEE L
EWVWSZEEBEETAILBBHAOL 5TH B4 Larl, A Coat X
b LRI, 3T’ Reconciliation 1Ck\~T, H D@5 EEEL B DR
WRENT Do MERE, \WEX The Grey Rock k35 Xk 51, #f
BCT 4w = m VSR D, BB D B BT ERE Ry
ik, MEEE LTCHHEND, The Three Beggars 3% O —1f
TH %o

Fiegirisk A Coat Lwlos: He Wishes for the Cloths of
Heaven » %3278, Yeats D7 A 45 v FRZER 74 b {FEE



R

CHTIREDEMVBEBC R CEND IS S He Wishes for the
Cloths of Heaven WZR\ Tk, FEAR&EHONTHROII, Pz
LR EDB A B D7D, RITUM, KRB R TR, TOR
YEHBETHLLENTEHDOTH %,

Had I the heavens’ embroidered cloths,

Enwrought with golden and silver light, ...

R LT A Coat Tk Yeats (BRI 20/ D il Lic ER&EETT
RTHEL ZEERETHDTH 5,

L L, Yeats (TSGR EPRLTHECleh v 5 L, T 5 Tikis
T, BUOME L BB H LW THEOFCAV T3, Yeats 138
COHEYHETLL &, ThEH LOMEA~NEIEKEN S, Yeats D
R E RIROELIIED 2 1 B FOMEILEREN BB
CRECTHWEARILTH 20 MELEALESE, HTOERLER
Introductory Rhymes to Responsibilities D> THRXHR T35 A,
Zhux Yeats HEANZD L S MBERCETZ L EBR LTS, 2D
FOFBRCE VWL, FRE-EL TR Yeats 28, ThiZD %
BEEREMRET S L ERE 2> TnD L 3R L%

Although I have come close on forty-nine,

I have no child, I have nothing but a book,

Nothing but that to prove your blood and mine.

(Introductory Rhymes to Responsibilities)

i b 5 CEITILREN,

FHELM LI, 722D B OIE—~MOFRE,

BHivtck iz LOMBMAFEE T2 LD ZREH T,

Yeats 3MEE LI NBRCBT S L X > THEHBE D AL MER
PR EDL 5L LTwBEL SICRAL%. 2D X 5 eEARMEEEE b
5 X& LODOFEL September 1913 s\ TR Sh b, &
et Yeatsiir~ VT 4 v 7T ANT Y FRiclez Tndo £ IIT



Yeats DEHC BIT HBROELR

H-C 2 5 A OLeary L Yeats DD KAIE - 7o Robert Emmet X
Yeats DHEREB LA o Tco Tibb, & O TRETNE BIREHEEICH
WA EN T B o No Second Troy i\~ CIixZEA Maud Gonne (3%
f£xy vy EioFEL Helenic TH X2 bR T %, Helen (Heléng)
Y Homer ®2Mlias %3 Ud, WA WADIEFICHbI TV 578, Yeats
TEEOSE Helen & D Anb 2 kit T, Homer O A
ABDE, EEoThowiEhHe oF D Yeats (IEE HORA#L
THEED, EENLHEROBCIHENLHFHELTLHOTH D, 2T
B, BBREERIEELERTREHLR T %,
What could have made her peaceful with a mind
That nobleness made simple as a fire,
With beauty like a tightened bow, a kind
That is not natural in an age like this,
Being high and solitary and most stern?
(No Second Troy)
KEEDIcd, KO X HICHHC o e bEEFD
VALE-TED L 57, ThidE, MIMT, WELIELIBE
DT, .
DX 5B, BRTELVWERD 0NN,
DX HIeERF o Bk, MPAFRCTEZENTE LIES D
Mo
IOXOMEEEBEFR LA TRV S LT, FBRE D NERE
W In the Seven Woods Wi\~ TS bh iz Hlad EI D T
Who Tihbb, HOAZANVEKFEONKTESTnDHEND L
THhbHo A Woman Homer Sung, Words, Reconciliation SEDFHI-T
DETHD 5o YV ALDHTLIE LLEMUTHE ST D E W HRE U
5%, The Three Hermits 70 EHFD—FTH %o

Three old hermits took the air
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By a cold and desolate sea.

First was muttering a prayer,

Second rummaged for a flea ; ‘
EWHSEBEH LI, TOAFENEAZANDETE LS BXOBTECE
ST nbo T2 To a Child Dancing in the Wind &\ 55FCEk
W, FAMe L DRBEIR S ONDEEARD O D, BT X o Ths
FEE NIRRT, T TR B WO DTS LT B,

And tumble out your hair

That the salt drops have wet;

DX SEEADLORBET D Z Lk > THE L LORT R
WIFO RS D, T7bbl CRRAEORECHZDBUNDH » T,
Z oD Yeats DEEBOOL 2 In- T b,

TBE, ZOFPD Yeats DEOEMLYBET 57 b1E, % ZICHH
BEROBRBRDLNDIES 50 FEETETE-ABBRLAVTH
HBRFEIPTBENS T oTL Bo LE & LICRDHID DIXK
BORKETH D, HIGH, NARERL The Grey Rock, Introductory
Rhymes to Responsibilities, A Coat W R EIRBIEHD ThL,
Friends 2 A Memory of Youth & 3HHNE LD THD. 1205,
kS HEEBHEEAEOORAICEL, EHLTHEHFLOEROE
BM Yeats X Rbh b0 £0FH LVERL, S1L%Y TREDC B
ELFHINELDT, WHhWHREMNER, 50 XFEmaRE X
BEhsH LCER, AT OANE MBSOV ELFIEZT L HRT
BHBe tok z2iE To a Friend, Whose Work Has -Come fo Nothing
T E Tk, Yeats i} Lady Gregory DBIEE E LTED. 71205 s
WEBE InH0i%, BirBNHHBEHE TE7 <, Lady Gregory O7z
PICADEBL, BEOBRELbN IO LT, BLaRATH T
BIEERDTH Do Yeats 1IRMLIEREKRD L 5IE do

Bred to a harder thing



Yeats DFHZ BT HEROEEK

Than Triumph, turn away
And like a laughing string
Whereon mad fingers play
Amid a place of stone,
Be secret and éxult, ‘
Because of all things known
That is most difficult.
(To a Friend Whose Work Has Come to Nothing)
BRI LEbEFOMhBAEANLBTCORIER, &5, Bt
LDieEz,
FLTEBDEARDPT, Ho LENBTHROWRD X 51
ANBRIFCHROCE 2,
ADHIBTRTD L DIRhT,
bok bELVOE, Thiihbe
TG ER A AW EE O BE TS, £ IREHLITEYT L
EAANDEBBANROR D, & 2L, WhITHTEO 5 bRl
WET LSRR ERE B, FEAMEShBREADN D, Yeats
EITSHOBERDOE-> TW 2 BEORACHEREBET B LiICL -
CBEFRELTNS, 5 3E-TIE LTI D, boiHL
HEE, Lok KERHEECHMNI ] EE o T ho THIT1929F 1 A
D Yeats D PRI AEIN S,
1 have felt when re-writing every poem ——* The Sorrow of Love’
for instance——that by assuming a self of past years, as remote from
that of today as some dramatic creation, I touched a stronger passion,

a greater confidence than I possess, or ever did possess.®®

V. Yeats OFicizilir L b LHEEE

ki Nie k5 7e Yeats ofFEROBE Lo BB L LT, FJ 4
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Yeats WWHEE L RIZ L-BROBEIE 2 b 52, L Db 4Eo
Yeats \CREN L BFEL L2 LTADANGRZEF ORI hilie bic
Vo D — At John Millington Synge TH %o Ellmann $ 5 5T
53 51, Yeats iXEOWHONRSH S, LosL, HFOIECEBAL
DT, Synge NE 5L AHD [HFH LWEMOEHE | ‘the shock of new
material > WEOEMEPBET L 2T E Lo Yeats 2UMBE G
s 2L 213 The Three Hermits, Running to Paradise, Beggar to
Beggar Cried, The Three Beggars, The Hour before Dawn O X
57, —BAZE S EBORECH 5T FIL Yeats 2% Synge DB
BB LERLT B, ¥ Pound » bk L WEDBE LT
FThBTHES 5.2 Jok 21¥ Beggar to Beggar Cried OFEXH L
RO LS5 E LT3, '
‘Time to put off the world and go somewhere
And find my health again in the sea air,’
Beggar to Beggar cried, being fremzy-struck,
¢ And make my soul before my pate is bare.’
RO T TEZhNTE,
R e C B ORRY R TR EH, |
THERIBIELTERIEE » o
[RDREFD N EWE, FAATTHICR SN, ]
DX S IeFREETIE ECBET MO L RON Do LFDEHIC
DWT D Synge OXEBWE7AALT VY FOr LT E’\JEE’%‘[&?)X Lt
HizbDiEa, Chix ABORENL b0, HRGLER, ¥V v7
BWREBRABEOLIVREI &ETAHAILETH oo 0 Synge O
TR 0E 1902 4ELARTO Yeats 1Cikid & A CREMLHBLE 25 2 Lk
T &I o fond, *C/n[)\?ﬁ(})?r\}ﬁ&ﬁﬂ@ Yeats CE R EER 5 4 e O T
HhHo IFHNEHUAMPCEDENIC, ThBECHD LvxFlikit
REBEBIEVES>THLIES 5 ] L5 0a Synge DEFOHL
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TCH o T

It may almost be said that before verse can be human again, it
must learn to be brutal.®

Synge & iz Nietzsche & & 7cB#fiiD Yeats 12k - CEZELER
& o T foo Yeats 1 & - T Nietzsche DE OB RITINOMEOR
AR, DF VAR Ko R Ay Yeats KRS WS52ET
B %o Richard Ellmann & J #ui¥, [Nietzsche 3 Blake, $ D¢ LY
BB ) A FVEGTITEE Ly o Topd, Nietzsche & T, F VAL
Tre e DRI B LT, B ORESA D B LA, $4 UL, B
it KIRHIEWHTH Do Blake WL 5T, F YA L AHMETH 1
P, B, BELL, A LWIEHERLE LTOREOHURED L RPD D
A Titeo Yeats 13T D4, Nietzsche DILEH & - 70,]% #
AT L > CTHEBE D MBEEFEL B 7o Nietzsche L, PERREIC
KT HEREL W 5 T Yeats & FHB LTV oY, X BICKHEIROEF
Ak 5T, Yeats B0 BBERTHEL KIF Lico Nietzsche D7k
- FhEIREs Yeats @ ‘cyclical theory’ 4R » 7o 2 & 1k Ellmann
LI8f LT\ %o The Gyres, Lapis Lazuli (% Nietzsche fyJ7 il 5\
TEMh b D7 Yeats i3 Nietzsche 2 Fiis 2 & % 1902 FiT iz Ud
727y, = Nietzsche 8E L, Yeats 10& - T, LI Blake #F%e s
F 5 THolcr b, LDEEITLDETT -7, ‘passion’, ‘ecstasy’,
“tragic joy’ DX 57 Yeats OO T & 2 & { Nietzsche O
HE L > THAST bR LDR 7445 v FEBHOEHRE Cuchulain
3y, MWHEHE 2 9 Yeats OJgRICdH - 72 Nietzsche BEEGDERERNLL O &
HENTL DR, & Jeffares 13F o T 5,90 2 bR,
WEL Yeats OF LWIERBEORELYHIES . Yeats OKE (mask)

AL, FORABRMT Nietzsche 22 BHE LA LD, Zhico
AT E eSS 28 e T b,

wiz Yeats WHBLBIFZ LIc AL LT, bhihii Ezra Pound
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BE 2 I T B evo Ezra Pound % 1908 4RI 1 F ) ACHEE
REZALFATH oTco UL, ERWE, R EEOH
C’i»1912 FERI S THBEB oL 5 Th b Richard Ellmann 12 L Aud,
Pound it Yeats #BACHEOEBCERIELMATCE D2 D,
1912 4250 1915 G CHEIR Iz 5% < @%%%%07‘\:0 Pound
132D Yeats % FF LC [Uncle William (Yeats o & &) iZh7g
H LTI, 1B, OB 0 FROEXEDLAFIET > Tl
LE LT L w5 1912 4R Pound 134EEEIIC & Yeats ﬁi’ﬁgg Poetry
DL S & T USRI ORI/ { LTHET L, HaE Poetry
Lo foo Yeats [XEE Licst, BeffrHF Licst B2 b b, Pound
VL 7z 1913-14, 1914-15 O KT Yeats OHELE LTEH®, Yeats ®
SO OMEEE] Lo Pound it Yeats 1T 90 £ O HEE 2 5H3E XA
B5EOE, BEPHTCEEMLD v TTHEE 5,%" Pound
IH LW AR ES, BUEREERES (ciche) LIER@ R H - 2o
WESLRDEMSIT L »C, DL 5 REEFNHBB L 5 & Lo
Flebb, Pound OBIRIMHIHOAE, —LL, BHET 5 HFC
BOTERT 2D TR, I LAFHORS % BN e E 4« OB 4 i
X THETS, 55 Pound OFEA Yeats iIT K& 7
R LIEE S EThE .

Ezra Pound & Yeats 103 Lic b 5 O E-oD B HiL 1914 Fi Pound
2 Poetry S DR -BARDEE MK DERL oo TOHE, EORE
FEONEI A —F eV Fyic€©E¥ T\, Pound, Yeats, Arthur
Waley, Edmund Dulac Z#3i0%> - Tl 7o Pound 13 E 580 md
A& D DRy M5B L, #Sic—itokic LT, Cuala Press
M5 Yeats OFTE D THIR Lice CORDEIERA Yeats OFEFFE
R LT, P Th, Yeats D<A 27 (mask) OEHx LT, HEC
Tk B, 0 0oOEBERTIT Lico BT Yeats 154  REMI I HE
WRaw BH T2 & L fnstoe Yeats L2 DB TRERICE DRI I
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WTRE R V5 RBRY LT, 18- ¥ D LR LT
WiEio Too BEER MDD CEIR X o C, TibbEORBWES L KEE
BB 2L - T, Yeats (33 LW EEITFE, 0% b anti-self TH -
B EBEFEYER LICEE 2TV S 5o L UTIOHEEIAND
BhH, FERCETHH LR ERD D b OETCEL »7eDOT
HBo .

Wiz Yeats & FRA2RIC LT WA, Donne DFE L B LE R
LDOTHS 5o Yeats & Donne REEDATH, FHOATY, Th
1E EBTNB L3 2o, BANESEY RANLREI L > T
FHRLL > THRBECITHBE LLLORRLhE, bbbA, A G
Stock $F % X 81, Donne XEHWHIHFTH - C, BEOMFCEE
TeDEH, TOH, BEBUTREYBAL, $2 05285 X 5Kk
Bo —J7, Yeats IEMMBEMEHKAD, i, FHOMIEIMRE,
& A ERED B LRSS D MR L Eas, BB mer
i BEHIhD X5/ 5 0%, BEEZ - THBETZ 2L M-
Tool®® 725 Yeats & Donne 3 ZufREYIC(REEREIC B S s Ik Ty
BEAFRLILE V5B TEIKE LT, Donne 73 20 Hfgic 7z » T
TRl S ez &k, T. S Eliot &5 & ZHMRL»&bREVD,
L#s L Yeats 33 Ccic Eliot & B CEBEMAIERT% Donne OEK
%Egbfjf:@“@?@b 7o 19264E2 A 21 H, Grierson FED FHED g
T, Yeats 3KD L 5B T 5o '

I bave been reading your Donne again ... especially that intox-
icating ‘St. Lucies Day’ which I consider always an expression. of
passion and proof that he was the Countess of Bedford’s lover. I have.
used the arrangement of the rhymes in the stanzas for a poem of
my own just finished.®?®
Z LT ERD Yeats DFJKDOBILEHS b x 5 EFER LN D D
2% |'“a poem of my own just finished’ 1 Chosen +\ 538 THoH o



FERB RO

& % Melchiori ¥/ LT\ 5, F. A.C. Wilson 4 & @ Chosen. & >
52517 Donne @ Nocturnall upon S. Lucies Day T HIREE L
TELLNELDOTHED, LE - T5.9 2oL Yeats & Donne
DYFEEERT LD TH 51, Yeats (& Donne DFFICHERES & A5k
KF ISR R LD TH» foo & DAEIERMT, Lo b
REBRONEELS CERAZFARLGND D TH D Z &% Yeats IR
®tco Eliot 23 EFACOWT, % 7HAKL ﬁ?é%ﬁL FADE
BRI D WTE o722 &1L Yeats I EMT 5%, 7228, Yeats 75 Donne
CESEMR R T 500, Eliot 723ME03tE The Metaphysical Poets =
T Donne #EE LAk 5, [BEXEROBV-O L HIWHET
RRUB IO BEa o T B Icd T Tl Yeats (3% 1o BURG
OB IRECRTCER LT, BROEMEEZRA LI S5 T54
RICERE S 2 ER bk o fco D7, Donne DFFCH
Sh5 Y 5hTBEORORE, KEOTEMME (ambivalence), R
FnEs Yeats 12, B0 Yeats TbRdhb, bbHA, TDX
570302t F OB EORE Yeats K EEYRIE Lichr R s o &
BEEETHD 9o 1525, WIFRIE LTS Yeats DHFOBMRM: LV 5EE
B ek, 301 1902 FLFTCRDbhb X 5 TH 5o

V. Yeats OFOEH O AR

Yeats @ Maud Gonne %3 % 78FBI6RiL Yeats OIFEFHCER
b L0 E DOBBECEL DR TE, & Tk, TORMELXE
BIEBETHILEEED D5, L LEBLARCERCHETH
Bo T, COIEBGRE Yeats DFOBEEREYEBRTAIHD, b
n b AEERT < THDHN B, Yeats DFRCHTh R AROEL, -
LT Yeats ©&F% &b Lic k¥ 728 kit Yeats © Maud Gonne
AT ARER st EbRT\W5, Yeats DEEFIE Maud Gonne
L oTAVAEV~Ya vibEzbh, hfoRoBGcitARX
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3 75T 1% Yeats DB L D LW X 2T, ot 5 XL EBFESRS
& Jeffares (3F - T 5,%? Maud Gonne @ Yeats 2T 5 8T
RO Ic o T b Yeats DFHADFIC L Maud Gonne (34KK
ELTHbND, FFOBEOHCHEF ) v T DER Helen & L
T, FEAHEE Countess Kathleen & L TCHi b, Yeats ¢k
Maud Gonne % EANEECED L SR IS EEb L - 7o
Yeats 1 ZEDOHDT —~ L WHT 2BELHERCE LTk HTBb
Noe 2% H Maud Gonne (% Yeats T4 VAV V—v g vEEZD
FEELTEZLNL TN TDEED, 20 Maud Gonne DFEBEO L
1t Yeats %L O, HEBEYE 2o 594 The Green Helmet /378
FCLW LT Yeats © X o THPRL LD TH - T, TIAVHRT
WABER Y AAIBSBRTH Do 124 Yeats DFHC BT 2 EHIER
LCRBORITC L2 D THAS Hino Yeats OFAL LT 0 HEHix
Yeats © Maud Gonne X 508 ISR ZE LT
BRSO TH Do LD &I 1903 1 AIC Yeats 5% Lady
Gregory 1£7%» 15 bAIBIE Th5 Do Yeats 13 [HLEOE
ML B> HLOHOBR I E L TRBIhie 2 &tk
Mofel EECTHS,

You need not he btroubled about my poctical faculty. I was never
so full of new thoughts.for verse though all thoughts quite unlike
the old ones. My work has got far more masculine. It has more
salt in it,@®
$€ - C Maud Gonne D##EIL Yeats 233 LW ERA~ELEECI1IH - 2
2, Lo L Yeats OBFHEIEH LVF~H S EDEFREE 2, BN
BHRAFNELTW LB 25 5, _

WD o+ DIEHPILFD LN T, BEMLELES L VK
Fix, Yeats BMEH L7 A 45 v FEREDOEBHC—BEELIHEbR
CT\~bo Yeats i1 Abbey Theatre I\ CTIFEE Uiz, Z OBIEIT,
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AT

Irish National Theatre Society & M## LT, Synge, Yeats, Lady Greg-
ory ZoBE% FiE Lico 2@ Abbey Theatre 115 % Yeats DIHE)
1% Yeats OIFEZOBELTIRTADIC S 83H - 7o [Yeats, Lady
Gregory % L-C Synge &\~ 5 = A® Abbey Theatre ®EE D HEIL,
YEOFRTDO LD, Tiokh, WEE, R, FRHBNELEECHS
ERE ST, TANT Y FXFERABELL 5L THRRNCRATS
oteel & Jeffares 11E 5,9 Yeats 13\ RO MERR, SREWESE
EAECERRTS LN TE . MRMFRE LEShS 2L
oo bbHA, TRHLOBEOEMIR V7 VAT 497 IebDTH-
oo Yeats DAHOEBIIER L KB 2020 TH-T, Ihb
DB B\ Tik Yeats 1HRKR & LT%&E%%’C‘Z@%Q Mallarmé o
Hérodiade DIEREVER, Fi: Maeterlinck OFEBEM, ThEFAD
EORBTH > oDEMN, FOEHI DL Yeats OEBIIxEN T, Yeats
231900 £ B fo B The Shadowy Waters B34 < B ed o
7o 1Ens, Bowra WE ol 3ic, ZOfEMIZIL Mallarmé o Heé-
rodiade DL, BECHEENLLAT CECREIA TS, 22T
BAFOBROBEBITIE L A SROLE T, RREBRTEFRSE T T
HOPE, L Bowra 1XF 509 LasL, ZOEEBPNAICENTNT The
Shadowy Waters BT\ 5B & 5 DT L, Yeats i34 L W&
B BINE, FRES AL o T ol ok 24 The King’s
Threshold, On Baile’s Strand 50BN S » iz The Shadowy
Waters ¥ ZFEHXNELDTHD, DX H5IC LT 1906 FoH 1912
% Yeats 1% Synge % XX Lady Gregory & FRICHEBIREDHE)
% L7z, Yeats ® HEBIC ik, Yeats 2BISEEALC I 7o & & 23E b
NTuwb, Hone X5 AEDEIAIL Yeats 2BHBRRAL LTEHIC
Bol kB ELTHH0 20X 5BBRRA, BHKL LTo
Yeats DIEENL, (RO BIEE L UEBORIERA BT Lic

s iz C Yeats O R% Aden A T 72 b Ok Synge © The
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Yeats DOFEHC BT AEHOFIR

Playboy of the Western World OFBHL s1co TDEDRID EED
Wie, COBXEBROAS + VAN olco SORBT AT VT
ERCHETAERES LT, F—-ROoBHEMESYHERT L 0L LT

FirE bhico =D The Playboy % gk 5 7.0 Abbey Theatre

THEESF oy &, Yeats BHT HBERCH LT 2 D B TRER
CHRELIcLBLbNEe 20 The Playboy HHT Yeats XERE
Bz s Lend, L LI ORFEEBCENLH 7Y v OEBRRIT
T HLBMBOBFIE, 1V a—~YavEBESET-TOLWES S
TANTG Y FEH LWIUEREAELETL 5 & LT Yeats OFFEIX
HH UTco O 2O BB FDEBGDETEL, 74407 Y FERTEY)
WORBLEOS b, $iabb, 7445 ¥ Vi “this blind
bitter land’ LMY, 7, FEESREHETLIC Lo, On
Those That Hated the Playboy of the Western World % Words
ITFD X 57 Yeats DEFFEZ T 5,

Yeats OB, OF T L - EELLHELE SR, HOFD
e CERE L D ARB I SIS #, 50 SOREMIE Sir Hugh
Lane DFiE LT HAR 7 5 VAKRED 2 V7 vae vad < AHHER
o120 Sir Hugh Lane 20 7 5 v AHISRIREIROEESY, HLEFD
WED LD DY F 7 ) YIRERIC L > TETHR A0 biE,
# 7Y v Modern Art Gallefy CHRMALL S EB oD iEH, i
DORITHT LT AR b i T, YR EREORM O o
12, 1ot R yie s L ¥ X i 5 7c D T, Lane 30 = v 27 o
a V& —BRIC v v F v National Gallery 36- T L ¥ » 2o Yeats
ECDFEOWCTHEBENEFYE > EL, FLREBECE IV 55y
Evtee To a Wealthy Man Who Promised a Second Subscviption
. to the Dublin Mumicipal Gallery If It Were Proved the People
Wanted Pictures L\ 5 WCEOFNEINTH Do DL 51 Yeats
BEOBIRMEAOBLY R TRILE 5 & Lico BIBHEL S
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e W ANAZ L, Yeats HE, FEMRKEELLELOTH- T,
BEEBOHALLLID LR IL R F T —~LEL D TH - Tco RE
FEROFALCHLEBRBEWLEN IR DB L, ThiE
BN o Twbh &% Yeats 17EH Lico Bowra L T ZDFEMNDS
AU CEBEILS B TRELEC B tL SR b0 UFEDHD
TR - R, EOAEEB LG L lF0ES), KON ED
H U BRI 7 A A Vv FOEHED L 50 L 2OF
BERBEOMEA DY LD TH D, LL, Thic b b3, Yeats
N ORBTONTENCESDRERIIMMOD LW HERLIFES LITH
BETH B, ENDOFI-—EIEEE ML T %, £ LTHF VT RE
DFTH7 e~V AOHOFRPLEYT I CH LT, EFREETHL
RIEHE LI DED, BOXVFOXEOMEAD & LT 5,1
PlE, Yeats oF0EELEL LMD Yeats B & 0| ARSI
WSTTHEER Loss, bhub it % Yeats 28550 H LR, Uika R
DT EDL 5B h Lich i 2 il bieu o 1902 FI2Er
teq Adam’s Curse, 1903 I 7-554% In the Seven Woods i
1904 4 12 A B I i Bl On Baile’s Strand i35 L-BEOFA
D ITH Yeats R LE TR EHRT LD THDL XDHF LA LA
NOFEL [BWkEBLA2E ] 0L 9 THSYFUEI Ll b
Jeus, & Yeats HEVLTW5,8P Yeats pEFEMAEELZT
Pater ODRBEMLFIIFRTONREZ L o 7e¥lsh Pater O
ERIBA RN LIBE RS BB L v b, & Yeats (3F
5 4 Peysonality and the Intellectual Essences 1906) X\ 5E3C
T T Yeats HEDH LERE BRICEBR LT 50 [HEL2DH -
TEM A2, FOAN2OBELIXEMTIE - T BO TR, 13
Wi o TWBDREN, T A LT, FAREDI S LTHS
‘@@ﬁ%mﬁﬁ%%é%@mfé:aﬁﬁ%;5bwﬂ“F%mmxn\
TEHARCABZE T Lok, EECECTHELEEHT O T
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Yeats DFHCIIT HEROEIR
LT bt Fiebb, HHCEBOEATERLAE LTV 515
5Nx O, ABNSBEMEALBOLATAA I LTI NSME
NEEORE, HHDO L TH B, & Yeats 1XFETwhHo Eio
CEOEMIERIC R T, 012 AR 2 Ak —Hic e ST hidis
Bissol A BTN B M i, TRIIWEDIMC LoD &
ELdLRTHF bl 92 L BT b, [hilubhik
LT, BEOMENS, FHMCHBEP, BB EEOREN L
BiTHTEE T ul7e it LA L, bbb BHBED, HEEY
fo, ElE B2 HRY, Thbbafks LTOAKEES 22 1K
DROICECTDRTH B, LB Thb, ZOL5FLVE
T, FHLWEE RSB e RWTUL, BRSETCERE, BEOHM
ROFEMTHEL IFE—DORR Thhilfe bt f€- T Yeats iT &
S THBHEADERD 7447 v F (2 E2 HOFED BETH - 700
FFAES (19014E) 12 7445 v FUAD B> TLEL 2R
TERNED D R LRONEIEAEEE LTELEEC L - T
HHENTE L b, L LEADHEENINE EER X 5B S
e ofco 2F D, RIS 2V 7H), HHVAEREMHRET
H—BSEb Lo THH5L 57, 7TAATVF OHRELE
TOBHRH 51D RSP TR EFE Y=VD 1 & )
TN BRI, UL, WERROXKERAETHEELE
5o]40 & Yeats 3F;Tobo ZDL 5B LWIE, FHLVY X4
HRODLBNIF LT —= 2 RDHBNLFEO 2L, Thabb, fEk
DF s DA LD, HEHNEV=IDOA XY T L O LA
LT, g Y, BBEEST —=DOFlbE e -TL %o 20 Yeats.
DOF LA RER, #EOReHofA,rboERYAE L T
Bo T X 5T EKERR LDNDEF & R, WEHORRICNTLE]
DoE it —HOMBELRFIEEBCT S Yeats DFRAY I
rbltoico L L Yeats DEFEGRY B D HESFEOKEL Rin¢
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LR HIRARE

LBV THBIESL 5, Yeats DVEITMEMBEIHITH 5. HBHID Yeats
DFRCIL, L EF EERMTFRIRBSD D, TOoBEEMKECEL
W, BESFCRTEThiz L& AT oL TtERv- L o Th
bo Yeats BHEEFENDL LS TE LD, T LAAKAFCEED
DY Xk, BT syntax Tholob Biind U0

VI. BZOoEE 1L

Yeats DOBIGHY, ULHEFAABERLER TRE S OEEY FRHT
DHLEREBR L, BRICBVT, BECKWT, AW EEos
TR BAMMECR LTHO OB R L, By TBiEld 5 ]
TEwDBhiho e EfITR T Yeats iILE OB LEY TAS
DE| L LD THbBo Tk Yeats NHER X BZBIL LB TH S,
EELZTLIVWESL Y FLTZDX 5 HEEFBILA~DE T Yeats
DHNBEEZEVLI LR LRONEEH 5o Yeats LT 5 R
DRERHE R LD 1909 ETH 500, HE—FI0PEOHRELTEA L
Y 3L Bofco ¥ LTI9144EF TIT Yeats (T—EDOEBIZRT 2R
W7 s BER L7z, & Jeflares 138 5,9 X 5%k, Yeats
PEBHOAK, EHT FLBEOREDERIC EhETE  DEERE
FHEARBTUNTNE WD ZEER LD T CILEE Respounsibilities
D Introductory Rhymes B WTE BRI —MOEHEYEBRTAET
1, EERC Yeats HE DO ABOEBLERT %o o7 D Yeats 13\
FPMATBRLICBEO—BRE LTHEEAZEBT 5205 ThH B George
Moore i1 Yeats mMHCEHREKOH TRl , ERcmfoBTH
BEERL, Yeats HE 2B LT 2R A FEE L T b DRSS
BHECBHBELLRND, ROX HBNTW 5,

[Yeats 2 AE 0 ROBEFZHA THIETOFIATH 2/, & LI
RUROHEFEZERTH D, i3 Ormond ABITLHEAHHEF -
ks ok, FLTCAE B Tereh, Wille, BiIRRXAXBE
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Yeats DT B EHOE

LTwax] B2 REVWIFETECT bhibhiiEolob D W
> b PRI aE & - Ty AE 1%, Yeats 78 Ormond KABOE A
DTHRCTHDEVH Yeats DELKIIFOFHRBEO I TH>22 &
AL TAREA 5% Dk 57 Yeats DfEDOEREERT S
BIE—BOBRVWEY EELDNE MM Ll Yeats 3 L
TREEZE» BHAOFZLY [EE L] ©Tikln, Yeats BEAN
BIRE LcHE, AR EHOBALKAKCARI L LENS, Tich
BLEDREND, HEDRHY (BELL]I OTHolo ZhiLL -
C Yeats OEMPBHE BRPBRLEDGHERBE LT o TV
HHo CORBOGHEIBCREORRE LTEREINR T35, WO
EIZBWTh, Yeats MEARB L CHEgEOHR NI, TOMEED
femic Yeats B8 0 BRA BB S ¢ 0, —F, HELELD L
X - THEHOBRIGH R Lo i, BRoBRICHs -
ETHoT, ThiCk > TZOMEBRITERPEREFF > L
oo Yeats (LAMEXEL 2L » T Yeats BA LFECD W IcliEED
FRAFHOLEL 5 Loy, 2o Yeats DERL 1920 £ Lady
Gregory SEDOFEa b LBRCHA L Db Thbb, [ZOHEBER
B HERIR T, MR (MEOFEREEROE 5EE) W
Fhh2 25 EERUCBEE, CHOEETH 5] & Yeats 13F
Wl ho ZOL S Yeats L HBER B 2L L » THERFHL
L, i v i RARCEH ¢, BEELMRLDTEZ L E LIt
2, T OEIMILEME The Tower R - CEHLIIFEIL L T\wB, Yeats
2 OFEC KT Ballylee CWkiF2EDOL 5 nfERLYELD —EA
DEFE LTTRRL, FONRBOMEILED TV 5% ZOFRCHE

T AEHT Yeats OBEBOBRENL LA LD, Yeats (1T
nhoxgrEEYB LI, ¥ENTLOCE 2B, E The Tower
DiehD My House, My Table, The Road at My Doer, The Stare’s
Nest by My Window %o —E DL, MALHREEFBEESLTNT,



RS

HNETBEL L HBEDO LD ORME TR, FORRBOMNEBECHEE> T
Who Tod 2t The Stare’s Nest by My Window (FLD7BLDIRE D
B BT, ‘the empty house of the stare’ [HHRBEDZE XK,
ThbbFAOFKE, WAL, ErhR, BINIA, MERE - THE
TV BERRE, BRBCHELCARCE LTRHALZSF> TCRHEIR
HRBEFE b £1LT

We are closed in, and the key is turned

On our uncertainty ;

HhvbhO Rz e

Z LThhbhoRgex LT@EBER i,
EVHFFTIZE - T, bPHBEILL BT T 5FAOLEIREI T
Whe FHLIFADLEICL o T, WhIERBIEESE LV 5 E
P02, =@ ‘empty house of the stare’ THBESH 5o LHITLFFD
ThT, WERREBOEREZEYHT D, S0 X 5B E»
ELFLWEOEBERLTWT, FoORBLLE - T, TLHALL -
T, HWrNENENBEERERLEOOTHEL, 2FEH, BELREE
w, BERCHRLELHOUBERETEZIDTH Do fnwleh, X
SEIBRCEE ST LR TWT, TOoXRE L, AL » THRRHT L

LB B EDIEL, HROBRIFAOEEYERIICES b
DTHbDo HAEREE ORENLER, Ticbb, FAOEEDREE
EBIFRST LRI CONEBRIGE, BTHIFHADFED o & b
BEGCEIA R L, FABOAROMELRTMED LMER TH %o
Bowra DRDOEEL COHOEBELHATHLIDOTHS 50 [FHDO ==
F AL BAOLOEPES D LD THo T, LTI TEHTNTOHRR
LT H DI, Valéry o [HEloZR) &2, Yeats O [PFHEOH
P Tl BRICEMTESR TV 5, TMEE b, WOTIEOEME H,
HEL PO ERELSHD L HCRABH, ThHEFALZBELTR
i, FHADBREDENMCHEETHLORONE,; BRRL5VAVLHD
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Yeats OFRCIY 5 EROE
HRIBOLOENCH Y, TORBIEEO LA L, HEACE
BLELDEDOE-FALARE DS RREBHERR N L, FA
DL THEIHEEINRTHHEDTH B, 2Dk 51 Yeats {4
BB R BREBAOHEE X PEIRL 2RI - T, BALHREE
e L, AR ORBOMBEIRD T,
 FhEEEEORTEERL, METHDEL LT, EHIC Yeats D
BEINELDNBEES 5 Yeats OFE~OBEIFHEFC BT IHL
WIER A R B Yeats DERICICIE T » Too Yeats B H IO BT HE
EWATEER, HENRIEEZRD L 5& Lo LA L Yeats DiE
B B ENERERD D S Lo TRIER AL bl Tk X
¥ George Russell 1T Yeats BT THD L 5 BB T 5, [ BIEEA
ELTEORAMRALLEREREEBYRIET IENTELESLS L,
FRERIFETEAS 5. BERE LTUE BREEIZR-> T3,
Yeats H&, BRI T2 0EL 1906 ££0 Collected Poems D FF 3T
THNT Do

[RADADLO KNI TR TFEFRFEL B S CHE Lk - b,
EVOSEREPEM L, LALABE LI EKTHZEERLED
BT THbo T LTHRIEST, BEIZLIZDOEL L= R ¥~
BRDDEERIE T Fio, BEPERAL LIBROAREH Iz 1247
BREOHOWMEDONR D I, BECIREE K D 5 I o 720 | Yeats
DEIIFERIE Y I =L W05 X DIRFFTH o Too K8 Yeats O BIIHOF:
ANELTORBRECRWVTEELREEHZR L%, Bowra 2D
MOEBERO L 5P LT b [Yeats XZhHLOWBIE b- T
KBECHEE LU bl - 1on T, FioE0E 2 # fge, Wi
Lt hE e bitho oD T, E3RLODP LI, RTBELXN VA
Z, FIOBRWT, bodBNHHL0IL, BRHL, APTHEE
DWECR VT, bo L BB THD ZLEH BRic 0

B Lbh=dkud~, HREHDLERE LTAET S Lo REIFI
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R FHHRE

BNDEE, T LU CHW CEMARILE 72 Yeats DF LWIFEFOBN
ThdhoToo 1910 4Ei2 Yeats 2% The Green Helmet and Other Poems
EWVIHFFEAVH Lics &, Yeats DL E L HIBRENLE > TLE
olbEBbhbe THE TOREXED Licy v b MEEHER, WED
EREPTIRGCERWNE 25, WITOL 5% AT v a )y 27 ) XAk
ML TLEo foo TDORDICRYTET, BWIT, L&A X LLHR MR
THBEVCIAANRRELRB L 5cinh, & ik Yeats x4 BB
B RERTE YR L5050 R N%, Ellmann 0FE K I h
W, [Hb@ 2 ANpORS D bHRLE R R RIET 58 BIL, Yeats 28
HWREOEEBCHRL DR BRI Eo] L1557 BERIID X 5T
LTE2AHD =21 F ~% Bifkiyle, 0L 2DOFRMBR, 5V IXEN
WREBET AL NTE, TR ELADDOTBHOIELHEHT D L
DTHbB, L, Yeats DEBOEEEAML, O ThERULL D
T, VT VAT 4 v 2 ANEDA Vo —va VEBGCTRELEEND
FAFET 5o micdhh, Flo0BERCh, EBEOa0/NER
RPHIED, FEHLBECHNT LHCH S W TUOFHERREY >
FTEBET 5. sRFEADEF, FEDY XL LBE~OEDTRRDL
5o Yeats 13 1913 555 14 FT T, LD TEEM>72DTH
Loy, L L, U T T, Yeats DFED Y XAV TDR
F, Thbb, BETHERGY XarvEdHT 5 LT HERIT 1900 5
HBE i, L UERIYICE > T TDTHB, bbAHA Yeats D
Bl Y R ARBEECEERNRY) XA TH- T, TORDEIFOEAD
SELTHBD TR, Yeats HEMFE LT 50 Ebhbhhic&L
XD IEFEETEROERETH D, 2O EIE, HiFTh 1900 4
wEZsrht-g, The Shadowy Waters 2>\ TEHNLETHA H. 2D
Bliig oo BECIHEI L) o To bbb o8k, APPRLO
FECETbRBEVS LDk, B LAH2RBOEH, BoRICH
b, LinL Bowra 4 5 X 5 ’vi, [On Baile’s Strand <° Deirdre
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Yeats DT 5 BEHOEIR

DX 5kB% The Shadowy Waters 7SR B4 % Lok, FENE
HABERTLSCEAP L, FHICL 2T 5B LTS LD Hd
501 Yeats 132D X 57 [BxAbLERL ZL0d ] ThaRR
TRDIERE ST, FFAR, BEOZLVWEEXBHAT LI L
L oT, reVYTF 4 v ) CELBIOYREELYRBLISEE o B
o, BOPWEERYBATS ILICE - T, HRFEHZEOBEHS
T 5 LY AT, Autobiographies @fg#dj, Dramatis Personae &\~
5WEICE\ T, Yeats (¥ Coleridge @ Kubla Khan OZELIRYLFHC
HHLT, HOFLVUEHOMEL NI T 5o [FOFBTIL
T, HEBITOFTHCTERCENLEBEAES LN TE S, LA
L, b LbhbhABLrELOhAHRC-FLHELFXALT 20,
PR—EROLEOD L L > TENIRLLE VD 2L, HHEOID
BEIRET, ERHL 0 TRFEbioni vy ZEd B vl
T FRIEBRE BTN EEE OB WO MBIRIERICL 5 T,
HERBDCERCERTHENTE, T Yeats R E0HIEH
DEHETHHEHEDI, EE->TENESHo DL HRFOARS
ANOHER, Tibb, RV T 4 v s RBIDH I SFND, HLLE
WEFR~O, Bz e < v T 4 v 7 IAREEERD H LW IEER
A~ R HEB I 20 B O EE RN, BERCHILER Licd s,
3t Yeats #36 Ezra Pound ##%C T. S. Eliot wEZ F THA F
) ADRFBHTLFFAICHL DT ODIIRVRBETH - foo Yeats (L The
Tragic Theatre » ' 5EHXCENTERDIL SICE > T be Tii
B, TRTOECEKNS, BENRELRRET 58T TUEL, MA
WERERCEBR T, FoMRbic THFEE, BT RuwiEE] »8bh
RBENS ZEERBRNTCNE? Fhe Yeats (KDL HIZHE » T
%o [Spiritism (D& xR » T, BEIIHSRLHEI o TEKE
ANEFV, ERHEERRIECHRING I o Yeats DFA
ELTOWBLERTEHL, bRbRITKROLISKE S LN TES



ALARSCHEARARE

725 5 5 Responsibilities 3\~ T Yeats {LFEMiEA RDHEER A2 1L T
¥, Autobiographies TR WTILEAEL LTOAMEY 2 T, D&
RO Stk o TH LoMEELITbMTX 5& Lic o2 LTH
DT EIZE 2T, Yeats (I HOO B A R MCEIT 28~ L 1A
ST DTHBo

VI. Yeats OFFFEEHFOH LE

Yeats OFHIIEIAICAD &, BMIIXV-> T SREL 2D, Sk
W T 5 5[EfE. T, FLWITHBREEE Lo, oL 57hHL
WITHERF O BB - LT, 1926 FEfED M te Sailing to Byzantium %
HZTHizo Yeats 13 ZORIICT To 4D R E . Tiabb
B—ERRE, &7 0 v kT 1916 EROBHEEORELEL,
DREC o THRALRESE K ODRAIL, FThikthic Easter 1916
% Nineteen Hundred and Nineteen O L 5 IsFRiciEG LicDEns,
FO5WLSESEERB L O ice 20X 5 TethBrid B7:18 Yeats (38 A
EHE o TONEEBLL, F@EAORELB L DIBEWIE
BRTEAL 5D, ThEFBUODNTIHE, BHIEZIZE LWL b
AohdXdwicotce SOX57%H LWIiFERORIE LT Saling
to Byzantium (IfERE iz hid e bisyvs e KT TR & Ru Bl
TELTRX 50

I
That is no country for old men. The young
In one another’s arms, birds in the trees
——Those dying generations——at their song,
The salmon-—falls, the mackerel-crowded seas,
Fish, flesh, or fowl, commend all summer long’
Whatever is begotten, born, and dies.

Caught in that sensual music all neglect



Yeats DFFCRIT 5 ERDOER

"Monuments of unageing intellect,

I
An aged man is but a paltry thing,
A tattered coat upon a stick, unless
“Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,
"Nor is there singing school but studying
Monuments of its own magnificence ;
And therefore I have sailed the seas and come
"To the holy city of Byzantium.

I
“Q sages standing in God’s holy fire
.As in the gold mosaic of a wall,
-Come from the holy fire, perne in a gyre,
_And be the singing-masters of my soul.
“Consume my heart away ; sick with desire
_And fastened to a dying animal
It knows not what it is; and gather me
Into the artifice of eternity.

v
‘Once out of nature I shall never take
‘My bodily form from any natural thing,
But such a form as Grecian goldsmiths make
:Of hammered gold and gold enamelling
“To keep a drowsy Emperor awake ;
‘Or set upon a golden bough to sing
“To lords and ladies of Byzantium

‘Of what is past, or passing, or to come.



FERBC AR

&R I
BT ZFEADIDOE T
ELlcbirBEVCORCs N, Bitixic
—HoWid RO LD b —FE 5o T D
BEOK T WO
B, BL, B, Bobp
BT, K@ bDEEEL T b,
HOERPLEFERCHLONT, TXTDLOIE
BB L OIMWEMOESHEYBEEL U5,

I
F o A A Uhis b o3 o,
BN ED 5 T IigAiEsd o BRE
B L, BAFAEIMSTER
T NEER (AE) e EFRERTE BB,
O & R FK 5 o Tl hido
ThicEic, BALOHRIDREME ST 5 2 & Uit
O FIL TN DI ‘
12 LR R - T
BL2MEF VT v anERs THRED,

I
BEDBEEGDE=FI 7DD X 51
OB B KON OBREL L,
705 Ko HIER oo TE T
HBOMiL 7 > TF &
HROLEHEERLUTTFX 0,
BRI A, LIS B A LIED 20 bR T
DIXESHRTH B b bt vDR,
HEKEDOEMDIL~FEARTT IV,



Yeats DFFCRT HEROER

» v
O & e AR DS HAUE, FAX SIS,

BROAGY ADOAKDLEL LTZFL2 T LdHD I,
P UARDOEL O, £V w7 O&MTH,
THERBNLRIEND, Fh&rBeicbondlEb L o, Tow

5EIE,
EFRORYHEET DI
HHENIEF VT sOBRERCREACHIC
B3, BIE, KRB D
HE OB O Ltz biiobDid,

Yeats DEORBOEBREYBE VTV AZEEDT —~DIEIER-TC
EH, HEIL Yeats DEEDO B, X L, NHEHMNEBLYRAS €50
Fhpt Yeats o lio The Wild Swans at Coole O X 57g, ¥7c
k4 The Tower OTehd b & b EELF, The Sailing to Byzan-
tium DX ST, TRENRIL - LIFBRERBRXELZH LD TH B0
=t The Tower () - T Yeats OFEOBMORBEHIIBE -0 E
5T Eve COTDOHRENTHBE X, L MHRO A dERR-
L s ETELM LTS, Yeats i LIELIER OGN BEDA A 22, &
DOODFHIZR bR, ¥FRFHOBARNERNTH L P, FBRT
B AHAORELARRCEAT LR TS HGELL T 50 £
stanza DGR TIX 0O b T BT - T\ %o Sailing to Byzan-
Hum TR\ TET 10 b7 s 8 75k (Ottava Rima) 23
b, ababab cc EHEHT 50 ZDFKix Yeats PRI A 7S stanza
DEETH - T, #1710 FH, 8 ToHEL, WERHKE WA <—-ATH
BHERYER LTV DIFHETH B0 RO couplet (1T TS
stanza DPREXRIRIE L7, i L7c D T2 2 L&A 5, ok x
¥ Sailing to Byzantium OE-—@BEOHREHED 4T “Caught in that



s i h S

sensual music all neglect /Monuments of unageing intellect.” (BH®
WM ERICR 2 DR, TRTD L0, Fb S & DR HkD
HBAPMPEELTWDS) SE_HEHD “And therefore I have sailéd the
seas and come To the holy city of Byzantium.” (727 LR iLiaH
5T, BEAMEF VF o anERo TERDE) ENCDOHTH S0
DL HRFHFOWMRLOLDONZOFOEMPEBETRE L T\ Do
The Wild Swans at Coole i\ TIHZEDT —=1—EX HOFEA
BEBRE LTESIC 5, Sailing to Byzantium 8T, =
DOF —< EEAIFRCE L bR THDEEW S b O 0, EADHE
By, SHERRE oW, EARIS S DEBZIBBER LN S o
COREECHTIRLR, BERDOLVWEES TEADAKIIR
BERBRRT5 2, S OBECETEAT—RO Yeats DEEER Kt LT
Who T b, Yeats D L WS ORBCEEXMR DO TH
Too Fo b 24X The Tower Dichv—Hj,
Did all old men and women, rich and poor,
Who trod upon these rocks or passed this door,
Whether in publié or in secret rage
As I do now against old age ?
COBHIh DEEER, COROMEAE -
BEI IS TOFEECLFHLRIAL,
R FEFELRF L TES>THBEDERTEL,
BRE, ERLOEDERY KR L1255 0%
CDREY LEXIEE The Tower DEBRISBETLH D, L
U Sailing to Byzantium o&/58sMRES DL TR IO
%, Yeats HHOBRC A, [BhOBiEEET 5 0z “to
recover my spirits ” Ehrh e D, fE- T Sailing to Byzantium
OEEIIES DRETIER L, BLAE £ S E Rt - LEEREO S
REORRTH Do TOR- ILBERBODH VW LORKE, FHECRD
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Yeats DFHCIIT AEEROEM

Joe TAHIE R ONE ) & —FFT A LD THS 5, Sailing to Byzan-
Hum CHECTIIRCEOBEEBBRTH b, HHE ZE, BHe
AEET, BREEN, BELAEORLE, ZOFCHERFEER
BEEE 2TV 20 BRICZOFERH ST T 5L o0 RO
ReRbhse T7bt, Yeats ©EENRECHERET 5 X 5k
FEOER LT, BAIEMPILER Y 2R TE 514, Bitd Byzan-
tium BRILT 5D, Yeats 23 Z DEFIC KT, Byzantium &\ 5 Eiific
HOLOSCEBERERYE L LV L EBAOBENH D KA
5° BT Yeats XV VY EMOBEETH - 1co TOEFATHZ =¥
A 7 Effiw Yeats 134 % V7 & ¥F ) T ADFKITTHI» Too {7 Yeats
4% Justinianus (== A F 4 =7 2 R) EFF O Byzantium k& BEHEY
‘%%%5%TL60memmWiYme&ofﬁﬁ@ﬁ%m,ﬁw
CHMIERIC R A TEHEARFEDL LT 5%, FRIEERSXHORLT
B 12D 12, Byzantium X5EFR L FAMOBH EE L biLdo Yeats L1
D [ER8E | A Vision O TERDE SIEE do

[FLZER S D%, WHIEFYF o Ak Tk, BRCBSWT, ¥
Z B TRUBTE L, ThRUBE Licw s, SRE, XN, Kk
FAEBE—FH LT BERLMIMEIRL S AR LAEE D
DL LB LT DR, XFEPHAOEE, BBEHFOILDOF
BICh DL, BDARCHRICIE D I 5 2B 2190

Byzantium % Unity of Being [ BEXEOH—] #3FbTIEH, Yeats
CE o TUEELDE A, Byzantium %% & T Yeats OF#E L
RILIEEET 5 o Byzantium 132D X 5 LC, BH, HMEMCHEH
STHBHLAERII, ‘a city of imagination’ TH B, D X 5l B8
D] &L LT, ZOFOR» THMEBOLBNREBE > T
Do Yeats OF B L IUL T ZOHEH~DIRIC L o THEMAIG~ DR
BRI 5 OTHbo Sailing to Byzantium VXEUTE R B ELN
VDR TeE b B L Do REE—ELDERC ZDOF XL T



JeRBCERE

RX oo

BB NT Yeats 13T TREHETRN TS L 5L, Z&H D
ENEZAD D DE Tt/ o “ That is no country for old men.” =
PR TN BRI EEO T EEER L, FREGERATH D,
FREED L OBRRCHR IR TV A A TH - T, LOEFTIEA
TOER, AGRHEETA TWL ZEAT & 7\ RERLBAR
H, BYREESOEFEOBAE B ECE VT, BRITRZICHE
OWE—DERE BHE X BB I SBbha b SRACEERE
FERLTE0E, ZoFEOEMDOFELBERO R\ EED BB O
R IR ONE T E 7o, & D B Lok fish, flesh (T iEd D), fowl &
DEMALFRFTDHBEER YL - URES R, K, #i L, HPRTHT
NEROE IO B B WAEERRB X TD 1 ZOEFTRL
THEDL STHBNDED 5 ho BLUBTHDo o¥lehb IO
ik, HH@HEROEIE S5 THDH L YT, BB L 581t
L, BOBEROLEEHBNDE, Ok B TLo MET “all
summer long” &\ SHHORALRTEEICL » TRENDES Do
—75, ‘These dying generations” %, FhEHE» “dying” & ‘gene-
rations” & S WRESUHEETH B2%, DB B ISV TH FI Tn
BLEE o TV 5D, FREETAHLDODA 22, it The young/
In one another’s arms &\~ 5 ML LEOMRELITH L L 5 cR
250 HE_HBROWADERIFE—E, BRTOERDOEREL DR
FoOEpibhD, T, ¢ Whatever is begotten, born, and dies’
BT, ‘die’ BTDOBRBCEIND LRI -T, £fHbHd o
ETRTHANASLDTHBHE DS T EMNRE L TAs Do “begotten),
“horn’ WHEEIK X s TEAINTWABS, ‘de’ ohboiEEEE
DFEEHRL ZEICX » THIICEBREE D TH Do SHIT ‘die” 1L
JiEE (chyme) o S bR T, £I7T5 ‘trees” (B2 1TOK D), ‘seas’
(B AFTORD) L& iciBEEE 9, half-rhyme 12X » TRV T
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Yeats DEHCBITALRDOER

Who ZOX S die” L\ SEREIRFEFDO L TRBEOEEN LT -
Tbe DF ) —~BORBPFT, CHILRABC - OFONBICER I
HHCIWALOWTHIET 5 b0 E2 bbb, Tiebb, ZOXE
MEXZOFERAI N T HE L ROBENILERE, X ORHENE
TETHL0E LTEBINS o

W Z OFDOEHED “That is no.country for'old-men" T
B, COFEEOWMFIEZEAXHDET, L iERDEMT, Z
A, o FCHEHIICER T 5 A & » THEARRBCERT 5 78
JOMEDDH 2 DO TIER, ELIBHENETITV B0 THITE—
D couplet GHEEME) IRV THERAIhTnb, dinbh, FE
PREEARb TR AR b DR SR LT 5.0 & A~ ofibfniREi
ST Do

‘Caught in that sensual music all neglect

Monuments of unageing intelect.

&5 couplet 134D X 5 e BFRHT HHH OB TH 5o #2050
HEHNE couplet Wk T CTiel, TEEDE] OWBECLRALNS,
T L TIERAMEMMOENEE I LWk, ‘flesh” Lo 5FZETA
Pl b e B i b L, ARSI bR b OIBES ha = &
ZEBRLTCWE X 57, FBEDE, That is no country for old
men [ THTEE, FHOREL LCHEHMEX NS, D T, Yeats
DX 5 TR LTV TH 2 R ORBE LTLEME h b,
$H—FTHO ‘that) HZFAD ‘Those, -4 H® *that” 1% 2 OB
T Yeats O Z ORI ¢ 5 WE L TRRLTW S L 57, £ L
CHFARSE B 5\ TE e 588 Byzantium (holy city of Byzantium)
CEE L, &5 o lick - TEMBRERYRLTH S, E2Lic
Elder Olson $E % Ik 5 [#Al% Byzantium % s 7cidus e B
Vo FIXEBEANDOEILD .1 Byzantium 23887c A E L T h s
vk, T 2R 4Te Hagia Sophia (BBie% M) & 5 KBEHNH B 1o
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ChDo CORBEEIT=AT 4 =7 X ANEFB L LD, AHLE
EAGTHEEOBECE VA L B LA ~FOEY A 7EHAKRS
NT\ Do ZOFDE—HE,HE HEeHT T, Byzantium ~&Bo
T < A, B couplet 1Lk » THZ BT 5bo Yeats IXH
2D EHE ‘sensual music’ &,II—%L\% Z oD AR ] ‘monu-
“ments of unageing intellect’ DIE, FTiobb I OFO OO PO
KARTT ~CLoT, OGEDHBEMAOBA B WHELFIEVICH
L, & 50&onEEErB-BHoERLBE LT 5%,
55T, ‘aged” (X —EO BB DD ‘unageing” KT % echo
LELZDRD. ThbbEFL, BEVYAML & L OHMORERYE
B ED b, BHEOEGIRPEDECIH LT, FZNETAEGmDOIR,
IR EIRD 1 2 0 X - THEERZ LT W 50 EAR ‘paltry
-thing’” (2% bR LD) THH ‘a tattered coat upon a stick” (Y]
I sdiz, BAHEHDEKR) THHo L LTIDONNLDA £ P
FT IS WAEEORGRE Lo T boe ORI CHRITIL
LTWwbo L LEADZO—FHHSHEMER, #ECHECERTH
Sk oT, —EMTR Do FXAKOWEL BRI, AKOD
WX OrhhEed - TLFEIMTIKS o ‘Soul clap its hands and
sing” (BT, B2, 20T SR » 2k G. B. Saul DEHT
%I 51z, Blake DIBALBIEOWTOY 4 ¥ 2 VICHERI Rz DT
$bo Saul i@k Blake 1%, BAFAKLEL &, BOHANFOTTF
HMEENLROEIN T DERIC] £ 5% 2 TRARE
VOEEERLTCERPLFHOL 9 TH D ZZTRAHDERD &
EHFOMEEARIN T b, RPEEREER > TWH LW T LI,
Femi PR, ‘sing’ & ‘song’ LS EENDHYP D stanza BEH T
NDHEWDIZEIL » THIBRD. Lo LEROERIE T DE A2 STIR
CroTELVWERND L. BEMLECRTIBEOOREL LTIA
BRI OBE TS o 7228, HBEOETE MK XD BOEMIVEIK
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Yeats DFEHCISIT 5EHO B
TRWTH,IN D, ‘singing-masters’ &\ 5 BETEZOTKIFILEX
NTB0s, Fhuk 875 k) ‘God’s holy fire” oz Thifb S h s
BOWBETKD bOTH Do BUIFET XK (AK) 2E[ZHIRS
|, BvE LTHRS5DTHb, ‘sing, and louder sing/For every
tatter in its mortal dress, (BETH)o = ZIIIFIE WO THMNE,
bhdo AFEIAE BRI » TLURTII bitve TDZ Lk [T
P CBTH DA ] ‘a dying animal’ LW S FEEICL » THICHD
BRbo CCTRAKDIES &, Weflic X 2 BBICEE L AM», 31
CHFEGEE DS ENTLN T B, 0V RIE, FEMARFERTH 5
VD X0, BLAKRNELODORE, H5 2Ll Baoit
AW ‘monuments of unageing intellect’ WH 5 &3 ERTH 5o
ZOMMOFE A RS HIEEL, [Eo TEMDOHE Byzantium ~DHL
KDORFE LTELEND, OBHINBALHHL LTRE W 5 &
&, TR o TEH*F VA M DBERE LCO Byzantium OFEEHY
BEIAHELIERD. L L, AR, Zo#i DX, SSHN7RE b,
REShTwbo Yeats 13 & OEMPAIMIFAT ‘holy” L1553
#1720 ‘the holy city of Byzantium’ (85 3), Yeats ILEE[ e
OISR B R T R R Lo |
O sages standing in God’s holy fire
As in the gold mosaic of a wall, (E=3)

Z 2T Richard Ellmann (3kD L 3 128 - T Bo [ DO e
DOHL, FIVAVROMONBCHHE NI Db, BREBOEME,
AGEE BB KOAIEE OB T Bo B (ZDFHOM) 135 <
LTEHATLH D, i Yeats DERDIIATIE, L2 XX, 005
LODREEE LTHRRLNRTHE, ABOBBITLS 57

Byzantium ~o DKL, HLEOBED couplet kT, HWE
RS Tl Hh T 5,

And therefore I have sailed the seas and come



7t o A
To the holy city of Byzantium.

ZOBBIEMIE X T, Byzantium ~ORKOREE MR, TR
HOBEVOENLOZAD S BRCERE ST 5, L»mL, =2
Hizlhbe, AFEHABHCEL LT be TDA XY FIREERLRFD
MHFTHE D, BREREEALBL T 5, TORPTEZHEOM D
& gather me, /Inte the artifice of eternity (GkEOEfFOInh~F &
ARTE L) EWIBATHACEL TS, COFE=EX, O sages
standing in God’s holy fire /As in the gold miosaic of a wall £\»5
FHEREOHTTHEE A2, ‘gold mosaic’ 13F—# D ‘ Mornuments
of unageing intellect’ (FE\ 5 I & Ol O el O BEENeE
fle SEBRD. FOLEDEFA 7 CRBRAEEL, [HOBLDH K]
DIEHVCL» TEILE B TR T bo [KORBOLIEE, FXT
DEEEFT_XTORERD D) & Yeats 1t Mythologies DIeivCH
5T DM BARA G b BIRSRT, KECED L OIRVEN
{55 “the artifice of eternity’ ZEET %, LOBACHE> T Yeats
@& THBROME R TFEWw] Ef 5o

Cornie from the holy fire, perne in a gyre,

And be the singing-masters of my soul,

Consume my heart away; ...

Wi s Kk D IEEILOOED TET

BRBROBETE 7o TFE W

FoOEEERLTTE Ve
L b EfE L4 (W) OMikik Yeats ONENRBORITSH
b, HEOERTH D, = I TEHEE ‘singing-masters’ &K ¢ holy

T L DESNBAINT D, Yeats offtFcis\ Tk, BB L

DO HIBADHERA L B D OBIEROEIBLTNT, LOHE
B B HER Ue s D ARSI fulie H7gve £ ‘perne
in a gyre’ TH5, Yeats 1LThe Collected Poems DIEII\T
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1i’:\eats DEHZ BT BIEGR O Bk

‘perne’ % spool (GREE) OEIROFELLFHBL TV D, Fio
‘perne in a gyre’ (% Bradford & X i, BENED AL 7 4D h
ANFUOHBBAL L EEHRTLELE LAY CokdchEo L s
HBEAD LWL > TEBRBEIWD THEAHEELRITT N TE S,

Yeats 134 O {ER % R o TBEBED T 5, Cousume my heart away ;
...and gather me /Into the artifice of eternity. (BAxEEXRLTTFX
W LT KBEOBEMRAHEARTTE W) 20 ‘consume’ &
VOB L - TAOBEERINIABRI TS, SHEE=HE,

8 fF0 ‘God’s holy fire” & OREHW LS REBINT VS, 20O
ZEIEX Bt Yeats WpEE Rosa Alchemica DIaisd—3L1 X% - Tt
BINAEEA S, Yeats & X ¥ T (Basilius Valentinus) 1 IRED
B o B O KEREMT D K, FERE2HEMMOBIIFT LS
ZCwBo Z LTEEDLZEE, Titbhb, HWETHLE, FWETHD
PRPETBENC, 75T b ORETERS hied bzt &
W50 Yeats 1% 2@ OFERIECE T, BHIVKEDOE ‘artifice
of eternity” KD EZDLRA X 51T, BOLIKEERILD LB
AT B T CRIIABOER, Tibt, ABOETNEHH~OH
CoXk, TIHLBRERDHGPELICHREDN AN Se F LT
DEOFEBIDH D ‘artifice of eternity” LN ITBEHAT O Tadic
BHCEDTEDEMERE LTHETE 2L ATEDZRS 5 £hIT
Lo T Yeats IEEC L 280 HEEI N TS, UL L ‘artifice’
FBAROMYETIL ‘human skill as opposed to what is natural® (A
T) & A “stratagem,” ‘trick’ OER LB 5. TO DRSO
1. Yeats MBI EER T (ambivalence) # § - CZOEES
N7 DT A 50, EW B8R H L. “... the eternity into which
the poet longs to be gathered is described with deliberate ambivalence

as an artifice.”™ Z 0 L 5 7o B XM 7c ambivalence it Yeats D3
LEEENAD E U T BOTIRISN A 5 by BMTEEE 2 LR
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AR THSIOEDS, BNOKERINELTOLOBE L\ b
5zt Yeats IR L TWBHDTHA S0 £ DX 5 TaHER &AL
B, L LI 2Tk, Yeats t% ‘artifice” ZEMIEROBERTHW T
WAHBTHEA LI Z LR BBIND,
COHORBOEITEROERICH TS Yeats DBIGIEMHAEIR LT
W5 SBIUE O SIECTIT Once out of nature I shall never take /My
bodily form from any natural thing, [0 & o OVHARDA~H T,
L BRYP O AT OAGEZT LD L 3RniEA 5ol &K
P Twbo Yeats DR 5 BB LM EOEHD XL 5 CE(LCH
BT o TEBHEINDL LWL, REO L0 SHE AT iudis
Bis\ho Yeats 2 EA R LI BERMO B R57b, £3b5
WET, OB LD WWE, HH R LA, BARACKHT MY E
HLTWB £ LTSI [ThE~Xbh k4 | “hammered gold”
nh, HOEDEEER Lico TDEDBIBLI NI HOEMA LR
BTHDo ThIIEMOEHEGHMT LD TEH b0 ZOLDKDM
B o\ Tik, Yeats JKD L 5IF o T bo [EFVF v ADOEF
DEBCE, ELBETHRLRLDH > T ALOBHHK- THDH LD
CEEREIMHTHALIEND S, OLDOBIIFERNEHTH S
ED T, FABFCEROKERORBMTLHLIICR 2 %o &
OEMO B, BE, B, REco\-TH#Kd. ‘Of what is past, or
passing, or to come.” (FEVUE), FTNIC X » CREOAETE, 5V IEH
BEOEEADR Lk WRBENBI NS o Byzantium I\ TI&ORE T
LMD BN T bo BIRDREHEMDI A DEHALTLES T
Bo B D& HRLESEY LoBROMRL, BEMOESD LD
CEEXMLDNL, B ANOBECRE T HEANLELL, 50H5
ENHLOREBEY RODFELEINDDENL, BEOEIVRL T
Do TOBBOETIERE~OEY LCBENEILTWS, £ LT
DOstanza O FETL A Yeats DEROMAL LERS Wi BELR
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Yeats DIk HEHRDHIE

LTWwhe Yeats 1T3GEOEM ‘the artifice of eternity’ %Lﬁﬁﬁ‘%
TeDIEBAVCHWERANLER L LTDTH Do

Yeats |3 = DIFIT I » T D Byzantium F)5E Uiz, AEAIETE OB
bR ER & OXIRIL Z OFFIC L o TR I NI, ThiZl » T
Yeats I3 [\ 5 & & De WD AT |  Monuments ef unageing
intellect” %A% Lico L LEEHIZ B LEMOBFELERRAL T2
Sailing to Byzantium H4&E, X3/ THREN LS 2 Tk
WiEA B, Yeats 12 - e < 5% The Tower @B\ TEBUOERE EF
DOXEE E DHIFTC B, % LTEWD L WL ‘this absurdity ” * this
caricature’ L \~5 X 575, BMECERSSE TR L T%, DX
51 Yeats (LB L 5, AMFEEDMRRTE VRIS LT 2T
il BEND, FllXidBT»FT T bo

7593 Yeats 7% Sailing to Byzantium TEZI-#Ext, T 7ok HEM
DREFIL, Bowra D -7k 518, 1278 Tigo¥5 | Wl E fniro oo
“ The fact is that this Absolute of which Yeats dreamed is only half
the picture,”"? = OEMOMFITMEH CHRFLTOALERTH -
fent, ULinl, The® LT 5 BHRF oI EAR e LTHIZL
T\%o A Dialogue of Self and Soul W3\ ~T, %7z Vacillation
RWT Yeats i3 HEE S, DFERADODVEORRLALBEEERL
Tido % T &I Yeats ITFRE BN ARBIERN T OEXREL &
TR T, A X DERE BARRET AL Thol, LE-T
WES S, '

wm. & 3

Sailing to Byzantium IEANFRICE Z DR TIN50, EHKIC
A2 - R EECES LT 5, fcEby, bk 3RVEDR
DEBD LHLDTH-TL, ZOFLLIEP—EF ) OMANER
DEBEL TV ERL. U LAHERINTSB. £ LT, kT



IR R

HOFEFOEZE LWEBBMTL H 5 D 1o T. S. Eliot 23 Tradition
and the Individual Talent DIsinTE - B AREE I I I TLEY
THEH S,

Poetry is not a turning loose of emotion, but an escape from
emotion ; it is not the expression of pefsonality, but an escape from
personality. ‘™

MERLBR OB Tl C, WhiBRrLOERTH D, LThILE
PEOEBR T T, WhIE @MDY 5O M TH 5o | Eliot 1XIFFEML
WHBET, BAPHDCHET 5 AR, ACRAELZZI5TDH
%o Yeats b ¥7c, WMOFEFOH LUV B EENT o, HED
b e LTR Lice #23, CORMAKEL VS &k, RAZERORF
TEBOBELY R L E 2R LTEWIRWES 5 b Eliot ixZin
@ %, Tradition and the Individual Talent "I\ TRD X 512D
Fhnxico
"~ But, of course, only those ‘who have personality and emotions
know what it means to want to escape from these things.®

TLirLdbhA, EECEREZ L, THDHDKETH, ThbDD
O (EERELD) HHEEE L e\ ZERES S BRI DY
o Tvbo]

Eliot 135 5ICHED Yeats HOBATEN T 5o [FHEKICIZT
DOHNHBo Bieh A LIHEFRCOEbDOLThE, JELT
B EMBLL o THRACERIN TP bDETH Do - H_DOHE
PR, EARSERI D, HTENCEELRATH LN TES
A, HOORBROBBKREY & S MR LanD, ThieEERS
SRR T AL ENTELRADE DTN TH 5019 £ LT Yeats
XESREZOFDEREFHAC o Tel DT MA TV %0

B Yeats 13, 722 UCHERREREEYER Lo Hi LWRHOME
BET D S {HRR Lo RECIERCHT R, BOTRE
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- Yeats DR HEHOBLE

s ‘ambivalence’ 1Tk o THNOEMMNELRE Lico MBNLES
%, MBAHER cliche” ik > ERIL Yeats DIEfMEART L0
TH 5o Yeats 1120k HILT, FohickRolmiy, Tihhibb
EWHOW S5 Lico ZTOREMIL, foivwhys Yeats Dbo &
LBENAADERSOH T X 5 & bk IcERENE b 0 TH
%o ZOIHEMECE Yeats 0k T, FAL LTORBMIERTSH
wickBihbe

-~ 59 —



ARSI E

pi

(1) W. B. Yeats : Mythologies. p. 139.

(2) A. Norman Jeffares : The Poetry of W. B. Yeats. p. 7.

(3) Lows MacNeice : The Poetry of W. B. Yeats. p. 59f. MacNeice 13 Yeats:
ORI OFFE H B Keats, Rossetti, Morris & 088 o\ TR NT 5o

(4) W. B. Yeats : Essays and Introductions. p. 285.

(5) B. L. Reid: William Butler Yeats: the Lyric of Tragedy. p. 55.

(6) W. B. Yeats : Essays and Introductions. p. 8. I EE L,

(7> A. Norman Jeffares: W. B. Yeats: Man and Poet. p. 36-37.

(8) W. B. Yeats Autobiographies. p. 115.

(9> Ibid, p. 116.

(10) ' W. B. Yeats : Essays and Introductious. p. 195,

(11)  Richard Ellmann : The Identity of Yeats. p. 58.

(12) W. B. Yeats: The Secret Rose; cited by Richard Ellmann in The
Identity of Yeats, p. 59.

(13) Ruchard Ellmann : The Identity of Yeats. p. 73.

(14) W. B. Yeats : Autobiographies, pp. 273/310.

(15) C. M. Bowra : The Heritage of Symbolism, p. 190. -

(16) Brycelinde it 7 —+—EBICH T < 24, = o T4 Morgane it L\ B
B Merlin % k2% Lic,
Avalon 37 ~%—~FD®ik s E,

(17) Thomas Parkinson : W. B. Yeats: Self~Critic and the Later Poetry,.
p. 96.

(18) C. M. Bowra : The Heritage of Symbolism, p. 198,

(19) Cf. Richard Ellmann : Identity of Yeats. p. 38. Cf. A. Norman Jeffares ¢
W. B. Yeats: Man and Poet. p. 178,

(20) cited from Yeats’s journal of entry of January 1929 by Richard Ellmann.
in The Idewntity of Yeats, pp. 239-40.

(21) Richard Ellmann : The Identity of Yeats, p. 85.

(22) A. Norman Jeffares : W. B. Yeats; Man and Poet, p. 176.

(23) M. MacLiamoir : J. M. Synge’s Plays, Poems and Prose. p. 219,

(24) Richard Ellmann : The Identity of Yeats, p. 92.

(25) Cf. Tbid, pp. 91-98.

(26) A. Norman Jeffares : W. B. Yeats: Man and Poet. p. 152.

(27) Richard Ellmann : Yeats: the Man and the Masks. p. 214

(28) A. G. Stock: W. B. Yeats: His Poetry and Thought. p. 207.

- 60 —



«(29)

Yeats OFHCET 5 EHROEIR

cited by Giorgio Melchior1: The Whole Mystery of Art: Paltern inio

Poetry in the Work of W. B. Yeats. p. 180)

(30
“(31)
*(32)
(33)
(34)
~(35)
-(36)
«(37)

F. A. C. Wilson: W. B. Yeats and the Tradition. pp. 205-11.

T. S. Eliot : Selected Essays. p. 287.

A. Norman Jeffares : W. B. Yeats: Man and Poet. p. 66.

cited by Richard Ellmann : Yeats: the Man and the Masks. p. 156,
A. Norman Jeffares : W. B. Yeats: Man and Poet. p. 152.

C. M. Bowra : The Heritage of Symbolism. p. 195,

Joseph Hone : W. B. Yeats 1865-1939. p. 226.

A. Norman Jeffares : W. B. Yeats: Mén and Poet. p. 155, Cf.. Joseph

Hone : W. B. Yeats 1865-1939 p. 218,

“(38)
-(39)
~(40)
“(41)
(42)

(43)
“(44)

(45)
~(46)
“(47)
-(48)

(49

C. M. Bowra : The Heritage of Symbolism. p. 200,
W. B. Yeats Autobiographies. p. 74. l

W. B. Yeats : Autobiographies. p. 477.

W. B. Yeats :* Essays and Introductions. p. 265.
Ibid., p. 266.

Ibid., p. 266..

Ibid.,, p. 267.

Ibid., p. 272.

Ibid., p. 208.

W. B. Yeats : Autobiographies. p. 206 {.

Cf. J. Holloway : “Style and World in The Tower,” An Honoured Guest,

pp. 90-95.

Yeats’s Diary, 1909, cited by A Norman Jeffares : W. B. Yeats: Man

and Poet. pp. 179-80.

+(50)
«(51)
(52)
(53)
«(54)
- (55)
-(56)
-(57)
(58)
(59)
«(60)

A. Norman Jeffares : W. iB. Yeats: Man and Poet. p. 180,
Ibid., p. 179. '
cited by Richard Ellmann : Yeats: the Man and the Masks. p. 242,
C. M. Bowra : The Heritage of Symbolism. p. 227,

cited by Joseph Hone: W. B. Yeats: 1865-1939, p. 209,
W. B. Yeats : Collected Poems. Variorum Edition. p. 849,
C. M. Bowra : The Heritage of Symbolism. p. 197,
Richard Ellmann : The Identity of Yeats. p. 91.

C. M. Bowra : The Heritage of Symbolism. p. 196.

W. B. Yeats : Autobiographies. p. 434.

W. B. Yeats : Essays and -Introductions. p. 240.

— 6l —



R R

(61) W. B. Yeats Autobiographies. p. 468.

(62) Cf. John Unterecker : A Reader’s Guide to Yeats. pp. 169-199,

(63) cited by A. Norman Jeffares : W. B. Yeats . Man and Poet. p. 246,
= ik Olivia Shakespear 8D F# (1926 £ 9 B 5 A) o AR I b,
The Letters of W. B. Yeats, p. 718,

(64) W. B. Yeats: A Vision. p. 28,

(65) Cf. Giorgio Melchiori: The Whole Mystery of Art. pp. 200-234,

(66) Ibid., p. 200.

(67) Curtis Bradford : “Yeats’s Byzantium Poems: A Study of Their Devel~
opment,” Yeats. A Collection of Critical Essays ed. by John Unterecker.
p. 95.

(68) Elder Olson : “Sailing to Byzantium,” The Permanence of Yeats; ed.
by James Hall and Martin Steinmann. p. 294,

(69) G. B. Saul : Prolegomena to the Study of Yeats’s Poems. p. 123,

(70) Richard Ellmann : Yeats: The Man and the Masks. p. 258.

(71) W. B. Yeats : Mythologies. p. 357,

(72) -W. B. Yeats: The Collected Poems of W. B. Yeats. p. 531.

(73) Curtis Bradford: op. cit., p. 112.

(74). W. B. Yeats: Rosa Alchemica: Mythologies. p. 270.

(75) Richard Ellmann : Yeats: the Man and the Masks. p. 260.

(76) W. B. Yeats: The Collected Poems of W. B. Yeats. p. 532,

(77) C. M. Bowra : The Heritage of Symbolism. p. 210,

(78) T. S. Eliot Selected Essays. p. 21.

(79) Ibid, p. 21.

(80) T. S. Eliot: Yeats: The Permanence of Yeats; ed. by James Hall and
Martin Steinmann. p. 335. k

- 62 -




 
 
    
   HistoryItem_V1
   TrimAndShift
        
     範囲: 全てのページ
     トリム: 同サイズ 5.827 x 8.268 インチ / 148.0 x 210.0 mm
     シフト: 無し
     ノーマライズ（オプション）: 'オリジナル'
      

        
     32
            
       D:20080124195929
       595.2756
       a5
       Blank
       419.5276
          

     Tall
     1
     0
     No
     511
     265
    
     None
     Up
     0.0000
     0.0000
            
                
         Both
         AllDoc
              

       CurrentAVDoc
          

     Uniform
     0.0000
     Top
      

        
     QITE_QuiteImposingPlus2
     QI+ 2.1a
     QI+ 2
     1
      

        
     60
     61
     60
     61
      

   1
  

 HistoryList_V1
 qi2base



