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Legend of Good Women) QHAM-2 %4 o net e X NhUHae ‘Balade’ (11, 249-69) &60°%" &
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Fl Q e <4240 ¢ QRFEN S ER TRHEN 2B#HO-HY 2R OLSL RSB L0408 Tenr A Ua= Y

~ind (Troilus and Crisevde) @ 450 MoK Q] (‘Canticus Troili’ w4258

“If no love is, O God, what fele I so ?

And if love is, what thing and which is he ?

'If love be good, from whennes cometh my woo ?
If it be wikke, a wonder thynketh me,

When every torment and adversite

That cometh of hym, may to me savory thinke,
For ay thurst I, ‘the more that ich it drynke.

“ And if that at myn owen lust I brenne,

From whennes cometh my wailynge and my pleynte ?
If harm agree me, wherto pleyne I thenne ?

I noot, ne whi unwery that I feynte.

O quike deth, O swete harm so queynte,

How may of the in me swich quantite,

But if that 1 consente that it be ?

TR R G2

‘Cantus Troili’) 46:¢°

- 143 -



AR e RN RN K Qe (1D

“ And if that I consente, I wrongfully

Compleyne, iwis. Thus possed to and fro,

Al sterelees withinne a boot am 1

Amydde the see, bitwixen wyndes two,

That in contrarie stonden evere mo.

Allas | what is this wondre maladie ?

For hete of cold, for cold of hete, I dye.” .
(Book I, 400-4205
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- 144 -



that ich it drynke) Zh ™ = ~RZ L ELL2OPR" MY - n R ROELEE P S HEmA P — b~
Ol—RIE HEmRh ™ —H —~ Q41" V& K ¥ —%—~Q4 1 1& ‘I noot, ne whi unwery that I feynte.” %
7 —=h - RELENE2Q" YEWRE " —F— Q4+ OV KIEmZE - —+EEVHQmsud Lo’ Vo N
%P ~EHFQKOHELE R " ~+ ~VERIHQ UV HELVERRL L VENEURY 504" " —h =8¢ =m0
W.W@V*vb@;*_l:ﬁﬁm%mﬁ%bf\ AN+ “Allas! what is this wondre maladie?’ NELENY 5
00 DK EN RN AT QA HNE O S e > « L OlEN R ¥ — 321 [+ [ RO N mivE S DL QY
W RD” WOHOHEMRO DPRLYH O VHKLRC2QRQOVELEY " BHY L5200 K" — H—RMEN
CENLBRAN0CATEAPRLL L ML @ oI e BT 24 VK OBEYH LT 7 —h—Bcam b
B Q B R BKEE DB O RV LR ERGZ Y 000U S a0 D42V R REAVE D QIIQ £ 484 5
N ™ 2IZHQ octave QRRMEEOY Lo Ll

P ==L aMARONED 2NOQOMYT S » BN &R e K MNPMEVES OVEROLE YRMOY
BN - R Qi QIR LI H B VO L a9 (oA REQ M6 D £ HEN QKIEVEHQ
ﬁﬁ@io@%%K\%@Wﬁ@bﬂtﬂloi%‘ﬁﬁb%<\#%of%@ﬁ%@%ﬁ@%%ﬁ&bfﬂﬁbf
S0 ARMISOCRT =N R RERESROL] O QBRI AN O Lo LBeRRUR O WY 50 h " —h—
A AN RONED 2 Qo HIFFEEHENO 2R ARBE OV SV octave M110 QK & Ne " sestet
MEKSNEDUQONHIe AN~ 0 WHRIRVPEN S oo Kiv K BENMERENECH D WOV WR
EEN ZO0Q10OKA NP VMHODVO AR A NEN O S50ELP VHEQE | WK HAH K210 OV

TR R RE T

- 145 -



T e RN RN K Qe (D

5100 A Q407 SEiem “if that I consente’ N HEm QB 2.0 5 QB AN A O PRI IK R N
A0 % M ¢ ORICNIEOLL20M D" ]I A MNRURITK & M QIUEN Y RV “And if that” A
SE | QR YHIUE D 90 AN A 0 PERITVRIITO KA MR WD 0D Y 500 P80’

Fepv 2K O8] QUMEQR 1 B o PRS- HOBENLPEPORY 50 QP HELL® [y
AKQOE] QFEAUALS DY 2 A RO N KD M HRED SRS T« NRE O P U QEREO T %
NPEINEOLQ | X B4 LY H o OVBE e JHEREBIREGUKEROY 50° R A=
HEAEE Y 500l O BN BEACEO © %D B < LR Qm e 8 5 <E QR ML RET OV
v A OEEB S, VR0 LR UOEENKENEI<KQIHRKBOBRAVRENE S LOZO VO QOHKP A
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Thus possed to and fro,

Al sterelees withinne a boot am I

Amydde the see, betwixen wyndes two,

That in contrarie stonden evere mo.

MOV QT #AIXSR

Allas | what is this wondre maladie ?
For hete of cold, for cold of hete, I dye.

NS OB QTR UV NIBEO L N A D R R SER NKEEN KB S0° DR YR OV 2" “what s this
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wondre maladie ?’ A4 oz QIO v | MO LU 0l Y VOREOBROEBEO N %7 A Bl {n
£HQNHORE S HON LS ANHORT HKET (N A RO E LV R T —F ~ QRPN ETER L
QI COEEROTYANEIQIOQR " — b R0 ENUIER 4L.L0407 YEmQ ‘For ay thurst I, the more
that ich it drynke.” 4 1icm@ ‘I noot, ne whi unwery that I feynte. V50110 Q" B4 eIz Q RSN
KEY 50" fERVAPEHENRY S LOPRO Y URCQNOQEROY XDEROAQ MMM VIR
MIERRR PEN W PERIN EI<LSNEOEN LU0 R EVRINFIEN LV REQEH KA LRy RO
Q1 |HIr b I ER A 1@ L N & D R R MRl ‘For hete of cold, for cold of hete, I dye. &340 L~ Q°
(2w 2K O] B IVREEBYINOOK A N8 | NIV 50 Q Vigre°

DR NN P ELUAHSY S oMo 0 VO OFHBIEVLS LOBR T ~+ —Q [ v IKOW] VURY
%&fbéqbﬁ4ﬁ%&ﬂ9ﬂ4?g@@6&%?»&3%?%w?V*VV%ﬁﬁmmﬂbﬁ4kaﬂU&4
) ACHEQ K& MR [ERES 0 Q B k0 210 5 57 10 U2 EROREMEIRSY 5
R AN AR b HE IR0 & LEIHERIEO n ND NN TNV QuM TN ~QIEQH
WELQ O YT Be N D - 2B VKK KR e K O | 1R IX Q OREB OO D A RN = n 2 RENVOE
QKHMOIE<LOH2D Q0 h ™ — h = {0 AP IR P Ae® B [+ v X QW INAY Ox
Ve EHA <L QR QAN N DTN D £ KRR N D FEL YIRS S0 v R0HEQSAV
bR LY 500 VERNELOREO D& LT Mo’ FNELUYRIACRETHLS W S e—

Fior hete and cold I burne and shake

AR RO e S
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(CLXXXII, 10
In hete and cold betwyxt hope and drede

(CXCIIL, 22.)
Twixt heate and colde in fere I fele my herte

(CCX1V, 21.)

WOY D QRBOREQUMIWMLD N —~D T NEETNY « QIR NN L L0 MHEKEN i
KRNI OW 50° ‘Auysing the bright bemes of these fayer Iyes’ WL# N> 2L LN RO NKD -~
(Rime, clxxiil) NBER O L2QVRRE NOHEN 2 O~ LiER QIR 5 o—

That spurreth with fyer and bridilleth with Ise.
Thus is it in suche extremitie brought:
In frossen thought nowe and nowe it stondeth in flame;
Twyst misery and welth, twist ernest and game ;
(XXIX, 8-11.)

TXQEEHNOY %OV O LUEB0] Via’ 85U 4 QoS niIEQRHNEY £ DOTEQCR | br”
2L ONEINEY T+ 2y 2AK QR ] QEDORIRLOREV|D - A4O0.80° QR URICQfERN
v BRI RS -4 vﬁ%@ﬁuﬁﬂlhmw YN R R QIR NI D420 KO WET B R QR Y 4R
RSO MO UANED TN 2R N A RYBRAHCUUY NQEBLY P O v » X HIEQ fEQ BN Kk

(R)

RAE VORENELLOLLOD VO QERIREBILERQP H LS JVELR0° 2 QIBEN IV -2
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L DN 0 KEQIE< 205400000 A K QIE<UIER PRI AY H0HR DR~ Sk
DNRNDFELOVOE O LN QKRR O JEH L QO Ve°
BTN ~QIEQE O KREEY T~ K ELHE O ¥’ v A K HEOMEOHEN BVEY OV 50N Sk

I NSV IERR2 Q0 UAYVOHER O X S HAIIC NG PG QUM O LY BRN YN Q%
71Fﬂﬁw@aﬁ@%.«ﬁ#%ﬁ& Ve ) A AR RN 2080 R~ b - QREIC Pk O L HHER O M
W< O INT S o LR o K MENERS L N — =R QIENEERUPY SR DORKEANITNQ
BEANTS » 05 b2 o K VAYIRLCHEITN D 2000 QDRIP4 02 Q4 O 24 afie® hnk N+
%K&fv%&ﬁiAgﬁmZ%%Kﬁihfbév47vb®%KM74A,u4vw,xﬁy%&3%#B£.
EHPBILL N cEOHEREMER-O0 0% VOLRILEOLRKELLAQNIY h"—d—Q [~nrvK
OB I VRLDTUN—~=DEK Oma’ N e nved e X NpEQHENI YE” ‘ The restfull place, Revyver
of my smarte’ (CLXXXVII)  ‘The Joye so short, alas, the paine so nere’ (CCXII) B~ iV L
\G°

The restfull place, Revyver of my smarte,

The labors salve incressyng my sorow,

The bodys ese and trobler off my hart,

Quieter of mynd and my vnquiet foo,

Fiorgetter of payn, Remembrer of my woo,

KR i e F2
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The place of slepe wherein I do but wake
Besprent with teres my bed I theforsake.

The {rost, the snow, may not redresse my hete
Nor yet no heate abate my fervent cold.

I know nothyng to ese my paynes mete,

Eche cure cawsythe increse by twenty fold;
Revyvyng carys vpon my sorows old.

Suche overthwart affectes they do me make
Bysprent with terys my bed for to forsake.

Yet helpythe yt not I fynd no better ese

In bed or owt thys moste cawsythe my payn,

Where most I seke how beste that I may plese,

My lost labor, Alas, ys all in vayn;

Yet that I gave I cannot call agayn;

No place fro my greffe away can take,

Wherfor with terys my bed I the forsake.
(CLXXXVID

MOHEE 7 =3 —Q M= nvAXQOR! OREUEHN" (N2 RONED = (Rime, ccxxxiv) NEEO LD
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A A A L EL RSO A K O MRV RO ORET RS AP D4 REORES
ORMNELV2UODRNTMNY «QIFAVESHEQCL LY 5 0B RS CEMEHOR SO O &
Lo ERE LSRN O SVERONOALVREA ROV E LY U n e N Pl OEF IR R
505000 SN o] 5N B0 X Q I m N O W 5@ U’ QRO | BV EHEIFEIAL O L
YEeMRARONKD ~ QRO ENTNEL S L2Q0 PRV BRVOVEEN OIAR/4P30PEQD AW 50
R 00 IAG AR R SR A QINE BIKER O I AR HHe ) UL H O VRS 2 A 1
EEHNPAOE IUND TN 2HY 2N AROT XDEHKLEQ DR LAOFFH O W 5 LI 1) AR P Auie°
BIEBYECOSY S0 S MEK SR oREEIRORHEWONRI EQRROINEY WuVewd [« uv
AK QO] QIRKIEVR LOFENILLWOESR (‘no heate abate my fervent cold’) M~ § Vo 5 0B
£10° WOV Q #5440 (fervent cold”’) A5 BHEEEH [B.Q2 828 (overthwart affectes”) @
HRANHORIOBRLKIKNIKE D" 1Q ‘overthwart affectes’ A 5 anm#R 50O [REBHCHEIE ] QKN
R 510° QRO e BIXAC! [0 QEQR S HNHARES O Ve’ | X Q JBR#E &

OROHIVYIOHHENT L 5 VB P 50RO HRNNOIVY 2RI VR PALS (T know nothyng
ettt
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THR XK 6D RN K Qe (1]
to ese my paynes mete’)® LEUERDORY 50N D MNEHE D M H oY R RO K N QR ERE KWK
ROVEAL20PR8s" RINEZOVE 0N SRl 0 =N 3 v D QREY RUIEE D LR R
E# +H - +HERCKEfRIY HvIROR0-2Q T4 ¢ 42°

WO L MRERNEANYAU LS o) QY BT e R HHRIEQ IKE N R BV RLY L0 QR QR

2K SLOP0° QORI BoE” WOaKAYESY MMk W RVSHIEN 1 Q QBERY L
e IR P AU —

The restfull place / Revyver of my smarte

The labors salve / incressyng my sorow

The bodys ese / and trobler off my hart

Quieter of mynd / and my vnquiet foo

Fforgetter of payn / Remembrer of my woo

The place of slepe / wherein I do but wake

Besprent with teres my bed I the forsake
MRS AN AT M USCEEQINE LY VOEY 20N O QK QWA NIE QR (phrase) RV
XE QMEKQRN WREVYREBLSCELLNA S UM B0 P ERYRIURY 550° vV #RRELE
SEHSNEPHE RV 5eER” Ok old LREHOEEMYRVSIIOT O QERVE S 20 &
50 A0 Al Qs o——
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! ! ! !
The restfull place Revyver of my smarte

The b.(l)dys ése» and tré)bler off my hsltrt

! ! ] ! !
Fforgetter of payn Remembrer of my woo

YR QREF VLG A K S0P S MU NI VKO W LV SURBEHEACT O QBOR LY NES
B KRS OBRE Y REKEN KB UM 0% S0 QIERIAY S a0 5 oIV OHEC =K 4
AREOY | AUHS a X CRIBERYREY OV S0 Q0 VR WO UANBERYED L CAuysing the bright

bemes of these fayer Iyes’ Q L RAQEICN O SV 4" QOhuyd %107 4™ — =D Q00500 QfE “ The
Joye so short, alas, the paine so nere’ QIO K & N O 5 WopdT 35 6,6°

When other laughe / alas then do 1 wepe
When other sing / then do I waile and crye
When other runne / perforcyd I am to crepe
When other daunce / in sorro I do lye

When other Joye / for paine welnere I dye
Thus brought from welthe / alas to endles paine

That undeseruid / causeles to remayne

TR R PR G
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(CCX1, 15-21.)

:@ﬁ%ﬁi?Nfeﬁ#ﬁ%WO%%\uoniﬁmkofmawﬁﬂé%v%%Tt@@ﬂakﬁacbh
R ERER <f%%ﬁ@ SEHY SO VRENRUERKORQIBROFELSROZVAE YvE UKD

Q| —HIC QRN BN .2¢ ‘other.../...I” QERT L#AYC VYL ALK 4UDION LY B]L
RS L EIQE O F VBB HE T (] 02 & CORHRWENE o M 40

LN DR UHIA SRR 201 [0 QfEQREO K S QB OV LMY O 57 IFEYHELEP Y
HCR ﬁ«f%cOLﬁL\:@&ﬁa%v47/b@ﬁ@)xA@%KMEé%ioﬁﬁ:aﬁ1%5i5LE
AR ORI UM LG 7~k —RODY N> = hew P QRN BT »71b%t@%u

NS
N ATV PR S UV BTN Y 2R KMOEROSONER « B0 uivd 1 @R LD KD
%vfm%:&%&%&%%%$§f%éo%alﬁl®ﬂbu4wz®%;@%Mmk501747yb%&b7
AROANKEN CNRT A o BTk o K MREACEL N~ =EOHENER OV S0 RE P4V YoYU »
BNND 2B a2 REQYT RS QFE< ¥ INN T —~ (Serafino dell’Aquila, 1466-1500) © X -=M™ N4> =
(strambotto) ~UEr# 2K Q K IReN-dRv Y SVl 5 4 ‘Resound my voyse, ye woodes that here me plain’
(XXID &% 4 R~ DX Q MEHORR] OLAQNCQEHEN & " —F —RER L% 4 h~ 5K (Boece) © %
WO JORE D 6748 07 B¢ L ‘I thou wilt mighty be, flee from the rage’ (CCLXI) & &2 N — =R Q
FEV 00 = 4 AN NKEKE DY NN AN WP QELQIE<Y N WL N~ R 2 b KEQEM K50

ﬁsv

N D =N IR U S EENEE QISR O Y S0 R IO QINT 4 e n v R e K N A LN -
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Q-2 Q UNL-2B R

DLPHIA R DYND 2 Q0 L& VIR  They fle from me’ (XXXVID & 1) 8% Vi -2V EE

THEECEKVHLS VOV UQEO K 4 QHEALKIWWOR K LEH S
o '

AP BN UEWR

! ! '
The restfull place / Revyver of my smarte

, (CLXXXVII, 1)
AR e S

And wylde for to rmE / though I mmBm &B@ |

(VII, 14)
QH~aN’

DV QHRLDREHFVEHQIICORMNREAR VRIOQEQN S YUY
PSP RV R QSHE (half-line) W10 07 5K Q o RSB HEY
=K 4 (half-line rhythm) Hm4Z&Eie — D FEKIQIKIEMEQ =K 4 PR & L°
S gal

: : |
In a somer seson

! I
whan soft was the sonne

=R EE

N MR R R BTV O A

- 155 -

Rge

BELCELHN S 5
ERR A 0" VS afEQ

NN RN 2 (William

1]
429 B4 M Ne
Langland, c. 1330-c. 1400) @ TE{4KY NK Q#h] (The Vision of Piers Plowman, c. 1377) QIEER | LQ =K



ey RED RN K Qe (1D

Qe H0 VY CREUOERO! 0 QR HERAE &S VRVE QHQn IQEEY 4 0 VED 0L 0L
P 5100 v A = QEEQ AR 4 M O 5 1A M STRENEY W 500 QB {—h T NN QEBY S RY B
HOHE QI ERIE Q 1 @ 8K 4 (pausing rhythm) H+igHIEQ plainsong M 28 IVEIRQ L 5002

WSV Q M B N A = QIR IR R )2 PN 5004 5on® Bk A - Q A BN © IR MO Y &
5:au\?4uw1F\%IUK.;ﬁTVX\k*x.s17ﬁe@%MFioif%t<\ﬁm%¢
vo:waﬁ‘nﬂ\ WP HORMT BT 2N~ (virelay) A N (rondeau) 110 @R VYHIA KL DY
VO LQIEM O SV HAUDVYAXK S QR HEHEN IO VY 0y RAv . L B

th e PR RE ] @k#ﬁ,@‘ TN = NI R (BRI Q M K rondeau 4% 0o ‘rondel’ 4§
¢ 5% ‘roundel’ WEELORY S ) BT AN -Q O NERST I ROORK QML © 121 AUIRQQ IR
OV LRAE" T b QIS 20T AN~ HERIEOY S H5° FE - FEEEY D T 2N - 2 REBRUR QA
LENRAHSSUOUNDAD LHAPON BT 2500 | HLAUCHELTHON T D+ F KN
(George Gascoigne, 1539/42-1577) VUV QEEQ LAV U QIERMIIKOM" DY D~ 5 a8V E K 1A
QUAHOHEE 20 26 |HED AR I IARL LT Y Y 50 TGS
B AIN~2 - NRRAMREC R B0 AUBKLGEEV R ( Ma—~ZEHOMEVELSY S
20K e ANAQ [EPRS LUBAR0Y BT 2D~ ORNENFOLQ WOEKY LR T — b~ Q&R

RV S0P SRS S AMRO 2V 5007 ROy i B © 2 © VB0 2 O ol A G
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Alone walkyng

In thought pleynyng,
And sore syghyng,
All desolate ——
Me remembryng
Of my lyuyng,
My deth wyssyng
Bothe erly and late,

Infortunate
Ys soo my fate,
That, wote ye whate,
Oute of mesure
My lyfe I hate;
Thus desperate,

- 167 =

In suche pore estate

Do I endure.

Of other Cure

Am I nat sure,

TR RE



TR e D RN K QR (1D

Thus to endure
Ys hard, certain;
Suche ys my vre,
I yow ensure.
What creature

May haue more payn ?

My trouth so pleyn
Ys take in veyn,
And gret disdeyn

In Remembraunce ;
Yet I full feyne
Wold me compleyne
Me to abstejfne

firom thys penaunce.

But in substaunce,

Noon allegeaunce

Of my greuaunce
Can I nat fynde;

Ryght so my chaunce

- 1588 -



With- displesaunce

Doth me auaunce;
(&)

And thus an ende.
NOHEZVQLOU- 2R QR BE QO WEHN VOV EK & N UEEN AR | — 1o VRE—Y O EES
Tl RELCVRTERERSCI LSRN L0V 550° OV 0OY UOEOEEN omY ¢ JiEmuo
POHDORQOK AN P QBEEQLORER MWK A M QHESEEILC 8040 X a MNH0EEQDS

WA I8 03 @ a8 0" 0.0000000° 0OOTO O OT wwvens VIR 5 P ENVENIEEA R S R P AR 1R

ADYT AN —REOHEOHY BLRVRIC VMO R 0] D ND 2t ERESKL L) VB QRT L MR

—

SR AN~ RSO s VAN VHIE S LIRSV O &40¢° CAt moost myschief’ (LI), ‘Absence, alas’
(CXI), ‘Longre to muse’ (CCXXV) HWERCR" VOLIRQTIELL WR2EBHQI 00K a NbHUD
WNDTRI LR TR -WERCLLEN Oy v—

Absence, ‘alas,
Causeth me pas
Frome al solas

To great grevans:
Yet though that I
Absent -must be,

KR AR HE
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I trust that she

Hath remembraunce,.

Where 1 her fynd
Lovyng and kynd,
There my poore mynd

Eased shalbe ;
And for my parte
My loue and harte
Shall not reverte,

Though I shuld dye.

(CXI, 1-16.)

BN D 2R 90 HERKRS ‘Alone walking” 20 W5 U VEEHEIY VB L0 Va0 K,

DOHEUM S PvE | X a MPRNE P B L LR
O HUQ ML HERAQHC [ O T 40100

Alone musyng,

Remembryng

The woofull iyf that I doo lede;
Then sore sythyng,

PP,

ROZYVOIELOQIBIM QLSRR RNERXHLD TN 0
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I lye crying

As one for payne nere dede.

The vnkyndnes

Of my mystres

In great distres hath me brought;
Yet disdayneth she

“To take petye

And settith my hart right naught.

Whoo wold haue thought
She wold haue wrought
Such sorow vnto my hart,
Seying that I

Indeuered me

Frome her neuer to depart?

(CX)

URIEM O LAWATH N e a2 BROKANPORINELZI O QRURE IR PG L O
Alone musyng,

R RR I
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SHARK RN BN K QTR (1)

Remembryng
The woofull lyf
that I doo lede...

QoM fERQBENMN LY GEEMIED O OB T 2D ~ QEHAR LN LRI MR ORI
EL QLY

The vnkyndnes
Of my mystres
To great distres
* hath me brought ...

A0 AR P AUY T EERRED T AN~ QBEVRHD ¢ @ 90 UHHeT BN BTN N Q0 QiR R

(€3]
AN 2L QEAUIAOC VR PAET ALe® EHRT W =K e § DR NKE QIENEROVY P LT IR

NE | @K & MENE U A0 VHLASY 50w N D QR0 #E ‘O goodely hand’ (LXXXVI) NEM O WVEY
Ve QRR. FHEQY N =N OfE (ballad metre) QR | RVRIIEMYRIVRI 0 QEHIEQENRLVE
B R VHLS 220G SISV o8 1D A NN T 2 K QIO OO O & 2R
Ead@ A O W BN D = RO SR ERECNE ST 1 NRH NN TN NSA0EO0 A M O SR Q Y
BNRAY 50Q PR BTN £ QIRELD S VFHEN 0 Q HRELSCELH N0 5 LN H0 PG
QR (half-line) ¥ RsOFELEQ =K 4 Q#EO O { L V00l L.5:6°
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The sonne, the mone doth frowne on the;

Thow hast darkenes in daylightes stede ;

As good,in grave as soo to be:

Moost wretched hert / why art thou not ded ?
(XCI, 17-20.)

QELmE Haol X & M QIR oW 4 " The longe love’ Qusglc

What may I do when my maister fereth,
But, in the felde, with him to lyve and dye?
For goode is the liff, / ending faithfully.
av, 12-4.)

QHOENK > QDO | LORVHVNLEREENHER D44 5° DR nv N « QP H U UEEK
ADPOEKY B LIVARBNBOSC-20 QW00 MAQOI L OBHOE'QVE OO W 2 %N
5102 Q AEE e I PAL S QPR QRN B4 ‘Behold, love” ‘R AV 5~ Dy iy «Q
EV a4 QEEVOWVY QR (phrase) RV RPLYSVO QEHCRNEC2QN LY LY Ve dHRIE
Q O A S =K 4 QR NHI T O VIO |

Behold, love, thy power how she dispiseth:

SRR RR
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My great payne how litle she regardeth.
The holy oth, wherof she taketh no cure:
Broken she hath: and yet she bideth sure,
Right at her ease: and litle she dredeth.
Wepened thou art: and she vnarmed sitteth:
To the disdaynfull, her liff she ledeth:

To me spitefull, withoute cause, or mesure,

Behold, love:

I ame in hold: if pitie the meveth:
Goo bend thy bowe: that stony hertes breketh:
And, with some stroke, revenge the displeasure
Of thee and him: that sorrowe doeth endure:
And, as his lorde, lowly entreath.

Behold, lov(ec: )

QB N (rondeaw) DR QI ( « M2 ROLEVHIARL Y =R (Rime, cxxi) NEE L0102
BN e MeRNENAD PN P o HUQEIEE O QPR ART BTN A HIN Y 2N
RONKD N NN NI L WVEE DY ‘Goo burnyng syghes Vnto the frosen hert’ (XX) %400 V"
RURHES 1 N =DM O TRl 5\ 5100 1 ALROH0a0e " By N d = F ) ORNKR QLTI RQ 0 LOD5°

- 164 -



‘Behold, love’ REBBUIEAY S0~ adn N eRLOEYHERO | PRELSCVRFHEQIE" =N >y
NALO VBRI 250 QR AU O O UICRT SOV 1t N ML Qe D Ll L 2.4 OIRR 2 Q W80 e R7
BN D cHFOK s MERKQIEY CIRROK s M QME QR A0S HMRO | EHERANIT I VAW
BLORVIOERALORY UOHOLHNALEDNTND «QfEQO VO QFEH O LEFHEP 490 U KO 8
vmwﬂov . .

SWmE 4 ‘Behold, love’” MO AVWANVUIEQO UABREBEUON 11N QQVESORY S0 UIPR
0° VORI A0V RRAEME] QENLOYELS AVINORHI N0 A W — R %= (Nicholas
Grimald, ¢. 1519 ~ ¢, 62) & ™+ — = N, (Egerton MS.) M4iw W 5e 0 Qfffy EALBRE w8
NARNEBREOL2QH4Q PR Q1 o MER (phrase) @B ILD > ~QRICOEEC D/
NODH N BEYIE OV 500 Oma” OO AKX 4 NIRALEQRIUIY O 1 1 N &0e° 1O RIRE
AORND W~ QU QIZQ MK OE A& LAY 020 b 0R” EILELHNS S UNEIVIIOORA
OHEENERIC DTN 2 - QRO v & L E IR AL QUL O -0ROL M Ae 1 AUE P Ae° Badad | —EILS

The holy oth wherof she taketh no cure

Broken she hath and yet she bideth sure
R 5 B —I”

To the disdaynfull her liff she ledeth

To me spitefull withoute cause or mesure

RN RR G
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OVR=" 2 Ak PIROLEEQHOEEL A O VARVROR S HUOKRR Q400" wOE— KOV RIVREO
¥Her
and yet she bideth sure

and: litle she dredeth
and:she vparmed sitteth

QoM B O SHRR A 1 DD ORI S P EVHI S L2 O K 4 QB EN R QRN U VR Y
AR YOV DU AYYRRURIICHEC A K 4B QIO MKEKNDS 2 T o RE L2920 MAe® 1)
QiorEiEr Qe M| BMEROWM ¢ P idad v E SIS R<Q PN EK L LU CIOHIO LMK QR
MERP P QKV RO 4SO ANITOVE S WED S VEEOY 50 Paen” s mlEREOEC w
SHEVIENDEND TR LR~ Y 0 T QEIQHIEN WY UH ¥ 0 PV R R SR O R QAR
HEYREYELNDIKNES WY 501 [0 QR QWK H =K AU~ O WERMKRIWRY 510° =X 4 'QIBKELKIN
BLRMS2QON D" WRNERZEEN ISR LV 5@ Uinan VR PAause® i Vinas” WoEZSMKY K
WOV 500N (‘ Wepened thou art’) Ky N2 % (‘she vnarmed sitteth”) .82 VP2
B0 5 -2 Q% A0y 530 (‘she bideth sure’, ‘litle she dredeth’)? KW O F Nts (‘To the dis-
daynfull )" &40 e ] o SR EIE O 2 550 (‘To me spitefull’) @ ¥s0:0° 1wV [F] B om0 Q
ERACE Q0 51U 57 HIBIA Qa6 © 107 1 1) o0 4 I T QKK 4000V S o BIEEE Q@ 1 v o
NI AR MEHENE LY S0 QR W YN O HR RV mENE LR L<OHOLEBNEC Y 5S¢ (‘T ame
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ws‘ToE,voC@JnToE, b5h¢i.m,ﬁ%%ﬁn®ﬂu¢1¢w:% \TET%.A@%M@@%%%%T%&%Kiz\ﬁb
BV 50 SR B QU0 AT WRE 1)U IR R 5100 T ame in hold’ U5 aBR K & M Q
ERMMEERY SV YRHPN—ZIZOV RSNV REQ half-line QFERIKEOWULRESC” HROoQ &L
COBNMORREE VIS KL 51050400

54" ‘Behold, love’ & pausing rhythm Q#EfIN O S W4 ¢ P HR” WO P Dol 2R uQHEY”
ANDERRE LY A YOO D NN R QRAFENEA SOV 510 1AM HEINED Y R £ 2O

M50 Qe Dv N D = ZHREEQ R NI LR O 0 b SRR © 1K BEHE © #288  481¢ pausing rhythm
w42 %% half-line rhythmWiE Q2 QM A0V 550 Q Pagie® 1 Q UUHED TN D « Q0 =% NI Bk
4@ 42 R M D W SRR 9 e S e N B L 50e° BT URRCIRO D HROL N BHHRE- U O
QR DK

_\_ \_/\ _((‘/\

WoroE love, ﬁr% power 702 she dispiseth :

o ol 1o T\_(:(

My great payne how E e she regardeth.

QHaNEENRD VYR WRIVEHKI HERRADVO QMM N R PR L AN U PR & £ QRS &Y
o WoEHK OsuMIEi .o’ half-line rhythm ©DNRAKEIRY L0V 0 20—

KR R

Vvl
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memE, Ho«w / thy w\oému,. how she &m@mmw_ﬁr"
My mnmﬁ wm\&S@ / how mmo she Hommam;.

MRS U ROEA OV

_

_\_(\_(\

~ ! ! ~ ! ~
The longe love, that in my thought doeth harbar

IV, D

R VRPN WY )R

The Hommm RZ@ / that in my \nwmcmwﬁ doeth wmawmu

(&)
’

)
Q o R e HEIE W 5600
TNEKERNN e NN TO e n s NDHR—pIHE DY 50y

MK Q BRI~ 58 D o M BB SHE M S S N A Y D - i 5 W ImEE AR

25
KR

Y5
EEPN

S
4

QR BRSO
R HEQERNEN-»Q VK
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My’ FHEEEEQ pausing line HDHaUH B0 QERNED AQAIVIRD VR VINC QR O
000° 1) QO HRE HEEL SN0 U H0R Y100 half-line WRRY 5 0BEIHSECHEL O BEN TN
Mo nw NN ‘balanced pentameter * ARG AN ST P SV QRN SOIRERH T —H—Q TRI Y
o SHE] Qo4 © IR QTR 47 Vi) P KB V3HER (hali-line phrases) e 5 MR H &
KO0 D H Y BREASHER 0 LU D VR Q B K 0 AR R £ o @
Tm%@ﬁ%b\%@ﬁ%@%é#%%ﬁ@»ﬁAﬁ%&éhfﬁ<®ﬁ‘&%%%%LTEK\747wb%§
413Q “balanced pentameter’ QHEICRHI S Y 510U S AR DYND 2R R T~ e~ Qi BN e i<
D050 1 UNEAPQ L AN N ¢ B N N8R 510

‘balanced pentameter’ AE® V5 10 HRERIERAIERANC 1AL 5 0 17 2K 4 Q BRMKINT EN QL O o
E 0 BRI O BN S0 DY N D 2 QEERT N OMNY S s Y FR e KA NPPHIARL N~ DL Q
i “They fle from me’ (XXXVII) {4950 1) T {544 5°

They fle from me that moBoQB,m did me seke
With naked fote stalking in my onB_uam..

I have sene theim gentill tame and meke
That nowe are wyld and do not remembre
That sometyme they put theimself in daunger

To take bred at 5%. hand ; and nowe they raunge

KRR
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Besely seking with a continuell chaunge.

Thancked be fortune, it hath ben othrewise
Twenty tymes better ; but ons in speciall

In thyn arraye after a pleasaunt gyse

When her lose gowne from her shoulders did fall,
And she me caught in her armes long and small;
Therewithall swetely did me kysse,

And softely said dere hert, how like you this?’

It was no dreme: I lay brode waking,
But all is torned thorough my gentilnes
Into z straunge fasshion of forsaking;
And T have leve to goo of her goodeness,
And she also to vse new fangilnes,

But syns that I so kyndely ame serued,

I would fain knowe what she hath deserued.

‘Behold, love’ QM4IVERN" B> =20 QEP SEWY Y QIR NHREL B 0O S0RT D4
P BBHO SEOLHABEECBEVAA VY ORWM IV E S LSS Ry ar - H Uy QfEQERAVRENEKR
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MoK 4 LOHWRYWY S Y 50

UOKBE S K 4 OKENEL AN QN ‘balanced pentam
eter” SN DN e LWNNNQ T,mﬁ:ﬁmh IRRS UM NIEOLE O JQEOHULAVYR [ XA N>
KAYOLVELE ﬁiﬁg%ﬂxf&éo

¥4 | o m R SR I N

LSOV ALY 110 QMR YIRS A0 L U8R 1]
1o _ _
With deom moﬁm mﬁmzﬁnm in my chambre
Q = SR TER R R

om

~

MO0 VIO L0 507 QIRE

With naked .mm.ﬁm / m\ﬁm:anm in my ormB_oHo

A 5o half-line rhythm 8 ¢ VUEEQ&@° sy SR
% ‘balanced pentameter’ ~J4&6He°

[« vl o 1o
That doém are S%E and do not Hmﬁmngo
AL S ]

JIEBNRSY RITERR LR VL"
®Wo®

MRAYOEQ ‘wyld” A5 alfEn
%ﬁﬁﬁaﬂfhécktﬁrbf\

adiic: SRS T RINEE RIS
That boém are S%E / and do soﬁ remembre ‘
QS OOHERY QARSI L OV R0 URNEBVH—YEmMO e~ half-line rhythm -~
FK R A S TR

S
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YK e 6D RN QRHEE (1D
R REmE
 That moBm_QBo_ﬁrmw cﬁ_ﬁrﬁamoﬁ in daunger
QR [ER VIR PR L QN ‘sometyme’ RESNAY N WO ULS” VOLLY UQHICRN
MELEHRKe U e (omER! [HEEREBEL L0 W 5 VHER ORENGIRY D 5100 22y’
XN QERKOYRmE S 40580

s(\_/.\ \_( ! _((\ \_(\/\

Besely seking with a continuell ormﬁbmm
A S emfdE N HER N REe AR P AU Y HERENK O Y 5o BEQR0RT D& D0 QIR0 HREE LK
ey HEEQORWY SV
.memJ\ mmwmbm / with a oocﬁwbcm: owm\Edmm
MG A 1) AR P AUHE HaH ER O 110 OHER & COKe ‘balanced pentamdter’ AJVHIA DY 5@ -Uieade
1) AVR P AUR°
NN D 2~ Q ‘balanced pentameter’ QEEOR LW B UQEORIIK a N+ Q | TmMIR-2~~I.QRV 5e°

WS AREY SR NE QU EOmR O QY S0 S ERGSHEREVKE e U QIR OBER E OO Mo L0 Y
50—
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o le o | _
It SMm no %.oBm I ﬂm% gmmo <§w5m

BEHRERMEY LSOV S 6:kiﬁﬁ1¢®0 t<:ﬁ@@$ﬁ@ REEERME QRS JQHEN O SN
\ . ..h.»/\w .//i

It was H\po &mﬁm
5o Q K S NHIE O LV W REEEID L QWRT WRNEDOYNNDN o N NN QT NR ¥
YARBEEQ!] O QIR A WOV QIR FHEIKHOBEEECHLCOREVERN K | OREHECHEEA
PR [OEDER © R EIARA Ho R 240 5 1) AVRIEE AP 5160 1) QL0 0 R B AR T 021
LV REREASED’ O 0 REEEAEBEVECLQU. kT b —wo@1 U Leral’ ‘lay brode
s%Em VERANEEEA e UM H VOHEKT L QI OHAKRRE S NERE & KAV H0iEtt O
EOaK S OBINER NSOV UOIEEHEQO K 4RO 4N RIKEL-2Q L0 WYIEVe DG oY
Ve S half-line rhythm &

It was mo &.wa /1 lay _B.mm@ Smwmnm
AR QA R P AR

50BN EN WY A0 “They fle from me’ MIBO L0044 ‘balanced pentameter’ B LWL KY =4 —
F%@&c;wfwoiﬁ%%?%miof\%ﬁ;th\fﬁﬁ%KUXA®§ﬁaﬁtéh\ WRERTND

AHEQ BHELE ORKENKFEV RO LL2R/NEOL MREHRECTER NIy 1 VR P LS 500 Nk -

R R
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THEAK RN RN K QTR (1D

QN ORI LET QO aSEESN TN 2 QEQ AR SOKMEY B LHLT DY ND 2402
#HY Q" B (metre) QBUOHEERLEEYN 2V OVHELOHDOL2Q PR L% VP" Jgu QEREY
EOP Y BURY LIRS Qe R e (R TDNANOREBSHEY HEOMS SVQET NN e e
NEDNTHW NS RN RLUNEYTNDN o U NN OERMEHeMP” ne Nt 2 QfEQ K 4% metre QK
B 0K S UEHI O FHEIKHEOEEEC ARSI oS HHEe B E v ¢ pausing rhythm SOV
R VR HHEIR KO ERY 20T B IO mEL="K 4 (stress patterns of speech) MIQS -2
07 036’ speech thythm M40~ -0Q 40 U0 & ook & LREVISOTNRY 560 D& framy
DLV URPEYND 2 QfEQ A K A QEBAS Y WEKI VL0 L QDY HL L B R REFVEE
U7 D a»0 8 a2 i~ 1100 ‘balancing phrases’ & OH XIS R YN > ~ QHEQEHHQ~K 4
\\vﬁv,_xc%wﬂz\iwﬁbhwm@ DaEDR N AU B ‘They fle from me’ M EANLEHOIHLC2ROZ Y 00
M7 BN QRN 2100 metre QERAMFEN O 5 W QEIERELN MO JVvEDY LY WQEPE TN .
pa NN NQfne ‘balanced pentameter’ @AM 4O VELRKX LD RELOLIC LQUR™ x> Qe+
52 % D2 half-line rhythm M ~)¢-2Q Ve UBE 0% dr 0L SEEQIE-2RQVIRD 10 5 oK 248
£LE5H40% neND 2 QfEY 8¢ metre  speech rhythm VOO D& LRUWONIEELERUV e
&ﬂ%%&kéf%ééoﬁ&t%‘yay.rAyy%v497A.ﬁ4Fvyﬁ%ﬁ;émw%L%v47y+ﬁ
.Q%ﬁﬁb?%@UﬁA%ﬁo%@@%%%ﬁotkbﬁﬁ%ﬁbb%ﬁﬂﬁ%@ﬁ@@ﬂ%%ft@f%h@\O
o' DYND 2 Q0 A K S OKRENRIMRENLCHU K L2 P H0% Dy > ~QiEQ =K 4R
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,

HE K Q stress pattérns of speech M-2ANv-2Q U010 UHE OV -9" Vit
HEPRO Y DN =8 QY4

g
P

HREHEQEENZE UM L0
NECHE Q I LI N LV speech rhythm WID KM ERER D &LGO
7 WO K4 WHEHL2QMAC metre @@,&cﬂ»\wo&ﬁf@mﬁﬁm@:&&bfamu@fbmw AUHE G S
SUCTL O P 2L 54000 _ N 5 T IR BER AU 48 5 w6 M #8001 AU 650 {0 148100

NN e n NS NQIe ‘balanced pentameter’ Q n -

o o

I = 1 F S A O NN Y NN APSE iree)
ERIEQ 1 MDA N D TR 2SN AU ARE Y HD S %2 URE A0 ) VR VAL S BTN D 2 QAR Q
TR AV 247 HEST YOV N EHDL RRRE Y PR S W IR0 ) UNEEN A S aEN 490
(R)

2% 0o’ DY NS 2 IS DO BIRO S0 1 AR LA O LR SERIKREEN KR S A 2R 0
%Lhaw@_:_\ﬂﬁw@mm%m@um%&bf‘ R~k AR OV OV~ 24 ‘balanced pentameter’ QRRY

J
MO LQOPR L° NP ORN URMHPEY VLD CYND 2QIECaX 4N O 5 Y QIPERWEE ¥ ad Jdan
@ DORBMIEEAC2QM O AV ODNYND « QAN S o) AN INED W L -’

- 176 -

UMV N Y &R 40 AR e ‘Auysing the bright bemes’ (XXIX)” ¢ 5

% ‘I fynde no peace’ (XXVD)
(U0 Q2 N R RQFENERAVY OVHLA RN KD =P 39e) Y HER I Q| [#IX'A B R Qe ‘bal-
=)
ancing phrases’ ¥4 %  see-sawing phrases’ VYRR 50—

That spurreth with fyer / and bridilleth with Ise

In frossen thought nowe / and nowe it stondeth in flame

KR R A



e e A% RNtk A D

Twyst misery and welth / twist ernest and game

(XXIX, 8, 10-1.)

1 fynde no peace / and all my warr is done
I fere and hope / I burne and freise like yse
(XXVI, 1-2.)

UROOHERNBOLHEBOT XN OREE NN ~Q#LOMEEREn M2 MDA T AR E20 00V 5
LQWPIR"T BYND = Q o8 N NEESWVInV UM A O Y LUK Q ol QR EQRVEID
WO ANER OW 50 Q P ESVY e 8T PR O H aSEKRY N AR L<ELICHS
M A0 )0 R K i VIRYE QHIIE Y 5 440 O W HIlE D LD KL O H e SR v N A AR Q HiEFE N
L 5 QW U DY 550 Q Ua81e° sudu N 9% 42 ‘Behold, love’ 148840 o N =D Wl & % 42  What no, perdy’
(XLV) Q&Y DT N» & _
... shall still that thing,
Vnstable, vnsure and wavering,
Be in my mynde withoute recure ?
(XLV, 12-4.)
IS V30 AR QAR UM IR D i 40 5 K ARE Q BN R E OV B Y 5000

~ e, A~

BN - QEENEEL T N H NN TN AL LA MR NES T URBE NN NN TR RN Y

- 176 -



Lo vid L LmiiE VBB L0 L MR8 S EHOKEY OV 500 UHoH a8 TI0RRY K02

Q] (‘that thing...in my mynde’) NELORUD TR D « QEILQ P 46¢° ‘Suche vayn thought as wonted
to myslede me’ U5 | IEPEHE ™D cQHBAVDNTND 25
... I seke the way how
To vtter the smert that I suffre within,
| C(LVI, 12-3)
NFISVY SV UM TRBUSC2Q ] NELORUNTND « QRANBRLAQCUARPINCR D500
N> b N RO (Rime, clxix) QERHQ 13910 2000 v N & 2SI QL L A 5 R4 5 &0
BRELS DR WA Sk e 4 NAEERO L BN Y HRER UL 50K 0 R
ﬁof\&ivﬁﬁ0i%ﬂomf\?ﬁb%\@@%L&&ﬁ¥\ﬁA@Ohﬁ?%Eﬁ%bOb@%K%\%%
VROR BARREIAVOKEEEORKES S LAOHIN QO LW e v v SR S 0
D HAHE N B K IV R E VE B O BIIE R N H A TREN 8020 ] ¢ OifEY” o ®ReoL L
MARBOE DN - QERIEY MEKHE] QAN AR LD ol S IHRAR Y Ve B’ ERiE
Then seke no more owte of thy self to fynde
The thing that thou haist sought so long before,
For thou shalt fele it sitting in thy mynde.
(CVIL, 97-9.)

R EE
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A RN RN KNI (1D
AEYCORVY LY TAORERN 9020 | QIS0 -7 #6407 [HEHRE | ©

In slepe, in wach, in fretyng styll within,
That neuer soffer rest vnto the mynd;
(CVIII, 283-4.)

NLofERNMMO R0 2044 QAR L SBEVER VRO el e« Qe HAuv
J “inward’ A5 aofER O IR 5O\ ‘inwarde sorro’ (CCXIIL, 4.) .4 ‘inward plaint and hertes wo-

full torment’ (V, 21.) @4 &HIR VS0 VEROAR VoV

Such cruell chaunce doeth so me threte,

- 178 -

Continuelly inward to frete,
(LVIII, 25-6.)

Qi HHER Y 2401 5 B QRIRRUENE U420 HE QSN AN RN LR 4 v 20V 5o 4o BLs

IR (RN 9]
O lord thou knowst the inward contemplation
Off my desire, thou knowst my syghes and plaintes
Thow knowst the teres of my lamentation

Can not expresse my hertes inward restraintes.

(CVII, 358-61.)
NS TREHEE] © | BYEOWRRARRIC L OEOVES OB E SRS “inward” 5 i NEER Elo



AN SO VALV RECEM i S QR Y 5 e°
BRI OV 1 AN SRR BN D 2 QIENEHB M0 M OV 510 0 U D WAL H o SRR O e
KB L OHEPFARE VL0 W HLHU LY VTR ECRE SIS Q P48:0° 1 Q » AN O3 B0 | §E

@‘1"‘&&7@’(\*“U’—\§&égJP%Q;A}E@;\(\O

It may be good, like it who list,
But I do dowbt: who can me blame?
For oft assured yet have I myst,
And now again I fere the same:

The wyndy wordes, the Ies quaynt game,

-~ 179 -

Of soden chaunge maketh me agast:

For dred to fall I stond not fast.

Alas ! 1 tred an endles maze

That seketh to accorde two contraries ;
And hope still, and nothing hase,
Imprisoned in libertes,

As oon unhard and still that cries;

Alwaies thursty and yet nothing 1 tast:

R R R



R K RN K Qe (1)

-S—ilie

For dred to fall I stond not fast,

Assured, I dowbt I be woﬁ sure ;

And should I trust to suche suretie

That oft hath put the prouff in vre

And never hath founde it trusty?

Nay, sir, In faith it were great foly.

And yet my liff thus I do wast:

For dred to fall I stond not fast.

(XXD)
VROIEOR I Ka N E N VIBRNIE OO Z WO S RESLELINQ S UN ZoP i [0 ey
RERVP LIV VOENRRIO QRO NI EESHOYY ~EE S A K SN RLORY LIS 2
Q H.4 QBT UK IKE 60 5 V049 5 WNHITY HELSERVERR A LI QB REKE M RE R 5004 50e0)
3)

AP0 ENTIME Q! N O SV E

It may be good / like it who list

But I do dowbt / who can me blame
AR EAe S SR Dada K 4 QREVECR QIBHRROZURE 000" iy’

The wyndy wordes / the Ies queynt game
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Of soden chaunge / maketh me agast
Q1N O 5 Wi’ ‘wyndy wordes’ QR QEEA O WNIEBVEANQHE LU QLR NN L% ‘Of soden
chaunge ...’ QP ZUQEBEBHORREBEEROER O VPN L2Q Ve QN BNV’ .
I _ ~ ! _ ~ _ (RN

~ !
-Of soden chaunge maketh me agast

QNI HEE WL OBREERRNER VEBENKIE LN I 0 R85 RO ELH{RE v mH
®)

O LPQMN L0 VY R0 QRN 2 Qilme “see~sawing rhythm’ $ U QHEQOIENQOIAQO ML QR SNERN D
B2 Q0D Q49 5 5 QIEREE VIR 5 410 VY 510 Uil OIR60

HOHER NN 2R R HaUOY 500044 QIRIIEEQ N bk Y A A MR QI X 0 @ fE Qe a e
WO (BKEQ" w54 KEQ) MMM EC WHLeU S B O we” 5 ,.Q0&0¢ rhetorical situation WER{
@AM O VIE U R PIEV BINTK 2 N3 Q ‘Nay, sir, In faith...” © | 2% 230,027 sV D HERAMih
QIEHNROEZN B2 Q PR I VEAUH VRS U UK QR Y S OFERNED LIBECEHLAOURE
AHIAVERORY 50 5o VEIME Q| & Q-2 R A e 1 UG A6 1) P QFEQENE HE b & O
A0 5242 58V ARG SR M P MR QWY R e R 410K W5+ ‘who can me blame ?” A
5o REERRE QRN PEVTOHMQ PR D407 W WIBIEImRO W QBHIRA L Ol S Ei e P HLS
KL ZNOP 25000 L0’ WK A NP Qo QR H00 LHANHD HEBEN 2 o ) SfE S VvBRR
A A H S YIRQISEHQ DM NEY DY 5560 O we’ MTRECRENERPILVOPRRK] e

KR bR FK

- 181 -



THESK e R BN K QT (1D

AIAUENE D Q & MR o M B HE M B IR DA D 00 © P 481e° ‘For oft assured yet have I myst’ @ |12
HO QRN S-S 50 QWRe” sV S A0 AN HW S IRIIOIMEZR | X x Nh Qi QT
LK a0 see-sawing thythm M9V 556° O3 QH—ImQ Mo 5 EQ ol BBV ERK ©
5 B Lindk | (‘ The wyndy wordes... Of soden chaunge’) & [EKEBREQIRENERMY Dw oV dtRe
5 42%0 0 1 L | (the Tes quaynt game ... Of soden chaunge’) HHIHELIEQ 1 DD H XD T N e oK &S
HIE<Q O R &4 5K HUR0aR” QPR AVKREUOHEPY HiE<NIQOKEN 9020 QBB IMMIREVY IR
OO {ENAHUL LT Qo I ND N TR R MR Q IV <O D NE L OmBE kO (‘ma-
keth me agast’)” WR@MROW S AR KUERBVAELLORoQMWQORIFE ¢ Vil 5 PRV H L Q 4otk
PARON T AN T NP N AL S QA% SO R I XA NP QIRRQ | EE~A NI MUY EQI0E
Ko N V2B fER PR Wawd” FHOEIECS VO ORMPRC 27 YRM QiR Q- Kaw
WEOVECRLLES =N DN (summary Ho?mr%vwcbf MW IR DY 50 1) AN I AR B0 45047 For
dred to fall I stond not fast’ Q | ﬁﬁml‘@%@%%%m@%{vﬁﬁo Vil AP L0 v Ly ERumER Q W N
nlﬁ&:__mwmtwmh¢mt6tm&

BIKANPPEVOHERO AKX 4RI0 LA 0BWARBRIORFENK OV WLE RITOK A NP PHEITOQ
EXACE QR S M WO ON Vo KE 4 SV KIKRMEBESY 500K BR v 0R0T DY~ O VR
COS0° WIIKA NP K SBRI KA NP QW RYBOQUEKEN 0.4 ©i8 o’ “And hope still / and

nothing hase’ ‘As oon unhard / and still that cries’, ‘Alwaies thursty / and yet nothing I tast’ € 4R
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QAN O QRYRECHERRRO V2" VoK 4 ZBHE L LELYY O VEIVEEIURQ-2Q W 3
E oK OR OERVACLRAONQER»EOINERVYEV UOEOANE a4 Egmple v
SHOQ L5 HKE (‘an endles maze’) Q@ L& NWmHEN (“in libertes”) Havis QoGO K D KR4 QMmE S
N 2.8 A L0 5L {AOEAVHL S P 50 (‘Imprisoned in libertes”) Q& -2Z8401 DX Q QB K NI
A QTRAUN DV 500 -2 Q VELQ RR°

‘Imprisoned in libertes” ~J 5 MN=> A X ZRINIK 5 D H QRO MHEDEE Re—-

Assured, I dowbt I be not sure;

MOAMNEANRRIMLELN O SV N Y [EHGLIBKBVAR B In S KLY SR nwh » = Qff
@t#mkbéaﬁh@\:@aﬁ:%ﬁ%hﬁa%%%%ofﬁﬁc&ﬁf%&w&ﬁ&fn%ﬁ\%#Kﬁﬁ@
LHENQe-20) OEIKOERLE a4 i N2 A MM O ORI WAL L vii0ae® OauN BVRRITTK &
NEQIUNEmE & Ka MR [ EmOVERREVEE L BUNRAR QK RS Qe QU L
QU UIPEDIQIEOMIARE W QNI STV ‘Nay, sir, In faith...” UHINVP VY27 U8
A D2 R O QERIE M ARKINNE B L0 W 5 85 2R 848 5 VIENIN HEIaOC Q P 4810° RIS SHER
SR M MRS 42 5 w08 0 W TSR AP N E © PR S0k OB LT A ) Do o N H O 5
‘wyndy wordes’ Q@M LR v (‘my liff thus I do wast”)® SRIIX & M QIERQ [ Q% N & K %
MO HALIQ LA QEIKNIKE -V 5iofEm 4 Q e’

MIEEEO B N NN P ANIQHAIQOER IS VYRIES N B D4 vav T HIENE QY 2000 1) R W

SRR R
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EAK e A% MR N KON (D

A% B B L OB OB R SEEANKE D42 ‘It may be good’ QoS RH TR W QH S HORE
KL N D AN A0 VORI S QA VRPALEE O HER T DA NN NN [TAQEEN G-
Q1 VOS5 QRS QIBFERBIE-VL O VY7 i 1) D 0 BIHE Q K VAN © KT R b © o i Rl M IR 40 % 2

)
AU T EH S SR 200 1 AN R0 DY BN D - QIS EIHELHE QO 1 ND N D TN M EAe

HFEVLCOHER WO [I0REN D020 ] QEEQIERK W 1 MR SHG MR B4~ 10 -0 @ e
SQERImE (Mo’ MEQEERMKEOREDREYRVKE M CiENER R sl VERE LHENEC 2
QNP WRAEHN Q58 5 SImENE ) VR O SMEY O &L S QER SRR NETY TROHES

- (8)
N E I A QI B IR I D A SR SO 2100 1) e D M NIE-2H G O S e Dy = QW

‘Ys yt possyble’ (CLXXXIV) & ‘Blame not my lute’ (CCV) @R oQLORELLOLRQREFE VLY S
QR 11 B Dyvers dothe vse...” WEHH@ ™™ £ M O 540 DN ERWVED VO L SC

Dyvers dothe vsé as I have hard and kno,
Whan that to chaunge ther'ladies do beginne
To mourne and waile and neuer for to lynne
Hoping therbye to pease ther painefull woe.
And some therbe that whan it chansith soo
 That women change and hate where love hath bene,
Thei call them fals and think with woordes to wynne

. The hartes of them wich otherwhere dothe gro.
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But as for me though that by chaunse indede
Change hath outworne the favour that I had,
I will not wayle, lament, nor yet be sad,
Nor call her fals that falsley ded me fede,
But let it passe and think it is of kinde -
- That often chaunge doth plese a womans minde.
-(CCXVID
DOHEN |-V SRR KOV U B OR W 5@l QR4 Wi EHEE QB 80 v Q2R
WS S04 SEEVHLS SV S0 &S EE SN QNEEERMSMEL YOLLNLAMNN D ~ K e
QB AT RO LR A0 LR PADO A M D& QIR NN S X OV [E<
B O R LIRDV QL QMBI B<OKRoNEL 19051 HRVZaMVIRS Y AS N0 45
AHE I 27 P RSB P 0T HH O DR HKQH P 0RO VIR Y 502 Q B EN
.%5@@EL<kmo:@%mm‘791,yu1ﬁ1éﬁﬁtfv5;5mw:&&x77lefma5fw§
5 0NA ) Q WA S A SRS 0 RO PIe CUQ AN WA U QEEQ A% a1 L il Qe 2
QP 0" R QRIEQBRR (octave) VM Q T (sestet) RERAMCVEE M EH AW 5904 5 o FRE Y
@5:&%%#50?Kb%\KAK%@B%T%%%L%@@~&®%m£§§§m2§<%u.éfﬂ&mﬁﬁﬁ
QuQiEoitie (‘But as for me”) VQRE (Mo’ EHQEENDS VO DO KR SWIV M H ¢ e
SEHmQ” EHDY MEIRESNEZEEOWVEDY DR JORED QT Q HE NI HC K SHE N

SRR PR
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SH R KN RN K QlziE (1D

VY octave ~J sestet QIEIR Y IXE D WA G AN S O VIEQVYERM LR GIILAE U O B0 Q il £66)°

octave sestet
chaunge, change - change, chaunge
chansith ———— chaunse
mourne, waile ————— wayle, lament
fals fals, falsley

QAT 1) Qi QBRI OV I octave QINHI MR OV sestet HIX{KS Q EN 40 H oM AIRIKD O 530°R7
MYV ENTORRe2Q P E LV HE ED QLN KRORY 5000 Q33 QRIKNIBA M KR
QI T QHE QS HIY HIRIKY O S Y QB0 HRIFER 0 AN INE Q2  (“as I have hard and kno’)
MooV BRAOERYEENSY 5H0Q PR sV OV U QIIOREI O 58204 82 % 4G ¥ 42 1) QX
1O I WK O 550 Q Pa§re° QUK OHANe T 1) QN XIS B SRR AT S 5 WIR O & v
b QRER AT OB 5 W BLL R0

PAST DO AMEUEME N ESCD TN D~ QEFENRKE L0080 ) st I P40 VEia® 1 Q
TEREM VR LIEENE ST DR WY QIR IHILE VeV 5o VE Y N R RE QR Q ME L
Wigd MO 50 QEEBHE L 0L SR OIRBUBH SVE(Le2Q P vy “think with woordes to
wynne’ A5 aoiER M By e LG BOEE Lin#k O MK MBEVEVEE P ERLEF R UL ORY 5000 Y
RS RCRFTRL Y V02 Q P B 4" 1o D LI N A0 b  Sr © BIEI - HIIT Y R AR
230 QAT MHEER N B 0240 a D QKL QRFEG L QIERE Y 0 R QW QRSN 2 Ui
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HAHEREVL O W S0 QPR S R4 ‘Tt may be good’ MR .50 o S E LMEORBO L N~
DA MR VR O VI A0 SO R L (2 mature SERIKBIFE L QNI I AR AR € often
chaunge doth plese a womans minde’ V5.3 QfEQHED @aﬁh&ﬂ%ﬁ@%?%iif%#ﬂf 5@ A" KR
KR QBIE QR QRIS 1) QIR [ <N A REQIEAH RO QTR i = K HIEQ IO
WM EEIED Qv QN DY 5500

‘Dyvers dothe vse’” VYE¥ 0 QLD R ND VL QLS
LAY ~ Qo INM X pausing rthythm {miH ¢ W
BY=MNRARQERLOR VRV QE Q- NI L L5 TELOR” WONOQ U254 1)
AR DAL DA 1) QM SNV AR QI A OO AL oM QRN o K AR OB &K &
ROIEQUENLHE S P 5V WO QR G mT QHm Q #Ie - MiEy KREE Y M4 O W IRV EEN D v N
» 2% honest MR O UDW 500 VRO S WVAIY S0 EELUeY YN 2RIV e
HEHAEROVREENEEO Y 500 R0 VY U QN ROSKBOFRNE O v« R~ X Qln#ky
B’ Cdrab’ HHQUERUUBPANGER" DLV RBKIVEEVER L0 P H LT DN ~ QY
%MTm\Jﬁ&vk%@&@ﬁ%ﬁ%@&ﬁﬁﬁﬂ%kﬁ&:EKﬁEL\@%%U&omkofvmwﬁvﬁi
R BTN Y LN R RAY QB RMKD<D VO OER S aHBNE OV WRH L QT =~ K Hige
6 © i EI LI Y £ 0 @ KE QfE< 240 Q Ko REG WK imall 2 SHEEIEN R0 U~ O VP ¢

oK QIEQIINES VKK D4-2" DY ND ~ QB UiEY £ AW EQIIEYEK S MK N IRE A0 B0 1)

LHQPERAK’ C@%mf@%,mu.mmi@ﬁ
WA Naed eI 2V 10 QE
S

TR R AR 3R R
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SHSK e KN RN K QR (1)

NP2 QNESKSHC VRPN LQWHRIET DT =2 ¢ L=k 4R MRIEOKI] QLAUDNTND £ W
&)
12 QB i © Bl WEF = LSV & SN HIU Y A D Y EH R LHE<UEST w2 Te 2 ok UERER] Qb TEK
(2)
SHEBNEANE R~ 2 P K e DY N = Q] RIEEEN R Y 50 Q-2 AT ) N VEE QR0 _

o

[HEYEL AR S L F- > K ERK] Y OB S Srefft<i” noeh? ~ &R da—~Tuydu
M Q%G HROII D AR IINK « A m W — R QE PR L QHEMEKN BEue Y SreffoRlke
| RQEHIKHE VL0 W 500 da—TQHEN O S VY HDVIRHY L0 P s N D DIN—RERSD S BER SOV QT
U0 PO AT BBRARED 0N SARASED QY St RN TERAK s ] QS0
BEA OBy R AL S QBERKHEQ L IO Vo P & —a K&~ ¥ X Qiff V480 VHE Q.56°
BHMY QUK —a K&« y X (Thomas, Lord Vaux, 1510-1556) Q&--U#ERIMSY S0iEd T-» KR
TEBE ] Q HAQEHE (1O [HEZKO PEa~TQEULO W 50) V| HYKENHARBUR L2000 Q
HEEak w e The Paradyse of Daynty Devises N ZREaw sy 5 0-HEQER Y L& HEMEL LSS 2
AT T DR —AKERADNY 24 b TN QO SPHEQIES C Liff<PRC L0050 IEL R4
FEGEQIMT & ™ =0 « B ¥ X i D QI QEIN O L& PII5UR Y 50 1) AUEN L QMR Z A VRV
%Mf%o&%\%éuﬁof%\v4%yF.#¢w%%%?%l5mwqbyfw%%%B@k#®747yb

HE Q< U0 BOY RELKKLEOVBERC I ORKENEE O VR NEE LK S QRN
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%R N 1 SRR M RAEA PHeiE VRR Y VE O N Ee £ Q QRN S WEN- Q# 0 NEN Ve
NANEEOWY ERe N HEQIREINELS LD W00 LAIa ) RPNV DY R — A KE e 0D L
<OBUEBRCLOVPHELLO HOWRT DR OLBEQEY R LVE R —aXERDYND Y foiiig VY 5 e
SoBENCmHae QH 40 52 Rikdoenh * —AKE O ORAREEI v &V D40 QEEQ LR
BORVY S50 VNEEACQRPERLLC DR SHKRUEIVY- DF~aXKEQHEQ LAY = Ik
*HEBER] M 2R 5@ ‘The aged louer renounceth loue” U5 O THEE VO 1 0ENCEVYE ALY
SRS N2RQ0 Y Hv<ONERRKOY L4407 Poasd D IvaK YN Eve | Badai i v oy
FLq32 ] QA QHE< OB VRESLLQ. w40 200 00ed" Xk 1) QN
BV LR ANHAC VAR ~AKEQIEOHENWROZN D WOVEEN VRSO VEELK ROV YN
TN L QIE QN R B R H S VEINC

I Lothe that I did loue,

- In youth that I thought swete: -

As time requires for my behoue

Me thinkes they are not mete,

My lustes they do me leaue,
My fansies all be fledde: .
And tract of time begins to weaue,

Gray heares ypon my hedde.

SRR
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For age with stelyng steppes,
Hath clawed me with his cowche
And lusty life away she leapes,
As there had bene none such.
My muse dothe not delight
Me as she did before:
My hand and pen are not in plight,
As they haue bene of yore.
For reason me denies,
This youthly idle rime:
And day by day to me she cryes,
Leaue of these toyes in time.
The wrincles in my brow,

The furrowes in my face:
Say limpyng age will hedge him now,
Where youth must geue him place.
The harbinger of death,
To me I see him ride:

The cough, the colde, the gaspyng breath,
Dothe bid me to prouide.
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A pikeax and a spade,
And eke a shrowdyng shete,
A house of claye for to be made,
For such a gest most mete.

Me thinkes I heare the clarke,
That knols the careful knell :

And bids me leaue my wofull warke,
Er nature me compell."

My kepers knit the knot,

That youth did laugh to scorne:
Of me that clene shalbe forgot,
As I had not ben borne.

Thus must I youth geue vp,
Whose badge T long did weare:
To them I yelde the wanton cup
That better may it beare.

Loe here the bared scull,

By whose balde signe I know :
That stoupying age away shall pull,
Which youthfull yeres did sowe.

TR B G
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SRR 2K RN K Qi (1)

For beauty with her bande
These croked cares hath wrought:
And shipped me into the lande,
From whence I first was brought.

And ye that bide behinde,

Haue ye none other trust:
As ye of claye were cast by kinde,
So shall ye waste to mcmwv

QIR Hia INE IREA T R0 P LR O ORIV VREREOY Qa0 ACETe N Q YA S
QRS0 BERSRENE SN WY RE S I < 0 VEE YRR 220 Voo’ W ORK (L
20 [ A A0 650 6 SR N 1) 450 6 U O WIS U AU 0 W7 MU Q B0 VBHRE O D A0 N REK B M B &0
10 Q URR OV 5 02140007 AUk QLR 5100 0 a6e’ N = K QUSRI QIR D[RR
a2 | QEQEENROANILEAY S 0ff @0 uiead O Ry 5V 0 QEELOnN” L Qi HEVREKN O
L QRO LB QKT AU R 4o W RE10 1 AR P A0:0 Q WA R” - KELE Q iU 10 £
ORI B 1) QM Bhd e U@ 0% HUUERNE U S RSN — P MRS S VRO WV IKER
Jrr0 AU © €T Q HERA T Q520 A 0 o MEEQ210° WOV’ U QE 5 N RACEKE ) QIE QI i
0 5 QRO H0EE QERE QO & LN IARIE 12100 1) AL H © VEED 810 4 59,60

Wi o QIEQIENUER Y RV UOEE s o o VEEMCREEE (quatrain) +EEL{KOERR 15
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I loathe that I dyd love: In youth that I thought sweete

as tyme requyrth for my behove: mee thinks theye are not meete:

My lusts they dooe mee leave, my fancyes all are fledde,

N :
and tracke of tyme, begyns to weve, gray heares wf in my heade.

ffor age with stealinge steps...

OHONHLE =Y 5% Q¥ ) gXH HIR QL VB QLR EEEMRE R 5 08¢ ‘poulter’s
measure® M HHQHEAQ P00 W ) QBN DTN A 40 b a - TEARQVEA VOR L KEHROERAOE
HNJIPPIL o EBENRE2Q P8He° [+ KFEME] 0 ofEgwivyd B 2oy BIDE R i 8
HRNEBEWSY S0RT o BEY PRVSOBEEREEN MK s Mh ] VK )y 4ae°

NOEXNIER O K & N A WHIU VRO & HREN 42 QU2 U0 PO K & N % {281 O
S 2HEAU M I D4R O HH YR M BV R Q BRIEEA0 BSOS VRS A2 B e A 4 500 m{d T M imad
“youth’ (1. 2), ‘youthly’ (1. 18), ‘youth’ (1. 24), ‘youth’ (1. 38), ‘youthfull’ (1 48) QW " L~%’
Huau QMBS NI Q4 “lustes’ (1. 5), ‘lusty life’ (1. 11), ‘my muse’ (1. 13), ‘wanton cup’ (1. 43), ‘beauty’
(1.49) 420 ¢ QLA QN & | B o WER0 O h— v QUIEENIADUROH” 547 For’ (1. 9),
‘For’ (1. 17), *Thus’ (1. 41), ‘For’ (1. 49) QEEQHEESR v Oty | D

AR Y

L4E

}/::HE @ E%JW_ P@:ZK 7@&%%% ]
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S AN RN K QIR (1D

b 50 TN 05000 D& D7 I 1) Oy HEEE SIME RS IEQ K & ) b PRIk R V&R
F0 QIR B A Y £ 75 1 SR A0 0200 1) AL TR Q K & N R M TR0 W B O LML Q0100 A R0
Qiff QEEH &t & OfTadsd” X QK N QIR EHSHSHMEQEYM a2 QW HLVY UM EHREN
HEA 21 50 MARIUL 5 © P a8ie® BEINA~ 1 UM H0RT M OIEED VO QBRSO CER ( VELOHEBE LT
QA MK IR 20 2 BRI BRI 4 O WEIRA R 220 P B HVT BERAOERE ( ORI 0TS MBI LED
NSO PN SO VKL ORVEVIXE wOSERE QRHMY HCIELO Ve URMUQTEQRNEH~Y
50 VEENEY 0 B SGOREWMYO K a Nk (11, 1-16) NNl QKK WY ERE N R 47
5 QR EHE N 0 VNE- QAR U NE LYY URRY DO <BORFEAKOW Lo WOVREK Mk
(11, 17-20) %" WiV QY EVREINEEY S s haKh T 2 AR L UQIEQANYT ¥ » Akl Je
UANGERE” 48007 BI—REK RN (11, 21-36) ( QEE OV NLOCR” DORROMHOSXK s N
MAHE | MmO XEAERY B | K a NIRRT 8 N BU0O0LNBESCR 80 S BEMEN | 0 X
1N R BISAe L VR ER TSN EIRRe O WURIT—REK R DNRY QS 2EEQ 1 RIIAOE Ha
100 B Ae MEELLQ PO U O K & DN - 25 R QN T MK a0 o0 SR & O 8 S BRIELE
B O VHEEAR Y H LS QP00 O BB A N (11, 37-40) HHUU A WH QAR AV Q2 QNR
&h%@f@k<~bLé%@KﬁH%héﬁ%m%téK%&bfma%@&%z%h\%@ﬁﬁ@%ﬂxﬂyf
VEINAY LB AL L DT OOl I Ka NP QIEREQ ‘Thus’ A5 o#ERIE SV 0 2 0L w0
EE QIR N30 30 N 2RO KERY 287 PR P QRERNMERVAVICNIN0AT X0 P (hea o LRSS
ML IR 11 & DR RB S VR IK—REK 5 MR MERMARYC PR Q 50 %0 8 SHRE R 200 5 50 20K D7
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R BRE B K s MR SRR 0 W 200 WO BRE D K a MR U I N 2 @ b
OV -2 QIECRKNA I D 2REBHD L 5° U QIEQIEK S K a N% (11, 53-56) ‘&1 QfE QMENRE
MED LD 5 a0 W5 QURUELSHEQ2Q U L0 W 510 Q ZIXE M L X R ORI AORKEN
HOVAULIER SO UR O VY FEEEVSMYORERVER D SV OviauRy 5e QR EIVERNED
EV A R @ H o SRV EHe B AN IR LS QP e° DR —aKEQ ‘The aged louer renounceth loue’
M BRENNE = p—n i 2 (Andrew Em?m:, 1621-78) @ ‘To His Coy Mistress’ QI1|5REHNE.S
SO P2 DR = A KR QIR R LD o SNERATNQ h— b NESES L DT AN e RN~
(William Dunbar, c. 1465-c. 1530) ©mti4f ‘Lament for the Z&mﬁm@ MauadRER O eiEBs]»2 45 Qe
vmw%ov. :

DEST D —AKEQECH N HERME | MHRKLY o uind Vool RREON N K~ A KE R RIS
VERUSeV S o N HEHEOLL0 Dk A KERHE  HEREOTY K Qe Eiuv | BBV LiZOMH
AMWELT Ome’ WMN RS BN QMBI ORGPV VAL oREY AR EVEIESY S LS el e
WLLOPRO Y X0 WEEAKOTH =K HizO MFEREK a v R ] Qfff Qg Wil 1AM = ¢ VR Q
A0 AR O TP 2 Q 4 UME A 1) A2 A0SR 1) Q 1) AN S WERN BN LD N ~ A K E QN B D Wl L0
HORKEBRIK A D P VEN SR BURLODOLHEOR 810 5 ZROER R VIR 40 5 BRI NED
BHEN ST 490 S HERR Qo QYT e Bl Q HT LI M © W IR SV O VIR AUR T PO W QIR Q X
B ONR P 0 HAENCHT ¢ QBT oD BOKEREI A <HORC VRO LU UNE e HUD

RRRIRR _
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SR 263 BN K QiR (1)

QRO LB QMM QIIEA LD A A D LT LB NEIA R EHRD0 D5 B0 02 QAL 0 WY 506 1
ORKL EHMUESORYSQAVOFoN BOmomN L85 SRORSLEE VOiv O avRh R
‘furroues ... face’ (1. 22), “shrowdyng shete’ (1. 30), ‘clarke... careful’ (11.'33-34), ‘claye ... cast ... kinde’
(1. B5) 50" M0 Vo008 5:0° BN O LY QEKENSEC REEN Y » K Qv Q IRV ERO
S B YR LB 1) Qi IR0 SV 50 A 1) AT 5010 1,80

DR AKEQHEND TN D -~ QERK QLML Bk ~ A ERWLHE L Y20 URLDT = K QIRITHE Q
QEAVIEE DD ¥ X I NG h— o DR~ B—m— (Sir Walter Ralegh, 1554-1618) Qi Jxf 4
SN AN ‘The aged louer renounceth loue’ W& &0 40 SRG QRHYNELPHIESHLFF KX TIQ
“The Lullabie of a Lover’ & i —=—Q “The Lie’ UBY V0 D& —aXEQHRFRHEP ¥ M=K
SQEBERE S VL CRFENERL S WOBEEENAY YLk~ s XE Qi QB LR 4 EL
£ TEQIENESVY S et QRRALVUEREBYRHWRCELP” YROOBROER QERNRRYER
Q < S HIAN NAIR 1) A0 R T 480 H NS E IR O 2R H LT UL a ) UM EC AR P AN 1
L EQ S HE OB & O e &0 HBALLRN S VAR A S 02 Q Q40 b M S RIER & IR
o UBRIR N 40 O 500D Q K L IR LI Q 20 VDY QKO R SV HEQHEIL QMR P Ko M
24 0% 0 3VELENOLVICVE DY WL RHIUAVER0RR 1 ARE O V-2 QHIU R 4L K LD o
H{E O LSEGEN Aauh BRI 5 Od U282 e R QMmN e’ QRS ARINEN JOROTY 5ol
it 50 W S NEH 20 095 Y OMMRK L OEOE QRO SBRKNEHIRIK D WYLV S ool

i
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HAEQMEN HH0 1V 5845 QP00° WOV Dk A KEQHE N B SER B SIER L5 50 A E
R0 1) A Q 44 5 B R0 -9 Q A2 0 Q BRI QI Q 2 A A0 ss@ 1) AN D4 57 N « BR40BNIRIN
RIBEQHHM SO PR WU AOD® —aKE Qi QH- B BRI RIH R Y ~1e° The Paradyse of Daynty De-
vises QLANELORY 510 ‘Of a contented mynde’ VA QIEY D R — K EH .

When all is done and said, in the end thus shall you find,
He most of all doth bathe in bliss that hath a quiet mind:

... I can be well content

The sweetest time of -all my life to deem in thinking spent.
(B

(11. 1-2, 15-6.)
YWY LY BENEHRe AR D0 LA QR EUNHEQRIULLE O S0 En * ~aXEQHE Qg
NS D SK.LOWV bvoi;JKmmb‘néb@ WA A B0 R L2 BT N4 -92 © (‘ The sweetest time ... in think-
ing spent”) AHKEAQREDPRRTE SV REUS S0 UM AR Y ML TEHQ = v QGRS LK
] LSRN s (R NI A0 T U 2T O 44 VR0 © D02 b Q458K KN
ﬁﬁm.ﬁﬂmt@%@%w%@mﬁ%%écamﬁmw::fv47y+@%%\%ﬁuqby%w%%%bmm
BURSD T ~aKEQIVREOY KLY ERGRLOFESKOTY X oG QUE QO LA Pl <
HROT B O LENNIR Y Y 50 ) VRS TYL0° B A O B0 @B B H OB O KB O RIEDE Mz O
HANEEO R | HEQHENEELL M AU M S 400 Q NEFK OV IEVEE T 1) QEKE QDALY N RQE

TR R G K
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(&)
KOO e M A O PRI | I Q2O N HH R ORER TN 2 Qi 1= A NGE TEBLEN
(&)
QMR VESDH V@O DTN = Qfff" QRAWARLHR I P AROZN He MBI Q 5200

i

(—) Patricia Thomson, Sir Thomas Wyatt and His Back-
ground (London, 1964), pp. 144, 172; D. L. Peterson,
The English Lyric from Wyatt to Donne (Princeton,
1967), pp. 94-5.

() Raymond Southall, The Courtly Maker (Oxford,
1964), pp. 34-5; D. L. Guss, John Donne: Petrarchist
(Detroit, 1966), p. 35.

(e») E. K. Chambers, Sir Thomas Wyatt and Some Col-
lected Studies (London, 1933; New York, 1965), p. 129;
Sergio Baldi, Sir Thomas Wyatt (London, 1961), pp. 31,
33.

(=) Kenneth Muir, Life and Letters of Sir Thomas Wyatt
(Liverpool, 1963), p. 260.

(w) H. A, Mason, Humanism and Poetry in the Early
Tudor Period (London, 1959), pp. 168, 171, 173; John
Stevens, Music and Poetry in the Early Tudor Court
(London, 1961), pp. 207-8, 224.

() Devonshire MS. @BHM O S04 () M8l R,

Southall, The Courtly Maker, pp. 1525, 171-3 "A#E-
VIR W 50

(~~) R. Southall, op. cit., p. 15.

(o) ibid., p. 22.

(o) S. Baldi, op. cit., p. 27.

(2) cf. D. W. Harding, ‘The Poetry of Wyatt?’, The
Pelican Guide to English Literature, 1: The Age of
Chaucer, ed. by Boris Ford (Harmondsworth, 1954),
p. 203.

(=) Robert Steele and Mabel Day (eds.), The English
Poems of Charles of Orleans (Oxford, 1941-46), EETS,
OS Nos. 215, 220. #4 RUP KL JUN LD TN D
~ Qlpggs ‘They fle from me’ D+ 22 + 223NN
QM —= O MEEEY O 52 Leonard E. Nathan,
‘ Tradition and Newfangleness in Wyatt’s *“ They Fle
From Me”’, ELH, 32 (1965), 1-16. w4 Q 13°

() Geoffrey Brereton, An Introduction to the French Po-
ets: Villon to the Present Day (London,1956), p. 29;
G. Brereton (ed.), The Penguin Book ofFrench Verse,
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2 Sixteenth to Eighteenth Centuries (Harmondsworth,
1958), p. xxiii.

() Lily B. Campbell, Divine Poetry and Drama in Six-
teentﬁ—Century England (Cambridge, 1959), pp. 36-8.

() G. Brereton, op. cit., pp. 4-5; ERWRER D~ ®
N ek ) (oReE)” Vil—KHIK® 227 D. G. Rossetti
Mo 1) QN — = QKRR 480°

(*2) Rossell Hope Robbins (ed.), Secular Lyrics of the
XIVth and XVih Centuries (Oxford, second edition
1955), no. 131 (John Lydgate), nos. 187, 189 (the
Duke of Suffolk) ; Theodore Silverstein (ed.), Medievel
English Lyrics (London, 1971), pp. 141-2; P. Thomson,
op. cit., p. 116.

(2) R. H. Robbins (ed.), op. cit., pp. xlviii—xlix.

(%) F. N. Robinson (ed.), The Complete Works of Geof-
frey Chaucer (London, 1957) M ~4:0°

(%) P. Thomson, op. cit., pp. 156-8.

(2) Ernest H. Wilkins, ‘ Cantus Troili,” ELH, 16 (1949),
167-73, esp. 169-70; P. Thomson, op. cit., p. 155.

<) R. Southall, op. cit., pp. 32-3, 56-66; P. Thomson,
op. cit., p. 162.

(X)) R. Southall, op. cit., pp. 26-38.

R R e S

() ibid., p. 26. B2 Hm « N~ =N KHOELR” Ethel
Seaton, ‘ The Devonshire Manuscript and its Medie-
val Fragments’, RES, 8 (1956), 25. M~ O wHEC w5
0°

(]) ovh> = QiftowEuv Qe K. Muir and P.
Thomson (eds.), Collected Poems of Sir Thomas Wyatt
(Liverpool, 1969)  ~e°

(;,“) K. Muir and P. Thomson (eds.),op. cit., p. 291.

(8]) R. Southall, op. cit., p. 25.

&) Blage MS. MEMREW 50 ne M~ QiEOHEIE
WEM » = 4N QR84SR Qe RN SVE K
Muir, ‘An Unrecorded Wyatt Manuscript?’, 7. L. S.,
May 20, 1960, 328; ‘ Wyatt Poems in a Dublin Manu-
script’, A Review of English Literature, Vol. I, No.
4 (October, 1960), 51-65; Sir Thomas Wyatt and his
circle: Unpublished Poems, ed. from the Blage Manu-
script by Kenneth Muir (Liverpool, 1961) % 4082
SRS RN

5) B @R (enumerative method) 27 Qiuid 8¢ K
242N 3w D O (summary refrain technique)
AP EEN R K QIR N IR0 R0 m ] O L ERE P
€ (cf. D. L. Peterson; op. cit., pp. 12-8.)° #47 W
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CmxRLED R, H. Robbins (ed.), op. cit. Y ERO
RAEYRA VIR S0

(&) K. Muir and P. Thomson (eds.), op. cit., p. 417.

() Egerton MS., M{MRWY 50 nvhN> =~ QfeQ tran-
script AW QBB Qe Richard Harrier, The Canon
of Sir Thomas Wyait’s Poetry (Cambridge, Mass., 1975)
OB B 0

(8) P. Thomson, o0p. cit., p. 116; Donald M. Friedman;

“The Mind in the Poem: Wyatt’s “ They Fle From

Me ’, SEL, 7 (1967), 1-13, esp. 2, note.

() cf. G.S. Fraser, Metre, Rhyme and Free Verse (Lon-
don, 1970), p. 6; FE&vomEHE] (LRENRE E8Y’
®iK” | 29N fi° Ian Robinson, Chaucer’s Pros-
ody (Cambridge, 1971). p. 42.

23) D. W. Harding, ‘The Rhythmical Intention in
Wyatt’s Poetry’, Scrutiny, 14 (1946), 90-102, esp. 97;
‘ The Poetry of Wyatt’, The Pelican Guide to English
Literature, 1: The Age of Chaucer (Harmondsworth,
1954), pp. 195-210, esp. p. 201; Words into Rhythm:
English speech rhythm in verse and prose (Cambridge,
1976), pp. 17, 59-60.

(83) E.M. W. Tillyard, The Poetry of Sir Thomas Wyatt :

a Selection and a Study (London, 1949), pp. 13-4 ; Mau-
rice Evans, English Poetry in the Sixteenth Century
(London, 1955, second edition 1967), p. 65; K. Muir,
The Life and Letters of Sir Thomas Wyatt (Liverpool,
1963), p. 235.

(&) The Legend of Good Women, F-text, 423 (F. N.
Robinson, ed., op. cit., p. 492).

(:2) R. H. Robbins (ed.), op. cit., pp. xlix, 279.

($8) George Gascoigne, Cerfayne Notes of Instruction
Concerning the Making of Verse or Ryme in English
(1575), Elizabethan Critical Essays, ed. by G. Gregory
Smith (Oxford, 1904), vol. I,p. 55.

(%) R. H. Robbins (ed.), op. cit., no. 173; Theodore
Silverstein (ed.), op. cit., pp. 149-50.

(&) R. Southall, op. cit., p. 139.

(&) M. Evans, op. cit., pp. 65-6, 78.

() UeizeriRmr R. Harrier, 0p. cit., pp. 97-8 Q&
KEFRYE O Y Muir-Thomson @ k4 X = RENEAN
29 Q P 3816°

(Z) Winifred Maynard, ‘ The Lyrics of Wyatt: Poems
or Songs?’, RES, n.s. 16 (1965), 1-13, 245-57, esp,
246-7.
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(3) R. H. Robbins (ed.) op. cit., no. 136, 37; no. 160, 5;
etc.

() cf. Ian Robinson, op. cit., pp. 228-9.

() Northrop Frye, Anatomy of Criticism (Princeton,
1957), pp. 2561-2; G. S. Fraser, op. cit., p. 6 (Q3kR’
HmE#s 2)° cf. Ian Robinson, op. cit., p. 52.

©) Ian Robinson, op. cit., pp. 151-6.

() ibid., pp. 213+4.

(%) E. M. W. Tillyard, op. cit., p. 155.

(%) cf. Ian Robinson, op. cit., p. 230.

(%) John Thompson, The Founding of English Metre
(London, 1961), p. 16.

(8) Ian Robinson, 0p. cit., pp. 230-1.

(2) E. M. W. Tillyard, op. cit., p. 21.

(&) nxhd = ©fz¢ speech rhythm ¥ 0L eHme
HKOBOKRN O 58 D. W, Harding, Words into
Rhﬂhm (Cambridge, 1976) WP ~° esp. pp. 17,
58-9, 106-7.

(%) R. Southall, op. cit., pp. 126, 131, 134, 147.

2) J. Thompson, op. cit., p. 16; William Tydeman

(ed.), English Poetry 1400-1580 (London, 1970),
p. 10.

KRR

(:2) cf. Ian Robinson, op. cit., pp. 58-9, 60-1.

(8) R. Southall, 0p. cit., p. 126 Ian Robinson, op. cit.,
pp. 235-6.

(3) oY KL ITHES »e>~ 05 % 8 » BEIHAES
metrical pattern V+IHEE QRS stress pattern O
BAGSOEHNEE e Qv Hmu R 5:0° cf. K.
Muir and P. Thomson (eds.), op. ¢it., pp. 286, 290.

(8) K. Muir, Life and Letters of Sir Thomas Wyatt
(Liverpool, 1963), pp. 242-3.

2 cf. R. Southall, 0p. cit., p. 146; E .M. W. Tillyard,
op. cit., p. 149.

(8) cf. Thomas A. Hannen, ‘The Humanism of Sir
Thomas Wyatt’, The Rhetoric of Renaissance Poelry,
ed. by Thomas O. Sloan and Raymond B. Waddington
(Berkeley and Los Angeles, 1974), pp. 37-57, esp.
pp. 52-3.

() cf, D. L. Peterson, op. cif., p. 112.

() cf. Thomas A. Hannen, op. cit., p. 53.

(88) R. Southall, op. cit., p. 75.

(L) ibid., p. 76; Christopher Ricks (ed.), English Poetry
and Prose 1540-1674 (London, 1970), p. 121

(:2) cf. D. L. Peterson, op. cit., pp. 102-18; John Wil-
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liams (ed.), English Renaissance Poetry (New York,
1963), pp. ix-xi.

(8) cf. E. M. W, Tillyard, op. cit., p. 1568; K. Muir and
P. Thomson (eds.), op. cit., p. 423; J. W. Lever (ed.),
Sonnets of the English Renaissance (London, 1974),
pp.-6, 139.

(&5) Murray Krieger, The Classic Vision: The Retreat
Jfrom Extremity in Modern Literature (Baltimore,
1971,), pp. 62-5.

8) W. Tydeman (ed.), op. cit., p. 222.

(@) cf. M. P. Tilley, A Dictionary of the Proverbs in
England in the Sixteenth and Seventeenth Centuries
(Ann Arbor, 1950), W673 A woman’s mind and winter
wind (Winter weather and women’s thoughts) change
oft, W 674 A woman’s mind (A woman) is always
mutable, W 698 Women are as wavering (changeable,
inconstant) as the wind. n~N» = Qg % proverbial
SRR B0 40§ 50

&) cf. George Gascoigne, Ceriayne Notes of Instruction :
‘the most auncient English wordes are of one sillable,

so that the more monasyllables that you vse the

truer Englishman you shall seeme...’, Elizabethan

Critical Essays, vol. I, p. 51.

(&) Yvor Winters, Forms of Discovery (Denver, 1967),
p- 3.

() K. Muir and P. Thomson (eds.), op. cit., p. 423.

(&2) P. Thomson, op. cit., p. 132; G. K. Hunter, ‘Drab
and Golden Lyrics of the Renaissance’, Forms of
Lyric, ed. by Reuben A. Brower (New York, 1970),
pp. 1-18, esp. p. 8.

(2) George Puttenham, The Arie of English Poesie, ed.
by G. D. Willcock and A. Walker (Cambridge, 1936),
p. 60.

() Hyder Edward Rollins (ed.), Tottel’s Miscellany
(1557-1587), (Cambridge, Mass., 1966), vol. I, p. 2.

&) Alastair Fowler, Conceit ful Thought : The Interpreta-
tion of English Renaissance Poems (Edinburgh, 1975),
pp. 21-37. %" Leonard Nathan, ‘ The Course of
the Particular: Surrey’s Epitaph on Thomas Clere
and the Fifteenth-Century Lyric Tradition’, SEL,
17 (1977), 3-12. ZREOSERU <MLL TRV
HA 00

(&) George Puttenham, 0p. cit., pp. 60, 62; George Gas-
coigne, ‘Dedicatory Epistle to The Posies’ (1575),
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The Anthology of Sixteenth-Century Verse, ed. by
Richard S. Sylvester (New York, 1974), p. 242.

(®) R. Southall, op. cit., pp. 148-51.

@) Hamlet (ed. by John Dover Wilson), 5. 1. 614, 71~
4, 91-4. cf. Richmond Noble, Shakespeare’s Use of
Song (Oxford, 1923), pp. 119-21; J. Dover Wilson (ed.),
Hamlet (Cambridge, 1934), pp. 233-5; H. E. Rollins
(ed.), op. cit., vol II, p. 285. #4" & ~h-2 [NHRD
K+ RIR] OKMYE IV (EX{F¥R 108
K" BKE—HE)” Dr~saxXEQuefiaoItex
RNBNEERSOP 53087 DA -k SR
— (Thomas Percy, 1729-1811) Ry [ioiEqosmy |
(Reliques of Ancient English Poetry, 1765) N B <
ViU QiR cima 2 owae (cf. H. E. Rollins, ed.,
op. cit., vol. II, pp. 285-6)°

(8) H. E. Rollins (ed.), op. cit., vol. I, pp. 165-6. -
() cf. D. L. Peterson, op. cit., pp. 84, 331-2; Fred
Inglis, The Elizabethan Poets (London, 1969), p. 48.
(8) Barbara Herrnstein Smith, Poetic Closure: A Study

of How Poems FEnd (Chicago, 1968), pp. 189,
191; Leonard Nathan, ‘Gascoigne’s ‘“Lullabie” and
Structures in the Tudor Lyric’, The Rhetoric of

SRR BRI

Renaissance Poetry, ed. by T. O. Sloan and R. B. Wad-
dington, pp. 58-72, esp. 64.

(83) Harley MS 1703. cf. R. Noble, op. cit., pp.119-20.

(&) cf. George Saintsbury, A History of English Pros-
ody, 3 vols. (1908, 1923; New York, 1961), vol. I.
pp. 310-1. &i” ‘poulter’s measure’ 3 Webster’s
Third New International Dictionary M e ~” “ [so call-
ed fr. the former practice of occasionally giving
one or two extra when counting eggs by dozens]:
a meter in which lines of 12 and 14 syllables alter-
nate’ VBRwRY 50 cf. Yvor Winters, op. cit.,
p. 362.

2) W. Mackay Mackenzie (ed.), The Poems of William
Dunbar (London, 1932, 1970), pp. 20-3. cf. D. L.
Peterson, op. cif., pp. 22-3; Rosemary Woolf, The
English Religious Lyric in the Middle Ages (Oxford,
1968), pp. 333-5.

(8) cf. J. V. Cunningham, ‘Logic and Lyric: Marvell,
Dunbar, and Nashe,” MP, LI (1953), 33-41, reprinted
in Tradition and Poetic Structure (Denver, 1960), pp.
40-58.

(%) cf. R. Woolf, op. cit., pp. 365-6.
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Lt

2) J. Williams (ed.), op. cit., pp. 43-4. U QikE~» ‘ poul-
ter’s measure’ VPHIARY 5007 MO ¥ -3 KE

gl

N HD Y4 7% N =] (recusant) YR O HLu{—~~ -
S8 27w (Robert Southwell, 1561-95)
Qv AQRVEEYL VY LviZoHBOEP »EE OV
LV 1K< OR IR OMBMEBEK RN N O 8 e°

of. Louis L. Martz, The Poetry of Meditation (New
Haven, 1954), p. 199.

(R) cf. R. Southall, op. cit., p. 150.

() =—~> P NAA T NN QN O 5w ® 4P e’
cf. J. B. Leishman, The Monarch of Wit (London,
1951, 1955), pp. 18-9, 26.

(5) cf. D. L. Peterson, op. cit., p. 84.

(&) Leonard Nathan, op. cit., pp. 58-72, passim.

() W. J. Courthope, A History of English Poetry (Lon-
don, 1897; New York, 1962), vol. I, p. 83.
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