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The lyfe is long, that lothsumly doth last:
The dolefull dayes draw slowly to theyr date:
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The present panges, and paynfull plages forepast
Yelde griefe aye grene to stablish this estate.

So that I fele, in this great storme, and strife,
The death is swete that endeth such a life.

Yet by the stroke of this strange ouerthrow,

At which conflict in thraldom I was thrust:

The Lord be praysed: I am well taught to know,
From whence man came, and eke whereto he must:
And by the way vpon how feble force

His term doth stand, till death doth end his course.

The pleasant yeres that seme, so swifte that runne:

The mery dayes to end, so fast that flete:

The ioyfull nightes, of which day daweth so soone:
The happy howers, which mo do misse, then mete,
Doe all consume: as snow against sunne:

And death makes end of all, that life begunne.

Since death shall dure, tyll all the world be wast.
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What meaneth man to drede death then so sore? .
As man might make, that life should alway last.
Without regard, the lord hath led before
The daunce of death, which all must runne on row:
Though how, or when, the lord alone doth- know.

If man would minde, what burdens life doth bring:

What greuous crimes to god he doth commit :

~ What plages, what panges, what perilles therby spring:

With no sure hower in all his dayes to sit:
He would sure think, as with great cause I do:
The day of death;were better of the two. ‘
Death is a port, wherby we passe to ioy,
Life is a lake, that drowneth all in pain.
Death is so dere, it ceaseth all annoy.
Life is so leude, that all it yeldes is vayn.
And as by life to bondage man is braught:

Euen so like_:wise by death was fredome wraught.
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Wherfore with Paul let all men wish, and pray
To be dissolude of this foule fleshy masse:
Ow at the least be armed against the day:
That they be found good souldiers, prest to passe
From life to death: from death to life agayn

To such a life, as euer shall remain.
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That selfe same tonge which first did thee entreat

To linke thy liking with my lucky love:

That trustie tonge must now these words repeate,
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I love the styll, my fancie cannot move.

That dreadlesse hart which durst attempt the thought

To win thy will with myne for to consent,

Maintaines that vow which love in me first wrought,

I love thee still and never shall repent.

That happy hand which hardely did touch

Thy tender body, to my deepe delight:

Shall serve with sword to prove my passion such

As loves thee still, much more than it can write.

Thus love I still with tonge, hand, hart and all,

And when I chaunge, let vengeance on me fall.

(Prouty,lZ%%)
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That trustie tonge ...
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Q-0 O NSPHEHELHIK L O P RS HAON” fEQINEVEE ORI QRERD VO QIEFQ LAV EE NIRH
WRLAEREBLOLINIVA" WOUNEENe O HEHORLOVR OV » 0 -2ln#k-v B QB RIRHE
] B0 A AR S IR Y T IERR A OV QB S QLA O 00 Q0 MERINQRQO80 S MK Y 00
HR OV BMENHO B QBEHORYE S RAMORIPHNRLS” V50 Pe® DA Mo URRH
Lvﬁém%%ké?@ifﬂﬁfb%\z&yﬁlem%mvtéif@ﬁ<?Aﬁmé®m&%v%ﬁ;@%A
;%@Agkﬁ$i¢ﬁﬁﬁ$ﬁ@%¢@ﬁﬁﬁaﬁﬁ LA B SR N A0 U PR S T NS00 - m
14z@§%f¢om0%%h5%@fmk<\%u\#»x:4ymié% %ﬁ:ouf@%o&%uﬁﬁﬁ%
C PO WHRe° ML AEH OBNA O ZoR I UMY VOHK fEOIMKARo Qmm ORKY QK
HNHK L RAERE 20 M e ) ANED o Ue Y X e N QR QRO L RR ‘mother phrase and

=
proper Idiéma’ QBE{&P R O ,W/,cmm_,mhzwgv
FAEKITNRKBOHROMR O 0 QMiELHEIC 2 & VMK KO0 QN Y N« NEHEHE LS on
ﬁ%ﬁ%@§%<§%%<:&@%ﬁto;bwf\::#BM%%K‘%%@k#@%oa%ﬁmﬁﬁmﬁﬁﬁﬁ
T HEY 2B R Q HEN P A0 D R Bl R EIIQHE O D v &0 (... the most auncient English
wordes are of one sillable, so that the more monosyllables that you vse the truer Englishman you shall
seeme, .3 A 5 OBIRG #2000 WL KHEEAQQEEE ANME 00 5 HERENRYD O A

é*ﬁﬁ%%ﬁ M N adin® | (inkhorn terms) SAUNELR VIR ACT OV KO0 HEBES
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OF 25+ R D QRO RROTROR. 1 OBOBEQ AL EUHN K5O Y R0 WIEKK OB
S QI QIR Sl F X I N QHIEN 27 20 b0 XPBSEELOQEERIENORY 50PN ¢
P R O FEAE e B Q RN M S L Al AR P ause (woordes of one syllable will more
easily fall to be shorte or long as occasion wm@c:mgf..wmwcb%éﬁWD@f QREN 2% + 1 1w D HIX D
P50 Q Pae”

SRR K Q HHINE © I QERENB R0 5 O Wed’ 3V R B ITHENE O WHENHIV o i O Y 500 @ 2
50 ZEETL S CIIERAERR Y BRI SO St QR O RIS S oK P 400 IR B0 )
AT 5 (... asmuche as may be, eschew straunge words, or obsoleta et inusitata, Aw& N (G oI
e 08V 50N Q-0 0 MIRITEA UK S U N RYNORT FERIEH D SO S0 HIEQIKRD 2o
% QIR U BB S S 2 SV QIR O e B S0 Q LSO ZOWRET LT QRN HEN K
450 [ER¥E40 | (“perspicuity’) ©RUE 5oL L sy P F e M2 REDESHY JHEKCRS
a6 5 SR RN NI 02 Q PS5 &0 BBV Lo VRN ZKREOT RS DR OV Ba
LW DA HEBEAARSD LTI Q00 L QN 1% TRE | V50 UEKEMATQ KL 0
(... frame your stile to perspicuity and to be sensible, for the haughty obscure verse doth not much
delight, ... let your Poeme be such as may both delight and draw attentiue readyng, and therewithal

8)
may deliver such matter as be worth the marking.)” ~jma® 1 QMXEY KL MR | QiHIZE" © 40

MAVEHEOREYL OV N « D" NANR i QRGIIKER (R0 res N verba) QEEINEE SRIN

THEK - KD RN K Qi (1D
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Wy [HEQ AL KR (‘perspicuitie”) A SaNAPRICAL BER DYV R0 LREOC Ao dX
s 00 i T AR WL THEEK a2 HEMRENA L0 (AL PE
FEsrdOmadfl] QIIELP S + X 0 v MRIEOBEQC? S N KRLHEV VTR ¢ invention’ A 50
U0 4 S o RS 4 R SR VAL Y QIR0 QREY R0 R R ARE YL O
Vb 48 e M ELQ 260 0T G4 K v Mg ” ‘invention’ QERLR AN HIBIK LT Q4
£ DEERL | BEBNEC0 LN EPE S (.. sithence the occasions of Inuentions are (as it were)
infinite, ... hardest to be prescribed in certayne and infallible rules; :M@ VELeMERLOT BHPY OO~
SHEIIQ NG WY 510° 40407 ‘invention’ W 3 NI < QBB S R A0 1 50 © B M IR
(some good and fine deuise, shewing the quick capacitie of a éiﬁm%v BAOH Y S LD RBLEORT e
DL R QIRRRIT NEV R0 NEON (if you... neuer studie for some depth of deuise in the
nuention) 4 AT M 4501 LA £ BT 5 BRI M B 1007 VR P e Sl g0
&% (...it is not inough to roll in pleasant éooammf.ﬂwvo O wo” WLy ‘invention’ %%Mmmbfﬁ%
Lo SO REMRITU O NE | QB Ve gHh R’ HRHE NS A0 i Q MR R A R 07 B 000
OU W2 iase (... I would have you stand most vpon the excellencie of your Inuention, and sticke
not to studie deepely for some fine deuise. For, that beyng founde, pleasant woordes will follow well
inough and fast wbozmr.ﬁwﬁ AR K e D EIDe QP ARe° P 1RO LAY ‘invention” MEO W

F e N R QIR UL NEHUOY 5102 QUK MO R HE L QP RQAR O RINDRTE

_.74_



“invention’ NEIELRELNQUWHT MR VE O Vil QIE-NVEE PR 400 NH Y NENEUN LT
5@ :&&ﬁww W g e RN P AT KN Qe ‘invention’ ~ZIRHINVEREEST Q0 5 K w
NED UV HE<RITLR A DY 5o MR MRIL 0 B0 20 QB HKVARRWE AP RCT VHe
P o6 g RNES RPN Cinvention’ WA LEERURERSY »OBLNERIO VIR %
EE Q 0 I A R R Q 0 LML KR LA e AENHVALEL Y SHmEROINN D T a — N O VT
e 5804~ (If I should vndertake to wryte in prayse of a gentlewoman, I would neither praise hir
christal eye, nor hir cherrie lippe, etc. ... I would ... discouer my disquiet in shadowes per Allegoriam, .:ww\v
VYV S ERNEESY RO AL SEMESNBA S aBEO S RUNOY 50 Q VAR D&
S R R0 TEE | A F K 1Y N D007 b v A - bR NREC Y S0Hal e
NEEARIEEQ B H O S WY 502 Q PO 210 ¢ AU 4000
BN N RIEQEZEUO U 550 ‘invention’ QiEEKA0-2Q % fRICOREN O SR K TR
A ] ©-0 O AURVQ” BRVICAER G IAN A O WY 20 dn ) DEROGE A AR P Ae 0 MBI L 50° 1
WP e N EELNEE QM SEG D44 (rime without reason) %%H%iajmm\w%namv&%a SRR
S mE NEE QS S EEQ O ALV HEEMCHOME QYO oML O L ‘invention’ {OFBE 0L
DAUVLWRY LRI UAUPR OV WQUAUMEOVPE K nv Mg ZORQ ¢ invention’ 9™
SR D AR BT O WY 50 M A S BB O &0 WIHE MR D we v QS Huiad D445 (.. do you

alwayes hold your first determined Inuention, and do rather searche the bottome of your braynes for

K e Ak R K QY (111
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KRR
)

apte wordes than chaunge good reason for rumbling rime.)” ~4Y¢ W 530° ‘invention’ ‘RERCHIOR
AN - DKIEAQKE P D R HOH S IUNET Y 500 PA0RT T K 1D Q1 QEBIR A U4
WO 040400 [HERIRE ] ML LN RFe N =l — QRENEREN Y0 D1 —RER-Y 506
B P S ONER S TREYERK L BRYUEENHYELT L3 O QIR RB O RENHR
WA SaeRhp’ WOHHK Y BEMooW®e V50 R IE] 48 860 QSRR 4 S RO IR Q MmN L O S
QA A4 5 | (... one verse did but beget another, without ordering at the first what should be at

u.ﬂ‘a
K

the last; which becomes a confused masse of words, with a tingling sound of ryme, barely accompanied
with ammmonmwul5k¢@ﬁ@amk®f»®6ﬁ\ FE KA NANE ]~ QIR OBEHNEE OSLOZE TN R -
{ — % (Gabriel Harvey, 1550-1631) ¥ 4Q © 42° { =5 v 2% + X 1w D QE0EHKY THRESP SV VO
FEspsUmail] © HAQREN O 5 VRAY REROKM QLMY A pithie rule in Sir Philips Apologie for
Poetrie. The Inuention must guide & rule the Elocution: non contra’ &ife___ambfbvomﬂ@ 2 QHIvrd$
A F e N R EEQ HIBEA 0.0 Q VIR Y 500 Cinvention’ QEEEKAC~ 10 PR O A M AQ 428 © i v
" 2S00 AR W AU 1 AR B R W IILASE” B K e @i “invention’ SIQOELLBRY
020 EH L KRBT LN O - b NINA R TEBEROY 500 SN N R0 (elocution) B D
W0 Q UL N — Ry S rnd THERER ] AVe ‘invention’ MR QR%R SRR E]
QM 100 © MELQ 5008 4 © BB & UMY ML N 50 O IR U QIR MDD | B RIB

(2)
000 NOHY LB 40 58 KERVLe»Q (dynamis w418 ‘shaping cause’) QPR
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00 £ 0 R 8044 5 4800 “invention’ W) Qo MBI W B D QiEV e o M EO Vo &0
QUL BHEINRL A R @%ﬁ@&%@@%%& “ Gascoignes wodmanship” ¥ % 5V BENSV
QUBUSESQ x NP~ R QIENEY O0% + K 1w D QEHPCHY WY ORA” A Q07 HER - AbdT
R - E<AUO Y QER QR VUKES LUV RV RR (0 USIECRYQ RRNEHE DY @
FA0T A S0 A Y © IR SO R R VIE 1 AR P 400 QB 00
K e D QIR HIEQ DO a0 “ The Lullabie of a Lover” (Ve A Hundreth Sundrie
Flowres ¥ % “Gascoignes Lullabie” ~ 5@y .& 00 5e) QR@y© M |/ QO BENEHE O
B0 « s N N — 00 wAIRRM 0 QEY O S VERNERHL SO
Sing lullabie, as women do,
Wherewith they bring their babes to rest,
And lullabie can I sing to
As womanly as can the best.
With lullabie they still the childe,
And if I be not much beguilde,
Full many wanton babes have I

Which must be stilld with lullabie.

TH K %™ BN K Qe (1D
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First lullaby my youthfull yeares,
It is now time to go to bed,
For crooked age and hoarie heares,
Jave wonne the haven within my head:
With Lullabye then youth be still,
With Lullabye content thy will,
Since courage quayles, and commes behynde,

Goe sleepe, and so beguyle thy mynde.

Next Lullabye my gazing eyes,
Whiche woonted were to glaunce apace:
For every glasse maye nowe suffise,

To shew the furrowes in my face:
With Lullabye then wynke a whyle,
With Lullabye youre lookes beguyle:
Lette no fayre face, nor beautie bryghte

Entice you efte with vayne delyght.

.-78-



And Lullabye my wanton will,

Lette reasons rule nowe reigne thy thought,

Since all too late I fynde by skill,
Howe deare I have thy fansies bought:
With Lullabye nowe take thyne ease,
With Lullabye thy doubtes appease :‘
For trust to this, if thou be still,

My bodie shall obeye thy will..

Eke Lullabye my loving boye,
My little Robyn take thy rest,
Synce Age is colde, and nothyng coye,
Keepe close thy coyne, for so is beste:
With Lullabye bee thou content,
With Lullabye thy lustes relente,

Lette others paye whiche have mo pence,

K e AN RN K Qkizie (1D
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Thou arte to poore for suche expense.

Thus Lullabie my youth, myne eyes,
My will, my ware, and all that was,
I can no mo delayes devise,
But welcome payne, lette pleasure passe:
With Lullabye nowe take your leave,
With Lullabye youre dreames deceyve,
And when you rise with waking eye,
Remembre Gascoignes Lullabye.

(Prouty, 150-151)

BRY U QHNEARY SothirHAu S aREY 0 SPPRRT JORKOIEVRIEHCELHS 2O AMEE
Y EAEEAY e a? FEHBORE #en | [HOEYNMASY FEEKECRIEEY R0 W
Ot QER | Kan%h %

Lollay, lollay, littel child, why wepestow so sore?

Nedes mostow wepe, hit was iyarked thee yore

Ever to lib in sorow, and sich and mourn therfore,
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As thyn eldren did ere this, whil hi alives wore.

Lollay, lollay, littel child, child, lollay, lullow,

Into uncuth world ycomen so ertow. (g)
@ﬁﬁﬁ\éﬁm:@%_XKVf&ﬁﬁ‘%@\W%Q%mﬁ%kDﬁ@@Xﬂyf#B&D\%Xﬂv$®%£
LoEYa ‘Lollay, lollay, littel child’ ~ 5.0 QIFOMFQIELOETQENER =N I NIH 1 S
R0 WP ] KANPROP L T<#HZERL0RPELV Y #HARCLQL SO HaL20 ] (“ Child,
ﬁgssﬁﬁmiﬁiavﬁmszgﬁbo%ﬁwH¢ﬁ%ﬁ:@ﬁmiiﬂ@k&%%f%&?%%b&ﬁﬁﬁo%i
~ 5 | (C With sorow thou com into this world, with sorow shalt wend away’, L 18.)" el o & oKW
R P E Qo & O Wane | (‘ Deth shall come with a blast ute of 2 well dim horn’, 1. 27.) &~
A QPR At OIS h— 1 HQVE] i ORE Y HIA RISk — P RRP R0V
A R R e K - O S R o IS B O RO VIR S0 ) b AR
A GOl Q RIS - UE O 1 RE A - QR D 1) © SR B G & R AR 0 {2418 © ek

) 2
300 ) UNHES BRI A K= QEE Y O 5 O YV QRNERe GRERN O SV OMENRRM

(8)

CBR A0 SRS QA A = K - #I QA A & X - B QAU NBIEAUHI0 U AN EH0)T VS e IR R
4000 L ERA° 1 QEQ HEBNE L ORKE [+ n ) (carol) QHANLAESKRORY 5
0 AQ

(B3}

& Q lullaby carol A& VAN S SRV VR i F YN

¢ Lullay, lullay, my lityl chyld,

K e 2N RN K Qs (1D
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Slepe and be now styll;
If thou be a lytill chyld,
Yitt may thou have thi wyll.” () v
NSO N AT NNE QAR R0 <EQH ﬁ@%%%%ﬁkﬂ5?#%in ~ « a=~—N (Robert
Greene, 1558-1592) Q&N RWE Menaphon (1589) S £ 1€
Weepe not my wanton, smile vpon my Knee,
When thou art olde, ther’s grief inough for thee.

®
AJ 5 “Sephestias Song to Her Childe” @ andxdME#PERS  5e°

K & 2N (John Skelton, c. 1460-1529) %° L N A N DN lullaby carol W¥-EAUNM O
PORLIUE OIS AT B A QN0 ERIKLREAQRIENIIEY QN A LS Y E SRV
At B QBN O IR & DB SR © AR ¢ R O Y 500 R F KN “The
Lullabie of a Lover” #T= K QbR O DK NREOVHIEARIVE 502007 =N QNS LAl
MWQEHL O PEII UL O WY 50° wUE K v N O OfEBRYERY ARY RS LD T A KES “ The aged
louer renounceth loue” QIRdEAL LD MHuan | & NWE | V5 O HEBNE W 50R7 AR~ KEBQIES
gmméz\wzmuébﬁi@b%hf ° 1) QHEAMN-IFE QRN H O WEY 420U N BRI Q e 0.500°

A+~ —x)N4" “The Lullabie of a Lover” Q HEU-r#H QR EREMOLITEL R 5P 1>
BHNN T NSOV S EAQPRS . MO CEMRAREIRG CIREM 102 Q Ve Sl O QR
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PREY 1 OO0 FEE HHENEEI0® 1) O Q XEAREN R A
stanza

[I] Sing lullabie [A;],...
With lullabie (B]... ,

[} First lullaby [A,) my youthfull yeares [a,],...
Witk Lullabye (B]... '
With Lullabye {B]...

[T] Next Lullabye [A,]) my gazing eyes [b],...
With Lullabye [B]...
With Lullabye [B]...

[V] And Lullabye [A,] my wanton will (ci], ...
With Lullabye (B]...
With Lullabye B)...

[ V] Eke Lullabye [A;] my loving boye [d,],...
With Lullabye [B] ...
With Lullabye [B]...

(V) Thus Lullabie [A;] my youth [a,], myne eyes [b],

TR K R %N RN KekiElE (1D
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My will [c,), my ware (d.],...
With Lullabye [B]...
With Lullabye [B]...

N AN ERENEANLE S K YN0 KD = QRS B Y R o7 M 47 B A% ‘hoarie heares’,
¢ courage quayles, and commes’, ¢ furrowes in my face’, ‘beautie bryghte’, ‘reasons rule nowe reigne %
“close thy coyne’, ‘payne, lette pleasure passe’, ‘dreames deceyve’ £NQ e AL EEKY MO R0
IXIKQEEE' — & — > N QIEEQH DU NEEAQ o NE QR D&2" ¢ The Lullabie of a Lover” &
A EHE QY A0 AUMIahe @ B L UM PR OV I QIRRBAS KD R — A KEQIEVEEY THH0 ]

A TWE | QR HMHBUOY 212" WORFACENOR S AL B+ HEEC N | BRPR O o iRy
%%@;%gp%ﬁ;g’wermmjurw&j@&ﬁ@%k~u&§@%@%@@%mgwm3-%K%ﬁ#@
NOVHELORY 5H5° F 4K iy QuQiEY A THuu ) v M A7 /S HKOVERSUVQHELR
AU YO0 2 QU LY DOQBRENELSRO2QUIY OHe’ ENQEEY SaENE LY Bsa
SU 588 e 2 QY T | QRKA<E VAR A RED0 A Q P v SERIKE 0 1Rl
ﬁ%JVSSE’ WO UABIQIEQRIY BRI RES BEOKANHOVRVKQN—-EIER" ‘For crooked age
and hoarie heares, / Have wonne the haven}within my head:’, ‘For every glasse maye nowe suffise, /
To shewe the furrowes in my face:’, ‘Since all too late I fynde by skill, / Howe deare I have thy fansies

bought:?, ‘Synce Age is colde, and nothyng coye,/Kéepe close thy coyne, for so is beste:’ MR KV
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he
RN O 202 QU By S8 50 BN O PIna” A Ko ne N2 THIw ) v TE ] YERENEH
éﬂe@,&bfﬁ%@@%%bbﬁ%%&%@&%i%@T,Hfﬁ?\ Meav ] MEOVELSBS 4ol S Iy
B2 QY TN | WY 550° V28040’ “Gascoignes wodmanship” Q&4&APH X v NR7
ERE ML S ety Q UavE O L E v QEEONEIE Y (‘call to mynde my youthfull yeares myspente’,
1. 90. — Prouty, 183.)" EHQGNIKQORQYLLBOW H&v" 12 O Wi LRI NV AV Al e 0V %
HD D2 MM N0 RS A SBENR S VRO S0 QUL SDLE P 9a° ke 17 “ The
Lullabie of a Lover” % T34 ] v MH ] RARHBIVRRORENH AR Y SV RE (=MH10 ) LB
CAMOLRQUBE (=N D S-FEVE CVELEeVSoxa NN —REBaH0 SWRRT pibEvE OV
RENEANO L0 QREO S HEQHEY Qe (‘Full many wanton babes have I/ Which must be stilld
with Iullabie’ 11. 7-8.) ~ujIadie 4o S8PRIRHQR SN ORI QEY OBEVRRESREVEHD0Q W
CHE )~ THIw ) @RS WU WA LR O RRACVOVEL ORI 500 P0° 2HE OW UQiEeRK ]
K a N QN —HIE

And lullabie can I sing to

As womanly as can the best.
o MhHE] @xan M ~RRQUYEIVIEVUOIEQERNEH OEIH e Q P UNRIRCHEEHL S
PROY WHERKCS T%%%%b»ﬂ@@%ﬁ%ﬂﬂﬁkhtbK#@mkbh@ﬁwcba)?% fmoap R A 1)

CHERK - 23 B X Qi (1)
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®) (&) .
QIENIRE Ve O ZERO LN PP RS BRIV AEZPHT VOV ks ZIRKQER D
NERAU 2 QPR J QT DOV ARG VIXEORMIEAERERLLQUL O P10 oM WRES

BB O S VIINE VOXK s N hLIRROEERE s0 s oA S oKD BEEYReOYEOVEIQRIEEIIER
) (&)

FENOEIY o oo VEEOVY LV REMELLESLROLQOHFEYEL S SERERVL O 500

“The Lullabie of a Lover” QR | K aN% %" WOHEILP HFHENE O VRO KB LDLELO85R
v QIRIIR 510 L ANRE DT QA U B 1) QO EIE © IRE MBI Ae® P O%uM’ my youthfull yeares’
mmv\ ‘my gazing eyes’ AMV:B% wanton will’ mrﬂ,Uv:Eux loving boye’ mmv MO SwWeiveRe HE

—/ ) M m—

QX ANPRABVE & &7 ¢ SALCRROELEIKE - EHEVLIN S8V BHHRELRE PR

VR RATNQ KR NP LI-EIRR THE ) ORKE O S WRY Y THEw] N0 &850V OB ET
RO S R K A N PR QBN W VRO KA NP QEENK-LH O LVE | LoV Uk
OQHEEQCK s M Q& CHI B REREREYRC D PO K & N | E SO0 1) A4 fz

2 Ian]
S0P00° WOP” BEOBRKK A NP HRITAOREHUQO O QX a N EVERBUESILLON &

po—y
Fat I -

S S S VBRI AN SO VEROT B O by THIA ) SEVIRAS RO THE ] QRIKY S ORI

UV B Vi

NEA MWD RRe (‘] can no mo delayes devise, / But welcome payne, lette pleasure passe:’)° 5w
a4l Qe © D o
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Stanza I
Stanza II Stanza III Stanza IV Stanza V

Stanza VI

QU EIEAe VR Ane R’ ) QEOEHQEORY BRUEKO KA N FOEENHRSUEARCKS
N Ol QK VR O BERFEY Q0% Kk PIWNR0 IV~ - DT 3= —2 =0 “The
Lie” 4% # < 1@ “The Lullabie of a Lover” ~R&0# (L1 o —=— QY EEFEQ K a N
QRARS) QYOO AUE Ve QPR ERN--N BRVEE KNV LLO < u N~ QR
BT M 4 O VIR | e O LI R ORY 510° KK w A n ma s Bvh e
HEEHE O ALY YRR IXEAURE QIREM H O VHIAR Y SR HEEQ v = K QRN HE M R
f\%c#b%bmﬁ%%aﬂ%ﬁ&%b%VTﬁoh&%ké@fﬁéo%Lf\4¥Vx®+£ﬁﬁ@ﬁ%%&
+ﬁﬁﬁ@ﬁ%%k@%m\%ﬁbf%t;ék%@%ﬁo%%m;ofﬁ%%%mﬁfcaﬁf%5;5mﬁbh
& | |

ﬁ%mobf@%A@%ﬁ@L#k@%%ﬁ%@%ﬁ@5%f@%imkofﬁbhfv%:&%\+£ﬁﬁ®ﬁ

oK - RN BN K Qe (1D
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R EE
I QEENE RNV O # M ONVIKDE S P 50D & —Aa X BLV QI VEERE S LR0% FX(n v “The
Lullabie of a Lover” WO 5 WEAY¢ Waudd'R™ Qv “Gascoignes wodmanship” M Q5 W-eM 800 L@
T ORI E VRN DA e

A7 “Gascoignes wodmanship ” (Prouty, 181-184) M HRMPHMARLE 1 1TOMES MEM) S~
BQRELVY LY WRMHEA HFEKRT NS ReKQuT AT ALNQNITEN Lo (Arthur,
Lord Grey of Wilton) QEECQHMONMEURIR HH X avdQROKRS o NERVETSHLC
HQY WOKENREA QLR I QIENHLS 52 (“to excuse it in verse”)” 5o s AW wQfEE QS

HoLiERYERO8e°

My worthy Lord, I pray you wonder not

To see your wodman shoote so ofte awrie,

Nor that he stands amased like a sot,

And lets the harmlesse deare (unhurt) go by.

Or if he strike a doe which is but carren,

Laugh not good Lord, but favoure such a f%lult,
Take well in worth, he wold faine hit the barren,
But though his harte be good, his happe is naught:

And therefore now I crave your Lordships leave,

~ 83 -



To tell you playne what is the cause of this:

First if it please your honour to perceive,

What makes your wodman shoote so ofte amisse,

Beleeve me L. the case is nothing strange,

He shootes awrie almost at every marke,

His eyes have bene so used for to raunge,

That now God knowes they be both dimme and darke.
(11. 1-16.)

MO QORRY L MO 0 0 2.0i5ME ¢ | (‘shoote so ofte awrie’, ‘ shoote so ofte amisse’) VDR
VYLV EHECOVESNHEORUARPULA S LEF K IT D OEBORR VA URDVURRR D& RE
D50 Q HEin o oYt L LY ORS¢ (“He shootes awrie almost at every marke,”)® 1) @ U2 #K
" WRQHE (‘I pray you wonder not’) VWERMEHENRY S HLQOVR OV TR AR W 5o LiRiE
SPQKERL AN QMO HEYEL L UVRUOMBEORRYEBOLN UK 5102 QU0 m0Q 400 i
407 “Gascoignes wodmanship” ¥4 RMMEESLDAUPRRR HECVOXKEBLRIMNEVIQHECR
BYNEHOEENHVYReLEOX A NN~ NIV LORVYSRQPR Y oo MdilldviTog ¢ The Lullabie
of a Lover ” QI VEHEE P R0 O Oivd VQKEY O S VERIGHE SWVIEVIVL LR Q-
Ve AN B UQIEO NI NEEQ AL L L 1 QEBEARADCEROOALUICTOWY SV Lo

THERK - RK D RN K QTR (1)
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KRR
PR E L QIEQEEI VL O 507 inae® Qa0 QRS |7 g (Exordium)” 1 ]” Bk (Proposition)”
117 %% (Narration)” B’ #r2 (Confirmation)” 1 IX4g (Refutation)” {388 (Peroration) @ 0 OF&RY
LEAR WO OLE CVEESMOUSOQPRCR VOBHOMEC P ANEF LA TIRTaRNKK
S QBEP N ML Y v K K,Eﬂlbk e K T2 (Thomas Wilson, c. 1525-1581) Q T
(Arte of Rhetorique, 1560) ‘R VY 540 NP R HKE" M= —Q TEORMI » D ORRC A /EN SRR
R PR b%mmu WAL - H K e DMQ “Gascoignes wodmanship ” Q#4040 0 1 EEN G R 00 R © IR
AREO0Q B S HIMmATOR S QNUVEEY WHNTEESHMECRRONRVMN EEAN &Y MRHeE
RAEN T - MK - BEK - B<VO Y 2KEO LUKV REAOREREIORMYENVT 2RO W
QM| ORGOE O QEWm O #o’ Hflu V" HMEKVOY HERUOY sVOVE<VIYT QKEWN
BYRBROVRVRM SV BERVEAOEUN Eo@xanh —% BB 2 (E % ‘his wanton
wittes went all awrie’, 1. 20; ‘He winked wrong, and so let slippe the string,/ Which cast him wide/’
11. 31-2; ‘shot awrie at every rover still’, 1. 36; ‘he shot awrlie,/ Mistaking still the markes...” 11.
59-60. 4" BIEoP QKBNS oA NP —RNUUH P2 | HOWVEEOY S0 VSRR UL SV 80
O WEMMQHEN QEmAER OEHAKEFELAMNRERG P Q0 A-LEE WY o 5 EIQRe°

DO T#HE) CRROBRNRTOROE<LVOPOKEY O SV E OO 4N O 5re°

But now behold what marke the man doth find,

He shootes to be a souldier in his age,
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Mistrusting all the vertues of the minde,

He trusts the power of his personage. ...

He cannot climbe as other catchers can,

To leade a charge before himselfe be led,

He cannot spoile the simple sakeles man,
Which is content to feed him with his bread.
He cannot pihch the painefull souldiers pay,
And sheare hina out his share in ragged sheetes,
He cannot stop to take a gredy pray

Upon his fellowes groveling in the streetes.

He cannot pull the spoile from such as pill,
And seeme full angrie at such foule offence,
Although the gayne content his greedie will,
Under the cloake of contrarie pretence:

And nowe adayes, the man that shootes not so,
Maye shoote amisse, even as your Woodman dothe:

(11. 61-4, 73-86, Prouty, 182-3)

S e %N RN Kotk (1D
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SRR RRE

MO P PIRRAVBEQOENEZESQ Y x — VAR VN AV BESERNUHVCHIESHEKRVERER 2
RO ALLQY Sl AL S QN URNVEREQRNES NE <N L0 PO VERLDHaURale’ {27
WRA21 QERY BV A 5° WREH &N K PRI O &2 W EHEIh YL D00 <m M Qv ihENHY P H
MRITHA0 AR ) QERQ DRSS QP 40° WP S XN NE

! ! ! !
He cannot climbe as other catchers can,

Q = LSHFENE S L ‘ balanced pentameter’ QfElEN” D &-9" ‘catch as catchcan’ v 5ok T kP h?
yk%%ﬁ%iif%bfn%ﬁ\:hm74ﬁ71.v4y¢IXﬁéﬁéﬁ$%tzﬁ4»_@%@%&@o&
QUSDBON N Fa K S BLHEEVR OV Qg proverbial &iEELEn P L QiEM 2P DT o RS N
7wUfA%k%@H@®%ﬁ#6ﬁ%toT\%hﬁWT~ﬁﬁéhtﬁﬁ@%ﬁkbf@jbﬁb%oT@éﬁ\
WP EYONN T 2K DL ERSRERIX O VY KD QKRB LS Ve 5 D0 HANERNE(He
QUYL Y 50° ‘He cannot..’ N30 B &40ESR [ LR HERRURY BV POKENOS
e ) QRRAUERNEBRNESHWRSY 50%" uRESHEU L Qe o f#m (Cmy youthfull yeares
myspente’, 1. 90.) WEED VEEQImNEORY S0 VRO REA L0 P HE LT © OB O Y
EOUEE DY 5 0EE | BO<HVOIEE 0 QBN K IQ LUNRE DL anP’ VR omROKZOR
CNROAP 50 QPR WOREN BHQITEZ 000N Y NAM2LMO0H5 D31 350y E L0845 50a I
B ST A 1) D0 B0 0 AL O N D KPR DY RELIHKT L SN O VHEC Y 502 Q80 a0
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1) Q ‘He cannot...” QIXEM O S 0BV 4 + X oM 20 QIXEORMINTN - @ BRE
‘Myne owne John Poyntz’ (Muir-Thomson, CV) RQO#HFRQPEEELPR LS D h?> - QUQEVE | £
LAONEIEY &V ilEewy (VOB EHK — terza rima — PHI& R 50{0)" “I cannot...” "{ K
EN0LY 5V VYU QfE” ‘Mine owne good Baf,...” ~AIEL 0504 F X v N Q “Gascoignes
councell given to master Bartholmew Withipoll 7 (Prouty, 167-170) ~5oBQEQihKVL ¢ L»Q R
O U WOV nvN =0 ‘Myne owne John Poyntz’ 2%+ X nx>Q “Gascoignes councell ...” -
WO OLHE QDKM ~ O VHILAS LHEPRS MEZRO S K<SYEY YD 8.4 QEIKNHE N o Mabo 4 Q
Q-2Q W0 A0 V1) UL S K DR ARANe QM e s x FR&XKax ] (low or plain
style) Pidio R4 L0 M& “ Gascoignes councell...” @4 LOREVH F X 1 v N ZXEYEHO KL ES
T

First in thy jorney, gape not over much,
What ? laughest thou Batte, because I write so plaine ?
(11. 5-6, Prouty, 167)
US540 Q IR 4D W 50" R7 1 @ “write so plaine” v 5 ofin#k X “ Gascoignes wodmanship” QIEECHERS
To tell you playne what is the cause of this:
NS | IR 4R “ Gascoignes wodmanship ” -5 K & R M O P m]Q DN OR D e HlE
O -0 fEH QAR OV MIKRUEHe2Q P HL5S P BROLUVNROMS FLVERSYR

K e R BN K Qb (D
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K R R

YR QT Gasco-ignes wodmanship” Z@MNOE<LS WK Qﬁ@ﬁ@ﬁ%w’ WOEL MV ofivEROHED
HREQ | BUDSY WY WRVEHOP BaER0 @RV SOELOPRO Y e dogLPamn
MEEOVIEV E LUK SEECHKB VOVEECPOKBUI o a N D ~R 1 QP IO RY 5001
NETER L
DL OB SIEIEP RO o800

If right before me, at my standings foote

There stoode a Doe, and I shoulde strike hir deade,

And then shee prove a carrion carkas too,

What figure might I fynde within my head,

To scuse the rage whiche rulde mee so to doo?

Some myghte interprete by playne paraphrase,

That lacke of skill or fortune ledde the chaunce,

But I muste otherwyse expounde the case,

1 saye Jehova did this Doe advaunce,

And made hir bolde to stande before mee so,

Till 1 had thrust myne arrowe to hir harte, .

That by the sodaine of hir overthrowe,
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I myght endevour to amende my parte,

And turne myne eyes that they no more beholde,

Suche guylefull markes as seeme more than they be:

And though‘they glister outwardely lyke golde,

Are inwardly but brasse, as men may see:

And when I see the milke hang in hir teate,

Me thinkes it sayth, olde babe nowe learne to sucke,

Who in thy youthe couldst never learne the feate

To hitte the whytes whiche live with all good lucke.

Thus have I tolde my Lorde, (God graunt in season)

A tedious tale in rime, but little reason.

(11. 128-150, Prouty, 184)

O QIMEOBRY M2 LEES QRER D IVED (2 VM EOQPKEE) LRl
ABEAUOY Y OLY 5% DOEBLAESORRENIT 2 —PaR0U% Mool R SRR DRAT IuE
D007 U OIEQHBEUAQCEESY QKBS o) AN b~ QEEKNE F K 1 MIRAENR SO YV 50
BRP Q04O UELRCS wi [EoyU S AmRome sadd QoL 1y P QEHEWE OO H
e | NS0 Q B QIEQIRR QBRSO ‘ifshe strike a doe which is but carren’ (1. 5) QI Y’

N e D BN K QT 1D
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TR RO R
N

9]

OV L QBB HEBEN M L0 DR OV @00 HLERL9Q (‘a carrion carkas’, 1. 130) v
ACAHO" MO TE®mN L0 (RUHHEEL) $E | (“a doe which is but carren’) AN UQfEe [#R ]
URIDOBRVENEES OVt g e e’ TERENHG S 2eiom] (‘my youthfull yeares mys-
pente’, 1. 90) M E&HOL5° B P QKB V SO a N ~ AL OV 5000 QKA NI VROLY
URCQHEA WO VOELHSORRYE URMPEBVRJIL2QRKE<NEYV 5 0.0 (¢ guylefull
markes”) MABuA" [WREL 0 Lo 82 nmRS S o EWmWELe | (‘turne myne eyes that they
no more beholde,/ Suche guylefull markes...”, 11. 141-2) ~od URKH PV 210200 VOB LQO VRS
WREMIOMMO L L ORMEBY 2400 I VAFEOS0Y [20o0au W &4~ 2% m | (‘His eyes...be both
dimme and darke’, [11. 15-—16) ZEM S~ VAREL QKR VI WIIKUS YL s (C...omy dazeled eyes
only beholde’, 1. 94; ¢ What blyndes myne eyes so ofte...’, 1. 124)" 0 QMO v —"NE WP ED B
R che

5 SEEE O WAoo SR O 2T i QBRI Lo E KO IXEQIREIM M0 R Q - K 42ITade -2 Q F
ROORT DASFF K I NV ENOPD P o NERLIR{ULPLE OV 500 PsR:0° " mpeRm- 5
AR OFES R~ Y Pae” WRHLRT OROEBLESOEERPH I n e » 2 TRMHAL S HEOR
sOEH AV OmNEL Y Y OEEVEEY &0 (“ Me thinkes it sayth, olde babe nowe learne to sucke’,
1. 146) Owto’ MREKEE O L0 MEREENOESIBHLOR" A La UMY Qs © v oKk e

32

WRAKENREESLSSQN VHEO WY S0 4o BILRe® WAREN DOEEF s X -RVBHLY D w4 R
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(83)
’

05T LT Q HEEN O 5 YO REML Y OHEKQEENE O L2 0L RN VRIS QPR D&
D OGUSAVEEY F K MERmERED QE<LE LK MR QB R Ko NFhe JUNKESY
50 QUL WRNS 02EO<LHVOKIE U ADRUOREN R AIVERY 50" Oue’ EANLS0LQ8
A QL ANIARY 50mMRA S5 02QNEO QY 50200 wOfEL EH XD QI QEI &0 WY
QU 5 < IR SO M 105105 QRO 1) AUPERR A R M0 S D7 RO UVRELEYC L “ The
Lullabie of a Lover” X § 5\ -20Iads@ < HQ520°
“Gascoignes wodmanship” QEREICVH + X nx M2 QHER

A tedious tale in rime, but little reason. .
WA 50 (ol OV 50 R D QRS OV MA@ O 1Y 50 KA S BIEQ 20 MBI DY
Sate | (‘chaunge good reason for rumbling rime’, Certayne notes of Instruction) <S8 QLWL o
L~" “Gascoignes councell ...” QLA 0O~ |

Yet in my rime, thou maist perhaps find ammmo:.

(1. 16, Prouty, 167)
RILE A0 A58 O QEL QT 4Re°

e _ RS QIR NS v <1539° A4e° cf. C. T. Prouty,
(=) FFonx N QN O 5 wwE” 1525, 1585, 1538, 1539, George Gascoigne: Elizabethan Courtier, Soldier, and
1540, 1542 S27 ey w8 R0 R" DU PENND Poet (New York, 19423 1966), pp. 287-9, Appendix

e e Ak RN K Qi (1D
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I: The Date of Gascoigne’s Birth.

() OO k4 X =4 Geoffrey Bullough (ed.), Nar-
rative and Dyramatic Sources of Shakespeare, Vol. I
(London, 1957), pp. 111-158. M EBHULY 50° .47
VOEMRAUN AR UNYORENRO LERY OV
LREEPE KEEHE [hak X REITMeNH oA

CKUN — [0 EIE0 O] QERN O IV THEKR
B 811080 (KR S0 | ]RYHE) 1]
NE—1 T R3650°

() cf. Richard Helgerson, The Elizabethan Prodigals
(Berkeley and Los Angeles, 1976), pp. 44-57.

(=) cf. Helen Morris, Elizabethan Literature (Oxford
Uuiv. Press, 1958), p. 29.

(w) cf. C. S. Lewis, English Literature in the Sixteenth
Century, excluding Drama (Oxford Univ. Press, 1954),
p. 269. )

() Mo Rosemary Woolf, The English Religious
Lyric in the Middle Ages (Oxford Univ. Press, 1968) ;
Raymond Oliver, Poeins Without Ndmes : The English
Lyric, 1200-1500 (Berkeley and Los Angeles, 1970 ;
Leonard Nathan, ‘The Course of the Particular:
Surrey’s Epitaph on Thomas Clere and the Fifteenth—

Century Lyric Tradition’, SEL, 17 (1977), 3-12. &~
SRR NN

(~) R. Oliver, op. cit., p. 71.

() ibid., pp. 3—4, 8; L. Nathan, op. cif., p. 5.

(=) R. Woolf, op. cit., pp. 5-8; R. Oliver, 0p. cit., p. 8;
G. K. Hunter, ‘Drab and Golden Lyrics of the Re-
naissance’, Forms of Lyric, ed. by Reuben A. Brower
(New York. 1970), pp. 2-5.

(8) L. Nathan, op. cit., p. 4.

(=) Hyder E. Rollins (ed.), Tottel's Miscellany (1557—
1587) (Cambridge, Mass., 1966), Vol. I, pp. 124-5.
(&) H. E. Rollins (ed.), op. cit., Vol. II, pp. 258-9; Ri-
chard Waswo, The Fatal Mirror: Themes and Tech-
niques of the Poetry of Fulke Greville (Charlottesvilles,

1972), pp. 83-5.

©) R. Waswo, op. cit., p. 83.

(&) sir Philip Sidney, The Apologie for Poetrie, G.
Gregory Smith (ed.), Elizabethan Critical Essays
(Oxford Univ. Press, 1904), Vol. I, p. 196. B2
KRME QO QNEREWHY S LY L E° " UQEKRS
Neef —QMEERUP ALY, F KX 1w NQ ‘invention®
R B A0 HEAE VBRI A 0e 1) A2 JTHE D W igau 4 5°
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9) L. Nathan, op. cif., pp. 56, 12. L" [ OWL
#H] NS UYE OV E” Paul de Man, ‘Literary His-
tory and Literary Modernity ", Blindness and Insight:
Essays in the Rhetoric of Contemporary Criticism (New
York, 1971), pp. 142-65. Q#§E" 24D % —R = .
PN& Lo e N2—« (Harold Bloom, The Anxiety
of Influence: A Theory of Poetry, New York. 1973;
A Map of Misreading, New York, 1975) SN ROKK
NE VLA S Y Howard Halperin, Shakespearean Rep-
resentation (Princeton, 1977) &d D o M EKK S°

(€) usH C. T. Prouty (ed.), George Gascoigne’s “ A
Hundreth Sundrie Flowres” (Columbia, Mo., 1942
1970), p. 129. 4010 1 NI A°

() C. S. Lewis, op. cit., p. 270.

(%) D. L. Peterson, The English Lyric from Wpyatt to
Donne (Princeton, 1967), p.. 153.
®) John T. Shawcross, ‘ The Poet as Orator: One Phase
of His Judicial Pose®, The Rhetoric of Renaissance
Poetry, ed. by Thomas O. Sloan and Raymond B.

Waddington (Berkeley and Los Angeles, 1974), pp.
13-4.

(R]) foupsB | 24D HOBAE /RN O SV

[V

K e R &> RN K Qe (1)

Ernst Hiublein, The Stanza (London, 1978) & LO1EK
R0

(=) Joel E. Spingarn, Literary Criticism in the Renais
sance, with a new introduction by Bernard Weinberg
(New York, 1963), p. 162. cf. G. Gregory Smith (ed.),
op. cit., pp. 359, 361.

() Certayne motes of Instruction, G. Gregory Smith
(ed.), op. cit., p. 49.

Q) ibid., p. 5l.

" (F) ibid., p. 50.

(Q) ibid., p. 50.

(8) cf. John Thompson, The Founding of English Metre
(London, 1961), pp. 73, 74.

(53) Certayne motes of Inmstruction, G. Gregory Smith
(ed.), op. cit., p. 53.

(R) John Thompson, op. cit., p. 73.

() C. S. Lewis, op. cit., p. 237.

(&) cf. John Thompson, op. cit., pp. 66, 75, 81, 92.

() Certayne notes of Imstruction, G. Gregory Smith
(ed.), op. cit., p. 51.

D) R. F. Jones, The Triumph of the English Language
(Stanford, 1953), p. 115.
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(D) Certayne motes of Instruction, G. Gregory Smith
(ed.), op. cit., p. 51.

() ibid., p. 52.

83 ibid., p. 53. _

(8) Ben Jonson, ed. by C. H. Herford, Percy and Evelyn
Simpson, Vol. "VIII: The Poems, The Prose Works
(Oxford, 1947), p. 622.

) MBFRLAKax AL OHOMEVT N « D mANDOHK
£ eqD FREPOCH A X QRN VORMY ¢ SV
HOFETYN - NN AN EE ] (HYRERK
HERAE TREUEER) BK s | {yKE
| —+ ) WREC

(R) F. W. Bateson, English Poetry and the English
Language (Oxford Univ. Press, 1934; 3 rd edn. 1973),
p. 33; C. T. Prouty, op. cit., pp. 126-7; C. S. Lewis,
op. cit., pp. 270-1; George Williamson, The Proper
Wit of Poetry (London, 1961), pp. 12-3; Thom Gunn
(ed.), Selected Poems of Fulke Greville (London, 1968),
p. 15; Michael Murrin, The Veil of Allegory (Chicago,
1969), pp. 171-2, 175-6. £ 2" KEKH CBE )| KB L
“invention® & [BMHIK] VRO [0 N~ ih NG&E
QAN RN VRIEY YR oo B LS EIEE

N2 Q| NERO VRO e( MREMKHPH~
R KB ROV R KD
(R) Certayne notes of Instructibn, G. Gregory Smith

(ed.), op. cit., p. 48,

() ibid., p. 47.

() ibid., p. 48.
S ibid., p. 47.
(R) ibid., p. 48.
() C. T. Prouty, op. cit., p. 127.

2) Thom Gunn (ed.), o0p. cit., p. 15.

Q) Certayne mnotes of Instruction, G. Gregory Smith
(ed)), op. cit.,, p. 1. »uPHF X Fmi=e “In
prayse of a gentlewoman” (Prouty, 113) ~VE4~e fEw
GA S SO W 50 QP a0e°

(Q) cf. Michael Murrin, op. c¢it., pp. 167-8.

(R) Certayne notes of Instruction, G. Gregory Smith
(ed.), op. cit., p. 51,

(R) ibid., p. 52.

() The Apologie for Poetrie, G. Gregory Smith (ed.),
op. cit., p. 196. ‘

=) G. Gregory Smith (ed.), op. cit., p. 360; Geoffrey
Shepherd (ed.), Sir Philip Sidney: An Apology for
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Poetry (London, 1965), p. 219.

D) cf. G. Williamson, op. cit., p. 13. ‘

B) MLENRTZORERLOCEMEPS0®  cf. R. S
Crane, The Languages of Criticism and the Structure
of Poetry (Toronto, 1953), p. 140.

() Thom Gunn (ed.), op. cit., p. 15. )

(18) Iona and Peter Opie (eds.), The Oxford Dictionary
of Nursery Rhymes (Oxford Univ. Press, 1951), p. 18.
QPoPH” R—y— KN S0 <HVORIHPE S
HER VY TEQILFE L2 0 v 2090 H P 80n
R OUQEOh PR P N F K - ORNVEEKNR Y S-S
ui-2Qp=" +VEHEL+SHEYHMWELORUL2 QY
SV

(8) Bt yRLMEYe g4 N4 X =" John Burrow
(ed.), English Verse 1300-1500 (London, 1977),
p. 29, MO L% LR QIR Oe o MRV QIR
WUBEUR Y 50e° Carleton Brown (ed.), Religious
Lyrics of the XIVth Century (Oxford, 1924), no. 28;
Celia and Kenneth Cisam (eds.), The Oxford Book of
Medieval English Verse (Oxford, 1970), no. 61; The-
odore Silverstein (ed.), Medieval English Lyrics-(Lon-
don, 1971), no. 33; Douglas Gray (ed.), 4 Selection

N R RN K QR (1D

of Religious Lyrics (Oxford, 1975), no. 82.

(5D cf. R. Woolf, op. cit., p. 155; Douglas ‘Gray, Themes
and Images in the Medieval English Religious Lyric
(London, 1972), pp. 211-12.

(®) R. Woolf op. cit., p. 151,

(@) Carleton Brown (ed.), op. ¢it., no. 65 HNRVOR
4R

(8) ibid., no. 56.

(@) R. Woolf, op. cit., pp. 151-52.

D) R. L. Greene (ed.), The Early English Carols (Ox-
ford, 2 nd. edn. 1977), nos. 142—155. ‘

(88) ibid., no. 147 C. Brown (ed.), Religious Lyrics of
the XVith Century (Oxford, 1939), no. 3; William
Tydeman (ed.), English Poztry 1400-1580 (London,
1970), p. 48; T. Silverstein (ed.), op. cif., no. 86.

3) Alexander B. Grosart (ed.), The Life and Complete
Works in Prose and Verse of Robert Greene (1881-
1886; New York, 1964), Vol. VI, pp. 43-4; John Wil-
liams (ed.), English Renaissance Poetry (New York,
1963), pp. 197-98.

(*!8) R. L. Greene (ed.), no. 459; W. Tydeman (ed.),

op. cit., pp. 66-7.
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{8) D. L. Peterson, op. cit., p. 161,

%) Leonard Nathan, ‘ Gascoigne's “ Lullabie” and Struc-
tures in the Tudor Lyric®, The Rhetoric of Renaissance
Poetry, ed. by T. O. Sloan and R. B, Waddington,
pp. 71-2. ‘

(8 cf. Ronald C. Johnson, George Gascoigne (New York,
1972), pp. 54-5.

(B) BURYLUVRE FF XN e N N ERRERQ N~
NE O PR The Glasse of Government G800~
S BEEA e 5

(&) D. L. Peterson, op. cit., p. 162,

) cf. L. Nathan, ‘Gascoigne’s “ Lullabie” and Struc-
tures in the Tudor Lyric®, p. 68, note 13. D QiEQ &
IR sexual MK YEOHIRRAVE SOV S0 EE
WeRe® B4’ ‘gazing eyes' (cf. W. Tydeman,
ed., op. cit., p. 256; John Donne, “The Exstasie”),
‘.loving boye’, ‘little Robyn’ (*.R% male sexual
organ Q@MAYRO VY BEAKANRYE ‘ware’ Al
SN OS2 50) ‘pence’ (2% penis QBN
pun), ‘expense’ (cf. Shakespeare, The Sonnets, no.

129: ‘ Th’expense of spirit in a waste of shame?),

‘ pleasure’ (WQHER4HK » +VHEY BN sexual

pleasure ©E#)” ‘rise’ (‘die’ © sexual &N
350 $0° cf. John Donne, “ The Canonization”, 1. 26:
‘Wee dye and rise the same,...”) &™°

() Fred Inglis, The Elizabethan Poets (London, 1969),
p. 50; R. C. Johnson, op. cit., p. b4.

(®) E.K. Chambers (ed.), The Oxford Book of Sixteenth
Century Verse (Oxford, 1932) ¥ %1 Q£ Q&I < & N %
BEWALW SRR MOXKANR G sexual SEKEZVOW
& Q H420 BIHE P 4800

() cf. Ernst Haublein, op. cit., pp. 82-100.

() cof. L. Nathan, ‘ The Course of the Particular: Sur-
rey’s’ Epitaph on Thomas Clere and the Fifteenth—
Century Lyric Tradition’, p. 11, note 18; ‘ Gascoigne’s
“ Lullabie ” and Structures in the Tudor Lyric’, p. 59,
note 3.

(@) “Gascoignes wodmanship” ¥V O P& KEK"
Fam—a % +xnsn] Tr? o)) S loe (8
OB | |SYEE) K8 k80

(&) D. L. Peterson, op, cit., p. 155.

(®) cf. Kenneth Myrick, Sir Philip Sidney as a Literary
Craftsman (Cambridge, Mass., 1935; Lincoln, 1965),
pp. 46-83, esp. p. 53; G. Shepherd (ed.), op. cit.,
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pp. 12-7. ' (&) cf. R. C. Johnson, 0p. cit., pp. 65-6.

() cf. M. P. Tilley, A Dictionary of the Proverbs in (8 Yvor Winters, Forms of Discovery (Chicago, 1967),
England in the Sixteenth and Seventeenth Centuries p. 19; F. Inglis, op. cit., p. 54.
(Ann Arbor, 1950), C 189: Catch that catch may. (R) cf. W. Tydeman, o0p. cit., p. 255; Thom Gunn (ed.),
(&) HE (N AMNANAOHLHB " MK NEEE “op. cit., p. 15.
ARSIV

HYoh— e nf Ax— e 1 -=-0ff

b R A . m—m— (Sir Walter Ralegh, 1554-1618) %0 Q {8 Q A4Sl S LD — « % ¥ X
IS ,\A)@&;nggw\kﬁu%mw@é? WK e > QERME The Steele Glas (1576) ‘RHEBIUR L Va" v QUM
B - - QEREAENY WA € Walter Rawely ofv the middle Temple, in commendation of the
Steele Glasse ” (Agnes Latham, L’S,) NIEHV LS00 WRRR Hom—-BUOEREGEY Y SN ERSD
DAL P I NEDQIEYRNANA - BN~ NI EE O Y SN 2o ¢ As for the
verse, who list like trade to trye,/ ... shal hardly reache so high’ (11. 17-8) 4% P 50° 80Nt »
Qg s” THE Qi Q&85 EE | (rime without reason) W@t@%mgwﬁﬂw{#% Fane DN QIEE” e S
447 0 0 RN G OV THRERK | (poetical sinnewes) sN¥iE © 25 50 ) VN HE A N 0l — QERT
I DR LAEN O 5V 5 = R D V5 AL NI Q © MU E R R0

RS AN 1 —m— QEVEHPeiE B REHENRAOe N oV QK ZMMEHRU S L 5 0 [k

i a K e RN RN K QR (1D
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B4 The Phoenix Nest (1593)" Englands Helicon (1600)" NINN M he™ T NN (Francis Davison,

¢. 1575-c. 1621) @ A Poetical Rapsody (1602, 1611)" & ~= < « L —= (William Byrd, 1543-1623) @
Psalmes, Sonets and Songs (1588) SUNEBEURLL2QPAeS WOV WeENE ¢ —a—migQ THE
1 (The History of the World, 1614) Q84 4%" D H 3% =ad K KATRIAKT ENR A" D% A=
BKT AR— K KHEVEOQOTEEVENVES VEROLE SEERRKTEURY S ddiuid s O -0 2
KBt e QNS BN HIOfOK AT RALS QYRS B RE M B0 sy 2 M EREIN
SIS VNG LY S0 ARNE ST R0 1 e = B LUV S L YA SV S RENELSY 50
QPR DA Bibime n — =~ QIECERNRENAV EHIUOYA WONE b s DR
e F I DN URLOHON v e XHEQ MHERLK Ay ] QIO UENKDHES P 50 U WRER
%5%@@&K%TL&5K%%&% MOMAIN #inn —~=—Q “The Lie” (Agnes Latham, 45-47) M
SV ROAN YR SO |

“The Lie” 24O LA QIniz QR VEMNIK WY S0+ KEEQ THFREXK A v ] QRECEREN
e VR PHe° QARG VXEQIRMPHLARY 50 B0 QiENER VAV N IREvIH ¢ P
O w EELY 50N O 5 WIalE B 0 LR SERNSEHENELS A YV QBEE B Y
PRS2 EEERMERC L 1N KU ABEECHB NS KB 0O HER LR UEL IR 50
2T QIES OO HALE N & N R ZOMMNELR O —

Stanza
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[I] Goe soule the bodies guest
vpon a thankelesse arrant,
Feare not to touch the best
the truth shall be thy warrant:
Goe since I needs must die,
and giue the world the lie.
(11. 1-6.)
MEB QIR <OH QY VEARSWRe IR B8] (‘soule the bodies guest ) M4nERav ¥ e (‘giue the
world the lie”)” ¥ Q{u#R QP 50 NN LK 8D RS UOMEQ K & N h Nty Qs iEvER ]
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SO PO KA NPT QW40 1) AU NI AU S0 030 w6 HRET O we” I - R - R
QIR « RRQIE S <" BN O W - R - LT VE AV D QHEICIEHO2QE <D
(‘the best’, 1. 3) o004 ¢ P'RT BEQELE 2LV Ol #HOP RN LAaVQ2Q QN
HTEYRENEVYEV UL0OK AN S QLEAOHEN 110 QB0 H£4.0%" :
(VII1 Tell age it daily wasteth,
tell honour how it alters.
Tell beauty how she blasteth

tell fauour how it falters
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And as they shall reply,
giue euery one the lie.
(11. 37-42.)
X1 - Tell fortune of her blindnesse,
tell nature of decay,
Tell friendship of vnkindnesse,
tell iustice of delay.
And if they will reply,
then giue them all the lie.
(11. 55-60.)
AU A A DA SR LY EETROR M EmMQERELRG VYT (Tell.. /tell .7 @
JIHERIXE (anaphora) ‘R IH0T #4827 QK & Nh QEEKIT-# ‘giue... the lie” VHIARY 5V R

Ka M5 QIESQ | B ‘giue the world the lie? @=anNNTNMES2Q UL OV 510° WOV 0N S

BUD VML K AN P QED QI IENMO S04 “if .. /then ...’ 05 2V QRNQENEVQ K &

NEQOHEAQIEVAE SO0V SQEN LHBNEBPUS0 0 PRRS WOV QIR 0 Q4o dEREoQ X
AN R YRC —

(XIII1 So when thou hast as I,
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" commanded thee, done blabbing,
although to-giue the lie,
deserues no lesse then stabbing,
Stab at thee he that will,
no stab thy soule can kill.
(11. 73-8.)

DOIKEO K A N2 VOO UMY QRRY<OEHQH Y W URMe TR MAHBRRIR-OH 0 A VR
00N SV QUEIERQIERKAUSY WO TR MEOYENOR0ZARRES HEI 00 KB L -2l D
D QIENE QU AU SepQ PIRICR. WP 50N BRVIBEO K x N hNES L WO REQT T ER
%ﬂ\/ﬁw:ovfhm..mﬂbfd_aﬁkroﬁ\ DORRER N 1N EERGTLOERY 2L Rl 500 HmE e €
P RO © WEENE MK Uap 57 N SoRHNDHAL° WOHAQ |7 1TOKANFNTEDI Lo
e 5 ayﬁeaﬂoﬁ$%zz<m& M SHIAN R 5 V0T 1) QR ED R W IROIRITL YR
alu v %Hﬁfnfﬁhﬁ%%hfub\ik\o§5fi\%£Xﬂvﬁ@ﬂmﬁmﬁ%:B?ALAéggﬁ
that braue it most’, 1. 25) V5o i SER LML Y QRMVEBEVE D PRV 1) V2R 0
S0 DUPESN UOEOERVEBEO K AN QL HOHBMNRAe Ve LS ER-K (fixed)
Ko N N R QEER L S Q K Q R4 (exchangeable) X & N %HNm’ AW RIVRIKRDT KaNh R
%E\m@iémﬁxﬁamam\pluloaﬁawasowiﬁleHg%mﬁmf#+xj4y@ae€

L\

»
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RERARE
Lullabie of a Lover” % F,+E,+F, V50 a0 vaPay” Bied” Ne1]f e R H=
BIO#A P O LIEP RN VREROA/ N £0°

DA 130 eI R Y S BIIR L2 Q MR 1 —=—~Q “The Lie” RO @KL
WK AN PHREN QRO HEROR D@Lf%khf%#ﬂﬁﬂ%tﬂ%k?%fnlm\ W oEeRR
VIREO K AN PRV FENE ALY S0 REN #00 PR PILe o B LY 0 Qi gy
10000 K #UR0Y 50 Q P se°

APUIEA Yo BORCEBROK A N HE<LQH QR VAL PR VQRER R M O WL
S50 AUNEY VSR MEQ MRy % ) ubie < e ® | (‘soule the bodies guest’) VRPN
Wity — o — QP Q<D VLAY LLRE OV LREPR Y DRE OV F8~ o | ¢ Goe soule the
bodies guest’) A ZiERM HEUREKORE 4 EL07 RATRKUKY 50000 Re° Oume’ JTQHE
RAC R W QIR <E QHEEN A L QBN E-2ER L TR ORER 0L 0-2Q P R0
WAL QIREQ K aNRPEY OS2V 510 QPR OV sV R ‘Goe since I needs must die’ (1. 5) € 1 &¥

247 02 50 AP R WOV <HQHEENREOVE0.L0 TR QREAOQYRA S0 8 [REE

(=),
R | (contemptus mundi) A 50l G ENAIIRAI S EKadr@ ) LPAe QYae° U N<EQHEQYHK

A TR Lo QREVHOERARORY VO OBHE VRS LLCPQREFEOK KNP U RE0
0 2,0 BRI Q R L Q P 40° b1 P HBRNA VR E0QREAE L R RBUBRKY 500 PR

D RS e 0 P AROERE QNI A O UOVEALY S0 QPR Sv 0 AQK AN R UEOR
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@ ‘giue them all the lie’ (St. IV, V, X) & ‘giue every one the lie’ (St. VID) @ =2 M UEJPER
(o)

WO AN Sl iR E O PV S OB O 5507 D427 GiKa NP QERERE | R OERONKEN

QP B LT 50 edn ) O O IERG O A LRI A N ) PR O BRA K L2 Q M A QUERH O 1 5

10° | ML SEELEHNAFLS HONBEARe U QfEQEEO K a MR E HKE" L VN IROR

&k%?&1@%@ﬁ@ihfv6&m5@ﬁ%ﬁ%m@%%&;5m&%@§ht%@k@f%b\ﬁﬁb@%%v

AU WA a0 BEHE S LRER 40U M K A N VR RIEAe K 8 N R e S URE S0 QM DYV
opee |

Se0y TRERE] QREACLQEQRY Y ORSNROY L0 TR MR EREG D" R
U IR B 0 © AU OV S0 R VRS B N REH O LBE RN A A S b - PR OLON
BT BIRIO » b — 0 0 — sl QIR O VIR Q MR E R A SR Y D v e B
ﬁ%if@ﬁﬂék@fﬁééoaﬂahaa@%%@xayfmmm5hfv5.w§%§%meﬁv&m5§%
b6 T B B 110 1)) | AU 5 e B 4000 £ o0 b2 TR R O W < QB GR RO (B M E
O VI QDR ITI0.526 Q-0 QI ERE SN 0 L Pae® WP ‘blabbing’/‘stabbing’ ZRE

)
QLR Y KSEREYRS” #4” ‘stabbing’, ‘stab’, ‘stab’ ~ S0l | HEQ MAE M ERE D RN PR
()

e S8 (polyptoton) ~ TR| SITHEAHe Q MAH 01 550° uQuvE BMROXX NP PRIk

WL QIO ERNEN OKIEE Y0 [ QRE A0 IRV S A X AN — R BEQ K x N H Y
ﬁw%ﬁmﬁ%&éh\::f%@0x5yﬁﬁ@%bfﬁ<:&miof:@%ﬁ%ﬁéht%@mkéckﬁ%
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20 HRe TR NRA 8PS 4008

<L QEQIY VAR WO U NI UionuEr —a—R [<YBHEEOV R ] VS oRENRKLN
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7 IRl i R e

What is our life ? a play of passion,
Our mirth the musicke of diuision,
Our mothers wombes the tyring houses be,
Where we are drest for this short Comedy,
Heauen the Iudicious sharpe spectator is,
That sits and markes still who doth act amisse,
Our graues that hide vs from the searching Sun,
Are like drawne curtaynes when the play is done,
Thus march we playing to our latest rest,
Onely we dye in earnest, that’s no Iest.

(Agnes Latham, 51-52)
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Heauen the Iudicious sharpe spectator is,

That sits and markes still who doth act amisse,
QW ARREA" UUVYERQARY 5e ‘ludicious sharpe’ V5 oRNKE L YEmMQ ‘searching’ N4 L
U B A KR AT At S LA S O ERQERNND AVESOMPL O QY SV VOYREN B
OEQORSAUNERYKEOVP LY YOKRROREWE wOoM” OQEe ‘sits and markes’ A 5"
ot<@%%@%#bfmﬁﬁ§ﬂfb5\%,%@@ﬁﬁlaf%@?éoAémoibmﬁ%ELAEQVK?
WHLAQPHRO WYL DRIV RRMEe TS | (play) PEReEL S UUPL —2—HE O 500 PR
o WRHEND IO SREBLOPRe (BRI ‘a play of passion’ HEZQKFRO OV P E=
K - W& passion plays QEBEK-24IR ¥ 5:0)° AW UQHD DS <HAOHOLRQHRVIVER S &
450N

Qur graues that hide vs from the searching Sun,
NSO IEY M VR ORY SRR 10D YR NEFEAe VR Qo AN H'R play’ P00 N
SE~BE e VY 4o (‘Thus march we playing to our latest rest”)” sV {30 <E'QMITINHKE "

THRK 6D RN K QRETE (1D
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Onely we dye in earnest, that’s no lest.

A LOHEBE ] R Q S MLHE 0 L HRHBIREOV 500 PR vl ‘lest’ VSRR ER
BRER 2 (BEEREVOY) BRS L RAEAR QUOCEEVESORYSOULR/N" el <N
FAaen — = — QEIAROV | BRLL2QVEH L UNEDT wd" ‘lest’ VL oHER ‘earnest’ A5 alE
FHAULY S50 NRN WaRlE L UREOR0-20 NE S MELR A S0 A0  UNIR DY 50

O A K Oz TREUE ORI ¢ QWS | VBT (32 - R h—ZY 2ED N AAKE
SRS PR IELE< 0] QI £ — =~ MES VT ) QEENEE OV S60 204N 1UOELHFVHEOD
B QRE VL OB O SERARLORBAICRT 1 —a —QfEQERVOVEOVEEVMe2QH R
PRENES. SENECES REBFIBIVIEVECREYZELVY 2007 AN FakK4ELiERQHN &
DL EER OV D 200 R B P RE S KB LANP R0 QRSO S o NEI LS DRt BN
R DD K QIEN SR ¢ Vivamus, mea Lesbia, atque amemus’® &.438 | EORERNOEY P REOW 0

4

AJ

heav’ns great lampes doe dive
Into their west, and strait againe revive,
But, soone as once set is our little light,

Then must we sleepe one ever—during night.
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Thomas Campion, A Booke of Ayres Qmo@zv
The Sunne may set and rise:
But we contrariwise
Sleepe after our short light
One euerlasting night.
Sir Walter Ralegh, The History of the World Q@szv
Sunnes, that set, may rise againe:
But if once we loose this light,
"Tis, with vs, perpetuall night.
Ben Jonson, The Forest (1616).

(])

R QT L4 N YR D O HEE R &Y O IR IR ORE P REV ERe = AN AR O LRRT RER
SR 64 ) DIR OV 5 VILERIA RN BB Q O W O A0 BEL C EAURDIMA O o MEL0eRT WRNER
DPNMEMQY N« NTANNNORRE SR/RU» jm:ﬁfx&%»; QiE QIRRIO L0~ FEHY O WIS
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El@ﬁﬁﬁ@:%ot%@?%bc&@%ﬁékbf%\MﬁEH¢CLEEK??5I5T%5L\k<K:ﬁ
mMQ ‘contrariwise’ A5 oRIEHOEEERLLYRS BELQ ‘rise” VOERLIIARNR Y 5050
AW THHE QM S EE] VLY e WEHL SO

e QIEEANEE O LN K - AR T 1o m — QERIERQHAN DY RRGERD SROMONE
<\¢%%mfﬁézk‘%bf‘%@t&@%ﬁ%&?&&bf@ﬁ%%ﬂ%&%ﬂ&f%Vfb%,?c%ﬁﬁ
S wemggaguoy

A honny tongue, a hart of gall,

Is fancies spring, but sorrowes fall.

(Agnes Latham, 16)
So fond Desire when it attaines,
The life expires, the woe remaines.

(Agnes Latham, 18)

HVQEENBEY 500° 1 —m - QY O 4 VEMESER LERNHE Y 50 —x - - | R R LEOR.

(R)

BN Y SR v oo <Y O SV QREVEH e 52 MEVEEGNE ST Eleeoly
WEAeIE< YRS KY N b — QEXHO20 00+ VHBON ¥ v KHEEL QX LT 02 Qi O
LR AAERUEOY 1 —m —~ B EEHKBOHRE<L A QHKOENLBMBORMNES Y S0P RS 1
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Euen such is tyme which takes in trust

Our yowth, our loyes, and all we have,

And payes vs butt with age and dust:

Who in the darke and silent graue

When we haue wandred all our wayes

Shutts up the storye of our dayels.

And from which earth and graue and dust

The Lord shall rayse me up I trust.

(Agnes Latham, 72)

BO-n-R ~\—v<»é>|,m>®v»@HmU’ FHAKOTH = K HIES MEFRLEXA YR QEOEELHO»0Q
SNQV@@mJ’%”’M§$”§ELJ ° WOV LQEEE” Y ‘Nature that washt her hands in
milke’ Q | EW @m0 n —=—~Q& Qe (Agnes Latham, 21-2) QEEEO K x M P NN EC UL~ O VYH
KON LQMOVRS. WRKANRYHIRROWZ'E ‘Oh cruell Time which...” PExe” vQRQUEwC
OvE | P ON NS ELEOEHQIEARLS°Y neuIEn —= — Qi QEHAKBRERL” &V Anka

Tha K e e RN etz JID
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() B oHEE RN Y | HENTEVRY 5 2%7
Hed | WIdEgREL Suus Y 510° cf. Agnes M. C,
Latham, ‘A Birth-date for Sir Walter Ralegh’, Etudes
Anglaises, TX (1956), 2434.

(o) C. F. Tucker Brooke, ‘Sir Walter Ralegh as Poet
and Philosopher’, ELH, 5 (1938), 94 ; Ernest A. Strath-
mann, Sir Walter Ralegh: A Study in Elizabethan
Skepticism (New York, 1951; 1973), p. 18.

() (Agnes Latham, 3) % Agnes M. C. Latham (ed.),
The Poems of Sir Walter Ralegh (London, 1951), p. 3.
4910 23 A NG An°

(=) cf. Robert Nye (ed.), A Choice of Sir Walter Ra-
legh’s Verse (London, 1972), p.12. a=X-=Nh—-
MR EEeRRS (%= xiEdE CEBEERENLO]
(Christopher Hill, Intellectual Origins of the English
Revolution, Oxford, 1965) (E{K" ugfd” | RY11E)”

T —El i ®

() C. S. Lewis, op. cif., p. 519.

(«©) Raymond Oliver, op. cit., pp. 1345; Lawrence
Lerner, An Introduction to English Poetry (London,
1975), p. 36.

(~) L. Lerner, op. cit.,, p. 35. cf. Barbara Herrnstein
Smith, Poetic Closure: A Study of How Poems End
(Chicago, 1968), p. 105; Fred Inglis, op. c¢it., p. 59.

() ¢f. Rosemond Tuve, Elizabethan and Metaphysical
Imagery (Chicago, 1947), pp. 306-7.

(o) L. Lerner, op. cit., p. 41.

(&) B. H. Smith, op. cit., p. 105.

(=) Peter Ure, ‘The Poetry of Sir Walter Ralegh?’,
A Review of English Literature, Vol. I, No. 3 (1960),
19-20, reprinted in Elizabethan and Jacobean Drama :
Critical Essays by Peter Ure, ed. by J. C. Maxwell
(Liverpool, 1974), pp. 237-47, esp. pp. 238, 240.
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() c¢f. Y. Winters, op. cit., p. 22; L. Lerner, op. cit.,
p. 41.

() cf. Geoffrey N. Leech, A Linguistic Guide to English
Poetry (London, 1969), p. 82.

() B. H. Smith, op. cit., pp. 106-7; L. Lerner, op. cit.,
pp. 40-1.
8) ¢f. Stephen J. Greenblatt, Sir Walter Ralegh: The
Renaissance Man and His Role (New Haven, 1973).
() cf. Anne Righter, Shakespeare and the Idea of the
Play (London, 1962; Harmondsworth, 1967), p. 76.
(%) cf. Frank J. Warnke, Versions of Baroque : European
Literature in the Seventeenth Century (New Haven,
1972), pp. 68-9.

(%) cf. S. J. Greenblatt, op. cit., pp.25-7, 44.

() C. S. Lewis, op. cit., p. 519.

(&) Helen Gardner (ed.), The Metaphysical Poets (Har-
mondsworth, 1957 ; 1966), p. 35.

(&) Walter R. Davis (ed.), The Works of Thomas Cam-

TR K e RN K Qi (1D

pion (London, 1969), p. 18.

() Agnes Latham, 56; Sir Walter Ralegh, The History
of the World, ed. by C. A. Patrides (London, 1971),
p. 129,

(R) Ben Jonson, Vol. VIII, p. 102.

) Agnes M. C. Latham (ed.), op. cit.,, p. xxix, Sir
Walter Ralegh (London, 1964), p. 14.

(8) 1=~ QU2 HMNENY S0l NREE QEKK S

SR TR e %D b N KRR [ 1E—L
M RHERY BREL-YER] (mERPE T RYO0
$)Y E—NRE A0V QEWYESORY S0MEKY
fremsup iy S0 540

() P. Ure, 0p. cit., pp. 244-5.

(5) C. S. Lewis, op. cit., p. 519; F. Inglis, op. cif., p. 63.

(R) P. Ure, op. cit., p. 245.

() cf. M. H. Abrams et al. (eds.), The Norton Antholo-

gy of English Literature, Vol. I (New York, 1962,
1968), p. 874.
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