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1 LE#BEDOEE

INRC BT 5 L0EMEDOFRIIFERLCERT 2 LN TELL, KHTR
F. K. Stanzel DFEY O#Eig =AW TERFAMONE» 5 OLEFEE O F
M S DILERE D TR L HE c SR L 855, BBYFRZEDOL
5 BHRBBREZINTWENHED S OLE#EOFETERSARLLTED
FCHELRES LB TEZDODEVI ZLEFR L v, Bl LT
VAT 4=V FREY BT BY, WEAERERISH LN TELIM»SD
LEMBEORERIMZ, FPANGzb00LE3 5 L WIBH»6F0ONEH
25 DILEEEOTIEEEBIRICIR) ANTHAERTH 2, ZTORBIIHF
ZEKIHT % Sylvia Lynd ~DFH» 5 b 5 1H30H D Z LB TE B,

...1 find my great difficulty in writing is to learn to submit. Not
that one ought to be without resistance—of course I don’t mean
that. - But when I am writing of ‘another’ I want so to lose my-
self in the soul of the other that I am not....®
K ¥ T 1% % 1 Mansfield @ “ The Garden Party” (1921) & “Bliss”
(1918) WS ZDODfEREIRY EFTHA T ET,

FTEAMICRIZET 310 Q) D=2 D LEBEE D k% & T Hizv,
Vo5 IZ“The Garden Party” »56DdHDTH %, “The Garden
Party ” £W SRR, ERHESTON =T v 8—7F 4 — LEFRIEDBE L
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WEEBDFEEWIEZ SNRIEDEHT Laura L W DLRED X 31T
BU, 2, BREECAMOEICOWTHEEL THLMBTF—<ER>T
BY, VEDVEDDRET Laura BMAEF 2, L T30, ThnE
IEML T DLV HIZERARHbEINT WD, Lizhl> T I OES
Tid Laura OLEMESIERCEREZB L 2> Twb,
(1) Four men in their shirt-sleeves stood grouped together on the
garden path. They carried staves covered with rolls of canvas,
and they had big tool-bags slung on their backs. They looked
impressive. Laura wished now that she was not holding that piece
of bread-and-butter, but there was nowhere to put it, and she
couldn’t possibly throw it away. She blushed and tried to look
severe and even a. little bit short-sighted as she came up to them.
(“ The Garden Party ” 487)®@
ZNBIERDLCEFEEDOHT ORI TH 55, FH#E» S 1 R—IMOFHFT,
Laura S REELHEPRBRXTOBIBRTMADE BT —F 2 8N—F 4 —
D7 > bRED RO T, EALD Laura 355 —D E XV 2RI I
FEIDTIZ TS £ 2B THZBle b UL Axiz/c®, Laura
BN EFoTIRTNIEE o7 By, BLEZBbRWL, BT5Z
EBTERWL, Laura JARE L TUDL LWEDERL LS L L, fFER
BEDURHSIBWSED 2L ES E LT3, ZOEFRTIEEY F58 Laura
DINS B REEMID S AT, EhEARwbEEw, Laura 28K A 12
{AHEED LEHEFLT—EBMZDEERY o T 2EEHEEE B WT
BEZELIEBDTWARRTFEIDBZ 5, &I TREYFRIEFHAD
Sl 5 BT Laura OLEEHELTW3 Z L ¥bh b,
KDFIHD “ The Garden Party " 5D b DTH 3,
(2) His smile was so easy, so friendly, that Laura recovered.
What nice eyes he had, small, but such a dark blue! And now
she looked at the others, they were smiling too. ‘Cheer up, we

won't bite,” their smile seemed to say. How very nice workmen
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were! And what a beautiful morning! She mustn't mention the
morning; she must be business-like. The marquee.

(“ The Garden Party ” 488)
CZTETXRICERT ALENH 2D, “What nice eyes...” IFEEIZ
BoTBY, ZOXOEIED “small, but such a dark blue” @ & Z 5135
ERXDFI > T, £, “How very nice...!” ®XH “ And
what a beautiful morning!” DX dREIC K> T 5%, ED “ The
marquee.” XEFIZT T, XOBER> T, TERY, BEXIIR-
TWieh, XBTEETHoID LTwEDES I 9, i HHBEESEL
ZLRONZDB/HEOTH 2, BHIOILFED FH9MiL S RTW 5RO
BIREEICSY A 7OLEBEOHAFTHZ EEZTELDOLIRVTDHS
3, L L, ROXLUGIZFEFESTL %, “ What nice eyes he had” @
AT SIZ R > T B DI, Laura s [ZOARIEA LS ICWWEHEL
Twib]| EREOTFHEEL O TR TR ILEZOEERFLLZBDT
H5, KD “small, but such a dark blue!” D& Z2F %D % % Laura ®
HOFWEPARIRE [NE&W», THIARZEWET] &k->THD,
“such” L3 8Bt Laura BEH [ZARIZ] LU W3 Z L 2B
WRLTW3S, Tidkd “ And now she looked at the others, they were
smiling t00.” DDV TIZE S TH S 5 o —FLIED FHIMEAID 5 2 THE
BALTWwW3E L3R, Z3RLTd vuO»d Lhkn, LHLIDX
5% X TH Laura HEEBWMOAZZ R TWBE L0 ZL2BHL TWwWB I
EDERBTHY, Lawra 2’ [ZONEDBE - TwB ] LEUTWBE ZEDFE
HThs et s%51E, Lawra DAE» S DLEFEETHL LELDLILED
T& %, ZhLAEDOX S Laura OWNE D & Q.LEFEETH 25 2 L IZASHT
bV, Laura RHBHEFEROALZ L THBERHHBEDTVDE L EZD
NEER» S/ ZETHRHCEDL L T3, _

TiE, b2—D20NHED» S DLEEED [k LT “Bliss” o R TAH7:
Vi, RIZEBTZDIXZFDEFETH 5,
(3) Although Bertha Young was thirty she still had moments like
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this when she wanted to run instead of walk, to take dancing steps
on and off the pavement, to bowl a hoop, to throw something up
in the air and catch it again, or to stand still and laugh at—
nothing —at nothing, simply.

What can you do if you are thirty and, turning the corner of
your own street, you are overcome, suddenly, by a feeling of
bliss—absolute bliss!—as though you'd suddenly swallowed a
bright piece of that late afternoon sun and it burned in your
bosom, sending out a little shower of sparks into every particle,
into every finger and toe?...

(“ Bliss ” 305)
EBOFIRET “Bliss” EWIEE, BZOHLEARZRETHS 5 ND4
#1, MR, FRERANS L ZOERICE, TOANIODZ OBEHEOLEDFIZ
ADRAATWBEZ P05, 0% “when” LTOXTEYFRZDLE
Bertha 8> THI W EBS> TR IRV EDVEDEMKRMICFIZEL T
W3, %72 “laugh at—nothing—at nothing, simply ” TiX Bertha 8% ¢
K2R MTE 2 T B DD, RN L TR IZWONES TS b
¥ (“laugh at— ), —BFEEL THTbRWI E2DIZEREL (“ —noth-
ing™), THWHI—FEATLLVI L IZh EFAERZLTWS (“ —at noth-
ing, simply ") £ W HLZDLOEIEEFEY FbHCIEoTVRE, 2D LS
2, EBYFRESL LWIIBEHRD DD b ERRICEAL Bertha DL OHIZ
ADRAATHLZOBRE» SHICRL, T ZDFEEECRAL TV 5,
Z DL ED Bertha KRB Fik, “a feeling of bliss” 72> T3
B, ZNTIEED F b Bertha 32D 7 < T “absolute bliss ! ” 72 & BB L
BHROEZEL TV ZEWIDPIZ 5, 27z “What ...? 7 OXXHBERIK
ZoTw3IEE, E5LkEswnadhrl 5 & Bertha WESEWHIT S
T, HEEFEHSOEBRERTRL TR ZEBNKREINTV S,
DXy =V HBND L IR, BIFLVITGEE2RERBOEALDA
H2SbD%EER, B2 IHESIOFRIE—ELTELNTWS, FBY
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FIX I Bertha OFEERBEIMAD» SHHAT 20T % <, FLOBRLTW
Z2ZEEZ TR I ERFRBRUZNERHLONE DSV E DV & DEEN
i kT, f&ﬁ@@‘%ﬁi‘%ﬁ%bﬂ%ﬁ%%é%éﬁ% ERBML T3,
IO —YDHERIFEQDBE L ES T, BPREVFREELTW3
é@@,Zh%WE@B@%@@—ot%x5_t@?%ivo

2 F.K. Stanzel MEEY) DEBE/HS» S DEABED T

TETIEE2 2D BEFI22, (D 35D FRERHF OS2 S Eh AY)
DLEERHET 3753, Q) BFPAYOARED S O.LE#E, Q) IFFEVF
BIFAEL TV B0, BB FBMFRAYOREIIAVRAATEINLZD
LEEP#ETLIHETHLILRATERD, IR EOHTRELSERA
YOLEZFEASTW 2P EWSHETHD, B OHE» SUE T TnL
ZEBTEDLBDTHD, £ZTIOHITIE, ZO=D2DLEFHEDTE%
F.K. Stanzel DFED QBB TR ED L S KMEDT TWEDM», ZZTED
&S BHEVPELCTL 200% 5 THIZN,

Stanzel AEIDFEY OFZ HTIE—AFROFEY EZAFRDEED & bzéﬁ‘iﬁ?‘
3 DB—BEITH - lzD it L, Stanzel DEY DEFHBOBHIIEED OB
DR FOEE LR TERAYORE ﬁmib@@%ﬁ%%b&?ﬁ
EEERBUEANTWEIETHD, %2 T Stanzel XFEY DEREERD X 5
IZ first-person narrative. situation, authorial narrative situation, figural
narrative situation D=2Z3EHL T 5,

First-person narrative situation
It is characteristic of the first-person narrative situation that the
mediacy of narration belongs totally to the fictional realm of the
characters of the novel: the mediator, that is, the first-person nar-
rator, is a character of this world just as the other characters are.
The world of the characters is completely identical to the world of
the narrator.

Authorial narrative situation
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It is characteristic of the authorial narvative situation that the nar-
rator is outside the world of the characters. The narrator’s world
exists on a different level of being from that of the characters.
Here the process of transmission originates from an external per-
spective....
Figural narrative situation
Finally, in the figural narrative situation, the mediating narrator is
replaced by a reflector: a character in the novel who thinks, feels
and perceives, but does not speak to the reader like a narrator.
The reader looks at the other characters of the narrative through
the eyes of this reflector-character. Since nobody ‘narrates’ in
this case, the presentation seems to be direct.®
ZODEIWCBE LIV T first-person narrative situation {3 ZEAHNIZ 1T
PERD— AFDEED 12, authorial narrative situation IX=AFRDOEE Y 124H
W2 EEZ TS S, figural narrative situation I 2WTiX, H27E
PAYORHRCEDL Y OREEZMUHT E WIS FEROTH B, ZDED
BN reflector " 1FF X, BRU, KT 2071205, BV FD LS IcHEICE
D5 BLRV, ZOANPOEHRDIEST: I LDHIBREINZ D
ThHb, e b iXFBEZTHB L, (1)DLEEEDHEIIFED FHEH{H
FOSMAID & B THE L Cv> % authorial narrative situation T#H 2 L% %
5 EHBTE S, 2) KDV TIRERPIDIIE authorial narrative situation T
H 5D, ROXW 6 reflector, Laura OS5 5 OLEHE T, figural
narrative situation TH 3 Z L #3bh 5
ZZTBZWLHENE, Z0&57DDHFEDEHRLE, BREfT22LT,
reflector DWE D & OLEREED b DRFHEE I & 2212 Lz v, Stanzel 2538
NTWEFEDFE (Z DHFE Stanzel XFED F 28T D2 teller-character &
WS EEEAVWTW3) b reflecter-character DEWIZDWTTH B, ED
TFRFABCHASLOAYE—VEEZ LS ELTWS, DEVEVFLHE
ORI I a=r—va YPRILL T3 —F7T, reflector DBEIXEHD
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RBUTWBIEEZTWRIEWII a2y —yaryORREK->TWBE
e BoTBSY, reflector X722 UEZ BT T, TNV ZFDEEE
EWRHAINTOEZ LW 2L THDb, BYFSHERMASLDAYy -V
PLZ LI ETBEE, HOOEBAWI LRLEREREILETHD I
TN, THREZESBEHENTEDL, ZOXvE—Y3ehke LTERZ S
ZENTED, DD, BVFLOOBRRLVDATRETHEETES D
DEEZLBIENTE S, —Freflector DIFE, ERCEHRINTVLED
3% OEZ O Creflector WEZTWBEZ ETHY, reflector BE I & -
THZOABRIEETHL2HDD, (EREENLEZLZEZOEERDVLT
B ORMM D %, %7z reflector BEEERL TWE I LB HADDDIELLFE
Hahd, 5E 1% D reflector DEFRONMCH L THEEENEES I DT
CEVIEERELENTWE, Ik Stanzel IR CRCEED TS

0, I TIRHFCEEEOREND DEEBL I,

Teller-character
The teller is master of the story—it
can be grasped as a whole, it is order-

ly and makes sense

Tendency toward abridgement in
report form, toward conceptual

abstraction and generalization

Selection criteria obvious, motivated

by the personality of the teller

Deixis: There/Then

Reflector-character
That which is presented is registered
by the reflector at the moment of per-
ception. He usually cannot grasp it as
a whole, and its meaning is often prob-

lematic

Tendency toward concrete particular-
ity, toward impressionism and

empathy

Selection criteria not obvious, areas of
indeterminacy are existentially

significant

Deixis: Here/Now®

TRHEEZDWTTHZD, HBLEEVFRIEFEELTWELO0, FRAY
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Bertha O NELLEE D S i T3, Stanzel 3 2 D & 5 LRl 54
“reflectorization of the teller-character” D% b [EE D F25 reflector & 7%
52k EFATRD LS WEHHAL Tn 3,
Reflectorization means the assumption by the teller-character of
particular attributes of a reflector-character: strictly speaking this
process begins when an authorial narrator declares, for example,
that he is not familiar or not completely familiar with a certain
situation. Reflectorization of the teller is not marked, however,
until additional and more conspicuous attributes of a reflector-
character can be observed in a teller-character.®
Making an authorial narrator think and speak as if he were one of
the characters of the story is called reflectorization.”
5B D F 0 reflectorization & 1ZFE YD F48 reflector DHEEF U2 LI 6D

T, BOFERH KRB D>VRTIE L LHS 2w L) omniscience DIRFET
Z @ reflectorization B % %, £ L CED FREFAHDDOD—ATH 200
EOWECRVELIDT 2, D% D, B FRFPABONELEIAY
o TEBLID, B FREOBETH BRI LIMILSRT, 351
TESEEP SR T, BEODD, BEAEOIHIFEHEZLTHEWI ZL
EMETZILERDZDTH S,

& T, teller-character iZ & 3 fEH AV O LIS X 2ERERE > 5 DAIE
SUMNH L —FT, (20 X 5 7z reflector DT » & O LEHE T,
reflector DFGIREF» S Ri-BFRICR SN L b, £ORZDH T reflector
DERCDIZ- I L DAEBRBINT LB, e, 5 HTEERC
DWBTIEREL LW I LEABRANTL, B)D &S RBHICHEYFEFEFALD
DEE—REE2 I LT, XROERE®RPOEZT, BEEDDH S, BEH
DOHLFEHEL T LRI REEBEL TR B I LRDWTHBN, T
X Z D & 9 % reflector OATE > S DLEFEEREE D F O reflectorization 23
K EBoTLAERTREZETHELREL IENTEZDRES I,
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3  Wayne C. Booth @ reflector |2 & % FiEDiHtH)

Stanzel % refletor % V> % J7H:1C D W TEE D OB R OB & FEIIC
¥ X% 5 LTI, Wayne C. Booth 13 The Rhetoric of Fiction DR T
reflector Z AWV 3B D AR DWTRD & 5 BT w3,

The most important unacknowledged narrators in modern fiction
are the third-person “centers of consciousness” through whom
authors have filtered their narratives. Whether such “ reflectors,”
as James sometimes called them, are highly polished mirrors
reflecting complex mental experience, or the rather turbid, sense-
bound “camera eyes” of much fiction since James, they fill pre-
cisely the function of avowed narrators—though they can add
intensities of their own.®
ZTHEHE LW D i Booth 28 “narrators ” W3 EBEBWTWA I ET
b2, TTIZBRR X 512, reflector ZFES LW IHITAZLZVDTH 30
5 MR “narrate” L WIBREZLZVWETTHY, [ELFDENTWEEE
DFOBREREIRXEDOEEMEZL TR ILEI T LHTERY, DEY,
Booth Iz & o TERHFIEY F LI APV TEES LD T LIZKRETR
PEotetediz, RERR (L] wdZrk [BRUHET] w3 2D
BB TEF, “narrator 7 2L TEZ T { RE “reflector ” OB T
b TELEPoTbDERbILS,

— 5T Booth i, &Y Fit implied author DRFAFETH 0, L L iEL
T2 L 2 A TREBNT, ETE S (“reliable ”) flifEHl %2 U CHE
EELWAHRICEOTWBARELREEZ TS, TRBEFHR “reliable”

“unreliable ” DIREETH 5, & T 543, Booth i35E D F & reflector DKF%
LCWwWigholele DIz, ZOEES reflector 12 d HTiE o, reflector IXHR
FORFBESHNT WS DT “unreliable” TH 5 EHHFIL Tz, Thic
s} LT, Stanzel i & @ “reliable” “unreliable ” OFEERZFHEE I S 1D
AvE—VEEIIIETIEIVTFRDOHIDHTRDEREDLDTHY,
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reflector 2 DWW Tk % DEF ‘&@%Diﬁtiﬁ%%r‘: LTRHASNA TS
DTHH»5, “reliable” “unreliable” OREERZ DTk 5 2 & HHEM
EoTw3 AL Tw3, Ll ﬂ?Fﬁ%&iﬁ&bf:bbif&i& <, &
BBz & 5 i reflector 2 AW 2 L0EIEEDHATH, 3BED FH reflector
MENTVREETHREFVREEIN T I, HHERTE2 IV EI B
LTRR2HOBEEZ ODATV S5O E WS ERES> TW3 D
ThHb,

CCTRERTRBEEZ T NTWLDIXFAR I LIZ Booth TH 5,
The range of human types that have been dramatized as narrators
is almost as great as the range of other fictional characters—one
must say “almost” bécause there are some characters who are not
fully qualified to narrate or “reflect” a story (Faulkner can use
the idiot for part of his novel only because the other three parts
exist to set off and clarify the idiot’s jumble).®

o ZOFCREIZ R > T W3 The Sound and the Fury &5 fERIZI
DO S BB F DE—E TIXEHE O Benji 28 reflector £ x> T#D
B oilirhTwa, DED Benji DbV THZ 5> T3 I &% Benji
DEICH - 72D W#E L Tw 3075, HEO Benji KIZZ OEROER
fFI%32 e TERV, 2T Booth IXEE® Benji i 3YWEESEE- 7
D, reflect THERIFIFLALERVEE > TWBDRER, HO=ZD0DERSGH
» - T Benji DFROG & B VEOAREZNRBIE L OEREHEIICT S 2
ERTEZDWC AL Benjil AT 22 LB TEROE EBRATY
%o

% Z Treflector DWED 6PN B ED, 580 Freflector (bE3 T
WEBETH, bOTEVNZORSNHEL ORI NE 2D, ThE/ER
EEROEEF» SABEBITT T BASLOHEASH O TR W ERY
ZOTBIEBTELIREALD, I The Sound and the Fury @iaéﬂ: i3
MO=oDFH»SDMNET T WS 2 TH LY, YRERT LIt
HATESTL20TREVWrEBbN 3, 2T, Mansfield D7ER> 5
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reflector DN > S QLB EFH E 2> TWwBIE&E LT “The Gar-
den Party ” 2z, E7-35 D FO reflectorization R & 72 o T A4FH
LT “Bliss” 20 FIFTEERICEZ T ET 0,

4 “The Garden Party”

X Creflector DT 5 D LBEHEEDSBH EZ>TWwaEMRELT
“ The Garden Party ” 2&1F 7225, YR OIEFKDEED reflector, Laura
ORE DS DAHEPN T LD TR VIFED 72 D OERS % authorial
narrator 28ZE L TV B D7EHS, HHHIC Z DFE D F1EEL T Laura DF
BHOHWEINTEOISIEE LT Tz, BESFRICHEINICZ> Ty
Zrni kD, 20T LITEELT, Stanzel RO X SO EDDIERDIE
HPTHEYOBERENLLEZDDTHSL LI I Lz Tn5,

Since the narrative situation of a novel is constantly subject to

modification, from chapter to chapter or from paragraph to para-

graph, it is also necessary to give special attention to the sequence

of modifications, transitions, and overlappings of the narrative

situations between the beginning and the end of a work.®?
FINETOEY OEMTRDZ/NALED L I BRFETELPN TR LD
YW SHEBSE 2 HTH 501N L, Stanzel i3 H % /NN TO nar-
rative situation DZEL & ZFDELD D OBERIE DV THEZLIRETH D &
BRTWBEZEHEETDH 3,

# 2 TR “ The Garden Party ” 953D OFREOE L E &, T DEK
ZOWTHRET22DIERPEVL Y Z— Y %50, reflector DA 5
BN 2BE0RSNEHE» S BTV AENE X0 X 5 KL BRE»
SEE I TwoTndhind J LDV TAEBKNIEBERL Tak, X
WET20RY —FT > /8—7 4 — b KIE I > T Sheridan KD AR 53
ENERELTWIHHETH S,

‘All over, all over, thank heaven,” said Mrs Sheridan. ‘Round
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up the others, Laura. Let’s go and have some fresh coffee. I'm
exhausted. Yes, it’s been very successful. But oh, these parties,
these parties! Why will you children insist on giving parties!’
And they all of them sat down in the deserted marquee.

‘Have a sandwich, daddy dear. I wrote the flag’

‘Thanks” Mr Sheridan took a bite and the sandwich was
gone. He took another. ‘I suppose you didn’t hear of a beastly
accident that happened to-day ?’ he said.

‘My dear,” said Mrs Sheridan, holding up her hand, ‘we did.
It nearly ruined the party. Laura insisted we should put it off.’

“Oh, mother!’ Laura didn’t want to be teased about it. -

‘It was a horrible affair all the same, said Mr Sheridan.
‘The chap was married too. Lived just below in the lane, and
leaves a wife and half a dozen kiddies, so they say.’

An awkward little silence fell. Mrs Sheridan fidgeted with
her cup. Really, it was very tactless of father ....

Suddenly she looked up. There on the table were all those
sandwiches, cakes, puffs, all un-eaten, all going to be wasted.
She had one of her brilliant ideas.

‘I know,” she said. ‘Let’s make up a basket. Let’s send that
poor creature some of this perfectly good food. At any rate, it
will be the greatest treat for the children. Don’t you agree? And
she’s sure to have neighbours calling in and so on. What a point
to have it all ready prepared. Laura!’ She jumped up. ’Get me
the big basket out of the stairs cupboard.’

‘But, mother, do you really think it’s a good idea?’ said
Laura.

Again, how curious, she seemed to be different from them all.

To take scraps from their party. Would the poor woman really

T4
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like that?
“Of course! What’s the matter with you to-day? An hour or
two ago you were insisting on us being sympathetic, and now—"’
Oh well! Laura ran for the basket. It was filled, it Was
heaped by her mother.
(“ The Garden Party ” 496-97)
Z Dy —Y TIIZIZFEMAs authorial narrator 23¥EEH L 2 AHl» 5
R TCE - Tv»{ authorial narrative situation &> T\Ww328, ZOHIZ
reflector, Laura OWNED & DHEE TH 5 figural narrative situation D3k
NAENTWS, £ 2T Laura DLEBED LS XHdPNTWBE00%, 58
D OFREE Z DELDOLETEFRBICAN TR L T E v, £, RPIO
#8431% Sheridan RADSENZ D E FEREN TS, “Yes, it's been
very successful.” EWIBEERXHRONZ LI CNN—FT 4 =N »o
72 Z &1 Sheridan RARBMEL TEBD, b 2D LS REHKCE-
TWBIEMNEAEND, FTNEZITTVRBEOHHRRD “ Have a sandwich,
daddy dear. I wrote the flag.’” ¥ W3 BETH 2, ZNIF I DFHHETT
BEHEOFEFE L OPHETIE WY, 727 A OO (“The Garden
Party 7 491-92) TLaura 89V R A4 v F K THHEEE W I &P T T
HEEINTWEOTINE Laura DEETH S Ldbrd, ZOFENPS
BBELLERBEAA—T 4 =PI L ok I LikHGb—RE- DKL
WS I EREETICHRELTWS Laura OENHAENL I, L LRERN
EFTICEDEENT L hokBHItsN X D &35 &, Sheridan R Al
Laura 25%—F 4 — BRI RELLFR L EEZ2RCHET L0725,
Z @D k& & O Laura D& 5 13 authorial narrative situation T “ Laura
didn’t want to be teased about it.” LFHHEINTW3, ZORFETD
Laura 3 E72/8—7 4 =83 £ o kiR EFET->TED, o0
NR=F 4 =R TEIDo DR LB S THwB I bbb, TNTHIRE
Sheridan K37 OEZRFEADEFNZEATEY, BELAADFEL NS
DI ENnD BB TOTF 5%, 22 T“An awkward little silence
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fell. Mrs Sheridan fidgeted with her cup.” £ % 5 O 7725, T D %Bﬁj\ [
authorial narrator O#FBAT, Z OIWLEH “ awkward” ThH % & fH{EHK L
TWBHDLEVFTHS, LHLZDED “Really, it was very tactless of
father....” Tld “really” L WIEN Lawra DB U A2 ZDFEFRLTHE
D, % “father” &\ 31X I OEFHOANAL Laura DFRE»SDH DT
HBIEEPFRBIIRLTWS, 85I BIDKETWEHKELES L
TeowvnOhtEFE5Twad Laura DILEERLTWE EEZ NS T
& I & figural narrative situation i x> TW3 2T & bh b, 22T
Sheridan KA —F 4 —DEOIMOTELEZS5 2 ZDRCBI 224
WO DTH B, FRIEHNT 2 Laura DR OEE 5 5% “ But, mother,
do you really think it’s a good idea?’” &> 9 Laura OFSHICHEICE S
NTw3, XD “ Again, how curious, she seemed to be different from
them all. ” i& authorial narrator 2355 O 4EI0> & (& HIKF 247> T
v»% authorial narrative situation 7z ®2», Laura OEERSZ D R/IF X
LT % figural narrative situation 2 OB DX W E T A TH
%, “again” EWIEN [F5ERDOR] LS Laura DLEZHEL,
“how curious” BEEOEIE S 2RE L T»wa7-H Laura DEZ» 5 OF
BEThrEEZONEDE LWL, H 2V authorial narrative situa-
tion %> & figural narrative situation ~OWEER LR EEZ 2L TR &
5, #DHBD “To take scraps from their party. Would the poor
woman really like that?” & DWTid“To take scraps from their
party.” OEFSBREFAADATXDOFIC R >TuRWI &, £ “Would
the poor woman really like that?” BHBEESRIC Lo TWVWE I Eh D
Laura ONED» 5 DLEMETH 5 Z L b b, TiZRD Sheridan £ A
DFFETH S “ Of course ! ” ZNzxf3 % “Of course ! ” D2 5, f
1THID “ But, mother, do you really think it'a good idea?” L\ >3
Laura DHEFICHTEIRIGTH S EHFZ 5L TELID, Fhrdno
T, 3T EFIO figural narrative situation TEIINTWS “To take

scaps from their party. Would the poor woman really like that?” & »
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SHAEDZ &% %7 Laura BWEOPTHZ, ThE2FECHL AR EFEZ
ZOEERHTARIGTH B EDEZBLIENTELRESH, I THEAD

[Fo g TRABIREL Lo TWREDE, FERES LD] LwSE
iz Laura 1X “Oh welll” ERBRUTWA DD, I OER4iE figural narra-
tive situation TH 2, [£I3 o7, DOABEOZ L 2B hiE, /-
FA—DITHEED RS> T THITF AN uDR] &) Laura DX
BB DIe o T ZFE L BEFICAD 5N TV %,

ZdD & 3 Laura ONE D & O0LERE., % Y figural narrative situa-
tioniZ x> TWw3 & Z %1% “Really, it was very tactless of father....”
“To take scraps from their party. Would the poor woman really like
that?” “Oh well!” DZAFFTH 25, WINOFEK D Laura ODEFHIKC
DIZ-7-EMD, F OFH I H % authorial narrative situation T D
authorial narrator OIRFLHIACLIEFAYHE ORNFEL» BB IMBETIT 5
EMTE S, Led I OEROEE IR authorial narrative situation TF
DTV BEAOFBERINC D R D% %> THBY, figural narrative sit-
uation T® Laura QIRWEHE» & BT W2 NE S 2ENZHE» 5 OfE
SHBFHICEINTVWEDTH 3, 2% Y, figural narrative situation T
@ Laura D% QB Z DEEOR U FEZ F L, ZTHICHEst 25 2 % authorial
narrative situation TOFE D FOMEHE & B Z N THOEEEH-> TN
VAILKEEENTWSE EWZ LD,

Z® & 512 “The Garden Party ” Tl authorial narrative situation %»
5DMEIIN T b TwaDTH L5, EEL 5w T figural
narrative situation DIRD S - L Fo L BWER B URD S, TD LI R
BECRYURFEIEZ T, HOID T RENHEERINTH > EREL
KoTn{DTHb,

5 “Bliss”

TRERIEY F» reflector (LI NTWBBELZDOWT “Bliss” Wi E
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n”u%EYD LT, #aTwu&wn, EBYFED reflector (LI NTwB E WS 2k

L, BOFUEARADESNIHED S BB DB EDd & OFET
fﬂﬂﬁEﬂlﬁJﬁﬁ%ﬁ&%bTmé EWSZETHY, ZOXIBEVDOHETEZ X
THELEEDTWITZ200E0S ZEMHEL > TL 3, ZOERTIE,
D FIIEE SFEAROER £ T—H L TFEAL Bertha DS LD
B LIcERREH W T E 00, KT Bertha 3RBELSOEATH D,
W=T 4 —DED—ATHELECHREREF>TWE ZERMZ LW D

T, B IZZNETO Bertha OFEFREFL CELFEVFOSTHEELLERT
DEALDTEEZEITVEVEDT TEZLZSLRDONE NI T L 2ZEX
DN TW 5,

TE»OEROEM E T—E L TE Y F» reflector 1k L T Bertha D8
RPHEED, BBt e 0B wI 21, BRaEN b b,
EDEZDEMIBINET, FECBROLLED IR THL Evbh
TE&E T3, Pamala Dunbar iZ 37X D “unreliable” ¥ \WHFEE 2> Tw
5,0 UL ZOEROBER BN /R TEREFIcEAME
EZ22@5pDEHEABT 7 A FPRCHAREIN TR0 TRV E LD D
ZTHEZLIENTELRESS, ZITEIVFOURNBEETEREINS
Bertha DB &, WEAR KRR EN T I HELOER L 285 LEbYE
35 ETRERYFOTEDOERELE» Y, Bertha DEEBABFT 250 F
DEELSB—RENCRZZ2HERLEZIRL TEREbOTEERL, FE
5 Bertha DAEIIT TIKT 7 A PHIREHFINTRE I L E2RUTLE
Tz,

29, BOFEIRO L 51 Bertha DEBROBEHRIZOWTHHEL T3,
Really —really—she had everything. She was young. Harry and
she were as much in love as ever, and they got on together splen-
didly and were really good pals. She had an adorable baby.
They didn’t have to worry about money. They had this absolutely
satisfactory house and garden. And friends—modern, thrilling

friends, writers and painters and poets or people keen on social
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questions—just the kind of friends they wanted. And then there

were books, and there was music, and she had found a wonderful

little dressmaker, and they were going abroad. in the summer, and

their new cook made the most superb omelettes....

(“ Bliss ” 308)

DNy E—YHEY FEdreflector LLTWABBITH B8, £TRID
“ Really—really—she had everything.” ®XX Tl “really” &\ ) FEDED
ELIZRSN S X5 I1CFEDFH Bertha L [AYichl L wi &KL 20
ALDOBLIWE->TWDB, £/ “they got on together splendidly and
were really good pals” TiZEEDF H Bertha 82 X9 7% “got on
together splendidly ” % “really good pals” &3 & 3 R OERREREDL
Rons e bBEThs, 2 Z0OEROBEHO—D—DIZLTH,
Bertha QEEHIZENPAIL b DEZDE EZDIERBCH T T3, HAIDOFIE,
%% Bertha b#\, B5 LLHRALSVLZ, BEOLIIEW S RLEY, ¥
WEHLTE> &S5 RERTH SO, BHROTICR 3 LAERT, 441
VREEITHOOWEIBRBERIZI>TWT, ETEMNL L teller-
character & reflector-character DX 5 F 2 % & & Q&8 reflector
DHDODEZSHELTWEI b3, ZOLIRXEYVFRATRHNLERE
%M C Bertha OFEREKIFEHELZOT[R L —RICR V2B 657> TS
DTHBH, TO—ATESNDINEL» SHEREN S HID Bertha D EH3
DULERSTL B, I TRIZ, BEOEROEHICS HoS> T3, HFL
DOFRABRPRANEEDBEL S 2ALZET, HEOERBIZDOTEZLLV
LB,

Bertha O7RALE & ODBMRIZARF L BOMWD G0 %23 2H[HICEHEZEIC AT
YBIEBTEDL, WEBNTHERIZA-> Toosiz e &, B 1) EARIRRK
A BEREREETHWBEEETH T,

She (Bertha) stood watching them, her hands by her side, like the
poor little girl in front of the rich little girl with the doll.
The baby looked up at her again, stared, and then smiled so
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charmingly that Bertha couldn’t help crying:

‘Oh, Nanny, do let me finish giving her her supper while you

put the bath things away.’
(“ Bliss ” 306)

ZONRyEZ—Y T ETZADEERS “ the poor little girl ” (Bertha),
‘“the rich little girl with the doll” (&), “the doll” GRALE) w>
HIGW REEIRINT WS, £ TIRAEE “the doll” £\ I ETRER
N T3 23, Bertha 2 & > THSORIFEFORRE WS LD, 12 HE
LOTLOWRBLETORNRTHY, ALV IFENRT LS KRAKIZA
HMELTOARERD T, £72F0 & 5 7% Bertha i3 “the little
girl” LS ERHRL Tl ndZ e LTRHEIN TS, Z DB
ERABORETRAFERIAFBOFELS D E L VRABRIIRERRIE S Z
L2k, £0L % Bertha 32 7— iz 0¥ 7z b D&M FCETED ik
LTLESDTHBH, THTH Bertha i3 “* You're nice—youre very
nice!... I'm fond of you. I like you.”” (“Bliss” 307) &E - TRAL
WEFAT 2, WHRRVCE IR IOHERIEDWTRESRIZ D LD,
BREDERDOBRR DT VARIERZ LV LS bbDEEIIETFET
DREREG AR Y, BH/RBRE L TTFHROBHNLEECT o0
PbhEIEDTERORBLBEEDENEP UV EB ST %, ZOL5K
Bertha 3R L L CORBHN LR O BBENI ENFEOLNIEENS
brbDTH5,

RIEKFBRZDWTTHED, FBOFIIT 4 F— P> T L % AL % Bertha
DFREPLRTRD LD ZFEML T3,

They had people coming to dinner. The Norman Knights—a
very sound couple—he was about to start a theatre, and she was
awfully keen on interior decoration, a young man, Eddie Warren,
who had just published a little book of poems and whom every-
body was asking to dine, and a ‘find’ of Bertha’s called Pearl
Fulton. What Miss Fulton did, Bertha didn’t know. They had
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met at the club and Bertha had fallen in love with her, as she
always did fall in love with beautiful women who had something
strange about them.
(“ Bliss ” 307)
DL CEBYFOTEIHRMZENAD ED A L THEERNLD
DTHBH, TONABEEBHRLTADS LA OTREORMPE DS Z L
b5 3, Norman Knight X iZ “ a very sound couple” £ BB N T3
28, EMMRAIEEZMED THLIBIBRELZRD IS L L T35 Z LRI
LCBELDR, $2RADTOEREMCBERC T > TRE WS &
“awfully keen” t W3 BEETHLWVH S AT H FNB—BHICEE DT T
BETEY, ETHBELEBVHOOTERRVI ERBHCECSEIEE
HiZieoTwb,Eddie Warren RFFEAEY, Wb BAFN->FTHS I L3
MEShTBY, FRBLNILLFZEOE 2 LFAL LTOREE, MK
EWVIETREIRDEDIDERVEELHRATBRIEEFTHS, &
7z Miss Fulton 23725 TEAR» S A TE L ALFAEER L 250
HBLwIPITT, TOAEEZOIVWTRAbENONTHEY, ZDHB/ —
T 4 — OBE TS DITEPHE» LS LHES DIEEBSHL I > T L,
Norman K225 Bertha OFICEIE T 5 R S O LHFEHROTED R x®
5LEWEEREL VIR ->TL %, Norman RAREE L D » S L TE
WIRDTH 2R T BB LEA VY YEDI— N E2EFTEY, ROKFE
RKELEHFOFREL LT3, &, RALRZBRPOINEOHTHLSD
I— M REBEWLEEZIZCHENTY... Why! Why! Why is the
middle-class so stodgy....” (“Bliss” 309) &HHEHFROAL KT B8
EHrhobizl, E5iIFhIX“For my darling monkeys so upset the
train that it rose to a man and simply ate me with its eyes.’” (“ Bliss”
309) KAHLSNDE LI WHHIZEY Gb¥ T AR %Z “the train” & L O
G EWIREFEAVTLE I NS B EDARDAERED TR
ZERDLD B,
ZD & 51z, Bertha DRZIFFEY FOHURKRZTETHHUINTHED L
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b, £/ Bertha HEWREU TW3DE HE ST, AMBRESZRT 35
oAl o LA E LTHiPR T3, Bertha i 2D X 5 7
AR EBEDRBERE2HEL LB TEY, HOOEFBBROLR I 2EET S
bz, ZOBELRALLOBERIZAZSNI-D LR, HRIEAY 1z
BTHDILEOVWZROWIEREONIABTDERL LI TERER TV S
DTH5,

UEATEI LD, BYFREFE» SEROERE T—& L T Bertha
232 OB, BRI U Cw 2 REREHELRCZ £ 21, HELOETESR
AWTRHEL, HRHZEES AW T Bertha DZBREBEAER, HOT
WoTwb, LHLED—HTYREAROEREZBRT 55EICIXZ DERE
B DO TERXETEIE 5RMEE L T3, Bertha OFRA & DL A,
KA, HEWHLREERECH SR TWEHEFEEL THS L, Bertha
BERRARED Eo Tl RBRLEE LTHErnTHw3, ZLTEHHE
5 [5G 2 5 Ni-52e % EEK (“ absolute bliss ”) ] & Bertha 28& U,

BYOFEDLZDERFF &~ o TEB-> T E BRI, Bertha O—FHy 2%
Fics &9, RISIETH2 2L, BREFLTWITET 7 A HNICHE
HEINTHBDTH S,

ZDESw“Bliss” DFEVFREFEARADZDRZTORORBIADIRAA
Ty, ZIDBFEALREHKRRT, BRUTWET:®, RN EHEE» 5585
LRTET, BENMEEMETI L b TERY, Ll ~75'C, B
SNIYFERBE L VI EEL L TRELOEFCOWTREM ORI D 3
ZEDPEREINTEY, FPHEBECEERNLAKE2 IR L2—DDEY M E
BoTWdDThHb, LLLIIT, ¥, BYOFREYFEROBREITH
LYEREAR 25 5 BT, 2 5IEmer oz T, BE0b 2, S
BOHBEHREL TV EVIZEERELTRIDPE WS RIERE ST
W3, &k reflector 226 DLEBHEELRU L 512, EALNZDREZ
DFTEZRL TR I ZOEEEEEELRBINBZEVS 2 ETH
%3, Bertha BME U T 33 BHE L FEREB VI LHE L EOLT:
HT, BRI EDVEDHIIIER I ENTES, IV EDOHEAL
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L T, Bertha BEBMCIZRL TEB LTV I RWRILICH D 235 b,
Bertha EHRZERELE bW 2 2ZEEEBECTEY, Ihid Berthaizk - C
BFHEBCERODZEELDTH D, IO Bertha DEEBITLAR-72d
DDORFTHDLDOED, BoTWwahs IFZTNEEET 2 HBBEILR >
TRBEDTHY, FUDEBOFLLTOEETHILEVWI T EBTE LI,

6 & U

R, 27, LEEEOFEE LT, 1) 8D FERIEROMNMID S
BT, SIHHL Tw» 2.0HEEE, 2) reflector DEBIRICDIT -T2 2 ZFDEF
MUY X9 wRET 22 5 0.0EHEE, 3) 5D FRMERAYO % DR

DRFED L~k > T2 ORBOHE AP 5RIT 2 LEBE DV TAEK
HIZEBEZ LTz, 2L T, #h% F. K. Stanzel DFED OB MBI 2 Z
¥ T, teller-character 234Mil2» & FEFNCEERTT 2170 T i Dxtl,
reflector O N2 & O.LEFEEE T, reflector OFEOHEF» & BRI IEHRICHR
ShLdb, FOEZFDET reflector OERICO IR 2 L OAPEREER
T3, (ERERP 5 ALERCODVWTIHREL LW L 2Rz, £z,
ZE) Fpdreflector (LI N TV BBETIE, B FRIFPAOLEE:—&E
32T, RROERLSE»SERZT, BEODD, BEMDOD L2
LT WS HBHAEREL TWBE I LIZDOWTHlRE, ZIH5HTHL
ZREELT, 20O kXS kreflector DNE D > DLEEEREYFO
reflector (b E R o TV AERTE Z ETHEXEL LB TESOD
HEWVIEIRDOWT, WHED S DR NIHE2ERESERORSA» SAED
WA ICDWT, “The Garden Party” & “Bliss” E\Wwd ZDdD
S 2R Y BT, BAEREHRE Uiz, 2O AIE “ The Garden Party ”
DBEIZIX, reflector DNE D & DLEFEE DRI H 5EE D FOHBHIC L
LAESITHY, “Bliss” DFEWCIE, BV FOBL2HRNNLEETELYE
WEEDRWEDTH -z, ZOZIEMITFRITE S THIERLEL S DAL
BOUBNTETHWAHITHZ EEZOLNDY, S5HED S DLEHED
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WHBEL KD, YEREED»5DMNBEITPE#L S B2 ERbYRTFHETE
3, ZOBEBRIZE SRTHEEETPREL 25— T, BRMELREHEL
LTORSHEERD 510, FHELGSOBEBNRES > OLERITHELT
{BEFEZ2HND,

i
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