HOKKAIDO UNIVERSITY

Title AR/ —M>TFTr7rFvbReaLsd— =F—% - OR—=/7 - AL I avOEREFHRICE
TRAT
Author (s) FE+E%, FUI3&; Omuka, Toshiharu
Citation 25 THR, 43, 229-237
Issue Date 1996
Doc URL https://hdl. handle.net/2115/5250
Type departmental bulletin paper
File Information KJ00000113409. pdf

Hokkaido University Collection of Scholarly and Academic Papers : HUSCAP




[#F5e/— 1]
TTT7yX¥Y )V FalLry—
—=F—FeunN—/7avrvaryofERBEERCE R AT —

At F Ok

ML &S FMIE ERBEEDIEL . L DDIFERIZ OV TR, Voo % 5 2 DRDEED,
LU, ChEBHMIROBAER, DEDHERE L WD H0 o LT HKIC R & R wiEidhish -
T, —BCEREMARE L2 ED 2T IIZOLEVTHS S,

T LIEREMLIC BT 2 RBHOMEBE LT, (ERAFEET 2 S busPaL s
Y=, ZLTaVvIya O (LHER) L WS RMENH 2, 22T, FlebrEI L -
THBE, TTIE "EROEMEIEMFOBEICL > THE 2, tnI3EE,»SHTH
TERD DERAARDIV 7 5 —1-b  EMGABEE) CFHT. HE THAOEMIL 2
F—illBVT, SORZDOMERPBESETVLEY, 3510, ZOAETOHETIEH 2T
WY ETFTwkhu BLTLE>arvryvarmis, BRAXCBOLDIERTE S
ZOIRTTERERDFEEEMBOINEIC DOV TORERER L 4 2, 500 BISEWBEESE
BRREC LD 2 oo n MEHIZEYE L D FITES AL, ZOBO LR S AR
ROEND I ETE-> T, ERICBIY 2 EME 2. BED S N ERERONERICEHEL 2
VT, TREZFUEMAL VS bOE2HBIC BV TIET 24808 T2 339 Th 3,

CDEIBAVIZI—BIUTAV Iy a v ORCBWTHBIL T 32 ik, 20
V7S —AADBRE VS bDRZT TRV, HEBEREORD LD, BEICL > T,
EXZHLIERLEOPD ED Evisleb Db s, BROBASES LHEShs 2 Lot
EHLEDTHD, 122, 1922 F» o 4 FEF TRV VICHMEL - ARSITO LY —
MOERBABD IV 72 a2 iZonTD, v h—+ T4 v 7R EDTERLTBIREL S
L. KFRHIC & 2 —HOERW L HTRIE, YBOHARANE L TRBHELIZZDaL 2 4 —
DFEZEFL L TO L0 MBHSEL TLED OTPIC I L — TR =F D Vv H—
NIEEDSFRI:BERI: B DY A4 afftans: (FNEEELTIRE I LIcEEKED) I
BT ELPERINTOURWHEOWERICIE, H T4 v AF—DHEE. T4 v 7 ADK
o HDVIE, BB > TEEBPES LI L LD, SVA—/T7DFY 357 4 77
HWEY EFTEEIN TV EDTH 3,

FRERIL ORI, 777 v Fe VP Eav sy — w3 BRICY 3 bITE8,
TI97FryVEEHENED L IRRZAELIOE WS BIBICLIEATL 2, bhbhid
EPLKT T 7 Fe N FEHSEOBGREY v — VU XA TORIG. ESHOMIE LS 57>
LETOEBOENE VS LEEBLZLDIIKDR TV, Lo, BEnAL, L2729 —0
FER7 V7 o Fry L FEHERERRVESDOBELREK TH L, b, FEBWL
T, POTOERBELE VIO ORbYIC, BYYLEERELTILY a7 %
AV 77—l ERsRnwDT, 2ORETLIVEELDOTH 3,

2O LIHEE#RTOMRIZ. 20, 777 o Fr LN e HESPERERE L TO2

— 229 —



FABFIE

L7y — LI HEE»SDHDE LT, dERNA Y THIRES R~ Y 7 - 2V RDR
Ty VX vV R ERBDPEE SN B0, EROEMPFRCuy 7 -7V 7 ¥ v
LR EBEERETIRAWT VT « R—F, a2V~ YOHEHEREEEZENCA - TV, b5
WINY TNV T ERBEE T AY 7 « X7V BECOVTORILBEFENTVEH, 77~
ZIN DU —EN— T 4T 4o — THVTT NAMRREDIAVI Y —
OWTHAEREERE LN TS, BTRLEVRLZDONEETHHH5, PHTE
V7574 —k5EIBEREMELZEIOATWVS,

LIAT. FUr VXYM REALV I —EWIEEATOYT TV 7 F IV EH
2L 22w barrd—DEENRREE RV LKA DPENS, £ T FARNRTT V7
CER MR EERELEaAV Y —, ZLTESEEAS BRI LT OfFm%E
IWELEZHROaVZ I —IZb T TEZLL D,

FFE—DHTTY —TEFOINZDE., KAV II—TcbThHb, av¥7 T 77
eV EORMHICBOTIE, BroE. SHO MV F v 3 7 EMEOEZ D o723~
el hUF a7 AN T LI RTRIAVII =D, DEDRBENVTA -V
Fa—Fy FLTATY UV I THb, MV yariz?7 7y AOERIGE DI
ETHOSNT WA,

FOVIRIEAITO—KIAVY 2 VT, FORERDA VDIV 7y a 3R
U2 RED S AL NBIEDT 75 ARBEOWNEEZITRHLZLDOTHD, XLy
CRERIZ BB TR 5 Twie®, 19124 T7 Koy, eI i B inid, 17
ﬁ@&#yﬂﬁ%®:v7yaymﬁinfwkmo:@&ﬁ\ﬁjv7yaynm\m%
ROER. VT =N, Wb SBBHIRIKO T vk, IT—F ¥ £ T, »72 I {EKE
W B s 2 BB otz 1272, Vv Iy avDboBEN (0 7RgKEE
FSRWN) EVIATIE., EuV 73y Fa—F ORI »REEET LI LXESTS

BT A« v Fa—F U FMEBTRERN ALV 7Stz b, EXRKRTFAREED
VOIS BWTIE. BEERRL T, $H, V3 ¥ — 2 EfifENFHE 5~ F AfEdm,
o 2 IEAED THE, L TS VR b, bEREERE, Y Fa—F U OELRHio T
WELOTHA®, vFAHE, YFa2—FrOPETu vy TR TERIENDOIZ
L.FZLEYINREDVDNABEOBRELZ 2EELRHEZEIEL TR 50, 251K
BELE LR, VFa—F VESCHEHER BN ZFOERMND ZEBNTERLEVIEET
Ht, Bontc A\BIZTETT % £ SBMAERSTREZL, ¥Fa—-Fr-aV7
S VIAERE L EERT L LV EMMRREEECIOTH S,

COTKAV I —ZOWTRILAONTWEDT, FOREIPOIAV T I —ITDNT
BN TE X0, EENGE LR, EEEMBEROIV Y- VI F— V2T x
NS 2—T 7 ThHb, HERTNTINTD "FERE, Oty T, FREDBOTZA
MIThbD, HITSEBOSEIZDZTE b TERL, £ DR ¥ 4 T OIEEIR
Thot2 L5 Thb, RIBEBICKE 88 CBFRT2EHEM. ZLTRICEDBHEHS
BL AW TOREENCEKZET S RATHERD S L b 509,

S nYr—rx7OalLryvar UL TEEINLDE, BERT NV TV T EILE

— 230 —



To7oFyVREav sy —

BIEAER L K> T2~ L =74 FORMTH 2, £k 1913 4E, S35 KK IREIE
EEOIOICHIEL 7 —HOBEEB EREDODDOTFTHFA > THD . £ TBWIELE,
@kb@%@ﬁk&ottwbnéﬁﬁ%ﬁﬁbwfﬁéoZ@%ﬁ%b¢ofﬁ?®ﬁ
BRHD, VTP 2 —IT7RBIDAF ¥ T ITARNERTELEDOTH L, <
V=4 FOTHA L ERBRIRHANL ZD oL THB, vV —7 4 FBTRHOIEHE,
RV HDY 2 TVRT 4 RLOKREEFHEERT S 70, 10"BEROERIRCHERE, 2568
IO LFEU 19 FE 12 A, Y2V 2P xz—x 713HSNE L 72 EEIEAEED
TERFEL ED WX INERBH LD TH o7, v L —Y 4 FRIDEDTF 2 —> LoE
IS 32 5 &L 9w, "KBOMER, FHk. 200 OFRBE»RET L2 LICHEBLE
WU Z OB —OBHAPEMICED CEh i tRB e TR L T L —Y 4 FOREG& D
FTETERMAL TV SO THL I LRBVEVELTH, BB E LT, FTK
FRLDORBRES R E bBEERHETH - L EZONI2DTH 5,

DL, av 79 —DBFEHEREMREROERICELO TRERELE L THEND
ZBVWDTH 5,

U 7HEGFEEDIC, TILLKRAVIZ—DLRBEBBET 2, EROKIVZ v 3 it
ERcHEN I N, £/, KESHTH 1777 o F v LV FRIARSh, EffEERE
WITBROEF CHEBECES T 2700, ROTAVY a TR s b iz0nE L L
Ko, ©BA, Ay 7HICREAIV Y —BET 20, STFLET T 7> F v LR
ERT:BICE > TEEBFRB LR RO RP o, RV TARAY — V) EEI T CHESIZ S
NdEIKn2e, BRI TT 7 Fr VNEREFELTWE I LD, fERRZED
KBEOHZET, AV I —BADHBORER[EILTEI O oz, IV I F—
DHLEBE P >1:DTH 5,

O LICHE EEDORRBE vz, Lal, av 2y —oEFEBEbnlbid
TERrolz, BRICEWTH, BEIZBEHZHEHU AR BBV, ZOEHEICEIT 2
REANZ, EAZ2I9DXF VY v A, AATFATHS, BOEDITABZ 2. K
YRGB VWERIL 7 v a YEBREVIRD L TUAERTE W, ¥ 5 1977
FHPHET L&, ZLOEME MV F ¢ 2 7ERMBECHFE L7200 TH 2, KL A
GNHEANYITHY ., CITRESREDLY, oy 77770 Fv L FOHEIMGICB VT,
ZDavrZya yPRELEEEHBIZWSSHEALTHLITZ2 L3RV THA I,

BEOav 75— L THETILERDH LD, BB wd 2 Ths, uy7A
ETONY 2 EREORIC, BECEKTIIHTMELEATED . EROXRBEOETL
FUIEBRAREOHMICER L D2b, BRAICIELZ T a7 5 -0k, £/
NG 2BEEOEHOBEATH -7z, BRAETICH, BKIZIE, By 7 « 777 F v L R
WWHEHULZEBIROF b 050z, o8 21, BfE. 1 = — VRFEMBCUGEINL TV S
HY Y27 «7 7 Z ADERO—EBIE. 1922 FIC_VY) Y ET ART LAY ACBWTO Y
7 OBREMBLFEIN L X, BASNL LD TH29, HBHWIiE, VY F—
FAVEERBEELUERELEZOIE., 2OBROFLVAFroavrzy—r LTES
BAYT «c E—FZNVPMRADIVZ Y 3  ICHTEOESEDASL I L2l - 1209,

— 231 —



H+BFE

XC, ZITVWEVENDIVI I —DARIRET IV, =F—F - u/N—/ 7, 1935
EY 74 THERT, Ay 7 A7 4 — FKETHEEEFARE, =2—3—7 TRITI
BT 52—, 2 TAF ) T HSEKICETHE bR W19 F ar F Y TRIZY F v —
KNy 2 VEEOT 47XV 7RTZI B, S0 By 7 OoBEERDOI V7
varvEEBRLIZEV D,

ALy y—rLTOuN—/7F BORLEZEY —F5 I 0082 R0 TE. E
FHLWIEA—7 v avERBLTONERFEET LIV Y-S LD b, BHofTET
AV 2 8 —Thb, Ik, FFREEL TOERPLZ OEBEPEFRE L OHEWV, %
123 LEALREBLTOHESVWRSH S, EZE. 7T7ATONR—=T )V e Fx2VFx
TR EDHEE W, RO T 7 2R O FT7—F, TFz ) F 275 LW EmEZO/NN—
) 7RFEIZHOTT, BRTADE, I T72DFANZEFOERES VY —THY ., ik
(D7 = v —E 7 SBAL TV, 7=2v—¥7eF 2V F 2 T7BARI TN T
1919/1920 R U F ¥ SV THE R L T TH b, RERZEDVDHATEDEETFIT
WWhHo72100 FATF 2V F 2 7OKETHA VEBALIZ LW,

ZH LTEVLEEAELT TERESNTEu N~ 703V 7y a i 1960 FROH
s ADOBCHNS LS ko0EH, FEAOPNEL LTiE., i) REORIICHE
FNTEO. 1988 FE2 Hiziz. BRI LWz IO, VI M EMESOHRY TE
27T OEN S - VEMBETARSNIZ L b H B, BESOL- I F a7 5%
FENBEDT, ThEH 272G THavr7yayORE U5 ZEHAETHEH, IO
1Z Y€ R 27 70D Uckycetso £ S 400 2B T A EARER L BWVWZ SV a ¥ K-V b
EOERBHSE T=*—v-=—F c0ON—/T7=0A I AF—+ 2V 7¥a>¥—0U
v 7 ELEMK  1880-1930 {EMufEHEk (Cobpanue Huxumw u Humer Jlo6anosbix-
Pocmosckux. Xydoxcuuxu pycckozo meampa 1880-1930. Kamanaoe pesone) (1994 £F
) BHEENIDOT, 2OV I Y a Y ZOWTHEZRRTA S,

ALY ayEonTou Y 7HEICE P EFRIEIIMETH S, BHET—vF X
WEETORESICEL TOHSHES. # L T 1990 %&£, [{ U { HUckycerso £ 5 DA & 1X
ZRED T —Frt=—F uN—/T7=0AL7AF— a2V Ivary—usy7TH
BEME  1880-19304 (Cobparnue Huxumer u Hunew Jlo6arnosewx- Pocmosckux. XyooacHu-
ku pycckozo meampa 1880-1930) £ L CHRITENI® /) VT 7 4 —o BEWFY a ¥R —
WICEBTFEFAMIMAT, a2V 7y a>yOREE200 G2 TXTH T —BRTHEMNL
AR B EETH T2, LrL, SEHOEMER CREERCOVWTHROMRE., 1F
KEEPECRE T 2Bk RN L — AR EERICEOb 3L OREBEN T -5 (fEmt. #l
VEFEAR. BidE. B, T, T, X)) BEHINATB Y. S, IEECBLHEDE
BrnolrbDIIRBEZTH D, unN—/ 7 LML EEZ 2R EHRT SR -1 M
X B KEFEOHRBERTH 5,

FHEEBZ TwBuN—/ 7 OYEE. BRI IE D 2 BERTHHIR 2> & S HHCHTEHIC
Eh LTIV EH, RERNCAS L, 131 UWOEROLEERE T, SHEEHKT, BiET
Z2OREBESH TRV, T 47XV 7IBRT 2 TEMHER, ORXITRNTZ A, B-K
HRAEF DS T4 7TX V7 EfTHE R T Iy 7 RERROI VA -/ 7T F v

— 232 —



T ryFryNREaL T Y —

0—7U, 5, BHNRREOMEHE L, ~L—T4FRI M), FLTHEFE—IR
ITIZATNEVSTERFERE S, T L TEBLRCRIFLEACAPBEINTOLRWELZD
ER 15,

RO 7 EMBEBOTRER E ORBBEZ L IZEBI R LD THo I L2 LY
BABELRIAV IV arvTHEIENBBRENED, FA7FL 7OV IHOE V., &
VRV —7 4 FORMUIRRIRART TKBOMER, Ok, SfcD oy 7 %47
BEVIDBFEFIDIZR0HDTHS S,

WP, 2R Y TIRTIRS R, 19 HEEEKH & 20 HECHTH OEMT E 1T R = 0B
OO EBEAL TRIFEAERY NI EWEERDOTH S, ok z1E. 1986 Fic 7502 7
IV kD ¥V EMABE Schirn - Kunsthalle THfE & fu7z 20 4 81 2 BiF & #E| Die
Maler und das Theater im 20. Jahrhundert, BHEHS iz Uiz k5w, HEEED F Bk
ZRFRHICLT, oy 7S TH, A ) 7RFIRL DD, FAVEBIRLDD . 20 ERD
NYTOHE (V2 AV z—Fr NV, EYF Y7 UVOELEEBER, Zx) L
DY EEHBIE LI ER LR RMBEMBCHEVAZINTHUEIDTH S, ZOHEOBFRIL.
0MHACICBIT20VbLWE TNR—T 32 A, DAFTAT7ELTOEREE S 15 FEE-
TwEEEZONDZIIZRNFEBY EMEEHOBERERTH Y SR T 7 7
YFrVFOBRT A E LR oD THB L, LD DI 1920 FRICITMBEMR O
T5 "B, KEMT B LICb T,

IHW, BN=/ T a7 yaiZonTwuiid, WEFROEEX b Bkdn,
FERECKEDO T A B ELD, RRAY—, 7FulJ 2188, SE5B%RE0Y&KES
E.NENROBEEMOLEHTILAE R AT T —%RT L1, BREEVWI LD b
FEThHb, THRIHEL T, ERBFICIE. ERBIDOKRRA Y — « 705 A - il ¥ O]
B e 2Dz dbDTHFA DV A b, FLTHEULAERMOEBE L ZOEF L, £12H
HBRIZOWTDOY X N BHEBEIR TV,

IHL7zavoryary LT, R—VRIERERFXTOED L S N>R E
EBEFTTnD, 27, IvFru—7, KR—Y, 7 A7 VO IrEEAICKRESL
&0, RO "RIGBOEBS <BRE>, ABORE,, 2ERXT47FL 70
N IHCBEET 5 L5 % BRIV Y T EBE T YA L ORERBZ T, TERUSN O
BEMEMOBRICERBRZERL TS, JE, BEZLLT, "7y v 7N, A~
7. ERIOBREZEZ . T—A R, Fr L, Ty VT, BELEDOHE D IEHKBTE
WIHAZZ D S5 L0 BEEME ERESFOMHRE LT, Vv U ABlo—EsdH-> T,
8B, NV Fy SV BRE. Y—AH R, AT AE. EE, T )T =T —
FTANVIEAEINTODE), RBIZ, VT x beu sy 7 OBEAHESRIRTRIC L - T
HEBELZEFOT SN T THS I EHOERE,) Lo ATH 309,

RYLRENTHA50, unN— ) 7HBRERE2=Z IV —FCB0 2 3b b, OF
D, 1) a7 « NVIHOABIBMULUIERI: L. 2) VERONTO Y 7 B
bolAERIzb, 3) uy 7HRNTEBLLET V7 »Fr VRIERIbTH B, ZL T,
HAIEREEVRITTEFTHENIZEEZRVE, FVIZH U RV e RXT, TV RAT
W, ZLTTyFru—UBio TR TES TEBRPHFDEEAL TWBEY, 7

— 233 —



futBRG

F— M MEFEDOA V¥ —Ea2—TiF. H5 2 Ho>» 5037 ¥ — aspontaneous collec-
tor; LIRS, b LERENZ I LItk o726, ED1HEEZ D> T L EW S EHROE:
BRI LT, NZAMNRTFEAL LT, AF - vEY Y2y 4 vo3gRLIZZ VA8 b
SOERBEFHFA L EZEZTWB, v 7 —RFRHFEINIEMENS ZEKXRSD
Do EMEEETEZLL TR, HOIV 7y a3y TRIEDNG - EHERIAERTDH S
VIR BITICIEEZRWTEBI ),

BRIk ->1N 0y 7 OBEER. L VDbV ZOZENIELSMARN LIV 7 ¥ —
LUCEREETOLYHIFTICRABEMDOLLL A EFTERWIESL S, BHID/NY T
BRLIIVA—/ 7D Ty vali, IFra—TDT4T7Fv 7B E, ZOFK
ALV 7Y ayD—RICEENIICOTEL TEVLDE, 2RVRICE>THre, §T
wENEASNEHCEMIATOrSDIETHS, LrL, 20V 7y a Y IZFINME
LLTEEALCHIHAShRVWEETH-1E I Tholee KEIH, ZO—EEEKKD
CFE L BV ESNEHEY S EBNEREOM BT, BEEY ¥ 7 ) —DORERICBL
TEBRTLIENTER, FLLREREEHSE 1920 FROEBE LD, 22 L THZE
Frnuds, RO BICEObAELBRERER 2O T, EfifhaLr 2y vy a Y OFEIRES
ZEOMITTCL B LI CBbNS,

1 BERRHAOaV 2 —1-b  EMEEE, BAREREL. 1986 4. THDEM
av 7y —; [, 1995 4, 5IARBIRERO IV 7 ¥ b EM@mBEIE.. 7
HL D, 2B, CNUETOMFE L LT, RAFEHIZAM D/ b o>y Girsiet 1957 ) .
FIOEEO S O L L CTIREFLEEN A% b ER L AREE TR L To
avryay, BAREHRS 25, 1993 E535 5,

2 TRAaVZYa CHERENREE BMAaV Iy a YBEITEASR - WP THILEY
fE. 1990

3 TThhb b 2B FRABRIHEY A R DV T M) IR ASEMT e ¥
1983 FERE, RTFERET 4 v 7 A GIWHRBIC oo 2HERLEL 1989 B, 28,
WEEZ BT L~V Y YO HARADIEENC DWW T IE, #iE TRIERET BLEATEE DR
AHA KT, 19954, &I -0,

4 B TTIrFru—Tr. IVL—/ 7 EHEAAN BESHEK 11920 FROEE LD
NEE—ER. > Fru—"y IV 4—/ 7, 8EHEF v 7 ) —. 1995 4, 15-16 H,
Henrike Junge, hrsg., Avantgarde und Publikum, Bohlau Verlag, Koln, 1992.
Valentine Marcadé, Le renouveau de l'art pictural russe, L’Age d’homme, Lausan-
ne, 1971, pp. 72-73.

7 Cepreit MakoBckuii, “®paniy3ckne Xya0xHukH B cobpannn M. A. Mopososa,” AnoaioH,
No. 3-4, 1992, c1p. 5-16; “Karajor kapTHH ¢paHily3CKUX XYI0XHUKOB U3 cobpanus K. A.
Mopo3zoBa,” Toxe, cTp. 19-24.

— 234 —



10

11

12

13

14

15

16

17

18

19

20
21

Ty rEYNNEOAVI Y —

DI3EREDY 2 Fa—Fr-av 7y a YOffiHEHERE 7 o) ok
LT %, “Karanor kapTuH OpaHUy3cKHX XYyIOXHHKOB M3 cobpanus C. W. Ilyxuua,”
Anoaron, No. 1-2, an.-des. 1914, ctp. 38-46.

Cf. Alfred Barr Jr., Matisse: His Art and His Public, Museum of Modern Art, New
York, 1951, pp. 105-106 and ill., p. 24.

Jeremy Howard, The Union of Youth, Manchester University Press, 1992, pp. 72~
73.

Onuce namsmuukos pycckozo meampa u3 cobpanus JI. H. JKesepoceesa, Ir., 1915,
No. 1133-1151. cm. E. &. KoBtys, “K. C. MaseBuu. ITicbma xk M. B. MaTioumny,”
Eocezo0nur pykonucnozo omoeaa [lywrkurnckozo loma na 1974 200, M., 1976, ctp.
186.

Evgenii Kovtun, “The Beginning of Suprematism,” in ex.cat. From Surface to
Space, Galerie Gmurzynska, Koln, 1974, pp. 36-37.

A. Z. Rudenstine, ed., The George Costakis Collection, Russian Avant-Garde Art,
Abrams, New York, 1981.

Robert Williams, Russian Art and Awmerican Money, Harvard University Press,
1980, pp. 95-96. Cf. Robert Herbert et al., The Société Anonyme and the Dreier
Bequest at Yale University, Yale University Press, 1984.

Fritz Loffler, “Ida Bienert und ihre Sammlung,” Literatur und Kunst der Gegen-
wart, 71-72 Jg., Stuttgart, 1971, S.195-196. Cf. Will Grohmann, Die Sammlung
Ida Bienert Dresden, Miiller & 1. Kiepenheuer, Potsdam, 1933, S. 22.

Nikita Lobanov, “My Collections of Costume and Stage Designs of Russian-born
Artists,” Russian History, vol. 8, Pts. 1-2, 1981, pp. 266-267.

Ibid, p.268. B, 7V ZH RN« 7 AT N0EH S HERD £ 2 L ICHBRE,,
Nikita Lobanov, “In search for Exter’s Work,” in cat. ex. Artist of the Theater:
Alexandra Exter, New York Public Library, 1974, pp. 23-26.

CM. Kar.: Pycckoe meampanrbHo-0eKOpayuoOHKoe uUCKyccmeo u3 Koaiexkyuu Huxume
u Hunee JIobanoswx-Pocmosckux, M., 1988.

Ixou boyar, “I'lpeaucaoBue,” Cobpanue Hurxumee u Hunoe JTob6anosstx-Pocmosckux.
Xy0ooxcHHKH pyccrkozo meampa 1880-1930, M., 1990, ctp. 6-7.

Lobanov, op. cit., pp. 273-274.

“Extracts from a Conversation with Nikita D. Lobanov-Rostovsky,” in ex. cat.
Russian Stage Design: Scenic Innovation, 1900-1930, Mississippi Museum of Art,
1982, p. 8.

—235—



HABRE

The Avant-Garde and the Collector:
with Special Reference to a New Russian Catalog Raisonné
of the Nikita D. Lobanov-Rostovsky Collection

Toshiharu OMUKA

The question of collectors and their collections has remained one of the most neglected
areas of inquiry in the study of modern art history. Yet, there were significant
contacts between the avant-garde and the public. In Russia, there is a strong tradition
of great collectors from Pavel Tretyakov, Sergei Shchukin and Ivan Morozov down to
George Costakis. In the case of the Russian avant-garde, there was at least one
important contemporary supporter of the Union of Youth, L. Zheverzheev, who was
also a collector of the stage and costume design. Zheverzheev backed up famous
productions of the Futurist Theater in St. Petersburg in December, 1913, which
resulted in his acquisition of Kasimir Malevich’s remarkable drawings for the “Futur-
ist Opera” of “Victory Over the Sun”(now housed in the National Museum of Theater
and Music in St. Petersburg).

Meanwhile, Nikita Lobanov is no doubt one of the most important collectors of
the Russian stage and costume design. Lobanov, who called himself “spontaneous
collector,” was actually quite active in researching artists as well as their relatives and
friends. Parts of the Lobanov’s extraordinary collection of objects from diverse
theatrical genres like ballet, circus, opera, marionette, cabaret, variety theater and
others, have often been lent to public museums, e.g. the State Pushkin Museum of Art
in Moscow.

Just recently, the catalog raisonne of this collection, Co6paxue Huxumee u Hunot
Jobanoserx-Pocmoscrux— Xyooxcrnuku pycckozo meampa 1880-1930: Kamaaoz pe3o-
ne, was compiled by John E. Bowlt and published from the Moscow publisher “Iskus-
stvo.” This is to date the most complete scholarly study of the collection, hitherto
published either in Russian or in English, and it includes detailed and informative
annotations comprising over one thousand entries.

The author of this article has added to Bowlt’s study, by presenting information
on a little known Japanese collector of the same intention, Eiryo Ashihara, who met
Goncharova and Larionov in Paris in the early 1930s. Although greatly damaged
during World War II, Ashihara’s collection was later restored, and currently resides in
the National Diet Library in Tokyo. Among other things, this collection includes a
gouache by Larionov for the ballet “Chut” and a drawing of Diaghilev by Goncharova.

The author of this article curated recently a small exhibition of the Ashihara
collection, entitled “Paris in the 1920s: Riichiro Kawashima, Goncharova, Larionov,”
which was held at the Shiseido Gallery in Tokyo. It is the very gallery where the
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works of these Russian artists, originally brought to Japan by Riichiro Kawashima,
were firstly exhibited in 1923.
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