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—— Karen Russell @ “Reeling for the Empire” & 3f[a[iiz DHEME

A )il ZF0d

E F

H VT NVDERE “Reeling for the Empire” (2013) &, FESEAYEEHE
L7 7Y —DERLY S, —EETFWRIESHTH L, FHI1L, JHESSE
W&o GEfMbLZHELAED 2HREHAR, BHOERIIGICED SNE LW
Yl bix, WEOBRACERS W THEDRBRERE SN, ATHr50K
THRAEEETAIREABED "THDZ ) CEHSELNTLEY, RED
FREEE BT, ZOMILTERIE, THCHRINPERSN En g YK
HOERANEL, HHOEEZD T LS, HEEZRTEENEHZEL »
H LNV, 72720, 7 2« S=AL0HAZEHALODDD, 7 v
iE, TEEOFR 2D L LD EENLMERZHEZL TV D TiER
WIED D D B S DIEBRESEZ RE DT T U E o 7o 7L oW % 15 2,

FIZHELDEARFY ADZEN S, WOEL DD WIEE E Wz
EHoTHEETHLD, LLIIRANLFENEIVLENE, ThEFEZ D
FRNY L% BDIE, MEOTH AT TRED ) (reeling) OEF— 712#%
D ZENT, BE-BE-FRKOBRETH 2, ZLIbPHL 2EL TR
O AEEO— O EEGESNE, KON MEE ) 7 L, TE ek
WWRRNZWEWIER ST, UL, ZONEEBEOREYFEERS
EHRE L A S s T NERERS ¥ L &, THES AL TH D
X FDZEDERIZH, @wEEDBERICBTIIER LT 25, F
VA EMEOLT b3, RV EDI LT, ZO0OMELEDAE H Vi
X A WEO—mEO T ORIET S L, B1E 2 FELESEE 2 L,
LT, BELBELZFETLIICHZTEHEOOT 3 2 £, BEIC
WEDL DI, FilekESNEEENED DI, BRIZFE S 2 & CTRiCHE
e, EWIEHIE TRED, DL TH D,
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1. F

HOFERIIMEN o7 —HL b, BRI IARSI CBERBALIEBHB1E25,
FLC, BEOERZS|ELETL Eo7ch b RED, HHElINIzbITbRL, HoHE
ATERNESTLESTDDIRELES, VY« Ty VDER “Reeling for the Empire”
(2013 4%, FEFEEO IO DD )L, BRIEREL 7 7 V¥ YR UD 5 RHNK
B2 ZREFAL OO b, 25 LI#EORERE D C 2 TEWNZEICOWTHEZ SR TN
%,

WA, FEERZEC X > GIYEEHE LED 235 HA, BEHOSLTHICED ShEL
WAL B, WEO TEEA KRINTHDRBRERE SN, A TL5OETHELELE
FET D TRLL, CEHIEONTLES, REOH MR BIE, ZOMrT ki, TH
R SNBERES NS oA Y SEHIOEE AW L, HHOEEZDET Ew), HHBK7 =
S=RXLD TEOE, OBMHABEEELS 2 LW, bb2A, THIIHIEE, 7y
NVOBELIEZATYH 27255, HEIOERAZNCKEEZR T EAAF Y 2 DL, 4T
Rty REERSNLBENEEL2ODIEREY 2B L, BEEBREOETHEVE TS L
B & NI T 20 572,

Lirl, 7xI=2XLWREF —7 — REKMIRIH S OBYE & 7% o 7 200 FARREIN %
FIRT 5 — 25| no b, ZOWEEE, Thor2ai I, IO RELMELHE
ZorLlTwa ko bBbnsd, BoWHRNE £ &3y AL, EBREHEZRED T
TLESRHSDFEIRICOWTOHEIIE L A, KRIHET 2, BRONTIZES CbES
v TEE ) OV EL DO S, FEEKSTWLIDIE, 5 LIEHEwrZHED->
THEETWLD, WS BERPZIEEL D TIERWIES S M,

INEFZDHFENPPY ERDZDIE, WRBEOHEEEET THRED | (reeling) DEF — 7 IZHER
Sz, BWE-BE-RKKOBBRETH S5, XL EVHAR ZEL T RGO EEPERE T
2 [aEEEENE, RFEOARTHEE ) 7 LTwb, MR SBEFICHENIE TR, ThreEs L
LHRIEORE, VN EDA A=DICE D, O T S—HAROEENCER S R, =
BLBRBRICERERNLWIEE R L7Z9, L, 29 Li5E, i ORED 1EEx 5137
[, Ahasnsd T, N RESSEE, THE-AM, THHEITOZOHRI %
25, #EEEORBRICBOCIIEMNREFEIEE 25, VAR LMEOLTI b, RiED 2D
CBEREDI L, Z@lYOBELDRAZEDLOLIEFTL TS — \WEOD—EHE VTS
KiETHZ L, BixaEEdscys, LT, @BELBEEL2AET 2 L2z THEOD
02528, HOPRKINZWEDL DI, KHOEIXICHD OTH, KIS
N0 TbiL, BEEARERED DbY, #EICRS 2 & THllcER, w5 FElk TR
Dy OL»=TH b,




Al g&igTote <R

2. RBEDRIEY

TEG, SRRV EEE, T WL b OEF XM 2 BN E B O 2 8 7 7 —
ELTEG L TWwSE, AHEED T—FDH D Z, (Some kind of hybrid creature 24) & L
T, REIOZERE %21, (The kaiko-change 29) Z2XF, BEDO L CTHAIEL S R 24EFEL
BT 2HTLODIR, ZTDHRE2HEZID, “the Machine” (27) L FEIXN S HHTE10D AIEHE,
“Kaiko-joko” (26) 7z b ZZ2&Ein L, ZTDEZELRDFTNE, A—HEELTANDEHI,
HOWHS TR Ko TLED EVIRANARAN & VD>V TWwb — “Who are you?
What’s happened to you? What is this place?” (24), Z ZTl¥, BOOIEEKZEREO T 21370
WET S, BLTEIEENHAVIPITL 3 vwd TELM, (the new anonymity 23) IC& ) &
o, EBE, FREZFHATE 2L 221200, RIBIEIHEEZROELIZLDSDTH S (And
more our kaiko-bodies begins to resemble one another, the more frantically each factory girl
works to reinvent her past 23) , SEZDOIEEN G & b EAHHRD X 5 LT Wz iz B (we were
sisters already 25) 12 & > T, Z4g, WDV 4 v 4 v F &2, HEHPREROBESEZRE LD
LRUIZ, BOBDP O TARES W ISHEZFEEVCLTINE I L2 S ICHED
W78,

PEHRERZ Z Lz, TBROZERIEL T 2871%, 3B OERIC L > THEROZE L &EE LT
LES HRIZOWTHKED bOIEEFEL V2D L 512, HX ODNEDZ L EEHI NS &,
FYRIEE DI —"WEHIZZ 5725720, “Yes. He was, yesterday” (24), DWHEH & & —F L
v, LS, —HL IS DRVIBEFED I3, BIE2X T 22707 A7 REHON) T— 3
YRDTHD, o, THIHD X512, BEEZMET 2015 T, #5302 TORE
ERFOHZ S ERMBIC LA DL, —Hles e+ HAOFEELKRER R 28 L T, Bvk
CHORANY), FKEEBOI PR, REFISCESNS LI, BEELCVFELIOTH
% (Stubbornly we reel backward 33),

L»L, ZOREDORPTOAERICENS R ) EER, »2-TC, BRI 5k
MO HMEE IFEEE D ICL T b, T AR, (fleshy silk factory 37) &fbL7zB%
FLOLEERE, THTOMGRETRZEATZLIDb £z, WEO—8 — HEHEWIDOKILE &
bIHOEERE SN (the kaiko-tea ceremony 35) 672, HELD, TOWREN
B AERDEL, FEEZSEEERE Lz EFHS — “But we can’t undo it? Surely there’s a cure.
A way to reverse it, before it’s... too late.” (29), 7273, & H 2 A ZFIIIATHES,

L0bU, ¥FVAOEHE, BEOKRSZ, HATRHIEIL Z20ELADIEFEIRER > T b,
w5, NbNWOBELRFUVFEIHS DEEEXRBML T VI 572, REFOFTEAL
H S 7R 7z B L3RI, Y3038, WRORK b TEAZREL, HS Ol T
F#gfig A (the factory Recruitment Agent 26) & ORI =HELD DI 7=D 72572,




ACHEHE R REGSCEVITERE ieamtE 155
I had never used an ink pen before. In my life as a daughter and a sister, I had never felt
so powerful. No woman in Gifu had ever brokered such a deal on her own. KITSUNE
TAJIMA, I wrote in the slot for the future worker’s name, my heart pounding in my ears.

(35)

HoD%%, HOoOERT, HODOFTHELT 2L —4¥IHTD, 2L Tlhkok—ED,
EHAR HOREEDOITH, &L VwWMRD, WEOREA 2IEANCHRK % TT 2 EADLE
T (He said he wasn’t used to being bossed by a joko. 35), FEIZfb > THEANDEERZ H
723, FYRCEST, TRIBEHHEN2DOhA LS, H6 LLERICBbNIZTE, &
TlebDkinTlziZ—A, TR TEBOFRERATLTLESTDS (36), TORHEEES
T 21051z DIEH D,

LEZAW, TOBEPVBHLELL o LHBAL L &, HOREDOHEEL P Z > THSEHE
WITT%Z &2’ (“I chose this fate. I can’t blame a greedy uncle, a gullible father. 1
drank the tea of my own free will.” 42) , F YV 213, BhEAICPLo 7MiDZ T 725 D “initiation
story” (37) %, ZNIWC X > CTFoIZIIEX OFEHLE 5 55 A (a proof of their innocence 37),
HA2EMO LS5 1CEI. Lrb, Y3258 Tcan't stop relivingit.” (38) £5E% B, #XL
LWitlRiEEEREDa > bu =B &g, THEMIC, Blasns,

.. this memory reassembles itself in me mechanically, just as the thread swells in our new
bodies. It’s nothing I control. I see the Agent arrive; my hand trembling; the ink lacing
my name across the contract. My regret: [ know I'll never get to the bottom of it. I’ll never

escape either place, Nowhere Mill or Gifu. Every night, the cup refills in my mind. (42),

LR O % Tz SN B FEOERE (the cup) D X 912, F VY R IFZEH OB L v i
EO—EHANERER LI ERENTLE S, KIS 0EHEZED 225, T0EDD
Wiz AKEIC), Lrd TRE-STAMICES LS, (41) BR2KYDOEPZNbNTWwWEDTH
5,

BED D DHEF

UL, TXRTOERTEZEHSICHLTCLEI EY, ~BRELNEENTEZ 20, HIC
HoZBDOU T aEI»r D E6NTLEIDTIRARWVES I, FYINB[ILRE
&, HADBTNTRERDIZEB > T2 Z0ORS 272, THA LI Il WERIczE
FhrsnTnicl e, b2 b, FYROHEE, ATOMHALSZTHKOIZADEEIC L -
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TED SN Tz, PHRHETIC L > TUMER~N B Z2E L L, RR—BIIbb-o1bJ X<,
BASHINC 592 St & iffs o 7o HXHE L7z, 587,

... he set fire to the creditor’s offices where his debts were recorded. After the rebellion
failed, he hanged himself in our barn. The gesture was meaningless. The debt still existed,
of course.

My father inherited the debts of his father.

There was no dowry for me. (34)

HED BN, ZLTFY AN, BHRICHEZ 2F 0520 ES NI~ A F ADEED, THT
DFENBRESE, BIRAN L DTN B L0 TNIE, THHEER. TB I ko7l
TOEHAIL, ©LAHETLTC, Ko, HRXDAMIC, 2L TEROTN LW HEEIC
HO%2HNREZETHHoIlb B nns,

ZO—E#HDIEAZ, BFICED DDT 2MBOEHED & 512, FRE2EZ, A2Z2Th,
Wo LD EFINEEIE DD 5, HRIIFEIC L > TAE» SN TZD, ZOEHIIEFTHS
FYFOROMRIZH| &SN TL £ 572 (The gesture [suicide] was meaningless. The debt
still existed, of course. My father inherited the debts of his father. 34), % LT, i} D
REE L TEBZZOHITE S U7eF Y AARANY, JHEFRFECHEMKYT 5 2 ok D, HEE
RSN H5THY 203, HOWMEO ZMET 2, LI BEICIEE->TLE S, I,
ZLIzB D “kaiko-body” %Al T 25%5DENEIC bz, KN To X H =X LD,

UL, BHESEE L O, Bl OMABIRICTASU o Tna D2 e dhiE, HROD
D EFERDINC, Y ADBEEL ORN L TRIIBNWDIZS S0, THIE, ANz BED
S ZG[EHk <2, LI EEN S OFEROMETDH 2 L5 1CBbi s, VREOREL & 7% 5,
ZTMED A DN —A P Z74FiF, fFFELTREK S Db o KBICH S 2 E, #i
DHEBDEEVZT 20 bTlhEslenr b, ZLT, Y AOMEICS £/, —EWKSN
U, %030 b —FIXB - 1 HEXDENFEOE E SN D,

She talks about her samurai father’s last stand, the Satsuma Rebellion. In the countryside,
she says, there are peasant armies who protest “the blood tax,” refuse to sow new crops. |
nod with my eyes shut, watching my grandfather’s hat floating through our fields in Gifu.
(43)

UL, ¥VALELOBWOEEL X LiX, ACETNOBMZHEEST 2720 TEIAT49TH
LIEIES S, FOHHIC, REVEERIEGR T 2 2 L THERS L2 BEREHS, B EhmE
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L7z £ 13wz (“I'm escaping. He [the Agent] might still stop me. But I'll do my best.”
43), ¥ A IIFERFENE B D, TOFDEHN, B NicFH: bICHEREZ D5 2 Lick b,

It’s clear to us now that we can never leave this room—we can never be away from the
Machine for more than five days. Unless we live here, where the Machine can extract the
thread from our bodies at speeds no human had could match, the silk will build and build

and kill us in the end. Dai’s experiment has taught us that.” (45)

HIFPEIEACHE & W IINBOTITIER L, WEd5R05 BHODHED, ZILib%2TIHIC
L, BP0, 2218, XMT 2D EXMENDZ DOBRAISGTHLB0Z D, LIk
bOYVIIDBDHDL, HHERZ OIS HFL, UDIEESOEEIZ LV DD S,

LaL, BOHEG LSRN T WS ZOKRZ 243, FFED, BIEALL»TIRKO
BROTRBEVESI . WL LI LD, ZOWEOHANCE EE20ED, LT
BREBKLTLEIES I, FA OB kr ol z2ita L s L ThE, Fhid, ik, d
22 LDfEBHETHLEFEZ6ND, ¥4 OITENE, HLZOFIEH LT 5 “stop” DFEVTRIE
T52EBY, BRCE->TbDOZE% Tk E ) LS FBIZH EDWTWi,

“And you're right, Kitsune—we have to stop reeling. If we don’t, he’ll get every year of our

futures. He’ll get our last breaths....” (43)

FYAXDEEEDSoTH, 1 FEEE "D, XRELZEFRT S — "Stop poisoning
yourself on the stairwell of Gifu. If I can stop reeling, surely you can, too.” (44), %, ¥4
B E D EMZIZ, FNEHI D & LD -7z (Stop thinking about it. This was Dai’s final
entreaty to me. 45), SCIEEZEBIRIOZ2IED L, FE2IED L, ARSI/ FEx5 2L %1E
Db, AMTAFOHENRT LI, Flhewd —~HOTEREEREE Lz5 1 O,
HEOXRY AT MHAZENDE T ERIERT 2 LW HTRELES I,

oL, A BHESOERCES L S1C, ZOTAREIRES L OBFBEfRE VS
L, E@EOEREZ DML TLE I DTIRRWIES I D, HIZ, FABANT4 FDOFRE
LIBREHIE, $HileklEE O 2L, &, 2L TROEEEANE—KT L2
EDHEARMHT 2 ETIEIIL LS £ L2U3), 7208, ThiE, o BINEE L1008
BEBEL, HODOHERD2ITTATLH-572133 72, £V AOHEXDERDL, drOfk&E L
LTOXRMREF S TCLE oD LFARRIC, ZOOESTLIANEPLHETHSELTYH,
b 5EEETTT L THORD i, SELLEARLR SRV, BodF YR, EI0oFU,
L s T#E DD 5, 10OV FEERLLEND 5,
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4. R TELZL

ZORERDDIE, HENFEIEDDZDOTH, THEFEINLDTHRL, TOF IREKES
¥ ETHAT S, THEE, Ths EHlBbitd, 2O EiX, ¥4 DA NT 4 FOfMEE
W L 7o Tz, BRI X 2 THEEL, ORFIRTRENT WS, HDH, s+
YV ADREMASICEEWDHRRLE, ZhE2EIZ, FYRORPELLRELSH > B
EEBLTLE S0 (38), Z DD TH#E > 728, (the wrong color 39) &I 2 K 5
2, FYRFIOEE, BELCImEKzlzE b2 5 (Soiled silk. Hideous. Useless for
kimonos. 40), A4 DY { &%, KO E HEEROIE LM F Y 2 KGR T 570D,
TPkik, (She accepted my challenge 42) & L TIHAE 57D o7z,

2O LTV YRY v AGHEEIANOBGER LA LTz THiEs, ORRIE, 571 DL, FV i
DA LB EE S FEHE L THODONTL %, ZOVEDDE Y P ERSTDIX, ERE
KNG OMEDBEZ TS NIAMOBEDERTH 5, &L, WIOR» TR EHADEZ T2~ &
BET 20720, MO 2RV o hEwne, BREEOI BIZHELTLES (46),
Bz 25 01F, BATLEPRNbNTWAIEREL L, YHOKESEEZ Y5 22T
bHo>7zD72 (to stop them from undergoing transformation 46), & 23EED TZEik, MBI
DENBLEVIBE» S, TOFRCLY, FYRRMBRICY, B OWEOREE R
EBLIZEWZ XD, %o, “kaiko-joko" Te bWEE S 2 B2, 7 OFEE & WilE S
WiElED 2 L TEREED "YM Chio TROFRZ S 52 L TRhIEw 0,

72720, ZOBRD, RROEA LT, BN TWIETO "&b, 2L A2H8ETSE
TLES ZLEHL L, XL b 0K EXIL Twd TS, 2T L 57291213,
ANHTHZ e 2FRL, KYDOEICZY & 208N’ DH 5D, HE, FYRIbFELROE
FERZMEHL, BRLLTOME 2MET 22 LT, U2 TiEag, 28T 2, ZOMMA
EEEAT HREER, BREOBRICBWTHEKTH S, BleRKD2121d, HPEH 2z
LTcBEANETEOR D Z EBARRREFZMEE R 2D 0, BEELIE, YR, HZ2TH
B L b OB E2E4 L, “the black thoughts” (46) Z{EX 22 & C, HAED OE R
27z, BEROREELIZLCHKNTL2DTH S,

To do so, I have to keep forging my father’s name in my mind, climbing those stairs,
watching my mistake unfurl. I have to drink the toxic tea and feel it burn my throat, lie flat
on the cot while my organs are remade by the Agent for the factory, thinking only, Yes, I
chose this. When those memories send the fierce regret spiraling through me, I focus on my
heartbeat, my throbbing palms. Fibers stiffen inside my fingers. Grow strong, I direct the

thread. Go black. Lengthen. Stick. (47)
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WOTH AL, FYRDEAMEOEIEE THES /1A, (Reeling in the wrong direction
AN EBE LTIz, BAEIRVIRZDTII R L, HINE@ERIRY P> THEBRE D,
Eo LML, FYADFHZIZES — Still, I'm not convinced that you were right, Dai—that it’
s such a bad thing, a useless enterprise, to reel and reel out my memory at night. Some part of
me, the human part of me, is kept alive by this, I think. (45), FY %1%, HZ THOHEHFE T
EBECILBRD, FIEMNCERERRYD, 2285, MLIERHET S, ELENLE, 2
ACBED TEERL, Lw) L0, BEZENCL T, @Az RO/ b TR &2
L, RKZOL 23T ORNERD COIEETDH S, Y AHEEAD KAL), (45) LR
FEOFELE (relive) 1F, WEPHSEML O TIREL, POTOREROBALHIETIE D
EL, WhIEb ) —ERIRT 272004 5BL (relive) DfTAEb VR LS, LL, KL
DEHPPEANI L EZDSLTEILREBERBT 22 THL LI, FYADERIILL 2,
HEBIIWEEELAZ L, FITEDWVIRZEHDTH S, 72 AWKERLRER & 1357
Y, BN LORFEEIC, ®5 MRICRS Z EDHLRRICHED Z L IXDRBD, &
WO HHNZ ZITRENT W EDTH S,

5. BALHDRETE B RICH

EEXOVR0I2IF, BbokTRVWITRW, A2 HOLI, HRTHIELSHIC,
ZLTCZOHFTERERT B I1E, PN SR, L7 b 282 Facs| & A, WxdE
95 FY XDOEEICIE, T2, AHELTOENDREZET, THILZBEWEFDY) R
7RVEZIDHENHZ D,

Who knows what the world will look like to us if our strike succeeds? I believe we will
emerge from it entirely new creatures. In truth there is no model for what will happen to

us next. We'll have to wait and learn we’ve become when we get out. (49)

7203, VA OWE L IFEEIC, R0 ZOTREFMEZOTER WD, LF2 501k
BN T EL71255, HHEBL D EITWZ, BANOEHE2EITLELES, ZTOEX
ANHELTORRKRDODESIZEEZTODLDIZS D D,

TNEADEYME, FYARTbO THHL ORIHEEECH D L5 IcBbh s, R,
ZHE, TeARBERENI IV, OIKT 5Lk THERREL, EEDU, AV H
F5, "PEIOLIBNEMNGEINT VIO, BHLIEIEARDY, 25 TOIYEE
DOFHE, " EDHHET, BHoE D & TEoHE (the world shedding names under the
carriage wheels 33) & IZBEIYIC, F V20l b2, HEZHGELZRS L, H— HS
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DHHI 2R BT IR AP o7 C LIEHICES 2, LT b D4R, Zob—ARDAD LS
KR EBHERZ DR E L O Tz, ¥V AR R E TIKEHLOBHIC ZEb> TnlzD b,
AL =HOOBEIC L > THLDFELZER L LB T O TbH-72DIES 5, 1in
5, VIRY YARPII LI & &, Y XBBRANCFEH > TSIl VEFEL LT, DT
DHESZWETE%Z 5 £ 35 —1 whisper my name to him, to see if I can jostle my old self loose
from his memory: Kitsune Tajima, of Gifu Prefecture. (52),

ZOHCOFAHT=IERIZ OV TOFERIZ, HEH» SO HIIET ) £ LTHHEREL T b,
BN LIRS 2 I|RED Y —> T, FYAFHENCEMTL2LTELTOARSL 2, REH
WHEL TAHARLDTH %,

“Yes, they’ve all escaped, every one of them, all your kaiko-joko—"
Now my sisters drop down on their threads. They fall from the ceiling on whistling lines

of silk, swinging into the light, and I feel as though I am dreaming— (50)

PHRIOFLZT 1, IV, ZZIZWwb0IlE, HiEL: "Rotik/iz-b, 72, 2OF
B, 7x I RAWRLEBROT —~EB2T, VEVDOANBEOBHREESL, HEE
5LITFIEL, BROBEIc L > T T LT "iliky Ok 20onTwicgTes
0, THEOLDDORED ) OfTh% THS DD ORED ) NERERS Y, HOlfitke L
THS ZHICEEL, HBESE¥DTH 5,

T 7z, RRCEATIZFHLY "B OfTREDBVR LI, RO EE ) (the future
worker 35) £ L TOITS REHEL, WEICHS 2R VEL T, KETOBHAZHHFT 5720
o CNPDDEFETFERCHEIL, HRHAFEL L THRZIOPR LB 7291, 2L T,
WEPSZT oA ORE %R, KRANEFEL, E0TDIC, FHoFvwEe, AMLF
PUCTHPOPRFLRCZVRT WS (B1), LHL, »DOTHAMEE-T Bk, o X5,
NEDPEEDY LES &b, ZORMTEELSRLDVEEDDT LD TIERWVIES I »
—— “The snow monsters... are very beautiful. Their disguises make them beautiful. But they
are still trees, you see, under all that frost.” (31), D Z &1, WLz bNEG DT HICHEM L
THIRERL TH W5, FYADRICHVIREDOTLRZEE ZALD LFRRIC, TXTORMIX
TNFNOWENS DO SNIEHEOEBETHED 5N T2 (the colors and seasons of their
memories 49), 72ETIUE, TORNPTE I b 5EDARE (transformation) 25, HEDH
SERROBSNERHY ZH, FRCAET 27022 TH2I %, HIFFLTHLWLOTIE
BWIED D D

29 LIz BENSRRAD DNV L, WHOLDH L LY, TER, & THEag, NTEHEL
W o T T HEGER), — BEAE E 52, REBEOUTWIMEE—THoIenb bt
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& &% (I spin around his chin and his cheekbones, his lips. To get over his mustache requires
several revolutions. 52), f£1H1Z & 2 #Hio & WA X 2 IPL~, TE®E(b) 1T X 27 E» S
EHICE2HHEOERN, WEP, REVDA A=V, FVRLEOXITIE R L, BEA
OB RIS 2 I~ EZL, FAHIICE 2T b O L OEER (revolution) %, H437:5H D
HH %S 2 2 #dr (revolution) 12 JKHE S 70 M 2B L 72 L T 2 M1 28 6 RS IC P -
THnE- Nl b, BHcizBI 51, FY20ER, BMOE W, 2063 T
DBEREDDENY D, RRCHELI:DIHEERICRS &I EHERT, ALYV DRER
D, BHEOMOBIZS 53 EEHITFS5N 5 (1 continue reeling upward 51)
WIREDORRZ, AEO "T—R, EWoO%ZAC 540 THEE, TLHL L 5N,

Kitsune Tajima, of Gifu Prefecture.

Nothing.

So then I continues reeling upward, naming the workers of Nowhere Mill all the while:
“Nishi. Yoshi. Yuna. Uki. Etsuyo. Gin. Hoshi. Raku. Chiyoko. Mitsuko. Tsaiko. Tooka.
Dai.

“Kitsune,” I repeat, closing the circle. The last thing I see before shutting his eyes is the

reflection of my shining new face. (52)

Hole b DAHT=EERE 3R, BHT L LI, kT2 L51, ZLTERNDEE
DL, FYFBMELEEEOHLHZ VAN T v 7L TAHAESE, TFY 2 253 LE5 T,
Tl TEY AR Ny =K LUTHETDOE (circle) X > T, TLIbIZZNZETNOWD NPT,
HAOKER 2 b DEEGPETT5ZDHNEF STV DTH 2,

6. %

BLENZMERHAVEDNS, WHIKEE S, BTHABMTORWHLEESELTE
FNEDLLIETHHELEER DI, T v MiF 7 = I = A MBSO E D Sk,
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1. EEEDOS|FHEPTIE Russell, Karen. “Reeling for the Empire.” Vampires in the Lemon Grove and
Other Stories. NY: Random House, 2013. Print. 225, HAZERIE, 7 vk, sv v, THEEOO
DD | TXEERK 8 A5, BEHOEER, 2013, Print, #&F L LoD, MEEEZ DA,

2. Russell TEFHOF M EARGTIR S IZ L WHEHEEDH TE Y, Williams 1X “uncanny” % “Mirst-rate,
elegant horror” 2R & LT Twd, iz, BEHD TTERT AV 2F, » 7 &&H, HGHA
EFy ETHEONSMFOMRE, (101) 408 %23 A, Boyle 75 “Karen Russell is like some weird,
perfect blend of singer-songwriter Neko Case and Studio Ghibli mastermind Hayao Miyazaki. . . . And
she’s not tied down to any genre.” &FF3 % &£ E D, Russell DFFEICIE, "~ ~DEEG, LHEE
E2R\/RVEI%, DEFTIHER LI WEMLHANELA SIS,
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money.” (40) L WIFENTRT L H1Z, HERFELHONICHFINLGMOIITBNT, BERLL
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D1 — BRI, HIFIED H B D — »MEv>Tur 3 (In the first decade of the Meiji government,
my grandfather was forced into bankruptcy by the land tax. 33),
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