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Stephen King ¢) The Body LZufin 2 2 &

2 B E #

® F

KT —1ER & LTHIS S Stephen King (1947-) @ The Body (1982) I,
TERDB AR T —/Ni 2 EL LDV THE S MUK L Twb, ZOMEM,
WINRREFEDF L LT, ITHTHORRREDIEEEFRL L5 L Lizgho
EHORBER VT WS, ZOFET, WL ohE 2WEEE TEETESV
REFROWKYIGEE, PEEVTFIREST 2, NRE2EHET 2 DMK
ThorIEERBOLI LN, TOIEHERPHEDIERE L TOFEREEIC
REFERTHLIWCHAZ S, BHREVFE, FECLIoWIENS%,
HEHLPRME L EDHERT—/NRD 7 ) Y2 ZHWTERT S I LI
EoT, ZOHRPEMO % & > THREBRTATRER b DICEE#|Z Tnb, Z
HILTC, BEREVWKEhboRKEBRsns,

ZDZER/NRRELDYNAFEY FE2EBL CRE L LT, KinglZ& 5
W2, NRRELTRKELI-OBDOFEY FORBTYREZOIIE 2 Z Lick
D, REIC A YR REARHEAL TV, BET TEETREIRLIERWL
YD, LS NEEIZ, BHESOY N ETHOEY FbIcE > Tk
LTHORLTEESBROBEEE kolz, BHERIEZ, RELLEYFNES
T2L90, ZOWEEEBSBINB/INRERET L2 LN TER VKT —
INGHD 27 ) v =D L CEED R B S 2 BT 2 2 L3, King 12 & -
TORIWERDTHdH %, Stephen King I 3B 1) % k>3 F 5 & OEFME
BT TREESNDDOH B T 10, ¥ v YMAERE L TOME ST 050,
R1F Y W E 7 King fEEPEBICEME S LT3 L IFE VAt v, Kiwid,
TERGROBED S, ChETERENE I DKo King DIERE LT
DOHCOERE T 5,

Stand by Me & L T 1986 fEICHLE{t. & 117- Stephen King @ The Body (1982) 2%, JEIE
THELEHZRI:LTwiicbrrb o, ME S KIFICA Y 3N/ H 5, EH
THZBIH PN D /NN TH 2, THIZFED T 12D & XD H 5K % RIS 2 /NHT
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HrIzbhrrbod, WENIILE->TTIE, EYFETIERD Gordon Lachance 1%, HSHS
INRR ELTT Ea—L T o HEEcHgs L7z & v 5 % Stud City” %, “Used by permission
of the author” (Different Seasons 412) LmffL L7z 2 T&XEEEIFIHT 2% (412-29),
FREIC, 12 O LR SERZHIE L Tz Gordon 1, KAZBIZENENTED MrE
YigEm /N E LTOBICHRRT % D 7253, “The Revenge of Lard Ass Hogan” & &2 &z
ZTOPFEO—E D - EEFIH IS (489-500), & 512, > Gordon 235E% “Le Dio” &
WS T TR HLEEDERH TR LIS OWEEE, KAD VLD Teddy 83 L &#12 L

TwbZld, PiRerzE L CRELHMIHI N TYS (121501, 1986 4 OBLEAR X
Gordon 235E D il % “Lard Ass” OPREZ DT HICRBRILL Tw 27210 THD, W»WE 30
RPN L 7 5 72 Gordon DFEFD, TERTHD LWV ZEADROWHOUER 2O TLE>TW
% DTIXRNTES 5 D The Body %, HEER LR o T RRODBEGDT ~F 27 DIERIE S 1z
MAEFERVES LI BR 2L > TBY, FIEZFHET 2B ZOBREER»T I LIRT
X0,

LiZwoTh, 1Y Stephen King O The Body % % \» 1% Stand by Me L [E\>THE 5B
BDFELEDIE, 4 NODEDNESEDOES L DA 2> THEOTWwEE, Howid
INDBES DREVRETH D E VI A A=V 235, BHEIOFHEIZIE “Fall from Innocence”
EVIEERDOWTWT, King BENZOYFEZEEFR L L TEVE, b LIRBZI5FEND
CEEEATEHOIEWS 2 &2 DEFERIGINCRL TW»b, I ORISR 2 BT O
REFIFEAERSTORWY, bIPICR SN, ZOFERBDELOEY FE
ELTWE ZEZHITEELTWSL, % Gordon @D, FEATZH, Denny 1209 % LERE, HD1F
TR D BEET 2MBEDOLENDLENE D, 2 L THHEE 2% < *Not to be pussy” (527)
EVSFEAEEENZE Y, I koL, HILLZEW—FDOAMTH S RIEE 5 n
EVIEEEBIE L DEZE, H5VIIANERTFOE D THPHEITT 2 FEL L DOER,
(103) EFERZ ENTE 2, PENKNCKZ LV HRGZHMTES 2 EE, ZOWRE
X2 DRI EINE B,

ZD—1T, TR 2PFEORE v D ZOWRECEBI 2PeiiE, % OERR A
FEAELRPoTzD EFERIC, HE DEA SN TV, The Body 2181} % BIfE % H—&KN
WZE U 7 AT e 31 R4 72 5 200, King 12 X 21 OFESIZ B Z2 M T b 2 Hd B ki
Wb bo RWEBOERTIE, IHK, HEVI/INRZENEEEZRT -2 Wnwd Y v Y IV/NGLD
i ICilA C e 2 %, King I3EFA TIT I o INREKEL D 2 EANRICHEZ T2 The Shining
(1977), B2V 7 LIk o> THEERSNIAER %2/ < Misery (1987) BEZNIHT2 B0 5
T Misery 1 King {EFHD 2 TIXHIRGER C o T 208, ZUNBEHEL2ESET 2 L) i
WHEEH LGB ETH D, AEZ O b O ZRERIICER U 2 b D TidZ w2, “[T]he best-selling,
certainly the most lucratively rewarded, author” (Lant 89) T& % King OAI{E#EI%, King HE
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DFIZE > THERDEPIZZDEERZ I EL TR b hrbod, YT ARFEITER
ZFNEREBANCER L L 5 & LTWwisw, The Body ZMEFR D42 HE & L FARFIC, E#E% OE
FKOEMZEIHAT 2 LS EBRIZEEEZAWTWS L wS EHT, King OAITEE 2503 2 3
HOE—HE L THEYIRES 5,

BWER O EDDEFEE LIARRTH 2 The Body Tix, #H< I &2 L HEETRKE VDOV
TV 5, EEO BB, FIEICEE» N TIA TS & Bb i % FER DA Ray Brower DB
PRI R L EHTHEIA S, £ L TEBICR 2 20K, FbrU7-MEeEs
WL, DERL ZRNE»E 5, WEERTERE b Sscared,” “horror,” “terrible” & > 7z Z4 i
BRIFERVPB VRIS NS D, Bl %E RIAT LW S ITRAIC K > TR I N 5 40T 5 s

DRMICHE B 72 % DEEIE, XFEBYVRiZ Db DTH 25N LIRfET 5, TDEH &
WERENFELTEL LI, AfizEd 2 iXiE»Rskv, BT RFBEE LD KT —
INRD 27 ) v 23, INEELS EWIITAICERL TWwb, (L»b, The Body |3k 77—
FHa—H LTS %W0)

KT —/NEEL ZEN, 25 LTEEYF Gordon H2 WIiE King HEFDIER EELTDT A
FUT 4T 4 EBAEVOVT VLAY, FDI Eid Z OIER 2 RMBIICTHE T 28 & 1375 -
TIhhrolee —MIZ, RT—RT7 708V —, ATV —EREL VoY ¥ Y ERIZ, high
art £ L COMFE LD RS FHli S T %, King b Z OFICHRN S, Greg Smith 13" [King]
is inevitably labeled as a writer of Gothic horror fiction, a literary genre often relegated at best
to the status of black sheep within the family of great literature” (332) &iR-X, King 2341
IRBEBROXRE L DI WEHBHO—IHIIHORAL Y vy UV ZDHDICH 2 LT 2, 20
X 5 FHli 2 Z 0 AN, fEFDEEY F Gordon X “no one is ever going to call me the Thomas
Wolfe of my generation” (484), & %\>iZ “A lot of the critics think what I write is shit” (581)
EIRR, RE 27— ERTHBESEZETL T3, ZHIEEH King HE b [F U T, The Body
DID SNTeRKD B L ET, TN ZHIMERMPTENTEHIZ LT VOO b, B DR the
literary equivalent of a Big Mac and a large fries from McDonald’s” (676) &z XTw2%, L
U [FIREIZ, Smith 5 King {E&h O IS REEDL SO & Otk 2 Rl C L TREL LS L L
ek D%, Vv VNEERRDETLHRE 27 —XFEOMEIEROFHliZZEL L5 &3 28
EHEONB, BETA)HITIE, N"—FRA VR EVSI—Y ¥ V% highart TETED S
Z & #FEM L7z Raymond Chandler @ X 5 2534 V¢, 9 T2 Chandler IZF Y 25O XY
e L TRAIENT WS, AR5, Gordon H % Wik King DY ¥ Y WEFR & LT D HCFEZHED,
BRI high art & LT King B §t 49 2AREMETH 2 2 L R L DD, The Body 125
2 R E BWEDYI D B L 237 WEAR EFER T 5, B A 22D DM KinglZ &> T
DEWERDTHY, R7—/NHTHB Z L ZDbDH King EROKEEZLTWS,
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e EESC

The Body 1%, FEV F Gordon DNE I T 2 LA EKHT 2 2 o RBE2HIT 5,
The most important things are the hardest things to say. They are the things
you get ashamed of, because words diminish them—words shrink things that
seemed limitless when they were in your head to no more than living size when
they’re brought out. But it’s more than that, isn’t it? (385)°
BEWCTLILE, FELILVBVDT22LCE->TC, BHNIEZETHH KWWK
VB untBebhTLES, ZOIIRERELTCOBKELZIWZ TSIz, EYTFIEE
FTEEHT 2, LTI oENLNSE L ERIYEEN, ZD XS5 7% “tlhe most important
things” DOEDTH B I D, Fi /3T 77 7 THeMIENS, “I was twelve going on
thirteen when I first saw a dead human being. It happened in 1960, a long time ago . . .
although some times it doesn’t seem that long to me” (385). XU ® THMEE B -8B, W
FR30MRE o THEERE LUTEIET S Gordon 225, WERRES T W5, EEEWIZTE
ERERLIIT> 1R EEL 2 L1F, Gordon 2 &> T, TAYIRZ L 3EEICT 2 LBhbh
TLES ) EVIWMBERE L THRREEINS, b2 TS 21TABDIEET Z %,
FRELLWI LR ZOFEFEFECELWZ I LOTERLH ENL S, 7EHH T Gordon
HSFIHT 2@EDIER L, T 2HES ORI L (XN Twd, ZDVL
21U, EMOEHE20 R—Yir I b RATHIHEINS (KfiRD 10 2D 151 H72 %), HHiw
“Stud City” H 5, ZDOYEEIX, Gordon 23FEA 7251 Dennis D ECIE 23l 2 #5 0 drhic 224
ELTHAZRTE D, ZONFHRNSHOEANL Chico b 7z, MEHFKTR> Twb, 1FH
& DAHATERPBHA L 2 DIEM %=, TFEARANIFZZ O WERET %, “Pretty fucking melodramatic,
right? . . . It ought to have THIS IS A PRODUCE OF AN UNDERGRADUATE CREATIVE
WORKSHOP stamped . . . style by Hemingway . . . theme by Faulkner. Could anything be more
serious? More litry?” (429). ZDEMIE, KRIEROXELTEEBEML 72 RFL A0 F T~
MEDHDTEBWEWS, L L—FT, Gordon & Z DFEHX O, S BE 2R s T
IZbHWwab, “And yet it was the first story I ever wrote that felt like my story—the first one that
felt whole, . . . Ugly but alive” (430). F5E£7720ED, FEEHENZ ZWWEE TV A ERN, &
512 Gordon 1%, Z OPIFEDZEMNIZ, WX “bestselling novelist who is more apt to have his
paperback contracts reviewed than his books” (430) &7 - CL % -5 72BFED Gordon Tl 7
¢, “true face of Gordon Lachance” (430) RRZ 2% &9, ZOERDRIIHNZ S £ TH%
HEOTF 300, FNEHBSA, WO EVS “[t]he most important things” 2T 3%
ZEWCRE DS S, The Body I2B\WTh %7z, Gordon 3 HITR AN D=L Z L &k 5,
WrEL D, 12KE>THREEREETHOTVLE LD, ERPHE»rN LIRS TIET
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TISEE L s> T VI b Th %, YIREOB®S, Gordon L FERZEE LICHin T 7z 3 N4
i, WERVDED HEE TR EIRENT WS, “[1]f the idea [of looking for the body
on foot] had come up and hadn’t been shot down in flames, none of the things which occurred
later would have happened. Maybe Chris and Teddy and Vern would even be alive today”
(533). FEEEESTRIATSDOTREEL, E vy F A 7 %29 2758 L TRIENCAT 21, Chris
72 Hlx 20 DS FREX TR0 TE R L BEK X IR T 5, FBREL DOk, KA
SANDEEREITTCLESTZDTRRWHEEL S, ZOBGFEITE S IC "EECTIEER
bRTLES Dy THY, FBRIZLZ L OREOHBOF,SWVELTOWILDTHS S,
HIULPIEE 25 DI, BEEDOH C 5125 254K 7210 T7% <, Gordon I3 KNIz H b § TITIE
FHEBOoTWEIERMVBENOENTLEEVI ZETHL, FELKADV LD Chris 1213,
W2 T 200 X 5 REIKRB LU TONT W EEHE ML H %, “His eyes were hooded and
dead—so dead, man, that he might have just fallen out of his own coffin” (507). Chris 239 T
WA TS Z ERHIBICEDPN TV IR HR D), TNEDFEFEIDL EDOMHIE, 1 oE
WHILZIED Y DET 2RO & 5 257D WTFhOBAEIZL T H, Gordon KA EWIRE
BHn, TR, 2fVTv» 5,

5 Dennis DFETHI, bo L bP Lol KA b DITHI, H25WVITHREEORICH] B3
ToHNIFETHN, HnEL 2 LD TERVEVEEE, Gordon 13F Z 5 £ %, The Body
EL Z L, ER Gordon Lachance 12 & - T, # < “more idealistic” (430) 72-7zH4M
VHRZZETHD, FRCAPIERE LT “Stud City” 25570 TESBBIITATD
H 3, “Stud City” TIFIODOICIZ [ E &>, The Body TIER N2 H DIBIZFEE S, “Stud City”
\X, The Body DIFEIZD b DD TH 5, "SElEy ThH Chris ZIHIFI LD, BEL W
SIED Y DFKIZ, Gordon IFFEHRE STzl VHIEH R T NIE R 5700, “You'll be a great writer
someday, Gordie. . . . Maybe you’ll even write about us guys if you ever get hard up for material”

(503).

BikaE(

2D X 512 Gordon DEMWEIX, "PEEEZFE L WD RIET 5, L7zt THMAEEEL OE
i, WOREDHEZDLDTHDHEEI ZENTEDL, TOTHOHIZHES NHEIE, R
KiEH Tnd, 22 TWIRMI L IF, 72 L ZIDMEE T 272 DICEEBZE > T i, ©o
T EIHNHEICEEDPINLZ 51272 % (476-80) £ W I FEDORMIE D Tlde v, ZOFEOZEY —
g, ERRICH|H Iz @ 7z Ray Brower DEZ B S 2 5D THY, PELLEN - L HE
ZERSTbDTHZITE DRV, KALBEBRIDR, #6 LKL O TRFRZIEOH
PLTOLETHIEDOIEY —FRIEETHL, LrL, HEHOAWEE X FFNICER L &0



JEHEERFERFBCEIIER WioeamiE 516 5

SHEL T2 Gordon IZESThH o EbRARLRELDIE, HAWEHI S & LTw 23 EE, 5B
EVIFENENCRT %, 72505, Gordon EAHRIZ DOV TRWEKS ¥ 2 & &, ZDERIEMA
FRICIRDBIVE EARBEOER > CHE L 2 b D L8 5,
BIVE £ 84K £ ORRZHHEICR LT WS DM, Rk D /NSNS “Stud City” TH 5B, 2D
FEDSEZRICE A X LA 1EH], Y Dennis 233EA TLASR T 5> 00 ) 22 EIE 2 X 5D, H
LZ0F ENIZEWDTED S D b D NIE o T EHEA L, Gordon IZHD Z Z ML X
PZoleDTiE BT %, 2 LZ ZKfrhsDik, BEOZIZT TIER WY,
I didn’t go into Dennis’s room unless I had to because I kept expecting that he
would be behind the door, or under the bed, or in the closet. . . . I would imagine
that door swinging slowly open while I stood rooted to the spot with horror. [
would imagine him pallid and bloody in the darkness, . .. I would imagine his arms
coming up, his bloody hands hooking into claws, and he would be croaking: It
should have been you, Gordon. It should have been you. (412)
AN R 7 DBLDIER D 250> ) LIlEF ANOZEEZHL, MFEE2HIEL, 55,8
IS DR BREIEHIATE) Lo FEDA A=V FTHW T2 &, ZORMIZOLRIZHF
EL5L0nbDICEZ 5, 723 Stud City” @ F AL Chico (% #fiR T & 2 Ffmd 10 &)
b E72, 125D Gordon IXIZFAIBEOERN 2N T W 5,
Sometimes he thinks that the closet door will swing open and Johnny will be
standing there, his body charred and twisted and blackened, his teeth yellow
dentures poking out of wax that has partially melted and re-hardened; and Johnny
will be whispering: Get out of my room, Chico. And if you lay a hand on my
Dodge, I'll fucking kill you. Got it? (419)
F7 D&, ZOBRPOFME LR STEHBW- D EEE2H T, O%2FE, BErHEOLIEEL
F9 %0 5IALIe STz D OESOMATEIRIE, HEVICHEEMIHHRIN TS, £E550
X, ZOEERE T %DM, —J51% Dennis & Gordon, /513 Johnny & Chico &\ 3 WEETH
5LV FEDAHTH 5, HDOIEE VI RER ZHRFZ/NH LT 572012, Gordon IZFE LD
EHORMiZZDF £, £TEEEALUIIEHRE LTI 22BN LIz, £ L TZDIEDH
Bix, MIZEFANTHFEZRCELHLEZNOMEFEZHIT S L0, VU EEERSEY)
DO— A A=Y EEHT 5, K7 —/ND 27 V) ¥ 2 12]]-> T b, Gordon 237K 7 —1Z & -
TRA M T —EREL ST &S PDIFHT IR WD, flE R {HE AT 2 EIE, KT —
D% &> TEHD R PICRN S,
bLdde, HEOHEERZ EVHITTRAIE, 25 LR 7 —/NIORYID B EHFE LD
Fry72EEBET IR RS~ LNV, LaL, FIHICE» TIEIC b AR 5
720 25 DK% L7z Gordon DG, 29 L7z —MINICFREINS b D L ITHITH 5,1%
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HDEDNS LT NICF Z % Ray Brower DFEA I FIX, 7o UIZHRENREFERE > T
H.&x 1% (“that limp outstretched hand, horribly white, the fingers limply splayed, like a drowned
boy” [541]), 7243 Gordon (3 Z M & &, “they all think that an imagination like mine must be
quite nice” (543) EHIEE L7259 2T, ZOMEEIZEM#H L T, Ray Brower 23%E¥ Z & 72 <
HigZ L Twid, hr oL 33T okE%, HOZH»TED 1IJ %, “The kid wasn’t
going to wake up at two o’clock a.m. on the morning of I November this year, run to the
bathroom, and vomit up a big glurt of cheap Halloween candy. The kid wasn’t going to pull
a single girl’s braid in home room” (543). Z®D Z £iZ &> T XL S, Gordon IZENFLATZ
EWnwS ZkE, BRELTCEHTLSDTH S, “That finally rammed it all the way home for
me. The kid was dead” (543). MHERIZ L > TRESND, FEDICES>THY SN HE, &
Z—/NGHD7 )y 2O TROEELAEE 572 127%D Gordon 5 L <, B OB IIC L -
T HTTA A=Y 2—HEHL, 2O LICEoTREDTIHENVD, XFIXT S LT
BhabnTL £33 D “the most important things” #HA 5 7z,

72925 2%, Gordon 13D H I H & 72 % T Ray Brower W Z L2 %> 72 1 HOWIE%,
ERACLTEY BIF 5, N —2IEFHIERICFED T D208, FIHICEE» - BEE, Fic
FoTwl3FoREIBE RIS, WEBFHIBELLV—VOZFECR>TW 3172, &
(561-63), ZHLIF/z Lz, HHHDFETW S “[s]tupid fantasy” (562) D725 5, L
LI LTHEAHSNDEBE, BHERNREDLDEDDHWIEE DR SEIBLER D, h
FEPODFEIHICE S THRIUE0TDIES S, o, SEEPSHEMT ZEOTE R
H437z5 D&%, Gordon i3 Z 5554 %, “I suppose we would have looked to Ray Brower

like pallbearers in a horror movie” (544).

EmEEC

25 LTHR T —ME D X 5 2WeEaE L THIFSN S LRI, GV IR
OFH, MENIFEIN TV LT o7, FERERVALESOEHE A Milo Pressman & Z D
iR Chopper 22 5L bkiob &, VELBIIED DL TWAITAEZTD S DDEIEIC
DWTEILE I, SEEERICIT v ) 2 28, B2 LT “good time” (467) X% 2D E S
ME, % T Gordon iF, 3B E W BELSEHBINIDIES S, FEATZHHFE L 72 pile of
old funnybooks, the ones with the vampires and people getting cut up” (467) IZOWTEKIT
%o, 5 MDD Vern 1F, “I'll have nightmares about him [Ray Brower] and wake up
thinkin’ it’s Aim under my bed, all cut up in a pool of blood like he just come out of one of these
Saladmaster gadgets they show on TV” (468) &ILU %, 22 THRIED, FERIEFT LV ED K
7 —FAHD LS IV BDOA A=DICL o CFEON TS, E5ICZDH, B TH v
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> 7 DU R T LR B &, FHEBEBID 5 Ray Brower DIEARITITD & 7z { iAo 7z
EWwd, EIMTHAIL D EER (“1 had read somewhere—in Algernon Blackwood story, I
think . . . there was no way I wanted to wake up in the night and confront the glowing,
disembodied ghost of Ray Blower” [510]) %# 32 Z & 23T /o wWSHEET, 22T
b, FREET =0 Yy Y VOREID I L 5> TR Z Sh, FENIEHE S BEBICIEAE
EHOE/-DIC LIz L EDBTICE V. ZHEDA A=Y Teddy D> 5 “fuckin®  bedtime
story” (468) TH2Z LI, BZHLEL DFEVRAET 21225, BRI TRZ 520N

DL, bIFPRPFREELS>TF Y VT 2EA, SN2 O LIAERICKL S5 LS AT,
L 2 Hemingway %> Faulkner IZ]E117: 2 & b H HFE D F3, EEOEEHEST L 2L X 2
b, HBZTET—DI7 VY2 lZLoTHEO>TWBEWIHREETH S, 61338 %, HOk
LEORRBE LD S ERAC I > THIFET 2D E LT FIFTH,

DL %R T— v YRRz L CIEORBRAVEEA & BT Y 218113, € EEL Gor-
don ODFEAWFETH A1 b b 63, AR FE> TldWwiTawdb o, & L TEHAIITWw 5,
OBERTH 5 EEMHICIR 2381, "TERCT 2 LD IR Rb D, EWSRBLIZ Ew
STy ZIWEEC 20, ZREFRRIE, BER L TIEWIRWwWh oL LTEEEI o,
YIREDEH, IO E > ko570, WEeZDRANEDRFEE, Vern BIEARHE LIz &
2otz TDXIBREEETH S, “It’s better if we just keep our mouths shut” (399). FEHED H
DR TnS X, BAlebIl T FEb7:53 F 2, Vern OIS 132D T & 2T
LTBII LTS, 2% Vern 2 5[E 7z Gordon 72 B 13, T HRBHDOIEMAR %2 B0 RO %
ZETHRERFL D Ly, KIEICIE Vern ORDPETF v > 7% T 5 LR D, JBHED 2
ERFEoLORLAEWE FMEEL D, 72 & 21555 “We can find the body and report it!
We'll be on the news!” (401) EWNEwTUHES &b, EOSIEEERL TndLwd LT,
HZHBHONTIEWT RORELRDTH 2, 1202 OWMEIPEL S TIE7% < Vern DO
5, BUE TI3#E = Kiefer Sutherland 2335 U7z 5 O 4E, Ace Merrill 1IN T L % 5, “Billy
and Charlie had managed to keep their enormous secret for just about twenty-four hours” (536).
2O LTAEIBE S Ace DRk Y, FEHED D 2BV EAIDL Y, B x5 EZ O THE
b¥LILERD,

L& Ui, “The story never did get out” (570) — Z OFEAREEL ORI, HEOON S HEE
5B Z L roTz, Gordon 7251372 LT, Chris WER 2 SFiH H U722 L 5 T Ace

ZBWIND Z LI T 03 (B e A0 % D1E, JEETIE Chris, BRETiE Gordon), Ace 23
ETobbHIFTEHSTBCEEDESERTSNLD TRV ERANT, FREED Z &2
BEOEEHDLIEERD D, £ Db Chris 1213, AKHD DL 7R EDO R HEHIC & -
TEDLINTZBERDH 206, RADFEORLPEELZFETEIR LRV, BERIE, H7zz0
B o 72T DOME &2 572,
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Gordon 32D Z &, B3 e b OREMFEICLES Z2TMIER SR VEN 2w LT, —
B o BT 2 U TW 258D 2 & 285> T Z LIk 7z Gordon 2513, DB
I Ace WIRIE & LTS ICRBERE &b L &Y, HEMUAZO»ET 2 2 L E2HD,

‘Who did it, Gordon?’

‘I don’t know, Dr Cla—" . . .

‘Why should you protect the cretins who did this? Do you think they will respect

you? They will laugh and call you stupid-fool! . . .

‘I didn’t know them. Really.” (574)
Clarkson BEIDOE S @Y, H#EIWUAZO»EEALTLE 2, LEZZUBEHTERLR
ANEDFICE 2D TH-72 £ LTH, Gordon IFHEIJITH L THRIET 2 %2/B2 2L
T& 507278 Gordon 23 2 TS 2 DIF, €5 LI RAUOWED 5\ IZIER LD b EET
25DNHoTedOTHb, Ace X BF|)TE2Z T 22 Y — N DEH], Gordon IZFEAELEL O
ERDIKRYD, 253X 35, “Speech destroys the function of love, I think—that’s a hell
of a thing for a writer to say, I guess, but I believe it to be true” (568). fDF 5 “love” & i
Chris L ORED Z L1273, 22 THRIEY Gordon i3, Dk Z I roE U Eke S5
WLENRWb B RUIRZE) ELTRATWS, bEd EBEOBITERLIIITBET

SNIFEEENCT 5 ZHNIZL TOIRS b 726 LIz DX, BITOIPAD Ace 2L 05
CEEZMBIILTBL CEDEMERZITE, HRACHRETFLIEVWI ZERDTH S,

Tl¥ Gordon 2 The Body £ L T*DREPET 22 L1, HAb»kr Aoz 2L
EMEHEICLTEIS LW BEWERYSL ZETIERVWOD», 25 bz & Lo, Gordon &
Chris DEZE%F[ 725 5, “Maybe you’ll even write about us guys if you ever get hard up for
material.” 2D L WEADIEEREE S 12012, “Stud City” TEREIZSTEOHSNZ S L
72k 512, Gordon I3HE % L %, COEMEET 2 Z & T, Gordon FELEFET LWV
BYID 2L 2IKELTWE0O02d Litgn,

L LN AREL LWSITAZFD L DD, The Body IZBWT, WWEkEZFDREE L WIS HIC
KolATREL TN TR 2005, NIRSZOERYIY 203 2 L 3T L5088 nI LT
B2, ZOYFEORARKDOMEL, WOW 12D & X WZFEE R E WS 2 ETHY, Gordon 1
INZEFHTRET 2, 351, WEARCHEVICHZDAF Yy IV EHELTH W2,
Haza o, ROV E 4 NOKKZ O < 2F1E, Chris PSRRI L 72 AH &, FETHB VI
Chris DA &R L 72> (2D Z £ 1%, Christ & Gordon 72 OFETZ 5 72), BIEED Ace
MED LI FNEEEE LTV L0, JHUEEHERICRAPIIMD 2 & 255D %h3 5, Gor-
don BT EETARYI R Z L BFENR VLV DTH S, TOUREMEFFDY L > <iZ, Gordon
BERE LTS EbRFNiEsE 5w, “Stud City” £ ZOFEHFIC L 2 |HFO L1 TH,
ML DDIEZ I Thb, —/THIZ “There was too much Denny in it” (431) X, f
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ZHEDICH Dennis DI ERHFEL TSRS, LarLAET, ZOMEMSICIE Strue face of
Gordon Lachance” MmN THB YD, Z7ua—¥y b »53E 3 Dennis BELN S & W9 ShHWEED
TR, GEIE N TR TS LB WS (“only slightly changed . . . but controlled” [431]),
WEREMEFF EDNT U AMENT WS Z &, ZDS, EEIX “The act of writing itself is done
in secret” (482) X\, WERIZ & FEAL 2 E W TW/ER Gordon DITEF WIS TH % X
572, B U7z Gordon 1%, MOKERT A7 —MEZ R T\ws X572, LTt b 25T
52 LIk, REWEIFRFENBZYFETH 200 X 5 Thfivizc, ARIZERITNETH S 1
TOb oL bRUILFMETS 2, Gordon IR 7 —%2FRHAL TERIL, 2O EHRT DI
Gordon IZ & > TR 7 —DEHA Z Z RO O ZBPE 272 DICBRERZ L WS T TH S, 5L
L7 ThNINECEEP NI DFETHN, WEPHE LS T L E>TEKAIEThi, hE
LTWieRdDIEIRE, FT7DRIIPRy FOT260-L D eBind, ZABKT—D7
VY D% Lo THRERS LS TN, WL TWid 3 OMELSIHERICEED h o 2 2% o
THb,

&

Z £ T, Stephen King @ The Body £\»5—FH LU TKT —EIZHDEZ S ZfEMmDS, &K
7—DWRE VXA EFHEL CEPN T2 0w) T E, ZLTZENTZ, 5D F Gordon 1 the
most important things” #FfEL £ 5 L T2BICRHT 2 SEDOH 54 A -V THbH I L, 35
KE->TRVWIRWI ER2ELRITNERS BV EVIEROI LV V=W, KvT7—LwnHER
EENTWS I ERIBRLTE L, 2ROTELOBBRICELE TELNIIbDI, 2Lk
12 Sstupid fantasy” WEZ 20 d Lgw, 7V ERK T —/NUCHfir 5 KRRERE, 72
L2 “Big Mac” EFEZOMEL »Eilz b Lz, LrlLZzhonr )y kA
2=, FHRKIEE W7z Simportant things” EFEUNDOWTED, Hb WL, YELELEE
WCIERDPAE AL R TNE T 2 WRERREL T Wb, SEEED S The Body Ev>5Y)
7B, &7 —1ESK Stephen King DFWEHA Bb® 2 ERTH 2 LR, EPHEHEIT 0D
KT —/NSHAOHFHTLH 2, ZO—RLTKT /IR Z WK T —/N\3lZ, SELD
SVHDTERKRT—D7 )y 2 RHTHEST 2@BEM ek >, bzl
AZWEBETRODZEYFEEAT 2 LICE >, &7 —/NJiZhBERORE %S »
L TWwa, King IZ & > TR T —/Ngild, SEICETE RPN E STBIOLETHY, %
UFEBRZ ZCREINTZEBOZREA A=V T 51:0DEBREDTH 5,

ARaix, The Body OWLHRR Stand by Me 2B 2 AT Sxigd s L 28HA L L
7o LU, BRENZ & [FIEAND+SBEN b ol 2 L 2Aby 25503525, T —2,
T — 7 [ 9 R L7z Gordon IE, KIEWCHEILTT A 27 2B 5, %D & EFRALIED 5
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i, TIEEEONBZD LD ES > T, bilzWBAICWBIEY, FIFEiLie v,
INEWCEZIE, brIPVRnE X, KingWELTZIFvuosnzwd 0, B> T L
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When the night has come
And the land is dark
And the moon is the only light we’ll see
No, I won’t be afraid
No, I won’t be afraid
Just as long as you stand,
Stand by me (Ben E. King)
(B Eb W5 & - FIHXFHL)

Notes

1. ARHEMTRERO 70y s 2FL T, DELS ETREANOBBIC—SFE 2 BAH L2072, (120)
EEne, IhEZTT, KEAXFTTHEALL TEHPHSCRT 2 FEL L bOERE, L)
AR Z, HAZEE 2BEHOEBNCB I 2 B2 RET 28 LT The Body %7z, 2h
SIS BN 9 2§ 7228, C OFFERICNT 2 — iy B R R L T b,

2. Douglas Keesey I3 Freud OBEHIZE M LoD, Misery I2B1F % “male masochism” (55) %LU
% o [EIfRIC Schroeder b 2 BIS 2 S5 U, Z OFEMAHH < D13 an ultra-violent sexual battle which
ends in a stalemate” (137) 72&FiET 2, IV INd, FRINTOBERIZE WS HICE
MLEZT2HD0D, ZHIEEEEHRL Ty, Kathleen Margaret Lant (& King OALEMHICE &
LTWw3dDD, “His greatest moment of creative joy seem to come when he can reduce us to the
submissive position of female audience to his masculine creator” (111) &8N, Misery & King %
FNCHEHI T % o AREIE King 250 L % 9 2 TERAM L © 5 BUSH» S 13— EOIE#ERE X, The Body
ZiL T King DFFO &K 7 —1ER & L TORWEBR 25 L 2,

3. Smith I¥ King & MMNCIF FNLTER EDEVERD OO L, HMHEDOEEE D726 LIFERK L&
WA TEWH U 1T, King fEOICE L AIMMIE St B5E 260 B % L8 %2 HERICHHE 9 2 X
SEL T3,

4, Chandler X » ¥ A “The Simple Art of Murder” D7/ T, “There are no vital and significant
forms of art; there is only art, and precious little of that” (978) &R, X art 2> £ 5 % Hf
FTEMETIE RV EFIRT 5, FRRIC, AUL Y v YUAERTSH 5 HARDOHEER/INGSK -TLF NNELAR 1,
Py ey EMHBADFRCT ELhoiz, PhE TOvItEELOEME L, HFE Lz, R
EEEYFRC, "BENSEREEOEMI-S LD S, (260-61) T EEBEMERICKO TnD, V¥~
MERICES T, ZDY % YV EEMICE TRED S 2 &0, HSHARMbTIES Aon3BLTH
2rHhond, 87 —VERTH 2% King b %72, TD L5 BEXER > TO 2 AR EET 5 2 &
IFTER,

5. BIAXHORMEIZ T NTHIC X %,
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