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Smartphones connect museum collections and stories to individual experiences:
Experience of using the Smartify app for the Van Abbemuseum “Delinking and Relinking”

5 e
Eriko SHIMA

Abstract:

Focusing on the multi-sensory and multiple perspectives approach of the Van Abbemuseum's “Delinking

and Relinking” exhibition in the Netherlands, I organised the information provided by viewing and

experiencing the online tour on Smartify app and discussed future possibilities and issues.
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3. 77T yAREHEE Van Abbemuseum (5 %)
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XUUR] X T hMEESTLAENLERTE S
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WD 352 8T, FebdéEiFIRmIc, &
FVHON TV RNV R FE2RIT D LT,
1918 D~ v 7 - ¥ x 57— b (Marc Chagall)
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Os>0ME~NLF AT 47 V7 — (Five free
multi-media tours)
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TLHZENTEDL, Av— h 74 (Google Play
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(physical accessibility) 43 B D fk & 72 HHE &
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2021b),
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H DI ONTIEAREHM I W TIER IXKRTE
TELT. EHN6T7 7V ZHWTHIM LR TH
%, Smartify 7 7SV X 7 m— RRLIzA~— M7+
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TaT7ONDLT — MELOGFTEZMD TRV IZRY
7, ZOEKb Y MR TWET, £9, —
AR THAE L L 9, TN DIEMZEHEL T
KEIW, 7ua7OEEWT, 7r 72T 5729
WM TE L ERDTTIEEN, ML T E
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Lo TTFATWL, =&z, fEf [Ombre
habitée| ({E# Alicia Penalba) (# 2-No.2) TIiE.
[ LR CifES ] (“Playing with light and dark™) &



# 1. Introduction Tour (A > kBAZHY L3> - YT —)

No. gk s A hv (30 2§k % A4 bv GR) B R4 EH St REf] (40 0 7))
1 |Introduction Arbhagrvayr Floor 0 Introroom 1:22
2 |Close Encounters 7=l S S Ry SN iznll/larchand d* oiseaux, Wifredo Floor 0 Room 1 1:48
3 |The Homesickness of Things|#) DA — L > 7 Figuur, Piet Ouborg Floor 0 Room 2 1:32
4 As Far As the Eye Can See-| &RJET R Y - & 5 H %M D{z|Portret van een toneelspeelster Floor 0 Room 3 1:40

Biography of a Portrait B (Tilla Durieux), Charley Toorop '
. . Y " . Hommage a Apollinaire, Marc .
5 |Horizons-The Nature of Life | /K -ff - A6y DA Chagall Floor 0 Room 4 1:39
6 |New Vision: Harmony FHLWEE N—F=— W.hlte Man GOt No Dreaming, Floor 0 Room 5 1:43
Michael Rakowitz
Beauty and the Right to the p . Beauty and the Right to the Ugly, .
A A | . :
7 Ugly R &AL OHER Wendelien van Oldenborgh Floor 1 Room 1 1:02
8 |Scale Ay —)v Floor 1 Room 3 1:15
!
9 [Black Manifesto Iy =Tz A b Look Mama... Macho!, Rasheed| py 0 g0 4 1:28
Araeen
10 |Models EFILA Models, Marlene Dumas Floor 2 Room 1 1:38
New Orleans: Shotgun House
11 |The Ecological Eye Taa YN T A with Rainwater-Harvesting Tank,| Floor 2 Room 2 1:26
Marjetica Potre
12 |De-Learn T T This Means Tableau, Laure Floor 2 Room 3
Prouvost
13 |Toxic Hri Toxic, Pauline Boudry / Renate Floor 2 Room 4 1:07
Lorenz
14 TheThun.derstormls Slowly|EHEIZPp > < VW LT3\ T< [The ThlllndEI.‘StOI:.l?’l is Slowly Floor 2 Room 5 1:31
Approaching % Approaching, Qiu Zhijie
15 |Smoke S Smoke, Roy Villevoye Floor 2 Room 5 1:33

WO Z A RVT, BB TR OEZPHEREICER Lz d
ELBFETIEZHIRBONTOND [T AR FUh
HARVICB Y EATERIL, Rabntficiz v %
Wiz, BEDLBELZ2V, MDAV L EE
ETHMIWZ & T, BHOOEE RHOT, <2AIF5 &

H1C72 D F TIN5, T a7 AL IHis
BUEIRVATE L, FoT, BIIEZ BN AT
B, JAE T, HDWVIEKRGON E—FEIZ &
RATHNST, £ZTREH 1] ¥,

O5JL%A—-Y7— Love Letters Tour



2. Family Tour (72— YF7—)
No. gk & A bov (JR30) k2 A dv (GR) JERERA , (FE St el (40 2 7))
1 [Start AL — |k Floor 0 Introtour 0:53
2 |Playing with light and dark | Yt & [ CifE.5 Ombre habitée, Alicia Penalba Floor 0 Room 1 1:20
3 [A nice spot Sk B 1(\J/Elr.rgposnlon avec des cordes, Joan Floor 0 Room 2 1:16
4 |Swim! k<! Le bain des vagabonds, Jean Floor 0 Room 4 1:09
Brusselmans
Reliéf met zwarte en witte blokken
9 ? ’ :

5 |Square? TUA N 7 Ad Dekkers Floor 0 Room 5 1:01

6 |How far? BRI 2 Floor 1 Room 3 0:50

7 |What is a hero? bE——oTfi? Progq Rebels (Gloria Wekker), Floor 2 Room 1 1:12
Patricia Kaersenhout
Precarious task #10 - Go to a bar
located over 20 km from a museum

8 |Strong together TR 72 to drink, discuss and watch a film| Floor 2 Room 2 1:22
about nuclear power problem, Koki
Tanaka
New Orleans: Shotgun House

9 |Tiny house INE IR F with Rainwater-Harvesting Tank,| Floor 2 Room 2 1:45
Marjetica Potre

10 |In your fantasy ZEEOHT This Means Tableau, Laure Floor 2 Room 3 1:19
Prouvost

11 |Home S The ThljlndeII‘StOI:.l’?’l is Slowly Floor 2 Room 5 0:53
Approaching, Qiu Zhijie

12 |Ending EN S Floor 2 0:27

(B2 E AR E LN OE LI ERDH Y T2
s L BEORFRICHE 2B TR T EN, ] @
30 43 + 19 ULEk - 12 & T
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KEEE B L < 1% Smartify fREEE 1L, 12 ERENE
oW T, TE5TT7— MELRBENRENTZLO X
) RSN TR EZREE Lzob, 97 L2 —
FEETEHL0WI b0, RIFIZ, HEShi-BiEE

BABREE DT, ENENOEMICHEESIN-E %
ANLT, BEZT L (BFETHT) JLNTE D,
AT T 7 =T ERJR (Office of Queer Affairs)
D, TNHDT 7T UH—%FT X CHEGR L, Smartify
FT VLA — T —TEML TV (Museum Next
2021), Z7 VL2 —ix, BrHA T LITE, T
Vo7, A& Y 7 E{, Smartify 7 77U 12BN
ENTNDENH Y,



# 3. Love Letters Tour (T TLA—-YF7—)

No. gk & A bov (JR30) k2 A dv (GR) JERERA , (FE St R (5 0 #)
1 |Intro A4 b Introroom 1:11
2 |ISO a third prince FE=0F 74 (IS0) Prinsenpaar, Lucebert Floor0 Room 4 0:31

Love letters in response to;|7 7 L ¥ —Di¥H ; -0 F .
3 Iso a third prince ik (ISO) Floor0 Room 4 112
=0/ I I CEE ; . :
4 |Cunnilingus Spoken Here g o= 7 A% T#E 5 |Concetto Spaziale: Attese, Lucio Floor0 Room 5 0:98
ns Fontana
Love letters in response to| 7 7 L' #Z —DilH ; 7 =1 .
5 Cunningus Spoken Here VI RIZZTELND Floor0 Room 5 Lad
6 [Join my fanclub BT 75T esmis | Wpite Man Got No Dreaming,|  m 0 poom 6 0:36
Michael Rakowitz
Love Letters in response to| 7 7 L' % —DiEH ; LD 7 7 .
7 Join my fanclub VI T TIBINT D Floor0 Room 6 0:37
!
8 |Scapegoats’ Requite Rr—T A — s DAL 2001{ Mama... Macho!, Rasheed Floor 1 Room 0:51
raeen
. H A4 NKNT7_XT—4 JJ— F|The New Utopia Begins Here: .
9 |Time Traveler 4 Gardner Fe Octavia E. Butler, Iris Kensmil Floor 2 Room 1 0:38
Love Letters in response to| 7 7 L' ¥ —DiK% ; ¥ A Ak .
10 Time Traveler 4 Gardner TNRG—4 I — ) — Floor 2 Room 1 0:53
11 |For Ecstasy T AZ T =D Angela Davis #2, Iris Kensmil Floor 2 Room 1 0:34
Love Letters in response to| 7 7' L' % —DiRHE ; =7 A X .
12 For Ecstasy =D Floor 2 Room 1 0:33
Scaffolding Series (Isopolity, Loss,
13 [Dust L2 The Tropical, In Partitions, The| Floor 2 Room 2 0:39
Beginning), Otobong Nkanga
14 |This means pussy IHEHOEY, Fyv— This Means Tableau, Laure Floor 2 Room 3 0:34
Prouvost
15 LoYe Letters in response to;| 7 7 Vﬁ’g“@)@% ; ZAUED Floor 2 Room 3 0:19
This means pussy E N
Chaotic top has much to| 74 A7 F v 71X, < Db |, .
16 offer D EHMEF 7 Dit Learn, Laure Prouvost Floor 2 Room 3 0:26
17 |Got a light? SA MEbHB 2 Toxic, Pauline Boudry / Renate| py 0 opoon 4 0:31
Lorenz
. , N A Bras Le Corps - with Philodendron .
18 |bind to me R LIE-T (to Amalia Pica), Céline Condorelli Floor 2 Room 5 0:42
19 |A wild ride TANER T4 R Queer Desire is Wild; T am a Deer,| g 0 o poom 5 0:36

Nilbar Giires




#& 4. Bodily Encounters Tour (BEMEESLIDYT7—)

No. Wk A hov (JR30) g% 4 hv GGR) JEAEan A 1FE ST el (0 2 7))
1 |Introduction =T A N Floor 0 Intro Room 0:32
Simon Dogger & Hedwig . | o~ P —&~F
2 . &8 AWISly ¢+ 7« R— bt — A X | F|Saint Sébastien, Ossip Zadkine Floor 0 Room 0 2:02
Hooghiemstra on Zadkine . N
on ¥ ¥ 3
17 . N S N . . .
3 |Mari Sanders on Fontana vV F¥F—R on 74 |Concetto Spaziale’ Attese, Lucio Floor 0 Room 5 2:23
5 F Fontana
< . 2 1 — =
4 |Jascha Blume on Dumas AEE A Aon7 = Models, Marlene Dumas Floor 2 Room 1 4:03
. TV xn « 7 A= 1 4|Queer Desire is Wild; I am a Deer, .
5 |Angelo Custodio on Gures on 7 LA Nilbar Giires Floor 2 Room 5 3:00
Barbara Strating on[/X—"F « XA NTTF 4 . .
6 Villevoye on AT TAT Smoke, Roy Villevoye Floor 2 Room 5 7:03

2022 49 H 8 HFFA T, 6 EMICDWVWT, £ %
NWIRIE &N T 7 L X — O ) Smartify ([ZIBM S
TEY, Wb, SREFTNEFIEY T2 0
FEOEFFRPEFEIN TV, 207D, THEEIE
I T U HFERILGETH 0T N, T XA MO &
ARk, Dol b INFTRETS o 72,
OBKHHEEL®YF7— Bodily Encounters Tour

THYDOHIK~OE#EmDD Z LT, MBAELN
DD MANDE RN EFSDD2 Z DY T —|C
BMLTHTEE N, 1

30 47 + 6 Ik - 5 fEfT
<F4>

A hadryadiBnT, [F7eb o H kI,
=B EHOERZ EO L HICHiEL, FnXkHiz
T —FTAENEHRLTINET, it BBieb
DENENRNEDTH D ERIFFIC, FA72HOH AR
Bk ZERTHHOTHHY 9, 7— ML HIF T
bV FEFA, ZOYT—TIE, ERENEEOH DL
WBMRE A HE, aL s ar t0HLVHESWER
LE LT, ADEEREZE L CEEST S Z & Tl &%
N, BOOFE~DOFR#ERD D Z L TMEHL &
MTEDLDOTLI I, TOYT—IZBMLTHTL
rEwn) WLELsND,

7= & 21X, fE&h [Concetto Spaziale: Attese] (fE

# Lucio Fontana) &xfiai L7=fED~Y « 24—
KOBWR YT —HN3DHI=Y ¥ —Zon 7+
YET IR SN TV D (K 4-No.3), 1R, 7+
A FIZLED [Tagli) (Cut: Bl H) UV —XTHY,
B =72t OFEmE, N TE ZDI 7 L WET
H OBRIEFFMN) CTH 5 (Guggenheim) , ~ U [I7E
REZDO—HBUCEBMPERT 200, [5EEER AR E4
P, FROER OV R ELTOEY O], THxT
BB EDMEY THLH D, Y0 ITKEETIE A
W, LA FRENOBEX ERDTODORRNEHRDTE,
Fhut gk 9, 5oB [Ty Y=m-s A h—F 4
A on 7 L A] (3% 4-No.b) TlE, HANIHFRMNIRAL,
FLTREYPMEED, PEI< LI RE, T LD
7ok, FFOFEY . {Edh TQueer Desire is Wild; T am
a Deer] ({E# Nilbar Giires) 2@ L7 vy = -
JAN—=FT 4 FERNEBEWTFERTEND, 7RO X
[FoONT O] (“Untamed Disordering”),
ZNENDOEMLIZRNNE ST A2 DBV 25
R MREDHTREAS N, YT —BME KT T
5N TN5D,
O&KYLEWRETOWEEY 7— Broader Story Tour
(77 v« 7y _EHfEORIEIL, Ml RHER DA
YRAITOENRNARREICH D T L THAMTT N
EWREMERIL, WELICHERIERICED LI I



BELTHWDHDOTLLEI N, T—T 4 ARHIX, Z
DEBIZEIRIELTWVWDIDOTLELE I D, 2OV T —
TIE, KX 23T 17 AR, ERSA 7 V=& e
WHEEFEDTNEET, ) W

45 43 + 20 ILEk - 20 &P
<FE5>

174 DBV, ZRENICELN TN, =& x
L. 72H (F5No.7) DOUNETIX, 1Eft ['Wooden
wajang topéngmask depicting Semar]| ({E#& &if)
IZOWT, VLAY — -« XI v VIKD TR r s
4 AHE ] (“Why I Collect”) 23:EH 7z, LAY —
Kix, A1 Ry THlEST o ARICFiEEL B, B
SHEEFIOGARHLWABTH LD, T F A
ELTHRBNAZ LT Tc biED, £ LT, AR
BEBAZDON— %272 POL DT, U NER
RHEZED T\l &, BaoaL s va Y BHSy
DEFEEZRIL, Z0LE B TIET HIETHDH Z
LIRSV ST DM,

19%H (£5-No.19) THisDLHLAL: 73T
DOEMDT-DIZZ ZIZLBH D) Tik, 1Ef [The
Captive: Here s a Heart for Every Fate] ( {E #
Mercedes Azpilicueta) (Z2OW T, fEETHD AT
TATAEY 7 HZKAHR, ZOENEFHESTW
Do WANT, WHENBIREED . AVET AKOFED M
fe<, TEMIE. AROBELNLIFE AL LPRET&
7oy TR F U 19 DR o AheT7 = =
ALDEREHELED>TWNE LN Z L, #2A b
U—iX, MERHIFHROYFTORA & Bk x 7B A
BEDa7—Ya THRSNTEY, (EEEHICE ST
BUE S720l%, RNEEER, &5 WITEBLFER B
MOZDT — WA THEMICT Ie—FF52 8, OF
D, THIHOMAEDLDERROND XA A—T%
W_REZDZ oty 2 b, ZLTJER 7—
b, TEEWSTESBOEBREZBZ T, RO D T =
U—%ZARZECL, BIENGELZE XS, HDH W
FEOARKANE W SDOF 2 ZOWFEICHOERS, S &
. LEEBREYY,

O%ZET7— FE& Multi Sensory Artworks

IRECIE, IETRUED Z D TE HEHBNL
ONBHYET, ZOVT—TlE, EDLIREMNS
JERNFIR S LTV D O0E TR LE T IRV T,
SbhoT, BNTAHATLIEE, =720, fEhicsb
HZENTELDIRILVT Y AOHRT, AV UFAAEM
TS bd o enTEERA, ] @

1 WEf - 38 gk - 30 T
<36 >

BESICE, S LDTXAELRS., B O
MAEBERIN TS, U VT ERORIC, &
DHTEDOTELELL, ITBVWOA— FPRENTH
V. ANDELEBZ HIEEDRKERIEMR EITHONT
. AOFICEL BHOKE SIS TELNE
VU, AV T AAEROBIZE RSN TW D,
Smartify TIZFNHIZOWVWTDOH A FEFNH 5 1E
Iy AU DT AR DR S - b RS 5 Y,
THET XA ME, Anko X 9 ic, HREEEE M
FIZLDHDTHY, 71Ty MIE, F D4R,
TEIECHEBHE 2 EO4Ib SNz, 7rEx=
~EFHINDFE D bikx RGETICE L, &Y OBH
MR, Fo. ORI DICE S E I
DONTH, FENMNDZNTTiERL, 7FAMTE
DN - 1=, 72 & 21X VB [ Interrogation (what
kind of bird are you?) ] ({E# : Max Ernst) 75 1{E
Hi & 7zugk (3% 6-No.d) Tik, 9. [R5
BT HDIT, N~y KRRV EDITTEHEREZES Z &%
BB LET, TRIIT— bORNEWEEZED L
WA DDTLEIM?] &0 D Ay E—UNfIL,
BrTIR, [ZoREFRZBIMEZRV T LS &L
TWBDEAI D, bl Lizh, BEENENEME
T FTEZ L T<ND0b Ll EFELNT
(12)

VT —=DA v ha sy g T, TR ER
B LTI, MPECTIOLHr2ON—FETT, LEThHI
X, AR EE2ENT, BB TR AR E ST
LIV, BETHT, LIS FEEZHLTLIES
WV, O, AR B, FILonWTELIRTWD
BhE. THUTXETAVOEENLOERTH Y, R b



% 5. Broader Story Tour (K YEWEEHTOYMEY 7—)

No. ks A4~ (30 ugks 4 hv (GR) B RS EH St Ref] (40 2 1)
1 |Reggie Baay/ Colonalism |[L¥— A /2wt U XA Floor 0 Introroom 2:39
Reggie Baay / Van Abbe,|[ LV — XA | T3> T v .

2 Tobacco and Deli R HNa, FY Floor 1 3:58
Reggie Baay / To decolonize| L ¥ — « 1 / ik Bl & .

3 and demodernise B b D 7=z Floor 0 312
4 Inez van der Scheer /|[f A+ U7 +5 /L3 =—|Le Marchand d’ oiseaux, Wifredo Floor 0 Room 1 1:34
Wifredo Lam Wl T4 7Ly R TA Lam '

5 Reggle Bgay / Searching For Lo— e XA R EHE LT Floor 0 Room 2 0:28

The Origin
P K. T — .
6 |Bibi de Vries / Ouborg ; ERAES ) Landschap, Piet Ouborg Floor 0 Room 2 2:25
. . LAY — -+ 2 vV | Fi=2|{Wooden wajang topéngmask .
7 |Leslie Smits / Why I Collect L ya vt AR depicting Semar, Unknown Floor 0 Room 2 1:33
8 |Sadiah Boonstra / Wayang ‘&?47 T ART Y Jav.aanse danse“ri Raden Mas Floor 0 Room 3 1:41
RV Jodjana, Isaac Israéls
. ey
Silvan Vasilda / De Javaabse i}v?\?/ 177 i /:/:‘\ Javaanse danser: Raden Mas X
9 . TxNTR e LY — TT . . Floor 0 Room 3 1:49
Dancer, Raden Mas Jodjana | | Jodjana, Isaac Israéls
VewAevavYy )
10 Reggie Baay/ Searching for| L ¥ — « XA [ D723 0 &R Floor 1 0:26
connection T
1 Hannah Vollam / Stanley|/~> 7 7f 7 AL/ A% 2(10.000 mm (= 10 m), Stanley Floor 1 Room 1:59
Brouwn U— e 7= Brouwn
i B . — 5 !
19 Shafiq Omar / Rasheed \/ﬂ? 7 A 7# Z‘"\? /L | Z|Look Mama... Macho!, Rasheed Floor 1 Room 4 141
Araeen V=R T7T 7=V Araeen
13 |Reggie Baay / Resistance Lo— - A T Floor 2 0:44
14 Courtney Wood / The black _:,(ﬁ b= ]7:7 B/ Angela Davis #2, Iris Kensmil Floor 2 Room 1 1:02
woman T e =
15 Shammai Martis / Proud|> v~ « ~—7 (A [ #V |Proud Rebels (Gloria Wekker), Floor 2 Room 1 1:01
Rebels mERAETD Patricia Kaersenhout ’
16 Emestine Comvalius / The|= A 257 4>+ 277 7|Proud Rebels (Ernestine Floor 2 Room 1 1:31
future of the arts A | E T OFR K Comvalius), Patricia Kaersenhout '
. . NP - A G N
17 [Karabbing Film Collective| ) 2~ "y o iy 112 0 Floor 2 Room 2 1:30
about decolonizing <
N2 e N—y b S Scaffolding Series (Isor.)o.lity, Loss, .
18 [Persly Burnett / Patchwork | . The Tropical, In Partitions, The| Floor 2 Room 2 1:17
Ny FT—7 L
Beginning), Otobong Nkanga
Mercedes Azpilicueta / The| A/ BT A « 7T ALY /=X The Captive: Here’ s a Heart for
19 |Captive: Here’ s a Heart|/[fio b Al : X TOiE Ever the Mereedes Aspilicueta Floor 2 Room 5 3:46
for Every Fate MOT-DIZZ 2B b5 y rate, P
20 Rolando Vazquez about|? Z > K+ /NZA 57 R BifE R Floor 2 111

Decolonising

HiALIZ oW T




% 6. Multi Sensory Artworks (ZREE7— MMESR)

No. gk % A hov (30 gk s 4 b (GR) B ERA  EH St Ref] (40 2 7))
1 |Introduction RN =T A I Ground Floor 1:22
Tactile relief | Text|,, .. - =
. . Ly — ZS .
2 fl])escrlptlon, Buste de gg\ﬁﬁ@)@g@;%‘ 7EA LB Buste de femme, Pablo Picasso Floor 0 Room 1 2:41
emme
Tactile relief | Text|/fit i LV —7 | 5% X K , . .
3 |Description, Le Marchand|# ®], Le Marchand d’ Eenlz/larchand d’ oiseaux, Wifredo Floor 0 Room 1 4:35
d’ Oiseaux Oiseaux a
Musical Composition | Text| ;. | o o & | geay 505 (4 |Tnterrogation (what kind of bird are .
4 |Description, Interrogation Tt 1A 2) ou?). Max Ernst Floor 0 Room 2 3:16
(what kind of bird are you?) | '~ e youss,
Tactile Drawing | Text|,, « . e | =
L. 7 — A .
5 |Description Hurkende fiﬁﬁ Fr—fr 7| 752k Hurkende vrouw, Piet Ouborg Floor 0 Room 2 2:20
#tH] Hurkende vrouw
vrouw
6 Tactl'le.DraW1ng | Text ﬁ&lﬁ Fr—Afr7|7%xh Voorover, Piet Ouborg Floor 0 Room 2 2:00
Description, Voorover G|
Tactile relief | Textfititl U —> | 7% = b Portret van een toneelspeelster
7 |Description, Portrait of an|B ZEOHG (T 47 - T = (Tilla Duriews), Charle Tocf)ro Floor 0 Room 3 2:41
Actress(Tilla Durieux) Uz—) ’ v P
Tactile relief | Text/fitE L UV —7 | %A ]\%Javaan e danser: Raden Ma
8 |Description, Javanese|it. ¥ 7OV 7- (Raden Jodiana SIsaac Is:aélé ®| Floor 0 Room 3 417
Dancer(Raden Mas Jodjana)|Mas Jodjana) L ’
Tactile relief | Text|fiii LV —=7 | 7% 2 :F|_. . .
9|Description, Kid[fi,¥v KAV T=A7 R IPflla(lis Oliveira (Boxer), Wim van de Floor 0 Room 3 2:20
Oliveiria(Boxer) 7 =)
Artwork | Text Description,| 7 — F 7V —72 | 7% % #ilH|Hommage & Apollinaire, Marc .
10 Hommage a Apollinare TR Y F— ) ~DA~— 2 |[Chagall Floor 0 Room 4 3:40
Scent card | Text&HFEVDOI—F | TF R l‘ﬁ’%H mm 5 Apollinaire. Mar
11 |Description, Hommage a|il., 778 U F— /L ~DF~— © age a Apo are, MArC moor 0 Room 4 2:43
. Chagall
Apollinare Vo
Artwork | Text Description,| 7 — k7 — 2 | 7% A i .
12 Common Loging-house Bl e m 2 R Volkslogement, Charley Toorop Floor 0 Room 4 2:15
Scent card | Text| o - i
. . — A N
13 |[Description, Common| " 277 K ‘ 7 XA Volkslogement, Charley Toorop Floor 0 Room 4 3:01
. —HHI R I NT R
Loging-house
Artwork | Text Description,| 7 — b 7 — 2 | 7% 2 M#| .. ... . Y T .
14 Yearly Fair in Sicily ST T EBOEDTE Siciliaanse jaarmarkt, Gé Roling Floor 0 Room 4 2:29
Scent card | Textﬂiv | = .
15 D.escription, Yearly Fair in i:}),_ ;JT,%}\@‘QZ:;;;%}‘ fii, Siciliaanse jaarmarkt, Gé Roling Floor 0 Room 4 2:42
Sicily
Artwork | Text Description,| 7 — k7 —7 | 7% 2 #|Le bain des vagabonds, Jean .
16 Le bain des vagabonds i, IR OEE Brusselmans Floor 0 Room 4 231
Scent card | Text| e = - .
17 |Description, Le bain des IS Y @Zj \J\ | 7% % Mif|Le bain des vagabonds, Jean Floor 0 Room 4 2:42
. R OIE Brusselmans
vagabonds
Artwork | Text Description,| 7 — b 7 — 72 | 5% 2 M@ . .
18 The Sower SRAEC A De zaaier, Constant Permeke Floor0 Room 4 1:14
Scent card | Text&EVDOHI—F | FF & ME . .
19 Description, The Sower SORAECA De zaaier, Constant Permeke Floor0 Room 4 2148




% 6. Multi Sensory Artworks (ZREE7— MER) (FHE)

No.

g2 A ~v (J30)

kS A b GR)

SRR VB

Pt

BERT (23 1 8))

Musical composition | Text

20 . YEfR | 72 2 ifaL Compositie XIV, Piet Mondrian Floor 0 Room 5 3:00
Description
Tactll‘e gb]ect | Text ﬁm%é—\?' \/\I‘7 b7 Stage Set Model for Michel

21 Description, Stage Sef) P #®, v =/t 2 — Seuphor’ s ‘L’ Ephémére est| Floor 0 Room 5 2:53
Model for Michel Seuphor’ |7 #+—@ [L’ Ephemere est 'terrll)el’ Piet Mondr?an '

s ‘L’ Ephemere est eternal |eternal] %4 %5 E T ¢ ’
99 Ezsctrliletiorxflgif ls ’I:;);‘: fiti LU —7 | 7% A MM#Groot kwadratenreliéf, Jan Floor 0 Room 6
serip » P18 54 i, K& 72U 1Y —=7  |Schoonhoven
Relief
93 EaCtrlil eti rsll;lf : kTejs ik LU — 7 | 7% A b fi#|Reliéf met zwarte en witte blokken, Floor 0 Room 6 2:95
eSCription, DBIACKk antiay m Loy Sk Ad Dekkers oor & oo ‘
White Cubes
3D Tactile Object | Audio|3D #3547 2= 7 b | #|ap o0 Obiect - White Man Got

24 Discription by SimonfSHA F: ¥ - k> No Dreaming, Simon Dogger & Stijn| Floor 0 Room 6 3:54

Dogger, White Man Got No|% —., White Man Got No & g8 ) ’

; . Boemaars
Dreaming Dreaming
e e TN | =T A

Artwqu | Audio DlSCI’lptl‘On T4 A7 Vg Y1 E|White Man Got No Dreaming, .

25 |by Simon Dogger, White|. R . . . . Floor 0 Room 5 4:37
; >+ K v 5 —, White Man|Michael Rakowitz
Man Got No Dreaming .
Got No Dreaming

Ambient Scent | Text| ..\, | 5% %|Jalta, Ockraine, 30 juli, Rineke .

26 [Discription, Rineke - . .. .. Floor 2 Tower 1:36
.. NMi#E#i, Rineke Dijskstra  |Dijkstra

Dijskstra

Tactile Drawing | Text|/fii% ko —1 > 2 | 7% |

Discription, The New Utopia |f#ii, # L\ 2— F 7L Z|The New Utopia Begins Here: )

2T |Begins Here: Octavia E.|Z7251%UE 5 : 42 % ¥ ¢ |Octavia E. Butler, Iris Kensmil Floor 2 Room 1 2:40
Butler T BT —

Tactile Drawing | Text|,, w. .. — =
T . ] A MR . . .

28 |Discription, Angela Davis ﬁi %TFHI:'/Z:\; N M, 7 Angela Davis #2, Iris Kensmil Floor 2 Room 1
4o VT e TAT A AH2
Tactile Drawing | Text|fRT 50 /7 & 2 Migai, % .

29 |Discription, Proud Rebels-| 0 & [ fi# = & - 7 1 1 # [Lroud Rebels (Philomena Essed),| gy o poor 1 315

. . Patricia Kaersenhout
Philomena Essed J . xk R
Tactile Drawing | Text|fi& i /7 % X Migah, % .
30 |Discription, Proud Rebels-| ¥ @& & KEi#EH7=bH- 7 ) 7. Proud Rebels (Gloria Wekker), Floor 2 Room 1 2:57
. Patricia Kaersenhout
Gloria Wekker Tz
Tactile Drawing | Text|,, .. — o
TH] N (4T . .
31 [Discription, Elly Strik,-| %Ll 73 A MG =17 der titel, Blly Strik Floor 2 Room 1 3:23
. VR S N 4
Untitled
Tactile Drawing | Text\yppm > x 2 g, .
32 |Discription, Promised N Floor 2 Room 1 2:35
o RS AR
Paintings-Angel 2
3D Tactile Object | Text/3D it A7 =27 b | 7% New Orleans: Shoteun House
Discription, New Orleans| A M#Eil, MAFIH & v 7 %&| . wr s gu ; .

33 . e s . _. ~|with Rainwater-Harvesting Tank,| Floor 2 Room 3 4:11
Shotgun House with{fizx7c==2—4—VU XD Marietica Potre
Rainwater Harvesting Tank | 2 > h T/ X L
Ambient Scent | Text| 7 Ex=2 FARED | TFA| ..

34 Discription, Dit Learn . Dit Learn Dit Learn, Laure Prouvost Floor 2 Room 3
Ambient Scent | Text|7 v Ex > bDOFEDY | 7 .

35 Discription, A Bras Le|&% A |k fi# #. A Bras Le|A Bras Le Corps - with Philodendron Floor 2 Room 5 2:99
Corps-With Philolendron (to|Corps-With Philolendron (to|(to Amalia Pica), Céline Condorelli ’
Amelia Pica) Amelia Pica)

Artwork | Audio Discription| 7 — k7 — 27 | &% 55 fig i -

36 by Joan Kuhlman, The|¥a—y « 7 —/L v [{ifi5|The Captive: Here’ s a Heart for Floor 2 Room 5 £:99
Captive: Here’ s a Heart|o#LAJ: X CoOiEn D 7= |Every Fate, Mercedes Azpilicueta '
for Every Fate OIZZ 2T H D
Music Composition + Text|{E#h + 7 % 2 FMEil | 7 « Queer Desire is Wild: I am a Deer.

37 |Discription, Queer Desire is| 7 + 7 %A 7 XU AL K ; FL NH%;I‘ G?ii‘ee s L amateehl moor 2 Room 5 4:01
Wild; I am a Deer s i

- — S ST S

38 Musical Composition | Self| (il [ /L7 - 2277 Self-Contemporary, Evi Vingerling Floor 3 4:46

Comtemporary ) —




®7. BHOVT—THRY EIToNTWWSER

- (R A (=

Introduction Tour

Family Tour

Love Letter Tour

Bodily Encounters
Tour

Broader Story
Tour

Multi Sensory
Artworks

Le Marchand d’
oiseaux, Wifredo

2. Close Encounters

4. Inez van der
Scheer / Wifredo

3. Tactile relief |
Text Description,

Le Marchand d’
Lam Lam .
Oiseaux
Portret n een 7. Tactile relief |
ortret van eenl, ¢ par As the Eye Text Description,
toneelspeelster . .
. . Can See-Biography Portrait of an
(Tilla Durieux), . .
of a Portrait Actress(Tilla
Charley Toorop .
Durieux)
8. Sadiah
Javaanse danser: Boonstra / 8. Tactile relief |
v ) Wayang Text Description,

Raden Mas

Jodiana. Isaac 9. Silvan Vasilda Javanese
Israéls ’ / De Javaabse Dancer(Raden
Dancer, Raden Mas Jodjana)
Mas Jodjana
10. Artwork |

Hommage a
Apollinaire, Marc
Chagall

5. Horizons-The
Nature of Life

Text Description,
Hommage a
Apollinare

White Man Got
No Dreaming,

6. Join my fanclub

24. 3D Tactile
Object | Audio
Discription by
Simon Dogger,
White Man Got
No Dreaming

Michael Rakowitz 25. Artwork |
Audio Discription
by Simon Dogger,

White Man Got
No Dreaming
Look Mama...

Macho!, Rasheed
Araeen

8. Scapegoats’
Requite

12. Shafiq Omar /
Rasheed Araeen

Models, Marlene
Dumas

10. Models

4. Jascha Blume
on Dumas

New Orleans:
Shotgun House
with Rainwater-
Harvesting Tank,
Marjetica Potre

11. The Ecological
Eye

9. Tiny house

33. 3D Tactile
Object | Text
Discription,
New Orleans
Shotgun House
with Rainwater
Harvesting Tank

This Means
Tableau, Laure
Prouvost

10. In your
fantasy

14. This means
pussy

Toxic, Pauline
Boudry / Renate
Lorenz

13. Toxic

17. Got a Light?




R7. EHOVT—TRYLIFOoTWAER (HE)

R, EE

Introduction Tour

Family Tour

Love Letter Tour

Bodily Encounters

Broader Story

Multi Sensory

Tour Tour Artworks
The T}éuilderstolrm 14. The
1S O W ' Y] Thunderstorm is 11. Home
Approaching, Qiu Slowly Approachin,
Zhijie Y APP g
6. Barbara
ijjﬁleooks » Roy 15. Smoke Strating on
voy! Villevoye
Reliéf met zwarte 23. Tactile .rel.lefl
. Text Description,
en witte blokken, 5. Square? .
Black and White
Ad Dekkers
Cubes
Tactile Drawing | ) 30..Tact11e
Text Discription 15. Shammai Drawing | Text
p ’ 7. What is a hero? Martis / Proud |Discription, Proud
Proud Rebels- :
Gloria Wekker Rebels Rebels-Gloria
oria Wekke Wekker
Concetto — .
L 4. Cunnillingus | 3. Mari Sanders
Spaziale: Attese,
. Spoken Here on Fontana
Lucio Fontana
28. Tactile
. 14. Courtney .
Apgela DaYIS #2, 11. For Ecstacy Wood / The black Drayv g l. Text
Iris Kensmil woman Discription,
Angela Davis #2

Scaffolding Series
(Isopolity, Loss,
The Tropical,
In Partitions,
The Beginning),
Otobong Nkanga

13. Dust

18. Persly Burnett
/ Patchwork

Dit Learn, Laure
Prouvost

16. Chaotip top
has much to offer

34. Ambient Scent
| Text Discription,
Dit Learn

A Bras Le 35. Ambient Scent
Corps - with | Text Discription,
Philodendron (to 18. Bind to me A Bras Le Corps-
Amalia Pica), With Philolendron
Céline Condorelli (to Amelia Pica)
The Captive: 19. Mercedes 36'. Ar.two.rk .I
Here’ s a Azpilicueta / The Audio Discription
by Joan Kuhlman,

Heart for Every
Fate, Mercedes
Azpilicueta

Captive: Here’ s
a Heart for Every
Fate

The Captive:
Here’ s a Heart
for Every Fate

Queer Desire is
Wild; I am a Deer,
Nilbar Gires

19. A Wild ride

5. Angelo Custodio
on Gures

37. Music
Composition +
Text Discription,
Queer Desire is
Wild; I am a Deer




IZEoTER, TNHLDOFRZFEMOLEMTELD &
FTETT] LWVWIH T EBEEDLIL, F2, FY OIEM
X, MEROERICHD FvA b, FOI— K%
WoTLEE W, b LEALITHIX. V7 7N
JESTLEEV] &0 ) A ve—URini",
OBBDYT7—THY LIF5NTLSER
%7mi&@koé%ﬂ1@¢%ﬁ\ﬁﬁ51%®

T—IZBWT, ENENRL ST - 810 Anb
u)l‘ézhfb\f_o

4. EE

EEZADANT UL Web A hE@ELTIT
Voxrr7 eV xR A0E - (KB L T
2 EiE, 1 OORERICEWT, HEOARTOY
T=RHAEBEIN TS Z LT, L0 ZAMIERE
DOHIENTEZENWSZETHD, £2, 12D
VT —IZBWTYH, XX [TT7 L E— T —
(3 3) IZBW TR MO KEEH DI DFE (T 7 L& —
DOFE) &, ZTOFOFEERELS T ENTE | BHESC,
HOBEBENREST-LS BB L2 L #FENTEL
72O, F05 2 TEMEMEET L TRODET Z
EWTER, . THEMHESVWOY T —] (Bodily
Encounters Tour. # 4) Ti%. ¥Fl2, B+ —H—
f@évu-ﬁyﬁ%X&@ﬁb(%¢Mw)ﬁﬁ
SHEIIFESHRICED oy 7 —HSAE T
iﬁ@?%@ﬁotﬁw_u%%ﬁé EMTE T,
EFHRPEBEOATEDOR TREHELZAZDT DI, FIE
KN, A2 ERHFLTH Y | AR 2 T
b, —AThoh | FESKANEITHERZ N,
Z I TRZ LZRFE AR, WWHEOTFZEPRT
T4 TR EE O, AT, BEORLGR, &
BI~DOBHZBEBHFOBRWEEEST-D T D, b
Falk&Dierking (2000) DO#:E3{bfy=z 7 F A b &
W2 572A9, —HT, ICHBRLFEOEES, T0Z%E
TR EVTB0EF, EROXIIFHRSKAN, F
ZBREOEMEEA L v TRR T T 4T NS T
N, MOKEEH L F 2 THEWHHEZIZ LD S &
ARSIl = € YA RVA A fEDT—r v a vy Tl

WM LRV E D T, W TITMAN R Y —7
Va v T HEEATOR TV A, RS, FRiHHA
il (i) 7e ETHIMTERNEVNI ADBWNHTEA S,
FDEOIBRPT, Trv e T y_EME [TV %
7EVI X UTR] O T A YT =TI FRC
HAENIZES LTWD HAOHETIERNRHEED
ZEDTERVALADT — h~DF %, \WOTH, H
OB DSHH L EIZ, A— 74 UnbRES 2 L
MWCET, AV RRYT EFT U HDOmFGITN— D
HHIFTUHANTHDHLAY —+ AI VKD, U
YNSRI EDa vy v a A~V TR L
7va T HEMB] (3 5-No7) L FFoiicikorz,
Ty v Ty _EMEL, AT X DENEEDOR v
k7 — 7 [Musea Bekennen Kleur] ({##)fF %
ZRD) ML, LA I —Ta R
L TuW3d (McGivern 2020) .
Kleur] TiX. #4 7 v ¥ OEEOEMEECWFFEHEE .
RO TEERTT 2 r— 2 — 0@ L v, 1HY
ETOZHEME LR UEBEZERT LD, BT L
Ea—ORES A X NOAER EETo TS (A
% 2022), 77 v Ty NENEETIE, 10 FLL ERT
NH, BUORMRBE S 215 ThifERMFEE) T v s 7
LEFEBLTEY, 70 FOEREMEEZR S 2 4/
D7rY =7 BT, 2006 FIZES R T U EEeEND
AV SRR E B B LT (McGivern2020), £k fE
@x&/7iﬂﬂﬁﬁmh\iF#%&9A~bU—
7 WEETZ LR RTWN D L) (MceGivern 2020),
FEECIE, 79—~ 281104 ~5 ANDT —F 4 A MR
MInTHRESL Y —X [RYva ] & 2014 4
5B L 72 (Montmann 2021), RT3 > 13,
aZ R —va ko TERESNTET — MIER
MU TTHD, 202345 H183H"H9H24HZF
T, RV a U #TMEH LS OIFT T, o
N &E—FIZAT 5> b @] (“Positions #7 Everhthing
worthwhile is done with other people”) 3B =41
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