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Literature Review on the Senses and the Museum Experience:
Focusing on the Somatic Senses
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Abstract

A literature review was conducted focusing on the human senses and the museum experience, partic-
ularly the somatic senses, to identify research trends to date and to discuss future issues and possibilities.
The senses covered in the literature review were tactile, auditory, olfactory, gustatory, somatosensory,
proprioceptive, deep sensation, kinesthetic and multisensory. It was found that in recent years, exhibitions
and research focusing on the multisensory system have been promoted as a reflection of the focus on only
one sense. On the other hand, this survey did not find any articles that mention and clearly state that the
somatosensory system differs from other sensory modalities in that its sensory receptors are distributed
throughout the body. In addition, some articles were not collected in the keyword searches for somatic and
proprioceptive, deep and motor senses, but were collected in other senses, which may have overlooked the
presence of somatic sensations. It is hoped that further research on museum experiences, taking into ac-
count the characteristics of the somatic sensory modality, will lead to new findings.
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1 Scented FEYDOE /U Z | Kellmer, 2021 KONSTHISTORISK | I discuss olfactory art, perfume FYEII2Z5—3avv—ib
Scenographics and 74— ERERT | Viveka TIDSKRIFT/ exhibitions, and scented ELTHEAL, YDAV LD
Olfactory Art: Making | S 2 —Y 7 LTH& JOURNAL OF ART | scenographics using fragrance BEN - B IZIa-45—v3
Sense of Scentinthe | Y AEfRT % HISTORY, 90(2) as communication tools and VILBIREEGBERTCHDIRE
Museum pp.72-87. highlighting the sense of smell as a ICEREZLE (e RET7— M &

key factor in the sensory and bodily KB FEIDE/ITZT1vUIC
communication of scented events. WL S,

2 Museums and the Za2—I7 LER | Smith,Barry | 2020 ARCHITECTURAL | <The title includes “Embodied Mind"> | < Z A ~JLiC TEEEEThicid )
Embodied Mind: weEnfad: 7— | C DESIGN, 90(6) HNEENTLVS >
Sensory Engagement | MMERPEFEL D pp.88-93.
with Artworks and BENGEDY A
Architecture

3 Family touch T 21—ITLICEH | Jewitt, 2019 SENSES & We conclude by highlighting KL OHRD. REOFURZIE
practices and learning | V7 % 7 7 X 1) — | Carey; Price, SOCIETY, 14(2) how our findings can inform the T2V FRROTHAICED
experiences in the 2y FOREEF | Sara pp.221-235. design of touch exhibits to support LSICRBENS B TVT—
museum B family learning, with attention to IAVIN FSIT4TEBE. BiE

engagement, narrative creation,and | BIEBITTEEILVGHS. TD
embodied learning, and point to the | XD A ERHENEEICI 1T B3k
paper’s methodological contribution | BEEDRKRH ) 7 )L % 1 LIBEAE
to the analysis of visitor situated BEFBEODMICEMT 2T L%
real-time interaction and learning in 1&HT %,

museums.

4 How does 2—27Y—1) XL | Xie Yanjun; | 2018 INTERNATIONAL | The purpose of this paper is to WXOEMIE. 4—7V—1UX
embodiment work DHHF T, BRI | Sun,Jiacjiao JOURNAL OF explore the actions of different senses | AR EFICH T BHMEDBEBILE
in dark tourism FED LS ITHEE TOURISM CITIES, | on visitors' embodied experience hIEBRICKN T BRI 2EEDME
field? Based on THON?ERK 4(1)pp.110-122. in dark tourism field, including AE. GRENEE / RBNES
visitors' experience EREBEERIE embodied emotions/cognitions. (.) | HTEZTETHD, (hEE) 44—
in Memorial Hall of TOFHBE DKRER Itidentifies the senses appliedinthe | 7'V — 1 XLREFICH T 2 Bk
the victims in Nanjing | Ic&2WT embodiment process in dark tourism | ZEERITHER TN 2 BREEFE
Massacre field and matches these sensestothe | L. THESDBREERED R AT

specific types of embodied emotions/ | D& &b hfz B&IE / BBHIC< v
cognitions. FEED,

5 | Myenlightenmentis | FADEY &, FADR5 | Clintberg, 2017 SENSES & These case studies deliberately INSDEFTIE. BOMERE
bornand propagated | 5 £ &N, = | Mark SOCIETY, 12(3) harness the materiality of food and, in | ERMICFIBL.Z59 25T LT,
through my guts: T3 RBOT7—F pp.276-281. so doing, occasion bodily, gustatory | BB M. EEMGEERE S
alimentary art experiences for their audiences. 5T DTH%.

6 | Audio-based B FKED | Marshall, 2016 INTERNATIONAL | The result is an evocative embodied | ZD#ER. EHME RN CIHFR%E
narratives for the WIRDHDF — | MarkT,; JOURNAL experience that does not describe HBTBDTIEEL. ZORRE
trenches of World War | 7 « #X— X D4 | Petrelli, OF HUMAN- the place in a traditional sense, but F—TUICT BT ET. Bk
I: Intertwining stories, | 58 : X b—1J—_ 1 | Daniela; COMPUTER leaves its interpretation open. It takes | BEHEFEEBRAL5ENS, Th
places and interaction | Ff. >%2>%< 3 | Dulake, Nick; STUDIES, (85) visitors beyond the traditional view (&, BHREE LTOBEBELVNSH
for an evocative VERRS T, EIRH | Not, Elena; pp.27-39. of heritage as a source of information | ROREAZEZ T, BEZKLS
experience SRR ERMT S Marchesoni, toward a sensorial experience of BRENGRBRNEGHBEEZE,

Michele; feeling the past. A prototype was AVFoYTHA Y, BOTHA
Trenti, Elisa; set up and tested with a group of . MhBAUEST Ay, &
Pisetti, Anna volunteers showing that a design that | BERIA 259 a A EE(ICHE
carefully combines content design, FEDBRETHAUICEST. F
sound design, tangible and embodied | & A ERZEDDEVERICHE
interaction can bring archaeological MEAGTENTERTEE, T
remains, with very little to see, back Or2ATRERLTRT VT o
to life. TIOW—TEFA N LIHER. B
Shic Lz,

7 Reading menageries: | B1¥EZ & & 18 | Plumb, 2010 EUROPEAN In writing a sensory history of 18 O 5 19 tHAZHNFED 1 F 1
using eighteenth- it g O EN R 4 % | Christopher REVIEW OF exotic animals in eighteenth- and AeBVT HNEES DREN G
century print EoTCHMEDOR HISTORY-REVUE | early nineteenth-century Britain the EsezEIcHrY. EEIFRA
sources to historicise | EDKE & NEE EUROPEENNE D author contextualises the reading DOHRMZESFG T & & Z DR
the sensorium of BMEDHENE HISTOIRE, 17(2) of contemporary print material with MHER L TWSYEH B
menagerie spectators | L9 pp.265-286. the concomitant experience of the DVWTDREBRERBICITS T &IT
and their encounters material animals to which this print 5%, TORRFL LWV I1TAZ.
with exotic animals matter referred. What emerges is D B ERERER % 38 U T DD

a reminder that the act of reading EENSYIVBEL TR STV
should not be isolated from the EEBVHISENS,

production of knowledge through

other embodied experiences

since such a dichotomy is arguably

problematic for historians.

8 | Discovering LY ZRXYIL R | Lehn, Dirk 2010 JOURNAL OF As the participants examine the SNEE. BREss LS,
‘Experience-ables”: T7IV ERRYT MARKETING exhibits, they establish what exhibit EDL SRS E. R5E
Socially including % . EfEICHITB MANAGEMENT, features they inspect and how they PEER, MENTITAEELT,
visually impaired REBEEDHR 26(7-8)pp.749- experience them in and through talk, | ED &K S ITRERT B HEHETL LT
people in art HIEE 769. bodily and tactile actions. WS DTH 5B,
museums

9 Symbolic T A1) AEERICEH | Alderman, 2008 SOUTHEASTERN Itis also involves the visitor in the ThisEfe. BENENT+—<
Excavation and the \F B WsRH DR E | DerekH,; GEOGRAPHER, excavation and memory recovery JRELT. RiELEEOEED
Artifact Politics of TR 2 RMHE | Campbell, 48(3)pp.338-355. | process as a bodily performance. TOCRICREELEESALT &
Remembering Slavery | #& & E¥IBUAS | Rachel M. Physically engaging these chains IZ75%, TNSDIHEFER - )
in the American South | 7 X A8 S A F+ M forces museum visitors to participate | EEBICBIHD B & T, BIEDE
Observations from U4 IVE—ROH in the memory work of not forgetting | BE& (. WRICENTEALEZD
Walterboro, South HEDHR or trivializing the enslaved and their BRESNVBRIMELIZY LK
Carolina experiences W DRERIFEICBMTET &

IZ7%5%,
xR MR TERR ), ThE) & MEWEEL. T8 TRELEY FLESAXDS 5, TEIERE . RESEE |, [FHERE)

Tldey FLGD 2 BDOD55, 24 MIVELKIZEBAIC T8E) THEH) MER) EWS5F—T—FEFATWERY.
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