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LEHEE
— LB & AR LD CHRMR

Multivoiced Landscapes:

Toward a Pan-Dialogical Framework for Cultural Diversity

AT (eiE R BOEFmSEEE v 2 — #d%)
K (CERURY @EEUREIRGT AP BIZd%)

AREOBRYT., FH 5325 FICoT Y BT E 7 ILFIFSE & FEOERM L TR S h
TE o0&, T7bb (ZFAIRB) (Multivoiced Landscapes) 35 XY (X&)

(pan-dialogical) DPRFRHIMFAA %, REHHICIR R T 5 2 LIZd D,

ARIX, JSPS BHfFE: FUARAFZE (B) T — U XA LIZBIFHE b= 7 U 7 kL AlER
XEEEIZ B9 % BlAm Y - SERERIATIE ) (RUERE5 : 23K28329, AFZEMREESE « LA EiR, 2023 4
FE~2027 ) 72 b ONT, ARMRERFPRER - SUBB SRS 0 — SV AT — g &

(GSI: Global Station for Indigenous Studies and Cultural Diversity) 35 X OME#FIE KFEDLS S
S e H—ICBIT D CUEZREE Y — ) XA ey =7 b (2022 4EE~2025
) O—RELTRDELDIELEDOTHD,

AROIERIZHT= D . ZT3HR & T 2> T BIRAALC, R L BT 5,

1. (SFRREB) ORHGNERE—BE—DOMEEEAT

1.1 Polyphony A\ 5 Multivoice ~

b HPHFBUTIL, BEROE R, BEHOMLEH, MEMKEORSR, 8eoiiE, N
BIBRSE R & EEDBEREALZAEN TS, ZHbDBITENENEA OWELZHE
W, EEICEBIEL, EEITHEEL RN DR OEMOFTHFLTE L, FOREIZH, Sk
7 () DMFEL TV D, Lo LBLFEITIE, FEDOHIERHE S SOIRD TR S U725
WRENRIRALESND Z & T, o ) BNab S < 25 Aa b7,
ZZTEHEONER LIZWEEER, “polyphony” (RV 74 =—=%7E) Thsb, (%55
PR EE, R - AR - CEMEERE TH D I A L - N7 F 2 (Mikhail Bakhtin) 7342
RUTEEETH Y . BWITISE LT O BN, ENENER OSSR 7= £,
PEBBARICIEIN SN D Z & 72 < HAFET HIRREZFETFETH S5 (Bakhtin, 1963/1984) 1,

URTF LR, RR R T A% NRORZ BT % IRICHV T, polyphony 2V THD & 5 ik
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L72>L. polyphony D&% . BUCHEE D () WA TDREE LT 27215 Tl

Ao Ths, BEROIZ, Tnb0 (F) MHEIEM L, ZELRR L, Hiltmgkz
AR LTV RIZH D, AT, 20 [ZEM] OB RZ U SBLOFE~ L LR L,
ol 2 H— O SR REL Jioffﬁﬁﬁ#éﬂé HO L LTTIERLS, BHEOFEREFLENL
ZELBEXEILE L TIRA 2 mEA L LT, (ZHRE) (Multivoiced Landscapes) %
BRI D, 22T (EFERB) OEENERLUTOLIICLTEL,

1.2 (ZEMEE) (Multivoiced Landscapes) DEEHITEE

ARTIE, (ZFEBD 2. EEROBLME, SUerEE, B GED A, R

HWRFAICAEE L, ENENEA O (F) ZRFF LI EEFEREOICHAF LN O, il e Emk
AR L 2B RELE LT, WEMIZER L2V,

BT (F) (voice) LiX, & DORIGDOERRA A — T EMET 524k 4K (A
-/ B AT 4 T772E) ICXo TR END S - BlR - M A& s LT
MEMT 2, Znb0 (F) 1T, R - SUERY - BAERIC R D050 b5 (2 2Tl
) AR T 2L e ZORBRE L THROZEIEE FTREICT D,

1.3 EEMRBOERMEHY

AREIZBWT (ZFRRBD LV OBEERTHRFAT 2F L, & L TRO ZRICERTX
%y

o, RBlA RO ERICE s TR SN b D E LT TIERL | B OB
JEREREIENRGE LTI M ThD, ZBUIEEM AR IR R oY
DEHRFEENHERET S 2 & TR S D R HREREORNLTH D,

%‘_\aﬁ%& DL R ER— R, B 1TE Huddts, BOnE . o
%ﬂ%hlﬁ@ﬁﬁﬁﬁb%ﬁOﬁf&Lfaﬁwﬁ%iﬁ:%5Lf
Véﬁfﬁéo;h%QfﬁiAZTb%ﬂ DA ARSI SRR & 46 L T\ 2 b1 Tk
RS, AL RE LAWRR B E—DZEM % ﬁbfwé

BT, 2O X0 REEOFORGRE, B lifFE LT TIER< HEEHOBRLE L
Tﬁ%?éﬁfﬁé Thebb, ZFRARBLEIE. R FENZEE L, L XITEEL, L&
ICEXAWRB LB ST 5, BN -BIROZER & L CTEfES LD,

_®i9&%%ﬂAB&DbTE% LD DI, 7 r—rVUHERBEEB Oy, SUbiE
FEBCR DR SI2 L0 . 5Bla o < DIIRCME-S I 23 2 E TRl RICZ 472 R0 RS

TV %, “Aplurality of independent and unmerged voices and consciousnesses, a genuine polyphony of fully
valid voices is in fact the chief characteristic of Dostoevsky’s novels” (Bakhtin, 1963/1984, p. 6). F£7-. polyphony
DARZIZ ST, “The essence of polyphony lies precisely in the fact that the voices remain independent and, as
such, are combined in a unity of a higher order than in homophony” (Bakhtin, 1963/1984, p. 21). § 725
polyphony & 1%, BEOFNEWIIISIEEZ MR- 72 F £, /EEBERICER IS Z L2 FT D REE
HIMETHD, LTS,
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HOHLLTHMINTNDLOTH D, MEROFBIHMEN LIXUITH ORI v a T
VIR K> TH SN TE 72Dt L, BUROFBUT, B oEES, FLiE, Mifaslns s
2T o%E LTHMT OBEREE->T0D, (SHIFEEB) LW olaid, ok ok
Db ET, mBUSHNIET D LR OBIR 2 Fi A < 720 ORI 2 20 5 b
DTHDH, TOMEERMT DI LICL T RBEObDZ BRI RERZ b OXIREL
TTiEeL, ZRAERMNESEVRNOIEFT 5L L THRAOIRAEZRTT2H0T
HD,

2. (RAxEE) (EFMRB7 Jo—7F

AITET TR L7z (IR ED LW oiaid, mBla @ o LrE & 3very (75) 0=
J& & UTHFS 5 720 OBERRIMSAA Th 5, AR TIE, ZOBGEZmBOTT~ LB 5
2O OBERAIEAE & LT, GHEatE) BL O Gdaith) oMl&zE®£ 5 & & biz, Hik
i TR L LT (BFRRBT 70 —F) 2R 5, JAISKY . B AR
(ZBIR D T o0 D BER AL 7 2 BT L T 2

21 (BZFMRBT7T0—F)

(ZFHEEl7 7’1 —F) (Multivoiced Landscapes Approach) & 1%, FFEDmBEZH—O
WiEEL LT TIEe < EEROBELRE & 2 3bry (5) O&EfEE L THAELS 72D
Eima T, A7 7 u—FTIE, T X TORBAERORELAE & 2R 30bry ) 2
BLTVDEER D,

IHIT, ENOEWEKT D ERLEHRAECIUER) (F), ZLTENLDHWEITAET
DRIFERIATREMEICE R L, melbla (B2 5 RN EREZ B LE I RO & LTHI—X
HZEHEBNET D,

22 SFEHRBOBHRER
ZHERFBL T D AR R EFRIT, RE ORI TE 5,

(1) BEMERE—FRHAD (F) OH#F

BT, WEPDIUEICEL2BEORO (F) SRHE ETERV A 2Lk
TS ND, Ledio T, FRRUICHENTZ F) ZBUEORBOT N HHAELS Z
ENROOND, ZORRIL, mBlZ L oMERZER & LTTIRR <, BEARED
HefR & L CRIRES 5 2 L 2 FTREIC T D,

(2) AFRMSHKE—BREZESLIEREEHRD (F)
BUEIZBWT S, RBUTD 2 2R EED TR ENRe 5\ LR A 5 2 Tw
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o JefER, HfER, BUCH. EZEBIRIR. AT 4 77 8 BEOEENF— DR
BUK L TRRDEWRSITEIT O, 2O XD 2RI (F5) OZEREZERE L. £
DIHAEBEREHALNCT LI ENEEHTH D,

2.3 (RERTE)

CefaEME)  (dialogical) & WO BE&IX, N7 F O EHEIZEB W THLRI 7R ALE %2 (5D 2 B
RRR T D, N7 F UL, SlPERIEIHE - OFERICE > TEMT 2O THERL . ®
Wi & ORBORTAERSND EE X, oF 0., ) SITEEHRFEERTITRL, £
DEWRS £7o, B 550G OMANER 218 U CTAER Skt 5 B0 - Bhigrumfe & L
THfE XD (Bakhtin, 1963/1984, pp. 110, 252; 2021, pp. 284, 293-294), = O X H 748 50
AERZEM A DOEWRER & LTTIEARL . BEOFPHAIZESR L 20 b EWEZ ARk
LTV B 7eds & U CHfR T 2 BEER A AR 2 2183 5,

29 LI mm ORI, £ 0%k, ASCFERHaST T 0 S SERSBFICE VTR ER
IR ST &E 7o, FRICSUBIFZE, BESEAFSE, @it oe7e & o Tld, SUbP22 M 4k
D FERCFLENZEET 2 BIFRIZER] & U CHEfR T 2 BEmAORsA L L OB ST D,

ARGTIE, 20 XD BRI A B E 2 R EEM & RIRRAZERIEO R FIZ RS
NDHZFEMEERBRL, TNOEZHEELOOIEHTHZ LIk - T, RBlEH—OWREE Tk
T L5, B DL O (75) MR8 0 | kG & ERE TN D5~ L LS5
HDELTHRAD, ZOX D 72BRMEEZ AR TIE GfEatE) (dialogical) & M5,

Tbb (GG L1, B BEROBEHRMEO (5 BHEEICER LN L, Hitie
BERSCHRZ R L TV B2 EITHETH D,

2.4 (CRXEEM
AR T, 2 OXFEERIBEISR 2 ey - SUER) - MBRAOEE R 28k 2 THRR 3 2 & &
LT (HxFE6ME)  (pan-dialogical) Z #2778 L7\,
(PLEFEEME) L1k, b - #s - ERE L W BEFORER 2B 2 T, 24k (5) BN E
T 252 BB 2 EITMETH D, ZOFEIE. Y U ¥FED pan (TXTD)
MEFER7R]) & N7 F U LIBEOXFEEGRIZIS T 5 dialogical (T%FEM7e ) Z A HHE
EFETHY, NT AT a D N T AN T 2 TV A R BRI R &
L CHLE ST 720,

25 EEmMEE

(ZFEHIRB) OBZFNERTLI0E, Znbo F) 2H—0WE~LmaT 2528
T, o (F) BAFENICHET 260 TThHD, T72bb, Z8le oD
R ERZER & L TTIER < BEOBANZFE L UL ZER O L etk 2 i e 3
LRV 7=y 7RG L LTIRADTEODT T u—FTh b,
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Sz, B U772 QLR EW OISR EZEAT S Z LT, (AR OBE&IL.
SAVHY - A RS R A T N T AT a D T ATV TF 2 TV Ik ER
e BERRY - SEERAOMS A~ IR LIS 5,

3. ZATHROBHE

31 BROBHIELELFE - EEHAR

AT TR L (ZFARB) BRI QUdisEts) ofi&ix, N7 FrngnrLz
“polyphony” (AR 7+ =—=Z%7) OHGn (Bakhtin, 1963/1984) Z HIE/RHGRHIEME L L
TW5,

[FEEIC, AR OBRIEIL, B 2O EMIRICRB VT, B GRS E Z H— D E R~
LT 2 D TiE/e < EEOIRSEROR G 2B\ 5 —#HOwm——7 7205, 1980
FARCRICER L7z “polysemy” (£Flh) % < Hikim (Shanks & Tilley, 1987 72 &) 226,
1990 FARIZ BB L 7= “multivocality” (Z751E) 35 & O reflexive excavation methodology (FFJ
WS HE 5 ikem) (2R T Dikam (Hodder, 1997 72 &) —— L b8k T LD TH D,

E BT, NEFCRIERE I W T, B OFHEAEHAET 2 hiEm e LTRSS
T& 72 “multivocality” (ZFME) ([ZBA3 2 (Rodman, 1992 72 &) & b#T 2,

INHIZHE L TV D O, UM A2 H—OBERIER & L TTIER <, 2R TR0
IR R 2T BRI G E LTHEMEL X 5 T 2HATH L, ARMBIERT 5 (ZHIR
B bE. 20X REFEMEED S DERISREOIERR I EST B,

3.2 BTN ZFEM & £ 15E——Rodman 0 multilocality &

Margaret C. Rodman %, “place” Z Hi7p 2 ¥#ly2e ] Cld/n < [HEROIRHH & [RRRIZ . BdR
b &N T2 - STERIREEEY) (apoliticized social and cultural construct) | (Rodman, 1992: 640)
ThHO ., MR I NTZEHEDOER % F> (Places have multiple meanings that are
constructed spatially) | (Rodman, 1992: 641) L4854 L T\ 5, £ 5 2T, “multivocality” (%
) & emultilocality” (Z351%) 2OWHITIER T2 Z L2 K- T, “place” 23 b DZERIE
TR DOBHE/R AL SR ERRE ~ OB A RO DR Z LT O X S IR L T D,

[A] single physical landscape can be multilocal in the sense that it shapes and expresses
polysemic meanings of place for different users. This is more accurately a multivocal dimension
of place, but multilocality conveys the idea that a single place may be experienced quite

differently. (Rodman, 1992: 647)

2 EATRRZE L LT, /MERERF (2021) 132 Rodman (1992) %314 5B, “multilocality”(Z 245
EWVIHEFEERELTRETTEY, AEbINKLI BDET D,
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H—DWE Bl Th->Th, TR DHHE TR L TZEN (polysemic) 725507
DERZIZR « KBLT D, &V 9T, 24589 (multilocal) THV1H55, LV IEMRIZE
ZAE, ZHUTEFT O£ Y (multivocal) IRDE T 5 & 5 2 D D120, 2351 (multilocality)
EVOHOBERTRILIZWVDOIE, Rl OGN EERIZ L > TEERREL TRBR S NGD .,
VI EX S Th%, (Rodman, 1992: 647, FEH R, THES)

The social landscape is both context and content, enacted and material. It is the lived world in
physical form. It can be radically emic—the social landscape indigenous people (collectively or
individually) define through particular experiences or interests. Or it can be an analyst’s map

[...]- (Rodman, 1992: 650)

HEPREIE, TR ThD EFRFICARTHLH D ITHE LTHEESNLI LD THS &

AR ERRFE TS H D, FAUT, IR S LA R & L TRBkah s, =

DA REBIT. BAICT 2 v 7 (radically emic) 72 b D——F bbb JERN (£

MBI b EAIZE) ZNERORRCRELEZE L CTERT 2Rl — LT

Hfg SN 556 bbiuE, T, FRFICLIMHE LTHESNDZ LD D
(Rodman, 1992: 650, ZE#5R) ,

Z 9 L7 Rodman OHFEEIL, AWFIEICEE LRI RIEZ 525D THD, £DH AT
AWFFEIE, 29 LB 2 BERr) B & U CHkZK LoD, landscape €D H D% ($72 53
BN ERERW LA I F DY) & L THICEDST, 2 OmRELZR_AL L OT
b5,

3.3 Cultural Landscape = & DRE%

EHEOPRET D (ZFEEBD OEZ T, mBlax BICEMND 2 WITERTFHNCFHN S
DO TIFRL, F ZICHEBIIC CUbr) 2ffifiz A% 5 & 9257 7e—FTho, 2D
BRI W TIE, UNESCO 23 EFed 5 “Cultural Landscape (CU/EROERBL) 730, HAD L
WREEICR T 5 T3URsRE) oL a2 882 A L T\ o,

3 axAan 16 BIMFGEELES (1992 4F) ([CHFUEEREICEA SNIZMES, 23X 220
Operational Guidelines for the Implementation of the World Heritage Convention, 2025 FFhR Cli&, biy=@i%x
LR & H5IZEFE LT 5D, “Cultural landscapes inscribed on the World Heritage List are cultural properties and
represent the ‘combined works of nature and of man’ designated in Article 1 of the Convention. They are illustrative
of the evolution of human society and settlement over time, under the influence of the physical constraints and/or
opportunities presented by their natural environment and of successive social, economic and cultural forces, both
external and internal.” (United Nations Educational, Scientific and Cultural Organization, Intergovernmental
Committee for the Protection of the World Cultural and Natural Heritage 2025, p.22).

AT, 2005454 A 1 BICHIAT SN 72 8OE SRR BV T TUrSERBL 25872 ic e o
ML UTLEST bivie, AR 2 555 1 HER 5 5T, SUBRRBLZ THIEICIS 1T 2 A% DR X
THAEZE R OV REHUIE 0 B 1T K0 TR S Au7e Bl TR S B R D BTG U EZE DR D 72O R Z L DT
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7272 L. UNESCO @ [3{biyi#l) Bhas KO HAROSULMRELICBIT 5 T3Ub s
Bl ERT, WIThLRICERT- B Z RIS L L, TR0 2 b E - Ui & LR -
G - PERE L WV o T2 BN B A - (RFET 2 SO ERES N LD TH D,

ZHUIXI LT, EHE DO (SFERE) 13, D ARV EL H D5 RBUCNTET D E
) UM S e R AR O LT 2RATH D | T OMITBW TIRAIZ B 7R HIREIC
Lo TWD, DFE Y, UNESCO R°HAD LM R#ELEIZHIT 5 [SUbiyRBl1 &\ 5 af
77 a =TI BN TR, I SRR E OB B IR D TR Y | 2 ORIl b BRER
Thd, 207D, Bz b2 & SRR ZBUIE T SUbRY - RSB BREIESZ AP A iR
AT XTI, IS ERELOEEED D WITRET 70 OF i) TIER+4T
bbb, LA, 29 LD ANS ZIZN%E D 5 HHE L L L, by - SR
ZHEMEOEBTERNIEZ RS LHT 2 & 22, (EFNRE) 77 —FoO@EEREMN L 7
HDTH D,

4. RBIZHETIEFEHARORA

ZIVE T, £ (polyphony/multivocality) Z S@ila ~EA L7 WF7RI3k LT < avy,
LorL, Bk, FEBH LD (ZHEIRE) ([CRET2HmAMEEL T < 5 2T, HimpyEE &
LTS REFRRIEATIG - A7 E LT, LT =62V Eif7zvy, T72bb6,

“Polyphonic Speculations (£ FHIEHR) ~IZBIF Hii@. “Polyphonic Landscapes (%77
KRR —7") "ICB3 %3, % LT “The Polyphony of Cultural Landscape (CC{LAIFEL D%
) CICBEAT SR T D,

4.1 Polyphonic Speculatons——7 %4 VHIRIZH T 5 EFEHE

— 2 HIE, 7TY¥A AL (design research) DFEIKIZF51T % “Polyphonic Speculations (2% 7
HIEER) "B Diam T 5, fNFAIZ2 H D & LT, David Philip Green 512 & 5% (Green
et al.,, 2024) MEFIF 511D, Green B, /N7 F L IZ KD polyphony DEEFG KL L DD,
“Polyphonic Speculations”Z KD X 9 IZEFKE L T\ 5D,

Polyphonic Speculations unites two influential concepts — plurality and possibility — [...] could
serve as a methodology to collectively engage with complex challenges. [...] [I]t has been
conceived as way to frame processes that employ speculative design, dialogue, and reflection

among multiple design researchers (Green et al., 2024, p. 1).

RV 7=y « AXFalb—rar (ZFEMER) &1, 2% (plurality) & ATHE

ERNHLOD] EERL WD UL R#EE (FEFN 25 SEIEHEE 214 5)),
5 UNESCO @ [SU{bE8l) 13846k, BAROSUEM RSB 2 [3Ue=8l 118E,
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P (possibility) &9 “ODOEERMEEZHE LIZLOTHY . (T EEOT VA
UHRgEE D, EEERT YA > (speculative design) . xf&h (dialogue) . %% (reflection)

Z L C, MO LI ILF CHY e e D DA L L TR ST &
Tz (EEFR)

DFEY | BRI EERN R HMEBOCHAEZRLEY . KA TEREITHI —FT bbb,
SZHEMEREIT ) ——Z LI L > T BFEOT A OMMAEB AT, L0 B L
FEAUIVHZ 9 LT 2R TH D, Z DB 2 JiE, EH O ORBEERR & bIREIC
BWTES BT 260 TH Y, (ZFEHEB) OMGRINERLZIZKT 5 9 2 T, A
OF MR TH#ER E L MES T BN,

4.2 Polyphonic Landscapes—— & &/ Z = E DR

“OHIX. Zone2Source® L, A7 1 X D ArtEZ University of the Arts (Z331F 5 Professorship
Theory in the Arts7)3, 2023 (27 L AT VA LD Amstelpark (7 A AT L 38— ) CI[FESE
Jifi L 7=“Polyphonic Landscapes (/)7 > KA —7) »Fav=z/ N Chsd, Tk, ¥
DRT =T 4 A MERBL, BLMETAZBELTT Y A —7"% XV EEAYIC B
T OO FIEE R LICE R 7T e 27 N Th b,

M7 ey =7 FCTiE, TARR - IEAMBYZREE A THFHI{E (world-making) ]| D7
DS BILIEAEIEH & [T RAF—Er 7] L LTI RAAMTbRA TN

(Zone2Source, 2023), 2 FE Y Z ZTU ) polyphony &1, HEM L HME, T7hb5H, A
M EFEANMDOEERDERY Vv NRF—7OHEBEHEEZELTBY, Bl a8 0ER
DAZSET D EEWIGAE L L CTHHET 2 U8 W T, R 2 EERRA L 7> T b,

7L, A7ey= PREELTEBLTOWDDITEENZFETHY, BEEOLN (&
PR 7 u—F) & LTIRBT 5 L9 &, sl ERORELE & 27230 bry ()
DHEJE & L THAREN TS BB E TITRA I LTV RN,

4.3 The Polyphony of Cultural Landscape—— XL BI S B E D FIEME

“OHIE, BBlEFEIICIZ ST T —F L LTOEFMETH DL, TOREHMEL L
TEIT 54D DH, Chris Wilson & Paul Groth D IEHRIZ L 5 EEE Everyday America: Cultural
Landscape Studies after J. B. Jackson (2003) Tk %, [FFHIL, LR SBIMZEIC R = g%
5z 7z John Brinckerhoff Jackson % ffi¥fifi LoD, ZDHZDT A U A ALY 5B FE D 5B
PRI DWW TEE LB ETH D,

RIEORFEHX A bVid, F SIZ“The Polyphony of Cultural Landscape (UL =#BLO L7

8 T AATNE LDT DATNAS—= 7 iz G EHEEWRT — b« 7Ty b7 4—2n, B B2 T
— N AT D BRCHSE S Y 2 7 N &R T 5, Zone2Source. (n.d.).
T T T AR RS EER A SR (AT &),
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) »TH Y . Groth & Wilson (TR D X H IR TW 5,

[Clultural landscape [...] is a way of thinking—one with inherent contradictions and multiple
approaches—that people have readily adapted to new questions and social developments.

(Groth and Wilson 2003: 2)

ALR B L 1T () — o DEBRANTH Y —AENIC T EENR, HEROT 7
0 —F @B o0b—— A& BT RERAER A ZBIZIE U THRIKICHWTE 2
BETho, (FEHR, THREHR)

At the beginning of his formal and informal education, Jackson had found studies of the
landscape already in multiple voices and competing schools of thought. His influence was not
to create any new, well-defined disciplinary rigor or a single paradigm. Instead, he consciously

added still more diversity to the enterprise. (Groth and Wilson 2003: 12-13)

Ty 7Y NER  EEBLOBE 2 TR I 4], RBIFEICII T CIC SRR TS &
FNIHEAT 2 FIRDPAFAE L TN e, IEDFEE, Bric IO 2B # S L PRI R
R —DNRTHA LA ERHT & liTehotz, o LAKIL, SR E WD E A
R LT, BElC SO 22Nz -0 TH D, (EHR, FTHREH)

2O XD, FFEULHRBLE ZRRAMNNT 7 n—F 2L > T IEFN) TR A 57
OOBEELRHRMRE L LTI CE 5, 72720, [AZEIZIIT %“The Polyphony of Cultural
Landscape (CULRUSBLOZ M) ~ & 1X, FINRGEST e —F 0L F= M, $hbby
BREVIC AR sl 2 2 2 2 L OBEEMZHEMT 2O THY , FEOLPRET DL LI
b DFBLE DL O EEEOIEL G & LRk by () OFEfE & L THiAE < mg%
HAERMIZER L T A b TRy, kv, o o#Emid,. RBl2ELrE & Sy

(7)) OEJEE LTIRADAMOT 7 un—F % TR Hikiwm e L THEMN T 2720 D%
SORBEEZATEBY, AHTHD,

44 (ZEHRE OMEDTLHBN
U ERTERZ LT, EF, “polyphony (ZHEME) »d 2\ iE“multivocality (1) &
WOMERIEL. THA UBZE, U R — b SUERISRBIFTE R £ AR EEIC IV T
TNENR D TEA - BEAINTE T, 2D DORATHE - BITEEITRE, H—
DL ACAMEBL~E TC S 72 EED RO G-, ZARZRRR rTaEME 2 HAL L TV 2 R
IZBWT, EHEOLOIRRT D (ZHIEHED) (Multivoiced Landscapes) 3 LTV QRLXREME)
(pan-dialogical) & HEIZRREEMZ LA L T\ D,
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BARPYIZIX, 4.1 TiR~<7=“Polyphonic Speculations”|ZEH9 % ikamid, AR FE RN AR
KRG - AL L CHEMEREICMZ A ) 700 ik s LTSN TR Y AR EN
T 5 YR BEOY xtahth) OFgm &R BT 5, £72. 4.2 Thlifr7=“Polyphonic
Landscapes” D (X, AR - FEARIELDG Y 22300 o FA S —7 OFEEMHEICHER T
HZ LT, mBlAEEBOERNLET DL LTI DHELZI R LTND, I HIT, 4
?*“The Polyphony of Cultural Landscape”{Z B9~ 2 &L, Ay s@laf st 4 B — @%F'ﬁﬁﬁ/ N
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